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Series Tepid B.0. Accents Value 


Ot Exclusive Theatre Teiecasts 


Failure of theatres carrying thes 


World Series on large-screen tele- 
vision to pull SRO grosses in those 


cities where the games were also 
available on home sets will prob- 
ably force a change in atti- 


tude among those exhibitors who 
believe sports and special events 
will suffice to pay off for theatre 
TV. Way should now be wide 
open, it’s believed, for the produc- 
tion of special entertainment pro- 
grams for the theatre, which cus- 
tomers will not be able to watch 
for free in their homes or neigh- 
borhood bars. 


While some exhibs discounted 
the value of specially produced 
programs for theatre TV, circuit 


chief Si H. Fabian, who pioneered 
the World Series pickups, has re- 
peatedly stated such shows will be 
necessary. He declared recently 
that the sports events will have 
to do until enough theatres are 
linked for large-screen transmis- 
sions to make the special program- 
ming pay off. But both he and his 
theatre TV consultant, Nate Hal- 
pern, have been seeking a means 
of producing entertainment pro- 
grams and have huddled with NBC 
execs with a view to having that 
network provide them. 

Leading the special entertain- 
ment programming forces has been 


(Continued on page 40) 


Freddy Martin Earmarks 
RCA Disk Royalty For 
Bedded Barclay Allen 


Hollywood, Oct. 11. 

All of Freddy Martin’s royalties 
from *Timbales,” which he 
recorded for RCA-Victor three 
years ago, have been earmarked 
for the benefit of Barclay Allen, 
bandleader who is paralyzed in a 
hospital here from an auto crash 
during the summer. 

Martin has asked RCA-Victor to 
release the recording immediate- 
ly. Allen and Roc Hillman wrote 
the tune. Allen was at the piano in 
Martin's crew at the time. Martin 
holds publication rights to ‘“Tim- 
bales.” 








Luciano ‘Technical’ 


Advisor on Own Biopic 
Rome, Oct. 11. 

_ Charles “Lucky” Luciano is giv- 
ing iong distance cooperation to 
the Hollywood crew, headed by di- 
rector Robert Siodmak, which is 
currently in Rome to make “Foxes 
in Chains,” based on Luciano’s life. 
Although banned from Rome _ be- 
cause of a narcotic smuggling rap, 
the former U. S. mobster has made 
himself available for story confer- 
ences in his Naples home. 

Film, being produced by Robert 
Buckner, for Universal, is slated 
to roll shortly. Gilbert Kurland, 
unit production manager, spent 
several months early this year 


making complete preparations for | 


rapid fall shooting. Marta Toren 
Plays one of the leads. 


| waist.” 





D.C. Sesqui Expo Assured 
Via $3,000,000 Budget 
Washington, Oct. 11. 
Possibility for a large-scale fair 
and-sexposition in Washington next 
jumped skyhigh Friday (7) 
when House and Senate conferees 
okayed a $3,000,000 appropriation 
for the celebration. Washington 
celebrates its 150th anniversary in 
1950 and is planning a Sesquicen- 
tennial blowout to last several 
months Up to now plans have 
been slowed by the refusal of 
Congress to approve the money re- 
quest 
Hollywood is expected to figure 
substantially and there will also be 
a Midway section for live enter- 
tainment Carter T Barron, 
Loew's rep here, is co-chairman of 
the Sesqui Committee. 


year 


RCA Sold 500,000 
5 RPM's in 3 Mos. 


RCA-Victor sold over 500,000— 
45 RPM recordings during the! 
past quarter. according to the com- 


pany third-quarter royalty state- 
ment, released to publishers last 
week. While the figure seems 
larger and more impressive than 


reports of Victor's sales problems | 
with the 45 sides. the total repre- 
sents only 7% of the overall sales 
of regular 78 and 45s during the 
quarter. Pubs draw only 1*%4c per 


side on the 45s, against the full 
2c per for the 78 rpms. 
Quarterly statement, for the 


period ending Aug. 31, was 35% 
lower than the second quarter (but 
only 13° lower than the corre- 
sponding three months of 1948). 
This was due partly to the fact 
that Victor's fiscal year begins 
Dec. 1, therefore the third quarter 
covered the particularly poor June, 
July and August sales period. Too, 
during the prior quarter Victor 
had Vaughn Monroe's “Riders in 
the Sky” riding high. which 
boosted its statement 55°O higher 
than the first quarter figures. 
Monroe's “Riders,” incidentally, 
reached a total sale of 1,213,000 
disks, approximately 1,190,000 on 
78 and the remainder on 45s. 
No Belly Laughs Here 
Hollywood, Oct. 11. 
Previous to starting out on his 
52 one-night stands with readings 
from the Bible, Shakespeare and 
the classics, Charles Laughton was 
run through the Music Corp. of 
America ringer. He said he would 
cooperate with the photogs up to 
a point. | 
“But I absolutely refuse,” he 
said, “to pose stripped to al 
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core Schroder-Rockefeller Capital To 


1G LAST WEEK Stimulate Joint Anglo-.S, Pix Prod. 


The fall 
has begun 


boxoffice boom in legit 
Attendance on Broad 


way last week took a sharp jump, 
topping the $500,000 total for the 
first time since last spring Re 


ceipts were also much improved in 
Chicago 
Although most managements at- 


tributed the b.o. spurt on Broad- 
way to the influx of baseball fans 
in town for the World Series, in- 


dications are that it was primarily 
part of a seasonal trend. For one 
thing, business was also strong in 
certain road cities, where the Series 
was not a factor. Also, the same at- 
tendance pattern occurred last sea- 
son, when the baseball classic was 
played in Boston and Cleveland 
Study of the three seasons 
reveals that, after declining slight- 
ly through September, the  b.o. 
pace rebounded during the first 
week of October. In the last two 
seasons, as well as this year, busi- 
ness took an upturn in mid-August, 


last 


after ebbing steadily through the | 


early summer. It invariably zoomed 
briefly just after Labor Day, then 
subsided consistently, though mild- 
ly, until early October. 

If the same pattern occurs again 
this season, the general level of 
business will rise for the next two 


(Continued on page 58) 





B’way Gets Balletful Of 
Sex, Glamor from Gala 
Bows of Sadler’s, Petit 


By ARTHUR BRONSON 


Broadway got its balletful of the 
classical dance art last week, when 
two foreign ballet troupes made 
their American debuts in openings 
as lush and toney as any since the 
days of Diaghilev. The gala pre- 
mieres were almost as newsworthy 
for the talent this side of the foot- 
lights as on stage, with society and 
nobility vying with prominent 
show biz names in dressing up the 
preem audiences 

Broadway found itself with not 
one—but three or four—-new stars 
on its hands, while some of the 
performers and performances set 
some of the critics to scribbling the 
juiciest quotations since Barnum 
The respective boxoffices have en- 
joved a gold rush since Sadler’s 


vad a block-long line all day Morn- 
day (10) 

Visitors were the Roland Petit 
Ballets de Paris. which bowed at 
‘the Winter Garden Thursday (6), 
and the Sadler's Wells Ballet of 
London, which skipped into the 
Met Opera House Sunday (9). The 


double-preem brought a_ turnout 
swankier than any Metopera open- 
ing. The Ballets de Paris, opening 
(at $6 top), brought, in addition to 
the French UN delegate, such other 
firstnighters as the Oscar Hammer- 
steins, 2d, Deborah Kerr, Cole Por- 
ter, the Moss Harts, Richard Ald- 
rich, Lee Sabinson, Mike Todd, 
Marcus Heiman, Dwight Deere Wi- 


(Continued on page 56) 
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Robeson Plans Theatre 
For ‘Political’ Plays 
Cleveland,*Oct. 11! 
Paul Robeson, in a pre-concer 
interview, said he plans to open his 
own theaire at the end of his cur 
rent tour. The theatre will present 
plays with “political significance 
Robeson described himself as a 
“militant singer’ interested in im- 
proving conditions of the Negro 
people in America, and that his 
theatre would be an outgrowth of 
resistance he has encountered in 
advocating his cause 
His concert (7) was before a ca 
pacity crowd of 1,500 and no 
trouble ensued 


Petrillo Seen 
As TV Kingpin 


The internecine warfare within 
the ranks of the Associated Actors 
& Artistes of America for control 
of actor television jurisdiction, and 
the battle between the American 
|Guild of Variety Artists and the 
American Federation of Musicians 
for control of musical acts, has 
to two fronts. 

Major battlegrounds are cur- 
rently behind the scenes within 
the American Federation of Labor, 
which closed its convention in St. 
Paul, Monday (10'!, and the N. Y. 
supreme court, where Justice Sam- 
uel H. Hofstader reserved decision 
in yesterday's (Tues.) hearings on 
AGV?'s plea for a temporary stay 
to enjoin AFM from preventing 
(Continued on page 63) 


London, Oct. Il. 


Powerful Anglo-American finan- 
cial interests, headed by the Schro- 
der-Rockefeller Investment Co., 
are readying a pool running into 
millions of dollars and pounds to 
back joint production in England 
of a substantial number of films by 
both American and British produc- 
ers. Arrival here of Mord Bogie, 
president of Schroder-Rockefeller, 
tomorrow (Wed.) aboard the Queen 
Elizabeth, accompanied by Kay 
Harrison, director of Technicolor’s 
international dept. and head of the 
company's British wing, will get 
the plan under way 

Schroder-Rockefeller is a gigantic 
investment concern whose Ameri- 
can partner is Avery Rockefeller. 
Schroder family, with vast holdings 
in Britain, represent the Anglo 
wing of the concern. Company has 
never before been interested in the 
film industry but was brought into 
the picture through the efforts of 
Hiarrison who wants to stimulate 
the production of Technicolor films 
in England 

Aimed at U. S, Market 

Investment interests envisage an 
eventual production of 15-20 films 
yearly to be financed by the syndi- 
cate. All the films will be aimed 
specifically for the international 
market and the acid test for any 
backing wh. Xe whether a package 
can stand up in the Western Hemi- 
sphere, particularly the U., 5S. 
Funds are to be made available to 
indie producers of both countries 
as well as to J. Arthur Rank, Sir 
Alexander Korda and other leading 


filmmakers on both sides of the 
Atlantic 

As the plan now stands, the 
American group which Schroder- 


Rockefeller is enlisting, will put up 
a minimum of $2,000,000. These 
(Continued on page 63) 























OCTOBER 


12—Shawnee, Okla. 
13—Tulsa, Okla. 
14—Okiahoma City, Okla. 
| 15—Little Rock, Ark. 
16—Memphis, Tena. 
17—Shreveport, La. 
18—Ruston, La. 
19—Jackson, Miss. 
20.—Alexandria, La. 
21—Fort. Smith, Ark. 


















| Fall Concert Tour 


The Hour of Charm | 


ALL GIRL ORCHESTRA AND CHOIR 
Under the Direction Of PHIL SPEITALNY 


3—-St. Lowis, Mo. 
















22—Kansas City, Mo. 
23—-Omaha, Neb. 
24—Colorad@ Springs, 
Colo. 
25—Laramie, Wyo. 
26—Denver, Colo. 
27—Pueblo, Colo. 
28—Great Bend, Kan. 
29—Salina, Kan. 
30—Lincoln, Neb. 
31—Sioux Falis, S. D. 


NOVEMBER 


1—Des Moines, lowe 
2—Peoria, lil. 
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America’s First Int'l Film Festival 
To Tie in With D.C. Sesquicentennial 


Washington, Oct. 11. ¢ 


An international film festival, to 
be held in Washington next year 
in connection with the city’s Ses- 
quicentennial Celebration, could be 
of very great help to the motion 
picture industry's public relations 
drive, according to Nathan D. 
Golden, chief of the motion picture 
division of the U. S. Department of 
Commerce 

Golden, who has suggested such 
a festival to officials of the coming 
Sesqui, has assurance that one will 
be scheduled if the funds and facili- 
ties are made available. Carter T. 
Barron, Loew's rep in this area, 
who is co-chairman of the Sesqui 
celebration, is enthusiastic over the 
idea of a Washington International _ . 
Film Festival if it can be arranged. | . wotsen, —. = 

Golden also plans to discuss the Films, radio and television have 
matter with his chief, Secretary of killed grand opera in this country, 
per + veto Ray ee a Mary Garden said here. Onetime 

olden envisions it, such a pic fete ™ ion- 
would be opened by President Tru- °?*"* diva, now 72, is on a nation 
man and Sawyer. While there have Wide lecture tour. 
been reports that Hollywood figures' In a rambling, 
would call on Golden to discuss the course on “Men, 





Tie-In Sale 

Ticket-broker Louis Schon- 
ceits (Mackay agency) reply 
last week to callers seeking 
virtually non-existent World 
Series pasteboards: 

“Sorry, not unless you take 
four to ‘South Pacific’ along 
with them.” 


Femmes Fostered Opera 
In US, Sez Mary Garden; 
Pix, Radio, TY Killed It 
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Devaluation Spawning 
New Crop of American 


Expatriates in Paris 


film festival, none has done so yet. 
If there should be a successful 
festival here next year, it could be- 
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STATEMENT OF THE OWNER- 
Shir, MANAGEMENT, CIRCULA- 
TION, ETC.. REQUIRED BY THE 

CTS OF CONGRESS, OF AU- 
UST 24, 1912, AS AMENDED BY 

THE ACT OF MARCH 3, 1933, 

AND JULY 2, 1946. 
gt Variety, published weekly at New 

ork, N. Y., for October 1, 1949. 

State of New York, County of New 
York, ss. 

Before me, a Notary Public in and 
for the Staite and County aforesaid, 
personally appeared Harold Erichs. 
who, having been duly sworn, ac- 
cording to law, deposes and says that 
he is the business manager of Va- 
riety, and that the following is, to 
the best of his knowledge and belief, 
a true statement of the ownership, 
management, etc., of the aforesaid 
p''blication for the date shown in the 
above caption, required by the Act 
of August 24, 1912, as amended by 
the Acts of March 3, 1933, and July 2, 
1946 ‘Section 537, Postal Laws and 
Regulations), printed on the reverse 
of this form, to wit: 

1. That the names and addresses 
of the publisher, editor, managing 
Se. and business manager, are: 
*\iblisher—Variety, Inc., 154 W. 46th 

street, New York City. 

Editor—Abel Green, 154 West 46th 
street, New York City. 
lanaging Editor—None. 
usiness Manager—Harold Erichs, 
= West 46th street, New York 

ity. 

2. That the owners are: Sidne Sil- 
verman, 154 West 46th street, New 
York City; Syd Silverman, 154 West 


Music,” she said at the outset that 
she would have very little to say 
about men. “Long ago I had to 
|\choose between marriage and a 
_career,” Miss Garden remarked. 
“IT chose a career, and I have never 
married And to get to know men 
really well, you have to be marrié€a 
to them.” 

She told her audience of women 
that they were responsible for her 
own success as a diva and the de- 
velopment of opera in the United 
States. “It was you who did it,” 
she declared. “The men were in 
the audiences but you had to drag 
them there.” 


US. SHARE SMALL IN 
BRIT. COMMAND SHOW 


London, Oct. 11. 

Unlike last year, when Danny 
Kaye headed a big contingent of 
U. S. artists for the Royal Com- 
mand Variety Performance, there 
is only a small-scale participation 
of American acts for this year’s 
which is being held at 
the Coliseum Nov. 7. 


American acts selected are al- 
ready resident in London, and none 
is being brought over especially for 
the occasion. Artists involved are 
Dolores Gray and Bill Johnson, 
both of whom are appearing in 
“Annie Get Your Gun,” and Bor- 
rah Minevitch and his Harmonica 
Rascals, with Johnny Puleo. From 


gala show, 


46th street, New York City; estate of the continent will come Maurice 
Sime Silverman, 154 West 46th street, Chevalier and Les Charlivels, but 
New York City; Sidne Silverman in the rest of the show is predomin- 


trust for Harold Erichs, 154 West 
46th street, New York City; Sidne 
Silverman in trust for Abel Green, 
154 West 46th street, New York City; 
and Sidne Silverman in trust for 
_— Pulaski, 154 West 46th street, 
jew York City. 

3. That the known bondholders, 
murtgegees and other security hold- 
e's owning or holding 1 per cent. or 
more of total amount of bonds, mort- 
gages, or other securities are: None. 

4. That the two paragraphs next 
above, giving the names of the own- 
evs, stockholders and security hold- 
ers, if any, contain not only the list 
of stockholders and security holders 
as they appear upon the books of 
the company, but also, in cases 
where the stockholder or security 
holder appears upon the books of the 
company as trustee or in any other 
fiduciary relation, the name of the 
person or corporation for whom 
sich trustee is acting, is given, alsq 
that the said two paragraphs contain 
statements embracing affiants full 
knowledge and belief as to the cir- 
cumstances and conditions under 
which stockholders and _ security 
holders who do not appear upon the 
books of the company as trustees 
hold stock and securities in a capac- 
ity other than that of a bona fide 
owner, and this affiant has no reason 
to believe that any other person. as- 
sociation or corporatig@n has any in- 
terest, direct or indiréct, in the said 
stock, bonds or other securities than 
es so stated by him. 

5. That the average number of 
eopies of each issue of this publica 
tion sold or distributed, through the 
mails or otherwise, to paid sub- 
scribers during the months preceding 
the date shown above is .......... 
‘This information is required: from 
daily. weekly, semi-weekly and tri- 
weekly newspapers only.) 

Harold Erichs, 
Business Manager. 
Sworn to and subseribed before 
me this 28th day of September, 1949. 
Nathan Newman, 
in Notary Public No 28 
¥Y commission expi 
1950.) expires March 30, 


antly British. 

Among the native acts will be 
Ted Ray, Tommy Trinder, now in 
Australia and skedded for a New 
York season next spring, Joy Nich- 
ols, Wilfred Pickles, Peter Cav- 
anagh, Johnny Lockwood and Reg 
Dixon. The two last-named are 
featured in the current Palladium 
bill. 


Also on the program 
Noele Gordon, currently starring in 
“Brigadoon” and the Seven Ash- 
tons, a high-powered acrobatic 
team who come from Australia. 


Gilbert Miller’s Second 


French Gov't Decoration 


London, Oct. 11. 

Marking his second decoration 
from the French government, Gil- 
bert Miller has been made an Offi- 
cer of the Legion of Honor. He 
previousiy received the Knight's 
Cross of the Legion of Honor in 
1937. 


The producer plans to be back 
in New York Oct. 17, prior to the 
Broadway opening later this month 
of “Montserrat,” which he is co- 
producing with Kermit Bloom- 
garden. 











Her Brother’s Keeper 


Virginia Davis, folk singer, was 
booked for a women's club in Bala- 


Cynwyd. Pa., as part of her fall | 


concert tour. Then the Philadel- 
phia Bulletin ran an interview with 
Miss Davis on her return from 
Europe, with the headline stressing 
her brother Garry Davis’ “world 
citizen” mevement in France. 

When the article appeared, the 
club chairman canceled the date. 
explaining, “You shouldn't get 
mixed*up in politics.” 


is Miss | 


Paris, Oct. 11. 


A new generation of American | 
‘expatriates is being spawned in 
Paris through a mating of coin and 
cultural considerations. Primarily, 
the recent devaluation of the 


Frosch franc hos-imparted c 
lustre to the dollar and those with 
U. S. bucks are sticking around to 
take advantage of the international 


currency manipulations. 


Another group of Americans, 
with depleted funds, is entering 
the labor market in front of the 
American Express office in Paris in 
a search for jobs. The Express of- 
fice is once again playing its tradi- 
tional role as an employment 
bourse where Americans in the 
past have exchanged tips leading 
to possible jobs. 

Four years after the late war's 
end, the situation looks pretty | 
much like the early 1920's, the era 
of the first great wave of Ameri- | 
can expatriates when a flock of in- 
tellectuals, budding authors and | 
would-be painters gravitated to the 
left bank of the Seine. Now, like 
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THIS WEEK’S FOOTBALL 


By MARTY GLICKMAN 
| (WMGM, CBS-TV, Poromount News Sportscaster) 


COLLEGE 
EAST 
| © Games Selection + Points 
Army-Harverd ...... + 2s eel .--. Army ....... . . 28 
, How can you pick against the cadets now? 
Princeton-Brown ...... Sandee gy a eae cotend 3 
| Bruins are the dark horse of the Ivy League. 
Penn-Columbia .......-.----- +: -seeeee Penn ude is «scene 14 
Quakers too big for the light blue. 
Dartmouth-Colgate .....................Dartmouth sete eeeeenees 14 
Johnny Clayton in shape again for the Indians. 

Yale-Cornell ....... ee 20 

~ Big Red hac- everything, Ivy League's best. 

Holy Cross-Duquesne SE ME, ncn sc ccceces 13 
Crusaders gain first victory after three losses. 
Georgetown-NYU (Fri. nite) .Georgetown ........... 27 
NYU stepping way out of its class. 

Penn State-Nebraska ...Pemm State............. 14 
Nittany Lion has enough for sub-par Nebraska. 
Rutgers-Syracuse ED £2g0¢< obs dee oe 7 
Orange has more scoring punch. 

Villanova-Tulsa (Fri. nite)...............Villamowa .............. 34 
Ralph Pasquariello is an all-America fullback. 

_ Boston College-Mississippi (Fri. nite) Boston College.......... 7 


Eagles in another tough ball game. 


Boston U-West Virginia (Fri. nite)... Boston U..... - _ 7 
Harry Aggannis is one of the East's most versatile backs. 
Temple-Bucknell (Fri. nite).............. rr 14 

The Owls play in tougher company. 
SOUTH 
Alabama-Tennessee i Saeeenees 7 
Volunteers disanvointing. 
Arkansas-Texas ‘ . ioe 14 
The Longhorns showed their strength against a great Oklahoma team. 
Georgia Tech-Auburn . , Georgia Tech... 14 
Rambl 3 Wreck is little this season, but mighty fast 
Bayler-Texas Tech........... Baylor . 21 
Tech out of its class against one of southwest’s leaders. 
Duke-North Carolina State Duke ...... ees 35 
Blue Devils mighty mad after Navy upset. 
Florida-Vanderbilt (nite). DE, . acess eeeees 26 
Commodores getting better each week. 
Georgia-La. State (Fri.)........... » BEE 6656 enGbeeseeeos 7 
Tough ball game. Just a guess! 
Miami-Purdue (Fri. nite). . CO —[errr rT 14 
Boilermakers take on the toughest. 

North Carolina-Wake Forest No. Carolina.... 20 
Deacons pointing for Justice, but so has everyone else. 
SMU-Rice (nite)....... .. SMU J, 7 
Great ball game! Can't pick against the champions. 
TCU-Texas A&M .. TCU oy 13 


Aggies improving, but Horned Frogs have the passing game to win. 


then, Paris is r rting itself seenteneeed 
en, a easse n se as 

Pru Illinois-Missouri .. Missouri TTTTTT TT TT 13 
the cultural: capital of the world Don Faurot has his split-T working in fine style 

and hundreds of ex-Gl’s are choos- —— 2 fee. 7 
ing to spend their vet educational Eddie Anderson's team a shade better all around. 
funds at the Sorbonne and other Iowa State-Kansas State .. Towa State... , — 
French universities. ' lowa State unbeaten after four good games. 

But whether the American QO ,jahoma-Kansas ..... 2 6610esnecnence 
colony in Paris will grow depends | Sooners heading for undefeated season. 

on the job situation for most Northwestern-Michigan ................ Michigan ....... weil 
Americans who want to settle down | Wonder how Army would do with Michigan's schedule. 
in —_ Those currently in Michigan State-William & Mary _.. Michigan State as, 
France feel they're in on the Only Notre Dame can stop the Spartans from here on. 
ground floor because the devalua- Qpio State-Minnesota ne note _. Ohie State.. 3 
tions in Europe will bring a great | Big Ten title at stake os; oney- 
influx of tourists to the continent Notre Dame-Tulane ...__. _..Notre Dame...._...... 13 
next season. With more Americans | Big Test for the Irish; they're deeper and faster. 
spending coin in the French Oxjahoma A&M-Drake . Aggies ........ Saeneteinan: A 
capital, English-speaking workers . Drake sub-par in Missouri Valley Conference. 
will probably be in greater demand Wisconsin-Navy ......... ' _.. Navy al al ia hcl, 7 

hoe ever before. The big Z, Zastrow, makes the Middies. 
RADIO DRAWN INTO | FAR WEST 

California-Southern Cal . Southern Cal. ....... 7 

| TAX LEAK MUDDLE Trojans have more strength on the ground. 

Washington. Oct. 11, | OTe#on-Colorado PW ohh a 
bung radio and films as among | ia,ho-Washington ee nesetcrdeonved "Washington State 4 
autim G4. Rep A, BR Washington State plays a tougher schedule. 

(R.. LiL) ealled upon Congress last Oregon State-Montana .... aaretaee Oregon State....... ccooe WO 
week to end the tax exemption a State upset W wen |} wes ‘ 
Oo a co-ops. . . ** . a ** ‘eee eeeaeeeeeneeve ‘ 
a. Gardner's radio comedy, — a. outside threat oe + oe ; 

u ’s avern,” sai M ‘ eet | gton- . os o8 o-* el » . oe ee . 
- being broadcast ay the | Washington still bruised from Minnesota and Notre Dame. 
studio of the government-owned 
station ot Sen Jose. Pusrte Rico, PROFESSIONAL 
where it is able to evade payment 
of all income tax on earnings under | NATIONAL LEAGUE 
a ridiculous loophole in our tax NY Giants-Pittsburgh CE FF 10 
statutes. Chuck Conerly werking much better out of the T. 

“A Broadway columnist states Washington-NY Bulldogs .... Redskins _ .. 14 
that Hollywood moguls are work- Bulldog line is tough, but Baugh and Gilmer take to the sir. 
ing out a plan to set up film com- Chicago Bears-Philadelphia Se 0lUlC(CtiO KO 7 
panies as cooperatives to escape Upset! Bears need this win badly. 
many taxes.” Green Bay-Chicago Cardinals _. _  ¥ Se re 14 
Mason listed a wide variety of Packers having a poor season. 
business which has gotten under Detroit Lions-Los Angeles Rams = || =e 17 
the co-op tent to duck corporate Rams the class of the Western Division after beating Bears. 

, income taxes and urged that nese 
exemptions be terminated before " 
new taxes are levied on the people. Baltimore-NY a ae me -—y 14 

° . a Buddy Young and Lou Kusserow make a great pair of T halfbacks. 
| Bird Millman Biopic _San Franciseo-Buffalo.... ==... Forty-Niners __ 21 
Fern Andra, one-time film pro- Forty-Niners on their way to league title. 
ducer active in Germany pre-war, Los Angeles-Cleveland (Fri. nite) YE FS 7 


left Monday (10) on a European air 
jaunt to cover Brussels, London, | 
Amsterdam and Paris. 

Sojourn will include a talent 
search for a second Bird Millman. | 
Biopic, based on the life story of 
the celebrated wire-walker of a 
generation ago, is now being sub- 
i mitted to studios here and abroad. 


Browns come back after Frisco loss. 
SEASON’S RECORD 
Won, 86; Lost, 37; Tied, 6; Pect., .699. 





* Home teams listed first. 
* Points are selector’s prediction, not the gambling odds. 


College games are held Saturday unless otherwise stated; pro game. 
on Sunday unless otherwise stated. 
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Expect Yanks to Demand $25,000,000 | ND ISTRY M FFT New Metro Pacts Key Renegotiation 


Yearly from Brit. as P 


London, Oct. 11. + 


As time begins running out on 
the present Anglo-American film 
pact, the end of another postwar 
era becomes apparent. Talks lead- 
ing to a new deal between the two 
countries will start when Eric 
Johnston, Motion Picture Assn. of 
America’s president, arrives here 
Oct. 20. They may foreshadow a 
boost in the $17,000,000 yearly 
permitted American distribs in 
convertible dollars and almost 
certainly a lowering of the present 
40% quota. 

Existing agreement exits next 
June 13. A chorus of British film 
execs and officials is conceding 
that the British studios cannot 
supply enough product to meet the 
40% quota imposed shortly after 
the Anglo-American deal went 
through last year. Conviction has 


heen strengthened by the sharp 
cut imposed on volume of pix py 
J. Arthur Rank, Britain’s chief 
filmmaker. 


MPAA is expected to ask the 
$17,000,000 total to be upped to 
25,000,000, it has been learned 
here. Devaluation may ease the 
path to this demand since it is 
expected to halt the flight of dol- 
lars. Harold Wilson, Board of 
Trade president who negotiated 
the original agreement with John- 
ston, has already been advised of 
the new American demand. There 

(Continued on page 22) 





B’way Play Version 
May Give Original 
Rank Pic New Values 


J. Arthur Rank’'s U. S. wing is 
“protecting” a film against the pos- 
sibility that the legit play from 
which it was adapted proves to be 
a big hit in its current U. S. show- 
ing Rank outfit this week filed 
the title “Yes, M’Lord” with the 
Motion Picture Assn. of America’s 
registration bureau. It is the same 
tag as used by the British play 
now on Broadway which was 
shown in England under the label, 
“The Chiltern Hundreds.” 

Rank’s film was also released in 
Britain under the “Chiltern” 
label. Pic is now in the U. S. 
where it will be given a new title 
before release. However, the 
“M'Lord” tag will not be used un- 
less the play proves a smash hit 
with mass appeal. In that event, 
Rank execs do not expect to pay 
for its use since the author has 
already indicated no objections. 


SIR HENRY FRENCH’S 
‘SURPRISE’ U.S. VISIT 


Sir Henry French, director-gen- 
eral of the British Film Producers 
Assn., is listed on the sailing 
roster of the Queen Mary for ar- 
rival in the U. S. from Engiand 
today (Wednesday). It could not 
be definitely confirmed that he 
was actually on board. If he is, 
his arrival in this country, com- 
pletely unheralded, will catch both 

S. and British film circles in 
New York completely by surprise. 

J. Arthur Rank officials in the 
U. S., hazarded the guess that 
French might be coming in con- 
nection with business of the 
United Nations Educational, So- 
cial & Cultural Organization, but 
UNESCO officials in New York 
said they had no knowledge of his 
arrival. 

Eric Johnston, French's opposite 
number here as prez of the Mo- 
tion Picture Assn. of America, who 
is currently in Greece, is due in 
London about Oct. 20 for informal 
talks with British film and govern- 
ment officials. French ordinarily 
would be expected to be among 
those with whom Johnston would 
huddle. Edward Cheyfitz, John- 
Ston’s aide, is scheduled to fly to 
London at the end of this week to 
meet the MPAA prez and continue 
his European tour with him. 








Princess Margaret Bioy? 


Hollywood, Oct. 11. 

Paramount bought “Roman Holi- 
day,” authored by lan Hunter, and 
turned it over to Frank Capra as 
his second production on that lot 

Screenplay is said to be a thinly 
veiled yarn about Princess Mar- 
garet of England. It deals with a 
royal gal who likes to step out, 
incognito. 


INDIE BANK COIN 
UNAFFECTED BY 
DEVALUATION 


While devaluation of foreign cur- 
rencies will cause a cut in income 
from abroad for indie producers, it 
will not adversely influence the 
gradual improvement noted re- 
cently in willingness of banks to 
finance independent pictures. 
Banks state that devaluation will 
have no effect on their thinking, 
since loans in recent years all have 
been made on domestic potential 
alone—with the foreign market 
merely considered added security. 

Improvement in United Artists’ 
grosses and increasing indication 
that indies are succeeding in 
getting costs down have been major 
factors in easing slightly the tough 
attitude the banks have been taking 
toward the lonewolf filmmakers. 
There has been no outpouring of 
largesse by the banks. but their 
more favorable outlook on film 
financing has become evident in re- 
cent weeks Continued good re- 
sults by indie product might mean 
a real improvement within six 
months in willingness of banks to 
make loans or to make them with- 
out demanding such _ stringent 
guarantees. 

It was feared by some indies that 

(Continued on page 22) 


BOTH DISNEYS FLYING 
TO EUROPE THIS WEEK 


Hollywood. Oct. 11. 


Walt and Roy Disney will fly to 
England in the next couple of days. 
Walt Disney is going to wind shoot- 
ing of “Treasure Island” which 
has been rolling in England under 
Perce Pearce’s supervision. Film 
will be edited and scored overseas 
before being released here by RKO 
next fall. 

Before leaving, Walt Disney is 
pushing “Alice in Wonderland” 
into active production on the Coast. 
Roy Disney intends making a 
financial and sales survey of Eu- 
rope. 


Roadside Auction Sales 
New Threat to Local B.0. 


Trenton, Oct. 11. 

Exhibs and local merchants are 
forming alliances in the New Jersey 
and Pennsylvania sectors in a 
battle against an epidemic of road- 
side auction sales which are 
siphoning customers away from 
both the local flickeries and marts 
These auctions, attracting thou- 
sands of motorists during the eve- 
nings, are hawking all sorts of 
goods, both new and_ second- 
hand. 

As an antidote, a novel tieup of 
stores and theatres is spreading 
widely through the Jersey-Pennsy 
sector, sponsored by local cham- 
bers of commerce. Exhibs and 
shopkeepers are contributing to a 
weekly jackpot which is awarded 
once weekly after a drawing in the 
community theatre. To win the 
award, customer must be either in 
the theatre or in front of a loud- 
speaker installed outside the house. 











act Finales FA SMES con With Top Execs If 


Possibility is rapidly growing 


| that an aii-industry cunferenace will 


be called within the next few 
months to attempt an agreement 
between warring exhib and distrib 
elements on a code of trade prac- 
tices If the meeting is held. it 
would be a followup to the suc- 
cessful public relations conclave 
recently held in Chicago. It is now 
regarded by industry insiders as a 
probable result of the growing 
pressure for “reforms” being ap- 
plied by Theatre Owners of Ameri- 
ca and various Allied groups. 

There are already indi: etions 
from the distrib end of the busi- 
ness that sales heads are wary of 
reaching any agreement on TOA 
demands without other important 
exhib groups represented in across- 
the-table talks. At the same time, 
several prominent TOAers have 
informed Variety that the group 
would tavor any propusSai fut aii Gi: 
industry meet put forth by the dis- 
tribs 

There are three basic demands 
which TOA wants incorporated in 
a code of trade practices. First are 
uniform rules governing competi- 
tive selling and also stating when 
and where that method can be 
properly used. Second, a system 
of arbitration to cover disputes on 
the sale of product. Third, a uni- 

(Continued on page 18) 


Rank Pays Up 
US. Bank Debts 


Drawing on the improved earn- 
ings of his British-made pix in the 
U. S., J. Arthur Rank has been 
able to free his film empire from 
all bank obligations in this coun- 
try Recent payment of approx- 
imately $2,000,000 to the Bankers 
Trust Co. retired the last outstand- 
ing loans made in the U. S. It 
means that for the first time since 





1945, Rank owes no dollars to 
American banking firms. 
Reportedly, Rank has paid off 


some $4,500,000 in all which he 
borrowed in 1945 from the Bankers 
Trust to buy the Canadian Odeon 
circuit. Money used to retire the 
loan was the accumulation of 
earnings from “Hamlet,” “The Red 
Shoes,” “Quartet” and a string of 
lesser product. This sum was 
(Continued on page 22) 


‘accompanied by 





Selznick Back | 


David O. Selznick is due in New 
York by plane today (Wednesday 
from London. He has been abroad 
about two weeks, visiting England 
and Italy in his current effort to 
set up production deals there. 

Producer intends being in the 
U. S. only about three weeks. He 
is coming back from Europe for 
the trial of the breach-of-contract 
suit brought against him by Wil- 
liam Bacher in Los Angeles. Upon 
its completion he'll return to 
Europe until Christmas. 


20TH, WB FIRM 
ON APPEALING 
DIVORCEMENT 


Two of the Big Three already 
appear committed to appealing the 
complete divorcement order of the 
N. Y. federal district court. Pre- 
liminary approval to filing an ap- 
peal ‘thas been given by the 20th- 
Fox board at a recent meet. Board 
action, it has been learned, was 
instructions that 
the company’s attorneys make fur- 
ther study of the alternatives left 
open to the company 

Understood that Harry M. War- 
ner, president of Warner Bros., 
has decided definitely in favor of 
taking his company's case to the 
U. S. Supreme Court once more 
Metro, while favoring an appeal, 
is holding back until a final decree 
is signed. Only likelihood to fore- 
stall appeal action would be a 
favorable settlement with the Gov- 
ernment 

On the Dept. of Justice 
there are strong indications 

(Continued on page 22) 


side, 
that 


Blumberg’s Coast Quickie 

Nate J. Blumberg, Universal's 
prez, planed for the Coast over the 
weekend on a two-three week visit. 
Blumberg will discuss future pro- 
duction plans with William Goetz, 
Studio chief, and other execs on 
the lot 

He will return to New York prior 
fo going west again on his custom- 
ary winter visit. 


National Boxoffice Survey | 


Biz Strong Despite World Series, Heat—‘Fullback’ 
Week’s Champ, ‘Jolson’ Soaring to Second 


Strong, new product is overcom- 
ing the lull in matinee trade for 
five days this session because of 
the World Series, with fall pros- 
pects getting brighter each week 
Also many eastern key cities had 
to contend with record hot weather 
for several days. 


“Father Was Fullback” (20th) ifs 
racing ahead to easily capture first 


‘spot nationally both on money 
totals and strong showings. It will 
wind up with around $240,000 


gross this session in keys covered 
by Variety. “Jolson Sings Again” 
(Col) is copping second place. A 
terrific grosser from its very first 
dates, the Jolson opus is playing in 
five keys currently and is big to gi- 
gantic 

“Task Force” (WB) is winding 
up third, same as last week, while 
“My Friend Irma” (Par), champ 
last round, is slipping to fourth 


Fifth money goes to “Male War 
Bride” (20th), a winner for many 
weeks 


“Fighting Kentuckian” (Rep) is 
displaying enough stamina to land 
sixth spot while “Midnight Kiss” 
(M-G) is seventh. “Doctor and 
Girl” (M-G), eighth-place winner, 
is shaping as one of Glenn Ford's 
best to date. 


“Under Capricorn” (WB) and 
“Thieves’ Highway” (20th) round 
out the Big 10 list in that order. 
Best runner-up films are “Sword 
in Desert” (U), “Easy Living” 
‘RKO) and “Rope of Sand” (Par). 

“The Heiress” (Par) shapes as 
standout new picture this frame, 
with a big $155,000 first week at 
vast N. Y. Music Hall. “Pinky” 
‘20th’ continues its initial promise, 
being smash both in N. Y. and 
Boston 

“Ichabod” (RKO), another new- 
cover, hints big potential, being 
good to sock in some four key cit- 
ies. New Walt Disney was lauded 
by crix. “I Married a Communist” 
‘RKO’ is moderate but probably 
best new pic in Los Angeles on 
initial playdate “Fallen Idol” 
‘SRO’ is smash in Washington, 
D.C. “Gal Who Took the West” 
(‘U) looks about par in Philly 

“Mighty Joe Young” (RKO) is 
stout in St. Louis “Slattery’s 
Hurricane” looks smash in Tor- 
onto “Miss Grant Took Rich- 
mond” (Col) is overcoming the 
long title to do nicely in Buffalo. 

“Savage Splendor” (RKO) looms 
okay in Detroit and Frisco 


(Complete Boroffice Reports on 
Pages 10-11) 


Divorcement Comes 


+ In 


a course which may set the 
| pattern for other of the Big Five 
l|companies in their dealings with 
top-drawer execs, Métro ts iayiii,; 
the groundwerk for a renegotiation 
of important employment contracts 
when and if complete divorcement 
must be carried out under an anti- 
trust decree 

Metro's course of action is ne- 
cessitated by its obligations under 
a string of emptoyment tickets 
with the company’s top brass. 
These provide for percentage-shar- 
ing deals on profits derived from 
both distribution and exhibition. 
When the theatres are gone, the 
net will be that much thinner and 
the percentage take proportion- 
ately lower 

It is thought almost inevitable 
that other of the theatre-owning 
majors will fix on a similar policy 
to crack the knotty legal prob- 
lem presented by the loss of the 
theatre chains. Twentieth-Fox, for 
one, has a number vi 
sharing pacts with top execs. Since 
these, like those of Metro, will be 
directly affected, renegotiation is 
the probable outcome. That con- 
tingency will probably be covered 
(Continued on page 18) 


Zanuck’s 2d 10 Years 
At $2,500 as Advisor 
In Annuity Category 


New 20-year contract handed 
20th-Fox production veepee Darryl 
F. Zanuck last week provides for 
no pay increase during the first 
10 years over the $5,000 weekly he 
now rates, but rather will reduce 
his weekly paycheck to $2,500 dur- 
ing the second 10 years of the 
pact. That's the time when he'll 
give up active studio direction to 
take over an advisory capacity and 
possibly produce one or two firms 
annually while retaining his seat 
on the 20th board 

Length of the contract, in fact, 
when his present pact still had 

(Continued on page 18) 
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Disney's Bambi’ and Col's ‘Men’ Get 
USSR Dates But Those ‘20’ Are Stalled 


Two American films, Walt Dis-' 
ney's “Bambi” and Columbia's 
“The Men in Her Life,’ have re- 
cently been playing Moscow thea- 
tres, the Motion Picture Assn. of 
America has learned within the 
past few weeks. MPAA execs tle 
this fact up with recent moves by 
the U.S.S.R 
ment to buy 
part of an 


to abrogate its agree- 
20 American 
Iron 


pix as 


overail Curtain 


propaganda campaign 

Aim of showing the U.S. films 
and of making an agreement to 
buy more. only to break it, it is 


said, is to permit the Soviet propa- 
gandists to tell their “See 
there is no Iron Curtain. We let 
outside pictures in, as is 


people 


evident 
from the films playing here now 
We'd have 
Americans are holding us up and 
they only 


more, too, but the 


want to send us 


propa 
ganda pictures 

The two films recently playing 
Moscow theatres and probably 


other houses throughout the coun- 
iry, since MPAA has no way of 
knowing—are part of a batch ac- 
quired by the Soviets during the 


war. Check of records here shaws 
their leases on the films are still 
intact and they have the right to 


show them. 


As for signs now that the Rus- 
sians may not go through with the 
agreement made with Eric John- 
ston in Moscow just a vear ago 
MPAA officials express themselves 
as not too surprised. They hoped 
they say, that the Russians would 
carry through on the deal, but al- 
ways had fears that the whole 
agreement might be a propaganda 
venture. Other orbit countries are 
likewise showing a few films from 
outside the Iron Curtain 

Arrangement which, now say the 
Americans, the Soviets “must have 
misunderstood” called, according 
to Johnston. for the purchase of 
a minimum block of 20 pictures at 
$50,000 each. That would amount 
to $1.000,000 Additional blocks 
of 20 would likewise be $1.000.000. 


but any odd number of pix over 
the initial 20 would be $100,000 
each. 


Ne Written -Pact 


Unfortunately, the agreement 
was never reduced to writing on 
the Russian side. Johnston. after 
the meeting, dictated a letter set- 
ting forth his understanding of the 
deal and dispatched it to the 
Kremlin. It was never avowed or 
disavowed by the Russians, which 
apparently left the matter open in 
their viewpoint. Johnston main- 
tains, however, that there were a 
large number of people present 
when the pact was agreed upon 
and the terms were obviously well 
understood all around. so there is 
no room for “misunderstanding.” 

One exec facetiously declared 
the arrangement was so firm, de- 
spite the fact it wasn't put in writ. 
ing during the meeting itself. 
“that even an American exhibitor 
couldn't slip out of it.” 

The Russians, although they have 
been given 200 titles from which 
to choose the 20 pix, say they have 
onlv found three satisfactory and 
want to purchase them. but not at 
the $50.000 price. They are Metro's 
“Madame Curie.” Warner's “Mark 
Twain” and 20th-Fox'’s “Winter 
Time.” 

MPAA \ stand. as expressed by 
Johnston in the last communique 
to the Kremlin on the matter, is) 
that the minimum of 20 must be 
purchased. (That's the very basis 
of the agreement, so far as the 
Americans are concerned. They're 
interested more in getting a quan- 
lity of U.S. product in than in 
price). Johnston also said that the 
Motion Picture Export Assn. which 
handles the deal for the American 
companies, would be willing to ne- 
Koliate a separate price for each 
pic, if the Russians desired. but 
that the total for the 20 would 
siili have to come to $1.000.000. 

MPAA-MPEA topper added that 
he saw no room for “misunder- 
standing.” The Russians have not 
replied to his noite as yet. There's 
® possibility that the “misunder- 
standing” may be straigtened out 
by MPEA v p. and general manager 
Jeving Mass if the Soviet gives 
him a@ visa to visit Moscow. He's 
Jeaving for eastern Europe next 
week and, pending the receipt of 
@ Russe reply to the Johnston note 


and what it contains, plans making 


application for the visa _ while 
abroad. 
Louis Kanturek, MPEA rep in 


eastern Europe, was in Moscow 
several months ago with 24 prints 
which the Russians asked to see. 
These prints have all since been 
shipped back to MPEA custody 
outside of the U.S.S.R 

Maas’ visit to Moscow would be 
part of a six-week tour that will 
carry him to Czechoslovakia. Aus 
tria, Poland, Yugoslavia, Hungary 
and possibly Bulgaria and Ru- 
mania. 


Par's Pitch For 
Missing Fans 


Paramount's 31 branch managers 


have been instructed to survey 


their areas and turn in a report on 
the number of potential filmgoers 


who do not regularly § patronize 


theatres. Order was handed to the 


sales staffers in the course of the 
company’s three-day meet at the 
Hotel Plaza, N. Y which ended 
Sunday (9). It followed some skull 
practice on how to build patronage 
on Par’s “Samson and Delilah” for 
which a record gross was predicted 
by distribution veepee Alfred W 
Schwalberg. 

Exchange report will be used by 
Par’s ad-pub wing in mapping its 
extensive campaign for the big 
Cecil B. DeMille production. Spe- 
cial pitch will be directed to that 
part of the public that ordinarily 
ducks the flickeries. Par has set 
plans to spend $1,000,000 on its 
‘Samson” campaign 

Meet was attended by all di- 
vision, district and exchange heads 
besides a big contingent from the 
h.o. Heading the conferees were 
Adolph Zukor, board chairman; Y 
Frank Freeman, studio exec; Paul 
Raibourn, veepee, and Max Young- 
stein, ad-pub topper 


Odd Legal Angle Shows 
Up in Driscoll Case 


London. Oct. 4. 

With the appeal against the fines 
imposed on Bobby Driscoll, his 
father and the Wali Disney outfit 
here slated to be heard Oct. 31, 
an interesting legal situation has 
developed. The juvenile star is 
continuing to work at Denham, and 
there is a possibility that ‘‘Treas- 
ure Island,” the film in which he 
is starring, may be completed be- 
fore the new hearing. 

Action was brought against the 
three parties as a result of in- 
formation laid by a common in- 
former, who acted as prosecuting 
counsel. 

In the suit, the charge was made 
that Driscoll had been working at 
Denham without a Ministry of La- 
bor permit. Under an old British 
law. however, repeal of which is 
now being considered by the gov- 
ernment. children under the age 
of 14 are barred from employment. 
It was therefore impossible for a 
labor permit to be granted to the 
12-year-old star, but it is under- 
stood the Ministry of Labor was 
acquainted with the situation. 

In a statement by Disnev's Lon- 
don office it is pointed out that 
by filming “Treasure Istand” in 
England Disney has put several 
hundred thousand pounds of idle 
sterling in circulation, and has 
provided employment for hun- 
dreds of British film workers who 
might ctherwise be unemploved. 

If it should become necessary 
to compiete the film in Hollywood 
er on the Continent. this would 
result in a 
effort, material and finance. It 
would also be a blow. says the 
statement. to closer cooperation 
between British and Hollywood 
film incustries. 


Sheaffer Adds U Stock 


Washington, Oct. 11. 
Daniel M. Sheaffer. director of 
Universal, has bought a block of 
700 shares of the company's com- 
mon stock. 


| 


considerable waste of | 


Purchase brings up his holdings | 


to a total of 2,707 
commen, 


shares of U 


Hedda Be You 


Hollywood, Oct. 11. 

Hedda Hopper is now a lady 
of distinction, but not of the 
bottle variety. She was named 
Grandmother of the Year 
along with Grandpappy Alvin 
Barkley. Mr. Veepee. She may 
not be the youngest granny but 
she would poll a lot of votes 
as the most glamorous. 

She and Barkley are pian- 
ning a get-together to celebrate 
the billing. 
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Ned Depinet Engineers 
Two-Ply OKs on ‘Outlaw’ 
From Church and MPAA 








Having been removed from its 
condemned” list by the Legion 
of Decency last week, The Out 


law” is expected within the next 
few davs to get back its Production 
Code Authority seal from the Mo- 
Assn. of America 


was 


tion Picture 
PCA certificate 
couple years ago in a dispute over 
advertising used for the 
Hughes production. 
rechnically return of the PCA 
stamp of approval is awaiting for 
mal submission of the film and 
ads to the MPAA. !t is certain to 
be grated, however, since RKO, 
which is distributing the picture 
has been working with the John 
ston office on revision of the nega 
tive .nd ad copy to contorm to re 
quirements for the seal. 

Okavs from the MPAA and L. 
of D. represent a victory for RKO 
prexy Ned Depinet, into whose lap 
the whole “Outlaw” headache was 
dropped when Hughes acquired 
principal stock ownership of RKO 
and transferred distribution of the 
pic to that company from LA. At 
that time the producer was ada- 
mant in refusing to change advert- 
tising to get the MPAA seal back 
or in revising the negative to win 
Legion approval. Depinet has had 
ithe ticklish job of mediating be 
tween his boss and the two organi- 
zations. 

Hughes, as a matter of fact. was 
so burned over MPAA withdrawal 
of the seal because of his adver- 
tising that he filed a multi-million- 
dollar triple-damage anti-trust suit 
against the organization. His law 
vers. it is understood, have agreed 
to hold the suit in abeyance fol- 
lowing issuance of the seal 

Legion put “Outlaw” in its “B” 
(moral'y objectionable in part for 
all) category. It explained: “Al- 
though revisions have been made 
in this film, it still presents im- 


withdrawn a 


Howard 


modest costuming and suggestive 
situations. The producer has 
pledged that al} prints hereafter 


presented for public exhibition in 
the U. S. shall contain the changes 
provided for in the revised ver- 
sion.” 

“The Outlaw” was produced in 
1941 and released for several vears 
by UA. It was highly successful 
at the b.o. in the engagements 
plaved, but dates were limited by 


.the absence of the PCA seal and 


the Legion of Decency nix. 





Lena Goes Dramatic 


Hollywood, Oct. 11. 

Lena Horne will have her frst 
straight dramatic role in Metro's 
“The Man on the Train” if present 
plans work out. Story is being 
prepared to roll next April. Star 
hasn't yet agreed to the stint. 

Story deals with Abraham Lin- 


colin, although he doesn't appear 


on screen, 








West Memphis Balky 
W. Memphis, Ark., Oct. 11. 
West Memphis, just across 

the Mississippi from Memphis, 

Tenn., is beginning to clamp 

down on showings of pix which 

have been banned in the lat- 
ter city. Heretofore, pix 
banned in Memphis’ were 
usually shuttled over the river 
to play in this city but an al- 
derman, Roy Morley, signal- 
ized a change with a statement, 
“West Memphis is not a dump- 
ing ground for shows and pie- 
tures banned in Memphis.” 
Initial target of the new 
policy was a combined film 
and stage show at West Mem- 
phis’ Joy theatre where “Holly- 
wood Revels” and a buriey 
stage show were featured. 

House has been completely 

blacked out since the theatre 

council put the nix on the 
show. 








F&M Gripe on Bona Fide’ RKO and Par 
Film Bidding Goes Before the FTC 





Bob Hannegan’s Passing 
Creates 20th Board Void 


Death in St. Louis last week of 
former post master-general Robert 
E. Hannegan leaves a vacancy on 
the 20th-Fox board, which may not 
be filled for some weeks to come 

Nomination of a successor to 
Hannegan would require a 20th 
board meeting and, with prez Spy 
ros P. Skouras now on the Coast 
the meeting will necessarily await 
his return. Hannegan was the last 
board member voted in, having 
been elected at the last stockhold 
ers meet in May. 


special Seng 
On Par’s ‘Samson 


After considerable mulling of the 
questions posed by the anti-trust 
decree, Paramount has decided to 
sell Cecil B. DeMille’s “Samson 
and Delilah” to exhibs by competi- 
tive negotiations without using 
four-wall deals as a way of tilting 
admission scales. Ina tryout of a 
new method on a national levei, 
however, Par'’s sales force will ask 
exhibs to incorporate in their bids 
a statement of the scale of prices 
which they intend using when play- 
ing the film. 

Since the admission tab is one of 
the elements determining the 
amount of rental going to the dis- 
trib, scale set forth by exhibs will 
undoubtedly be an important factor 
in awarding “Samson.” Par’s execs 
believe that the size of “Samson” 
warrants an exhib to boost his 
prices voluntarily without squawks 
from his regular patrons. Predic- 
tion was made at last week's Para- 
mount sales meet by distribution 
veepee Alfred W. Schwalberg that 
‘Samson” would be a peak grosser 
but possible only if there is a 
wholesale boosting of scales. 

In another current test, Colum- 
bia is following a different path for 

(Continued on page 18) 


Mel Blanc Doesn’t Get 
Last Woodpecker Laugh 


Los Angeles, Oct. 11 

Woody Woodpecker'’s laugh, 
originated by Mel Blanc. is in pub- 
lic domain. Thus ruled Judge 
Daniel N. Stevens in L. A. superior 
court, returning a verdict against 
Blane in his $250,000 copyright in- 
fringement suit against Walter 
Lantz, Walter Lantz Productions, 
Inc., Castle Films, Inc., and Leeds 
Music Corp. 

Court declared that the repro- 
ducing of a unique collocation of 
sounds on a motion picture sound- 
track and the distribution of copies 
of the film for exhibition in com- 
mercial theatres, by or with the 
consent of the creator or owner of 
such a product of the mind. con- 
stituted a “publication,” resulting 
in the loss of his common law 
literary property or “common law 
copyright” in the work. 





N. Y. to Europe 
Fern Andra 
Edward Cheyfitz 
Roy Disney 
Walt Disney 
Celeste Fox 
Stewart Granger 
Jack Mills 
Mrs. Gabriel Pascal 
Phil Reisman 
Montague Salmon 
Lew Schreiber 
Samuel S. Zagon 


N. Y. to L. A, 


Robert Ardrey 
Nate Blumberg 
John Byram 
William Dieterle 
Oscar A. Doob 
Arnold Grant 
Buck Harris 
Russell Holman 
Bob Hope 

Ruth Hussey 

lou Irwin 

Alan Jackson 
Henry Jaffe 
Gerirude Lawrence 
Ivan Mogul 
Harry Moskowitz 
Margaret O'Brien 
Abe Olman 


William Wyler i 


Washington, Oct. 11. 
Federal Trade Commission will 


‘decide within the next week or 16 


days whether to investigate com- 
plaints of Marco (Fanchon &) 
Wolff. president of South Side 
Theatres, Inc., of Hollywood, Calif., 
against competitive bidding prac- 
tices of RKO and Paramount 

Walff charged that the distriby- 
tors would not make the bids pub- 
lic and reserved for themselves the 
right to award a contract to ans 
bidder, irrespective of whether his 
bid was high. He asked the FTC 
to prohibit such practices and com- 
pel the companies “to license the 
pictures on a fair and non-decep- 
tive basis.” 

Although there have been re- 
ports for some time that the FTC 
would conduct industry hearings 
leading to a code of fair trade 
practices, nothing along this line is 
figured for the immediate future. 
Hence, the question of competitive 


bidding methods cannot be gen- 

erally outlined in such a code 
Counsel for Wolff here said he 

is not planning to turn the case 


over to the anti-trust division of 
the Justice Department but will 
push for early action from FTC. 
The Justice Department has re- 


ceived no notice of this situation 
In the ‘etter to RKC, Wolff 
wrote, in rejecting the request to 
bid on two films, “We do not con- 
sider that your invitation to us and 
other exhibitors to compete is bona 
fide. Furthermore, if we are cor- 
rect in the assumption this 
method of dealing with customers 
is, in our opinion, an_ unfair 
method of competition and a de- 
ceptive trade practice, whose le- 
gality is highly questionable. not 
only on the part of the bidders 
but on the part of the recipient of 
the bid as well. For these reasons 
we decline to make an offe1 We 
have no objection, however. to par- 
(Continued on page 18) 





COL."S REGULAR PFD. DIVVY 


Columbia has declared a regular 
quarterly dividend of $1.06 per 
share on its cumulative preferred 
stock. 

Coin will be divided Nov. 15 to 
stockholders of record Nov. 1. 





Europe to N. Y. 
Rose Cohn 
Alfred Crown 
Jacques de Manasce 
Joan Fontaine 
Sir Henry French 
Greta Garbo 
Richard Hageman 
Mack Harrell 
B. Bernard Kreisler 
Mike Levey 
Jerry Livingstone 
Robert Montgomery 
S. J. Perelman 
Mrs. Edward G. Robinson 
Jane Russell 
Manuel Seff 
David O. Selznick 
Irwin Shaw 
Canfield Smith 
Jules C. Stein 
Alec Waugh 
John Wildberg 


L. A. to N. Y. 


Joan Banks 
Frederick Brisson 
Sidney Buchman 
Dane Clark 

Bob Cobb 

John Curtin 
Dennis Day 

Jo Ejisinger 
Oren W. Evans 
Jerry Geisler 
Phil Gerard 
Coleen Gray 
Steve Hannagan 
Sir Cedric Hardwicke 
Lennie Hayton 
Van Heflin 
Sonja Henie 
Oscar Homolka 
Lena Horne 
John Joseph 
Sidney Justin 
Lew Leary 
Henry A. Linet 
Dennis O'Keefe 
Robert Palmer 
Ralph Peer 
Susan Peters 
James Pratt 
Fred Quimby 
Rosalind Russell 
George Sherman 
John Sherwood 
Charles Simonelli 
John Sutherland 
Joan Tetzel 
Dimitri Tiomkin 
Raoul Walsh 


ee 
—— 


























meg | Bee | 


—_ 


ett et me te GS & het 














dane es — 








Weduesday, October 12, 1949 


VARIETY 











After four months of negotia>+ 
tions with George Skouras, head of 
Metropolitan Playhouses, Malcolm 
Kingsberg. chief of the RKO cir- 
cuit, is willing to hear offers from 
outside interests for his company’s 
stock holdings in the metropolitan 
New York chain. Kingsberg, how- 
ever, stressed that his willingness 
to hear any and all bids does not 
mean that ell dickering is off with 
Skouras. It represents, rather, a 
general attitude which could cover 
any of RKO’s present partnerships 
still waiting some formula or a 
breakup under the consent decree. 

Holding 55,000 shares of class 
“a” stock in Metropolitan, RKO 
wants a figure in the neighborhood 
of that quoted over-the-counter for 
the class “B” stock of the circuit 
Current bid price is 37, against an 


asking figure of 39. Class “B” 
stock. only kind held publicly, is 
worth a trifle less than the “A,” 


since the “B” can be retired while 
the “A” spares cannot. RKO holds 
20% of the “A”; United Artists 
Theatres, 50%, and Skouras the re- 
maining 30%. 

Metropolitan has never paid a 
dividend in the 15 years of its oper- 
ations. Circuit, however, has been 
paying off a debt of $6,000,000, 
which has now been reduced to less 
than $1,000,000. When the loan is 
finally retired, circuit expects to 
pay dividends. 

Under its consent decree, RKO 
has the right to buy some 30 of the 
Metropolitan theatres outright. 
With the company unable to reach 
agreement with Skouras, that con- 
tingency now appears somewhat re- 
mote Understood the company 
would prefer the theatres to the 
cash, since its right to expand else- 

(Continued on page 16) 


Competitive Bidding 
Spreads; No. Central 
Allied Would K.0. It 


Minneapolis, Oct. 11. 

Further spread of competitive 
bidding is forecast here in conse- 
quence of a demand by Leonard 
Jeub for 28-day availability for his | 
Paradise. neighborhood house, the 
game as now is had by Martin 
Lebedoft’s Homewood, located in 
the same general area. Two com- 
panies, Metro and Paramount, al- 
ready have consented to permit 
Jeub to bid competitively against 
Lebedoff for the runs. 20th-Fox is 
expected also to agree. 

At the same time, North Central 
Allied of Minneapolis will propose 
at the national Allied States con- 
vention here this month that an 
all-out fight be launched to knock 
out competitive bidding, with re- 
sort to the courts if necessary. 
North Central contends the policy 
now used by some of the major 
distributors is illegal under the 
consent decree. On the other 
hand, the companies themselves 
‘nsist the consent decree requires | 
them to allow customers to bid 
competitively for runs and product 
under certain circumstances. 

While here at a North Central 
Allied convention this year, Al 
Lichtman, 20th-Fox sales executive, 
put himself on record against com- 
petitive bidding, declaring it “ruin- 
ous” for the exhibitor and express- 
ing the view that in the long run 
It's also detrimental to the dis- 
tributor. 








No Supreme Ct. Action 
On Lawson and Trumbo 


; Washington, Oct. 11. 

U. S. Supreme Court failed to 
announce yesterday (Mon.) wheth- 
er it would listen to an appeal by 
John Howard Lawson and Dalton 
Trumbo on their conviction for 
contempt of Congress. 

Tribunal’s decision may be an- 
nounced Oct. 17. Screenwriters 
Lawson and Trumbo are among 
Hollywood's “unfriendly 10” which 
refused to testify whether they are 
now or ever have been Commu- 


nists before a Congressional in- 
quiry. i 


| tire studio 





Good Oldies Thin Out 


Los Angeles, Oct. 11. 
Current policy of showing re- 
issues in first run theatres is caus- 
ing the four Academies of Proven 
Hits to dissolve Oct. 18. Circuit. 
consisting of the Picfair, Cinema, 
Jewel and Vermont, grossed more 
than $1.250.000 in three years. 
Now the houses are adopting new 
policies, unable to rent good oldies 
for re-run purposes. 





Fullscale Survey 
Of 20th’s Studio 


Production Costs 


What 
a routine 


last week as 
production confab be- 
tween 20th prez Spyros P. Skouras 
and production veepee Darryl F. 
Zanuck has reportedly turned in- 


started out 


tc a fullscale survey of studio ac- 
tivities in light of the recent cur- 
rency devaluation of many foreign 
countries. Joseph H. Moskowitz, 
veepee and eastern studio repre- 
sentative, trained out from New 
York to join the huddles in Holly- 
wood Monday (10) and veepee Al 
Lichtman was called to the Coast 
from Chicago, where he had been 
attending a divisional sales meet. 

Fact that Lichtman joined the 
studio confabs indicates the group 
of 20th toppers is studying the en- 
program to determine 
what measures can be taken to trim 
costs, in order to meet the antici- 
pated drop of 30°% in foreign rev- 
enues occasioned by devaluation. 
Trip marks Lichtman’'s first par- 
ticipation in studio talks since he 
joined 20th but, as a former mem- 
ber of Metro's studio exec board, 
it is believed that Zanuck, Skou- 
ras, et al., will seek his views on 
any major moves. 

With 20th’s studie swinging back 
into full production activity fol- 
lowing Zanuck’'s recent return from 
Europe, it is not expected that 
the company execs will cut down 
on the studio staff. Zanuck has 
already announced a full slate of 
pictures to be made both in Holly- 


| wood and abroad, which will re- 
/ quire the company’s personnel at 


full strength. But the execs will 
delve thoroughly into all facets of 
production to determine where 
costs can be cut, while still main- 
taining the quality of product. 


FELDMAN CLOSE T0 
BUYING ‘STREETCAR’ 


Charles K. Feldman is under- 
stood close to inking a deal this 
week for screen rights to Tennes- 
see Williams’ legit hit, “A Street- 
car Named Desire.” 
ready owns Williams’ previous 
smash, “Glass Menagerie.” and is 
producing it in association with 
Warner Bros., with Jane Wyman 
and Gertrude Lawrence starred. 

Audrey Woods, Williams‘ agent, 
refused to confirm the Feldman 
deal, but said negotiations for sale 
of the highly valuable property 
were on the verge of conclusion. 
She denied reports that David O. 
Selznick was buying or had any 
interest in it. However, Feldman 
agented the WB package deal for 
Selznick’s players earlier this year. 

Feldman, head of Famous Artists 
agency on the Coast, would prob- 
ably make a deal with a major stu- 
dio for production of “Streetcar” 


‘as he did with “Menagerie.” Bette 


Davis has repeatedly voiced her de- 
sire to play the principal role and 
if Feldman repeated his arrange- 
ment with WB it might mean the 
return of Miss Davis for a one- 
pic deal to the studio which she 
recently left after 18 years’ associa- 
tion. 


Feldman al- | 


a | 


| 


ALBEMARLE, B’KLYN, 


| F. R. A. Operating Corp 


j the majors in that community. 
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H'WOO0 FINDS © RKO's 6-Month Divorcement Extension 








Hollywood is in for a 
wave.” Studios bought 13 
stories—the highest 
years—during August 
of buys during 
pected to 


“crime | 
crime 
number in 
Tabulation 
September is ex- 
show a continuation of 


Color War Looms 


Hollywood, Oct. 11 
Three manufacturers of raw film 
stock, Ansco, DuPont and Eastman, 


the trend will enter the market shortly with 
Most important of the purchases —y ¢ i oo ecm “er 
with a cops-and-robbers back-| 2 ‘ster and cheaper than any) 

ground was Paramount's acquisi- — pe operation. , 
tion of “Detective Story.” Sidney Meanwhile, Technicolor has con 
Kingsley’s current " Broadway tracts, running from one to four 
” | years, with all Hollywood's major 


smash. Studio paid $180,000 plus 
15% of the gross for screen rights. 
Other buys during the month 
ranged down to a couple thousand 
dollars as majors and indies gob- 
bled up originals and went far back 
into the files for books and mag 
Stories published as much as a 
dozen years azo 

Continued pressure for economy 
in production is largely responsible 
for the demand for the bang-bang 


studios except Republic and Mono 
gram. 





Batavia Indie’s 
Gripe on Closed 


stories. It is not so much that the e 
yarns themselves can be bought A 

teiatively cheap! which is just i 0S y ] S$ 
incidental, but that they can be ‘ies ’ 


shot inexpensively, 

Further impetus is the fact that 
crime pix, on the basis of the rec- 
ord, stand a good chance of being 
successful. Ingenious writers can 
give them a variety of twists and 
generally make them entertaining 
with much less chance involved 
than in production of other types 
of stories It is for this reason 
that indies particularly are going 
for the shoot-’em-uppers Banks 
and other financial sources like the 
low budgets and the minimum of 
risk. Latter is similarly the reason 
why indies are no longer found 
among buyers of such properties as 
Erich Maria Remarque’s “Arch of 
Triumph,” which set Enterprise 
back on its heels by its high cost 
for the story and proportionately 
higher cost for production 

Bolstered Costs 

While the crimers formerly were 
found mostly in the B pic category. 
most of them are getting modest A 
budget treatment now. Name play- 
ers are being cast in them to give 
them new stature and an added 

(Continued on page 16) 


Batavia, N. Y., Oct. 11 

Legal action against some of the 
majors appears likely to be the 
next step in the 18-month battle by 
James Mancuso to get product for 
his Mancuso theatre here. House 
op maintains that although he has 
exhausted every possibility for re- 
lief outside of going to court, he is 
continuing to pile losses on the 
more than $40,000 he has dropped 
since the theatre opened 17 months 
ago. That's aside, he says, from 
the fact he has done nothing to 
amortize the approximate $400,000 
investment in the new 1,600-seater 

Mancuso admits that his situa- 
tion on getting product has im- 
proved somewhat by the fact that 
three companies are permitting 
him to bid and two others are giv- 
ing him a split, but that he has had 
to pay so much for the pix that he 
loses money whether he gets them 
or not. What has him particularly 
burned, as it does many other ex- 
hibs—-and what will undoubtedly 
be one of the bases for Mancuso’s 
| court action—is refusal by the ma- 
| jors to disclose winning bids. 
| Mancuso’s opposition in this 
smaller western New York town 
consists of a Dipson circuit house 
opened about the same time as his 
and two much smaller and older 


SALE SETTLES SUIT ana to muct smatier and older 


Triple-damage anti-trust suit Of house is likewise known to be op- 
Anwell Amusement Co., operator erating at a loss, but its situation 
of the Brooklyn Albemarle theatre, may be bettered somewhat when 
for $1,200,000 has been dropped in one of the Warner houses reverts 
N. Y. federal district court, Suit (Continued on page 22) 


tiff’s house has been bought by NY. PAR BLDC. SALE 10 
INS. CO. STALEMATES 


certain of the defendants involved 
in the action. Named in the suit 
were RKO, Century circuit, Rugoff 

Negotiations between Paramount 

and the Prudential Insurance Co 

of America for sale of the Para- 


& Becker, Screen Exhibitors’ Co., 

Paerdegat Amusement Co. 
mount Building are _ reported 

Becker house. broken off after the two parties 
came close to reaching an agree- 
ment. Understood that the nego- 
tiators failed to see eye-to-eye on 


Supreme Court Denies rs fail 
. . -. .4 price which was fixed at $9,250.- 
Indies in Decree Suit 000 plus other compensatién earlier 


in the talks. 

Washington, Oct .11. Plan as worked out by the 
The U. S. Supreme Court yes- brokers would have led to the 
terday (Mon) refused to permit creation of a separate holding com- 
independent exhibitors to inter- pany which was to take over the 
vene in the Government's anti- building. Concefn would have 
trust suit against the Big Five. then sold the lease to the office 
At the request of the Justice De- space for $6,000,000 and obtain an- 
partment, the highest court affirm- other $3,250,000 for the lease to 








Anwell-had charged unfair clear- 
ances against the Albemarle and in 
favor of the Granada, a Rugoff & 








ed the ruling of the N. Y. trial the Paramount theatre which is 
court which barred the interven- housed in the Times Sq. building. 
tions. 
In the Partmar vs. .Paramount, 
et al, action, Partmar, which leases Grable Snubs ‘Heaven’ 
a Los Angeles theatre from Para- | 
mount. sought to have the decree | Hollywood. Oct. 11. 
amended to prevent Paramount | There is strong possibility Betty 
from evicting Partmar from oper- Grable may not star in “My Blue 
ation of the theatre ,Heaven” because she doesn't like 
In another case, Harry Norman the script and feels she has to be 
Ball, trustee for the Penn theatre extra-careful in whatever she does 
at Ambridge, Pa., sought to inter- following “The Beautiful Blonde 
vene. He wanted the Par decree to From Bashful Bend,”’ which didn’t 
require the company to close its help her at b.o 
State in Ambridge. Earlier Ball Execs at 20th today (‘11) were 
had won a damage suit against urging her to take the role, but said 
Paramount because the Penn the- “there’s good possibility she won't 
atre monopolized firstruns of all do picture since she and studio are 
‘not seeing eye-to-eye on script.” 


IME PIX PAY Preserves $9,000,000 Revolving Credit 


+ 


RKO’'s plea for an extension of 
its divorcement date to April 8, 
1950, was granted this week by the 
Federal district court of N. Y. 
after J. Miller Walker, company 
secicitary and veepee, disclosed 
that RKO stood to lose its $9,000.- 
000 revolving fund if the original 
Nov. 8 deadline set by the con- 
sent decree was not lifted Fat 
reaching studio economies have 
saved the company $1,500,000 
yearly in overhead, Walker's af- 
fidavit said Although not spe- 
cifically stating so, it is under- 
stood these reforms were imposed 
by Howard Hughes, RKO’s domi- 
nant stockholder, when he took 
over the top production spot this 
year 

The order, signed by _ three 
Federa] judges, was granted with- 
out preliminary hearings It ex- 
tends the time to complete the re- 
organization plan but not the 
period for breakup of partnerships 
or divestiture of certain of the 
RKO houses It includes a pro- 
vision, inserted by tue 
ment, requiring RKO to sell thea- 
tre-by-theatre without discrimina- 
tion 

Explaining the need for delay, 
Walker said consummation of di- 
vorcement was in itself a default 
in the arrangement that the com- 
pany had with the banks. The ar- 
rangement, made several years 
back under more favorable condi- 
tions, granted the company an un- 
secured credit of $9,000,000 Be- 
cause of “unforeseagble circum- 
stances,” RKO was unable to nego- 
tiate a modification to extend the 
loan beyond the consummation of 
the reorganization plan, Walker 
explaired. 

(Walker's explanation indicates 
increasing difficulty of film com- 
panies to secure financing under 

(Continued on page 16) 


Schaefer and Zagon To 
Explore Use of Kramer’s 
Frozen Coin for Prod. 


George J. Schaefer planes to 
England the latter part of this 
month to explore potential uses for 
frozen currency accumulated there 
by Stanley Kramer. Producer has 
under consideration a project for 
making a pic in England either 
alone or in association with one or 
more other indies who also have 
blocked currency. 

Schaefer wil! meet Sam Zagon, 
Kramer's attorney, in London 
Zagon will go by ship, while Schae- 
fer flies. Thev'll be away about 
three weeks, and possibly will go 
to Paris and Rome in further ex- 
ploration of the frozen funds situa- 
tion. Money piled up in England 
is all from Kramer's “Champion.” 
which is just winding up its circuit 
dates. 

Schaefer returned from Holly- 
wood to New York at the end of 
last week after signing a new pact 
as sales chief for Kramer produc- 
tions. He'll continue to get 3°: of 
the gross as his fee. 


‘Hanpy’ Chandler Shuts 
Out U on Series Shots 


Universal Newsree!l was barred 
from covering the World Series 
this year by Commission A. B. 
Chandler because of U's action in 
disposing of series miaterial to 
Castie Films last vear. U had 
considered doing the games via 
telefoto lense but was advised 
against it because of court deci- 
sions against so handling the title 
games. Admission takes the con- 
test out of straight-news realm. 

Universal News had been dispos- 
ing of 16m rights on the World 
Series games for years to Castle 
without any protest. U had under- 
stood that there was no question 
about such handling of Series 
footage but learned otherwise this 
year. Attitude of the high com- 
mission is reported to be that 
when Gastle handled the material 
it was a commercial project and 
not news coverage. 
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NEW COPS-AND-ROBBERS CYCLE 


RKO Invites ‘Outside’ Bids for Its 
Interest in Geo. Skouras’ N.Y. Chain 
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Intruder in the Bust 
Hollywood, Oct. 8. 


Metro release of Clarence Brown pro- 
duction. Stars David Brian, Claude Jar- 
man, Jr., Juano Hernandez; features Por- 
ter Hall, Elizabeth Patterson, Charies 
Patterson, Charles Kemper, Will Geer. 
Directed by Brown. Screenplay, Ben Mad- 
low; based on novel by William Faulkner; 
camera. Robert Surtees; score, Adolph | 
Deutsch; editor, Robert J. Kern. Pre- | 
viewed Oct. 7, 49. Running time, 87 MINS. | 
John Gavin Stevens David Brian | 
Chick Mallison Claude Jarman, Jr. | 
Lucas Beauchamp . Juano Hernandez | 
Nub Gowrie ‘ Porter Hall | 
Miss Habersham Elizabeth Patterson | 
Crawford Gowrie : Charles Kemper | 
Sheriff Hampton : Will Geer 
Vinson Gowrie David Clarke | 
Aleck . Elzie Emanuel | 
Mrs. Mallison Lela Bliss | 
Mr. Mallison Harry Hayden 
Mr. Tubbs Harry Antrim 





“Intruder in the Dust” breaks 
Metro into the cycle of films deal- 
ing with controversial subjects. 
Picture, essentially a murder-mys- 
tery melodrama, is threaded with 
the racial and lynch problems of 
the south but touches the pros and 
cons of the subject only lightly. 
However. there is enough of the 
controversial to heighten exploita- 
tion possibilities and considerably 
brighten film's chances. Strong 

laydates are indicated where | 
Baliyhoo is pushed. 

Producer-director Clarence 
Brown took his troupe to Oxford, 
Miss., to film the William Faulkner 
novel. Deep South locale lessens 
impact of the social issues, but 
strengthens the story telling as pic- 
ture goes about its principal busi- 
ness of developing a thriller yarn. 
The term “nigger” is used a num- 
ber of times, but in the mouths of 
the poor white trash characters 
who use it, it has the effect of in- 
creasing the stature of the Negro 
swhile seducing tho-standing of tse 
bigoted white. Ben Maddow’s script 
shies away from any probing of the 
racial problem. It's falteringly rec- 
ognized but unresolved 

Hanging over the story is the 
threat of mob violence as an old 
Negro, charged with murdering a 
white man, awaits his fate in a 
miserable southern jai!. Because of 
the line drawn between dark and 
light in the south, he refuses to 
speak out in his own defense to the 
white lawyer who has taken what 
he believes to be a hopeless case. A 
young white boy, because of an un- 
easy, prejudice-tinged friendship 
with the Ne“?o, goes against cus- 
tom to discover evidence to prove 
his co'ored friend’s innocence. 

Washup of the murder mystery 
is rather anti-climactic because 
events leading up te the denoue- 
ment indicate a surpr.se twist with 
thriller backing. However, guid- 
ance of the story keeps it alive 
with anticipation up to the climax. 
The Oxford location provides an 
authentic setting for the melodra- 
matics and the townspeople used to 
dress the scenes aid in carrying out 
the realistic presentation. 

David Brian tries no southern 
accent to put over his role of the 
lawyer. Claude Jarman, Jr., the lad 
whe aids his dark friend, matches 
Erian’s good work, and there is a 
standout job of a proud Negro, just 
as bigoted in his way as the white 
fo'ks, by Juano Hernandez. Porter 
Hlall does a fine chore in portray- 
ing the one-armed father of the 
prejudiced southern farmers who 
cause all the trouble. Elizabeth Pat- 
terson is remarkably accurate in de- 
picting a southern gentlewoman 
whose courage is greater than cus- 
tom. Charles Kemper gets across his 
character of the small-minded, 
white trash of which the south has 
too many. Will Geer’s southern 
sheriff is another faithful perform- 


ance. David Clarke, Elzie Emanuel 
and the others add to realistic 
values. 


Robert Surtees has done a strong 
job of lensing the southern locale, 
and helping mood of the picture 
is Adolph Deutsch’'s score. Footage 
has been held to a concise length 
by Robert J. Kern's tight editing. 

Brog. 


Tekvo Joe 

(SONG) 
Holiywood, Oct. 8. 
Columbia release of Robert Lord (San- | 
tana) production. Stars yf Bogart, | 
Alexander Knox, Florence Marly, Sessue — 
Hayakawa: features Jerome Courtland, 
Gordon Jones, Teru Shimada, Hideo Mori. 
Charles Meredith, Rhys Williams, Lora 
Lee Mivhel. Directed by Stuart Heisler. 
Screenplay, Cyril Hume, Bertram Mill- 
hauser: adapted by Walter Doniger from 
story by Steve Fisher: camera, Charles 
Lawton, Jr.; musical score, George Ant- 
heil;: editor, Violo Lawrence. Previewed 

Oct. 6, "49. Running time, 67 MINS. 
Joe Barrett Humphrey Bogart 
Mark Landis Alexander Knox 


Trina Florence Marly 
Baron Kimura........ Sessue Hayakawa 
Danny . Jerome Courtland 
Idaho Gordon Jones 


Ito seeeéenke Teru Shimada 
Kanda rr Hideo Mori 
General lreton . Charles Meredith 
Colonel Dahlgren . Rhys Williams 
Anya Lora Lee Michel 


Nani-San Kvoko Kremo 
TE, . «:« «600 ¢saecabe Gene Gondo 
Major Loomis Harold Goodwin 

7 Ce .. .éeeee . James Cardwell 
Truck Driver Frank Kumagai 
IG 2 > a era micauranin’ Tetsu Komai 


Hara dlc Otto Hen 
Goro Yosan Tsuruta 


Promising exploitation fartors 
end Humphrey Bogart give “Tokyo 
Joe” okay chances at the boxoffice. 
A melodrama laid in postwar 
Japan, it wraps up enough suspense 


- ¢ _ 
Miniature Reviews 

“Intruder in the Dust” 
(M-G). Exploitable melodrama 
with murde®&mystery angles. 

“Tokyo Joe” (Song) (Col.) 
Humphrey Bogart melodrama 
localed in postwar Japan. 
Average b.o. prospects. 

“Fighting Man of the Plains” 
(Color) (20th). Randolph Scott 
in a Cinecolored prairie saga; 
average grosses. 

“Zamba” ‘EL}. Mild jungle 
adventure film of boy adopted 
by gorilla. 

“San Antene Ambush” (Rep). 
Mildly interesting low-budg- 
eter okay as supporter in 
dualers 

“Trail of the Yukon” 
‘Mono). Fair Canadian mounty 
pic ter ouwidsor action and dog 
fanciers. 

“Rusty's 


Birthday” (Col). 


Okay programmer in “Rusty” 
series 

“West of El Dorade” (Mono) 
Another so-so entry in the 
Johnny Mack Brown cowpoke 
series. 

“Peddler and the Lady” 
(Italian). Aldo Fabrizi, Anna 


Magnani in inane comedy only 
for Italian-language houses. 
“Deputy Marshal” (Songs) 
(Lippert). Fairly good western 
with Frances Langford and 
Jon Hall. 








and thriller footage to assure good 
average business in the majority 
of situations. 


Film is second of the Santana 
productions for Columbia release 
and been given a documentary 
iiaVOor by much pivocess footage 


shot in Tokyo. This authetic touch 
serves as an excellent background 
for the unfolding of the plot's 
meller elements, and Stuart Heis- 
ler’s direction develops a neat air 
of anticipation that climaxes in a 
gripping, exciting fight finale 

Story opens with Bogart return- 
ing to Tokyo, where he owns a 
night club, after service in the war. 
He finds the wife he had left has 
marricd another. Out to win her 
back, Bogart starts a small freight 
airline, backed with coin from 
Sessue Hayakawa, and soon be- 
comes involved in smuggling war 
criminals back into Japan. To 
pressure Bogart into the crooked 
work, Hayakawa kidnaps his small 
Caughter, but, cooperating secretly 
with the authorities, Bogart ar- 
ranges the capture of three former 
war party leaders and stages a last- 
minute’ thrilling rescue of the 
girl, even though it costs him his 
life 


Top excitement is generated in 


the hand-to-hand, judo battle be- 
tween Bogart and a Jap crook 
played by Hideo Mori. Fight takes 
place in a darkened cellar and 


contributing to its punch is the 


George Antheil score, directed by | 


M. W. Stoloff. and the low-key 
photography by Charles Lawton, 
Jr.. both very excellent. 
Alexander Knox is quietly effec- 
tive as the man who replaces 
Bogart as Florence Marly’s hus- 
band. Miss Marly does an ade- 


, 9 job of her role. Hayakawa's | 


ap heavy is suave, and under- 
played to point up the menace. 

A standout among the featured 
players is Teru Shimada, partner 
in the night club. He and Bogart 
spot one scene of amusing action 
when their reunion turns into a 
rough and ready judo match. 
Jerome Courtland, Gordon Jones, 
Mori, little Lora Lee Michel, 
Charles Meredith, Rhys Williams 
and others show up well. 

Physical dressing of the Robert 
Lord production does an able job 
of capturing the Oriental flavor 
with smart art direction and 
decorations. Editing is tight. The 
yesteryear tune, “These Foolish 
Things” is reprised a number of 
times throughout the film, playing 
a part in the story mood. Brog. 


Fighting Man of the 





Plains 

(COLOR) 
20th-Fox release of Nat Holt (Har 
Howard) production. Stars Randoip 


Scot; features Bill Williams, Victor Jory, 
Jane Nigh. Directed by Edwin L. Marin. 
Original story and screenplay, Frank Gru- 
ber; camera (Cinecolor), Fred Jackman: 
editor, Philip Martin: music, Paul Saw- 
tell. Tradeshown N. Y., Oct. 5, "49. Run- 
uing time, 94 MINS. 
Jim Dancer -. «++. Randolph Scott 
Johuny Tancred . 7 Bill illiams 
Dave Oldham . , Victor Jory 
Jane Nigh 


Florence Peel . 
Douglas Kennedy 


nen Vedder 
Evelyn Slocum Jozen Taylor 


ee Berry Krocger 
« candler Leach........... Rhys Williams 
Slocum baetucaeckenat Barry Kelley 
Heb-on roenamenee sé James Todd 
Yancey -“ $69686c800¢as Paul Fix 
Cummings . . James Millican 
Meeker bs os6060 60008 Burk Symon 
‘esse James ‘ Dale Robertson 
Lawyer 6668 Herbert Rawlinson 
Partridge .-. 4. Parrell MacDonald 
Lonycard a0t rry Cheshire 
Quantrell . James Griffith 
SE. 0. +s cccvenne Tony Hughes 
Currie rere John Hamilten 
Harmer ebainbsi John Halloran 
EL os 54: etiomedaiess . Clif Clark 
Holz Be enue Anthony Jochim 
Ss! >. .0.éc peemen aes James Harrison 
Ferryman eewe Matt Willis 





Post-Civil War decade was a 
wild and woolly one for the Kansas 


accordi to “Fighting 
of the Plains” But despite a 
lush Cinecolor dressing along with 
competent acting, this latest entry 
in the pm ope sagebrush sweep- 
stakes will be held to average busi- 
ness in most situations. 

vary f string of super westerns 
which ha 
dull the edge of “Plains.” 
the tale generates ample ac- 
tion the plot is hackneyed. For the 
first two or three reels the story 





after the latter is 
Now free, he 


| tive-captor, 
| killed by a horse. 


comes to the boom town of Lan-| 
yard where he quells a street fight 


and is named marshal by acclaim. 
New marshal plays his role well 
‘until he’s finally recognized as a 
fugitive in the closing sequences 
Pat ending has none other than 
Jesse James (Dale Robertson) ride 
up in the nick to save Scott from 
being hanged. 

Just in case Scott’s own fortunes 


aren't enough,  scripter Frank 
Gruber also brings in a range 
“war.” This incident has Barry 


Kelley fencing off the prairie for 
agricultural purposes thus anger- 
ing both the cattleman as well as 
the railroad interests. 

A strong, silent type, Scott han- 
dles his role to perfection. Victor 
Jory, as a gambler who befriends 
Scott, racks up a crisp portrayal. 
Jane Nigh. partnered with Jory in 
the local saloon, is more than ade- 
quate in providing the romantic 
interest. Kelley makes a good 
heavy while Bill Williams tends to 
overplay as the former's stooge. 
Rhys Williams stands out among 
the long supporting cast with a fine 
characterization of a crooked 


judge. ; 
Direction of Edwin L. Marin is 
generally satisfactory although a 


few scenes are inclined to drag at 
points. Tighter editing, however, 
might have overcome this  inas- 
much as the pic is overlong at 94 
minutes. Producer Nat Holt em- 
bellished “Plains” with first rate 
production appurtenances and 
Fred Jackman’s Cinecolor lensing 
is also an asset. Gilb. 


Zamba 
Hollywood, Oct. 5. 


Eagle Lion release of Maurice H. Conn 
(Fortune Film) production. Stars Jon 
Hall; features June Vincent. George Coo- 
er, Jane Nigh. George O'Hanlon, Beau 
ridges Directed by William Berke 
Screenplay. Barbara Worth: original, by 
Conn: camera. James S. Brown; editor, 
Martin G. Cobn Previewed Oct. 4, ‘49 
Running time, 71 MINS. 


Jenny June Vincent 
Carol Jane Nigh 
Steve Jon Hall 
Tommy Beau Bridges 
Doug George Cooper 
Marvin - George O'Hanlon 
Jim Harry Lauter 
Keega Darby Jones 
Kayla Theron Jackson 
Benton Pierre Watkin 
Gaston Alphonse Martel 
Zamba . Ray Corrigan 


“Zamba” is the type of manu- 
factured jungle thriller that can 
catch a moderate amount of coin 
when given flashy bookings in 
/some grind situations. Otherwise, 
it’s a mild secondar;- feature for 
minor houses, rating attention only 
from the moppets. 
mother adrift in the jungle after 
parachuting from a burning plane. 
Couple are separated and a gorilla 
adopts the youngster. The mother 
is joined by a safari of hunters who 
|help her search for the bey. A 
lot of stock footage is mixed in 
with the staged sequences to pad 
out the running time to 71 min- 
utes. Boy and mama finally get 
together and the lad bids his 
gorilla friend a sad adieu before 
returning to civilization. 

Jon Hall stars as a_ stalwart 
jungle trapper and has to fight the 
clumsy dialog in the Barbara 
Worth script as well as the ani- 
mals. June Vincent manages a 
somewhat better appearance as the 
mother. Beau Bridges is ade- 
quate as the kid and Jane Nigh is 
|, out of place in her role of Miss 
| Vincent's sister. George O’Hanlon 
| struggles unsuccessfully with the 
script’s comedy intents. Ray Cor- 
rigan dons his stock hair coat to 
portray the kindly Zamba who 
shelters young Bridges. 

William Berke’s direction tries 
hard to sharpen story and action 
values of the Maurice H. Conn pro- 
duction. James S. Brown did the 
lensing and special effects are by 
Ray Mercer. Brog. 





San Antone Ambush 


Republic release of Melville Tucker pro- 
duction. Stars Monte Hale; features Bette 
Daniels, Paul Hurst, Roy Barcroft, James 
Cardwell. Directed by Philip Ford. 
Screenplay, Norman S. Hall; editor, Tony 
—s gomere. oa McBurnie. Trade- 

own N. Y., Oct. 6, "49. Runni i . 
60 MINS. a 
It. Ross Kincaid 
Sally Wheeler 
Happy Danieis 
Roberts 
Clint Wheeler 
4 de Shattuck 


Monte Hale 
Bette Daniels 
Paul Hurst 
Roy Barcroft 
James Cardwell 
Trevor Bardette 
d Sra Lane Bradford 
Major Farnsworth ..... Francis Ford 
Joe -seeees. Tommy Coat: 
Bartender - Tom London 
Marshal Kennedy Edmund Cabt 


“San Antone Ambush,” Monte 
Hale's latest for Republic, is run- 


ve preceded it will tend to. 
While | 





| shows promise since there’s a neat | 
twist when outlaw Randolph Scott | 
| assumes the identity of his detec- | 


Story is of a yc ung boy and his | 


Christopher Columbus 


“Christopher Columbus” 
(Rank), tradeshown in New 
York Monday (10) was review- 
ed in Variety from London, 
June 22, 1949. Starring Fred- 
ric March and Florence Eld- 
ridge the pic was tabbed by 
reviewer Myro as “highly dra- 
matized version of discovery 
of America by Christopher 
Columbus, with lush Techni- 
color to enhance its opulent 
settings and colorful back- 
grounds.” However, the re- 
view also states “this Gains- 
borough production fails to 
get into top boxoffice class 

likely will be helped along 
on both sides of the Atlantic 
by its title and star.” Film is 
being released in the U. 5S. 
by Universal. 








of-the-mine western. Along fa- 
miliar lines of his previous sage- 
brushers it contains a_ sufficient 
amount of excitement for the Hale 
fans. A dualer. : 

Producer Melville Tucker spins 
its tale around Hale, as an Army 
officer sent out to capture a bandit 
gang that has been holding u 
stagecoaches and making off wit 
Government funds. A _ dishonest 
Federal commissioner and a couple 
of other baddies have been mak- 
ing the raids and placing blame on 
Clint Wheeler, rancher. Hale. is 
diverted from the task by decoy 
note and held for court martial for 
failure to apprehend the bandits. 
He escapes to clear Wheeler and 
bring the real dastards to justice. 
But not before plenty of wild rid- 
ing the range, usual fisticuffs and 
shooting affrays. 

Paul Hurst as Hale's aide and 
comedy relief doesn't get much op- 
portunity from this script. Trevor 
Bardette as the renegade commis- 
sioner, James Cardwell as_ the 
rancher and Bette Daniels as his 
sister are adequate. Remainder of 
cast also do okay in lesser roles. 
Philip Ford's’ direction keeps 
things moving at desired pace, 
Norman S. Hall’s script is neatly 
spun and sharply edited by Tony 
Martinelli to keep within its one 
hour running time. Camerairg of 
John MacBurnie is up to par. 

Edba. 


Trail ef the Vukon 
(SONG) 


Monogram release of Lindsley Parsons 
production. Features Kirby Grant. Su 
zanne Dalbert, Bill Edwards. Iris Adrian. 
Dan Seymour. Chinook. Directed by Wiil- 
liam X. Crowley Screenplay by Oliver 
Drake, based on James Oliver Curwood’s 
“The Gold Hunters”: camera, William 
Sickner; editor, Ace Herman: music. Ed- 
ward J. Kay. At New York. N. Y., week 
Oct. 4, "49. Running time. 67 MINS. 

Bob McDonald ‘ Kirby Grant 
The White Dog s Chinook 





Marie eee Suzanne Dalbert 
Jim Blaine. Bill Edwards 
PL + iet 66 +eeeeeaed Dan Seymour 
Dawson. William Forrest 
i. 646466066606 Anthony Warde 
EE 5 +t e0eeeseueeun Maynard Holmes 
Rand hs ecesed Peter Mamakos 
ar Peers . Jay Silverheels 
Paula eeeeseeseoa Iris Adrian 
Pn MD, + <ca¢00es Guy Beach 
DE «ccongeseeede . Stanley Andrews 
e-Nivan ahaeee- eben . Hick BPlliott 
i Ayr Bill Kennedy 
TT. £66 6eeenenwees Harrison Hearne 


“Trail of the Yukon,” which is 
budgeted higher than assembly- 
line westerns, should get a fair 
lay in the action market. Locale 
s a Yukon mining town and the 
surrounding lakes and _ forests, 
which give the pic good scenic 
backgrounds and allow for chases 
in canoes instead of on horses. 

Story, calls for three heroes in- 
stead of the single pmare Galla- 
had of the usual outdoor pic. 
These are Kirby Grant as a north- 
west mountie, Bill Edwards as an 
unwilling holdupman who goes 
straight, and Chinook, “the Wonder 
Dog.” ‘The police pup proves a 
handy aide in a pinch, filling can- 
teens, trailing the heavies, knock- 
ing six-shooters from their hands, 
untying captives and getting hel 
from the village when the law of- 
ficers are surrounded. Pooch 
should appeal to the juves and 
canine fanciers. 

Plot revolves around Edwards’ 
bank robbery and Grant's pursuit, 
but the former decides to return 
the loot and help the mountie nab 
the real criminals, the banker and 
his hencemen who planned the 


crime to defraud stockholders and | 


depositors. Heart interest is 
added, in a modest dose. by 
Suzanne Dalbert as a Jush French- 
Canadian lass who nurses the 
wounded cop and falls in love with 
the reformed Edwards. 

Acting is competent, with Miss 
Dalbert playing piquanitly and Dan 
Seymour providing a good char- 
acter bit as her father. Camera 
makes the most of the mountain- 
ous location and the production in- 


cludes some cheesecake dancehall 
scenes. i 





Herbert Wilcox has inked a long- 
term agreement with Trevor 
Howard, and has given him a top 


role in the new Anna Neagle film, | 


“Odette GC,” which goes on loca- 


tion on the continent end of next 
week, 


Resty*e: Birthday 
Columbia of Wallace se 
Sonn Litel, Ann Pa. me t Seon, 
Dennis. | Ray Teal, in. Bronson. ‘De 


Seymour r lay, 


y ‘ 
Brenda We H ra, Henry “ 
lich; usc: Misthe ‘Babelsiaten: editor, 





James Sweeney. Reviewed Oct. 8, ‘49 
Da a T 
nny i) | Sa ed Donaldso 
Hugh Mitcheli.................John Litel 
s. Mitchell....... eeeeese+s-Ann Doran 
Jeff Neeley..... teeeeeeeeess Jimmy Hunt 
Bill Neeley........ seesseess. Mark Dennis 
Virgil Neeley... ..cccccccces .. Ray Teal 
Carrie Simmons.......... Lillian Bronson 
i aiid» 2 hin oe wb edie Ronnie Ralph 
OR WENO .cccccccces. Teddy Infu 
Te. WR, seseecceede ie ickman 
Tucky Worden......... avid Ackles 
Vagrant. +e eteeeees Robert B. Williams 
Jack Wiggins. ......... Myron Healey 
| Amos Wembley........ Raymond Largay 
Mrs. Wembley............ Lelah Tvler 
Re rrr Seer Flame 


Followers of “Rusty” series wil] 
get their usual enjoyment out of 
picture. There's nothing particu- 
larly new or novel about story, but 
it’s been beamed for juvenile and 
family market and will gross ac- 
cordingly. 

Rusty in this is inadvertently 
carried away from home by some 
tourists who think they've bought 
him. When Ted Donaldson. dog's 
owner, again finds him he’s in the 
hands of Ray Teal, transient 
worker, and his two sons, who stop 
over in Donaldson’s town after 
having picked up Rusty as a stray. 
Meeting, which at first starts trou- 
ble, ends in Teal being offered job 
by Ted's father and staying on. 

Usual complications are designed 
for dramatic effect, which script 
by Brenda. Weisberg works out in 
okay fashion. Young Denaldson 
gives his usual good account of 
himself and so do Ann Doran and 
John Litel, playing his parents. 
Little Jimmy Hunt, transient’s six- 
vear-old son who adopts Rusty as 
his own dog, turns in fine and ap- 
pealing job which will catch plenty 
of attention. 

Production credits generally are 
okay, and Seymour Friedman's di- 
rection is in tune with tenor of the 
picture, Whit 


9 > 
West of El Dorado 
(SONGS) 

Monogram release of Barney A. Sserecky 
production. Stars Johnny Mack Brown: 
features Max Terhune, Reno. Browne Di 
rected by Ray Teylor. Screenplay by 
Adele Buffington; camera, Harry Neu- 
mann; editor, John C. Fuller: music. Ed 
ward Kay. At New York, N. Y.. week of 
Oct. 4. "49. Running time. 58 MINS. 


Jonnny Johnny Mack Brown 
Alibi 6008046 Max Terhune 
Mary Reno Browne 
ae Teddy infuhr 
DEED. « cececoee Milburn Morante 


Stone 
Barstow 
Joe 


Terry Frost 
Marshall Keed 
Boyd Stockman 


eer Kenne Duncan 
Reet Bud Osborne 
Sheriff ..William Norton Bailey 
Indian Artie Ortego 
errr? Bill Potter 


Another in the long list of John- 
ny Mack Brown cowpoke pix and 
on the same level with others in 
the sagebrush series. It's sprock- 
eted for juve and outdoor action 
audiences. 

Like previous Brown saddle- 
and-spur stories, “West of El 
Dorado” features comic Max Ter- 
hune and his ventriloquial dummy, 
Elmer. In this case the veice- 
throwing is used to break the re- 
serve. of an orphaned youngster. 
The kid's brother had attempted 
to hold up a stagecoach, but was 
killed by Brown. Latter takes 
over as the youngster’s guardian, 
teaches him the two R’s—reading 
and riding—and tries to steer him 
straight. Meanwhile, the kid dis- 
covers his brother's loot and the 
outlaws try to get it from him. 
However, the lad is won over to 
Brown, helps catch the neavies and 
turns over the coin. 

Settings are the same as others 
in the series and the cast includes 
several familiar wescern faces. In 
addition to Brown and Terhune, 
there are Reno Browne as a chic 
renchgirl, William Norton Bailey 
as the sheriff, and Kenne Dun- 
can and Bud Osborne. Milburn 
Morante adds some humor as a 
cantankerous old rancher and Ted- 
dy Infuhr is natural as the kid. 
Latter role should strengthen ap- 
peal for young Saturday afternoon 
ticketholders. Bril. 





Under the Suan of Rome 


(ITALIAN) 

United Artists release of Sandro Ghenzi 
production, Stars Oscar Blando, Liliana 
Mancini, Francesco Golisano; teatures 
Enno Fabeni, Gisella Monaldi. Directed 
by Renato Castellani. Screenplay, Castel- 
lani, Sergio Amidei, Emilio Cecchi, Ettore 
Margadonna, Fausto Tozzi; camera, Done- 
nico Scala; editor, Giuliano Betti; score. 
Nino Rota. Previewed N. Y.. Sept. 29, °49. 
Running time, 100 MINS. 


SES Ghade-scuek ¢ita04 Osear Blando 
i tttd obs eghidien eo 4< Liliana Mancini 
ER iil tile ahah te ees Francesco Golisano 
ey. Enno Fabeni 
Nerone Alfredo Locatelli 


Bellicapelli (“Curly”) | Gaetano Chiurazai 


Sa Anselmo di Biagio 
Ciro’s father ......... Ferruccio Tozzi 
Ciro’s mother.......... Moria Tozzi 
i Ae Giuseppina Fava 
"Mbriachelia........... Raffaele C>rporilli 
Ms an ca cie og Hlario Malasechini 
SOOMNOOMO. ... . cccccccs Omero Paoloni 
DEC. ASCEE chs sce Gisella Monaldi 


{In Italian, English Titles) 


“Under the Sun of Rome,” the 


first foreign language film to be 
' (Continued on page 20) 
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20th Defrosted $10,000,000 Via 
Foreign Prod., Must Now Put Up 


Hollywood, Oct. 11. + 


Overseas production by 20th-Fox 
has defrosted approximately $10.- 
000.000 in frozen coin in England, 
France, Italy and other financially 
frigid territories. As a result, ac- 
cording tc Spyros Skouras, the 
company must lay it on the line in 
American dollars for two pictures 
now filming and six more contem- 
plated on foreign fields. 

Skouras, here to discuss produc- 
tion and financial problems with 
Darrv! F. Zanuck, explained that 
his company is melting its blocked 
coin over in an aggressive manner, 
to make 20th-Fox pictures stand 
out, whether produced in Holly- 
wood or abroad. He said: 

“We sent our best talent over- 
seas because there is no sense mak- 
ing ordinary pictures when you 
have that much money to spend 
But it is not only the money, so far 
as we are concerned. The pictures 
would flop if it were merely a case 
of going over there to spend frozen 
money. We have made them, and 
will continue to do sc, whenever 
story needs call for overseas pro- 
duction. 

“We sent Sol Siegel, Howard 
Hawks, Cary Grant and Ann Sheri- 
dan over there for ‘I Was a Male 
War Bride.’ We semt Seigel, Henry 
King and Tyrone Power for ‘The 
Prince of Foxes.’ We sent Louis 
Lighton, Henry Hathaway and 
Power for “The Black Rose.” We 
sent Sam Engel, Jules Dassin, 
Gene Tierney and Richard Wid- 
mark for ‘Night and the City,” and 
Bill Perlberg, George Seaton, Mont- 
gomery Clift and Paul, Douglas for 
‘Two Corridors East.’ ”’ 

Other 20th-Fox pictures coming 
up in Europe include “21 Bow 
Street,” “No Highway,” “The Mud- 
lark,” “Lydia Bailey.” “The Land 
Down Under” and “Hurray for the 

(Continued on page 20) 


1/8% ‘Incentive’ Shares 
On ‘Corliss’ Also Include 
Billing for Pressagents 


Eight production staffers—plus 
Shirley Temple's 19-month-old 
baby and David Niven'’s wife—are 
holders of an “incentive” share of 
“A Kiss for Corliss,” on which he 
just completed production, it was 
disclosed by Colin Miller in New 
York this week. Miller says the 
pieces are just about big enough to 
provide “a down payment on a 
hamburger,” but he thinks they 
were partially responsible for 








Balabans’ Charity Trust 
Washington, Oct. 11. 
Barney Balaban, Paramaunt’s 


prez, has endowed the B&T 
Assn., Inc., a private charita- 
ble organization recently 


formed by himself and his 
wife, with 1,200 shares of Par- 
amount common stock. New 
company will serve as a hold- 
ing outfit with its funds used 
from time-to-time to endow 
charities selected by the Bala- 
bans. Its initials are derived 
from Barney and Tiilie (Mrs. 
Balaban). 

Transfer of the 1,200-share 
block leaves Balaban without 
any other common stock hold- 
ings in Par. Company topper, 
however, still holds a $2,000,- 
000 convertible note from Par- 
amount which can be changed 
into common stock at the rate 
of one share for every $12.50 
of the principal amount of the 
loan 


SMPE Giving Nod 
To TV Engineer 


Hollywood, Oct. 11. 

Society of Motion Picture En- 
gineers will conduct mail balloting 
on whether to open membership to 
video technicians, following a rec- 
ommendation by president Earl J. 
Sponable that the organization do 
so. Society’s board also recom- 
mended that the name be changed 
to Society of Motion Picture & 
Television Engineers. 

“We are concerned with televi- 
sion whether we like it or not,” 
Sponable said at the opening of 
the SMPE convention. “While 
television did not develop within 
the motion picture industry, and 
while credit for its growth belongs 





'to radio and electronic engineers, 


we are in it to stay. The television 
engineer will best be able to accu- 
mulate knowledge about films by 
joining our Society.” Sponable 


said work of the Society is being | 


recognized by Motion Picture Assn. 
(Continued on page 22) 





COSMO’S ‘CARDINAL’ 


bringing the pic in 342 days ahead | 


of schedule and $75,000 under the 
$645,000 budget. 

Miller is a former Enterprise 
Pictures exec. The new Shirley 
Temple-David Niven starrer, a fol- 
lowup to Columbia’s 1945 “Kiss 
and Tell,” is his first production. 
He is east to huddle on advertis- 
ing and selling with United Artists, 
which will release it. 


Each of the “incentive” shares’ 


represents a one-eighth divvy of 
1% of his stock, Miller said. They 
are in addition to 1% held by di- 
rector Richard Wallace and 1% by 
writer Howard Dimsdale. Biggest 
shareholders are Nasser Bros., who 
financed the pic. Remainder of the 
stock is held in equal quantity by 
(Continued on page 22) 


Cal. Exhibs Sue 8 
Majors for $694,800 


Los Angeles, Oct. 11. 

Two anti-trust suits, demanding 
a total of $694,800 in damages, 
were filed in Federal court against 
National Theatres, Fox-West Coast 
and eight major _ distributors, 
charging conspiracy to deprive the 
Plaintiffs of product required to 
Operate their film houses. Distribs 
named are 20th-Fox, Warners, Co- 
lumbia, Loew’s, Universal, Para- 
mount, RKO and United Artists. 

First suit, asking $184,800, was 
brought by owners of the Eilshire 
theatre in Fullerton. Second in- 
voloves the Rex theatre in Bakers- 
field and asks treble damages of 
$510,000, 





STIRS PIX INTEREST 


Hottest item on the literary 
agenda during the present season 
as far as prospective filming is con- 
cerned—and believed certain to be 
bought by one of the major studios 
—is “The Cardinal,” current Cos- 
mopolitan mag serial. It is by 
Henry Morton Robinson, a former 
editor of Reader's Digest, and is to 
be published in expanded book 


|form by Simon & Schuster in 


February or March. 

Virtually every studio is highly 
interested in the property, al- 
though, curiously enough, they 
have seen nothing beyond the two 
installments which have been pub- 
lished so fay. Robinson is still 
writing the yarn, Cosmo having 
started to publish it on the basis 
of an outline before it was com- 


| pleted in final form. This resulted | 


|from the fact that editor Herb 
Mayes was badly in need of a 
serial and snapped up the story 
when Robinson told him what he 
had in mind. 

Story is the fictional biography of 
an American Cardinal, tracing his 


life from his boyhood in Boston. | 


The only thing that has watered 
down Hollywood's enthusiasm on 
it is its heavy pro-Catholic angle. 
Studios are sensitive to Protestant 
and Jewish criticism recently of 
the overabundance of Catholic 
yarns which have been med. 
Nevertheless, it is expected to be 
lensed, since the book appears a 
certain seller and the mag serial- 
ization to date has created such 
interest. S&S is considering si- 
multaneous publication of a $1 soft 
binding edition along with the 
usual hard cover trade edition. 


FF’ ON PIX- 








DIRECTOR WANTS 
“MEN 








William Wyler is appealing for 
“men of courage” in Hollywood to 
reach out for a wealth of picture 
material which the industry has 
shunted so far. “The greatest films 
could come from Hollywood if the 


F GOURAGE 





men in control will not be fright- | 


ened,”’ the Paramount pro- 
| ducer-director. “We need men of 
courage in high places who will not 
| be intimidated or coerced into mak- 
jing only ‘safe’ 
| devoid of any ideas whatsoever.” 


says 


pictures—pictures | 


Speaking of the current cycle of | 


films on the Negro question which 
have been both boxoffice and artis- 
tic successes, Wyler declared: “Why 
weren't those pictures made years 


ago”? There has been a fortune 
lost! Who have we been waiting 
for? You can’t say the public 
wasn't ready for them five years 
ago. Of course they were. The 


time is ripe for any film that has 
quality.’ 
Wyler is 


considers 


impatient of what he 
i too widely held belief 


in Hollywood that “when you're in 
pictures you are supposed to stop 
thinking.” The best pictures are 


|made by thinking people who are 
vitally interested in politics or any- 
thing else that has public signifi- 
cance,”” he asserts “Our 
should be familiar with what is 
going on in the world unless all 
they want to make are fairly tales.” 
| “We must not live just in the 
past or be hamstrung by a fear of 
offending certain elements,” Par’s 
producer continued. “It is easy to 
do a love scene and think it will 
always go. But that isn’t true any 
(Continued on page 20) 


Mono’s $1,108,433 Net 
| Loss on Gross Income 


Of Over $10,000,000 





Hollywood, Oct. 11. 
During the fiscal year ended 
July 2, Monogram Pictures sus- 


tained a loss of $1,108,433. Gross 
|income was $10,177,868. Mono- 
gram lost $978,000 during 1948, 
| but a $480,414 tax refund cut the 
| net loss to $497,695. 

President Steve Broidy reported 
the loss due to amortizing a group 
of high-budget pix, made at peak 


| 


leost levels during the past two 


years. Broidy’s report was opti- 


mistie in that during July and | 
August, 49, company’s gross profit | 
Listed working as- | 


| was $57,000. 
‘sets are reported at $5,068,080, 
| with $3,989,856 in current liabili- 
|ties. Bank loans were reduced 
| from $2,585,000 to $1,400,000, July 
3, 1948, with further reduction of 
|$1,000,000 as of Oct. 5, 1949. 
Frozen foreign coin was $300,000. 
| Income for '49 represented in- 
crease of $1,146,962 over '48 gross 
income of $9,030,906. Foreign rev- 
enue for '49 was $1,739,068; in '48 
was $1,898,593. Production plans 


people 


UA Still Has Over $400,000 of That 
Hughes Coin for Indie Financing 





a 


Wily Weiler 


Cocktail party tossed by the 
Radio City Music Hall for Wil- 


liam Wyler the day prior to 
the preem of his “Heiress” 
last week almost broke up 


when a not-so-hep mag writer 
was casually introduced to Abe 
Weiler, N. Y. Times film col 
umnist. He quickly assumed 
Weiler was Wyler and began 
to interview him. 

Playing it straight 
other newsmen were guffaw- 
ing into their drinks, Weiler 
went into detail on his diffi- 
culties in directing “The Heir- 
ess,” plays into pix, and my- 
riad other subjects. Interview- 
er saic later that it was one 
of the most intelligent talks 
he had ever had with “a Hol 
lywood personality.” 


while 


UA Burnt at 2 
Stalling Prods. 


United Artists is burned at two 
producers who olfered their films 
to the company, then refused to 
sign distribution deals when a re- 
lease was offered. They are Jack 
Wrather, who filmed “Guilty of 
Treason” in partnership with Ed- 
ward and Robert Golden, and Ron- 
ald Alcorn, who recently completed 
| “Johnny Holiday.” 
| According to UA execs, both pro- 
| ducers submitted their projects to 
|the company some time ago. That 
| was before the pix were completed 
'and when filmmakers were in need 
of a distribution deal so they could 
go ahead. UA board okayed both 
pix. They were placed on the com- 
pany’s release slate and it was an- 
ticipated they would be delivered 
when completed. 

Both Wrather and Alcorn report- 
edly stalled, however, on signing 
, the UA pacts, apparently in antici- 
pation of possibly getting a more 





favorable deal from another com- | 


‘pany when the films were com- 
pleted. Contracts are now being 
(Continued on page 22) 


MARCH OF TIME’S 8-REEL 
FEATURE, ‘GOLDEN ’20S’ 


Produced as a likely answer of 
how to get potential patrons over 
, 30 years of age back into film the- 
|atres, March of Time is finishing 
up its first feature picture insev- 
/eral years. It is called “The Golden 
| Twenties,” being the highlights of 
life in the 1920s after World War I 
and before Depression I had ar- 
rived. M. of T. now is scoring it, 
and three companies already have 
|evidenced interest in releasing it. 
Production, which was turned 





for '49-'50 are for nine high-budg- | out by Richard de Rochemont, with 
}eted Allied Artists pix and 38 Samuel W. Bryant as assistant pro- 


| Monogram pix. 
| films will be shot in Europe. 


FRENCH ‘BOBBY-SOXER” 
SNAGS DOS WITH RKO 


David O. Selznick, who is going to 
arbitration with RKO over his 
claim to the title, “The French- 
man and the Bobby Soxer,” has 
taken the precaution of register- 
ing an alternate label with the Me- 
tion Picture Assn. of America. It 
is “A Bobby Soxer in Paris.” 

Tags are for a Shirley Temple- 
Louis Jourdan starrer which DOS 
is planning to produce in France 
as a followup to his highly-suc- 
cessful “Bachelor and the Bobby 
Soxer,” 1947 Temple-Cary Grant 
release. Latter was made under 
Selznick supervision for RKO dis- 
tribution in a profit-sharing deal. 
RKO is objecting to “The French- 
man and the Bobby Soxer” title 
on the basis that it infringes 
“Bachelor and the Bobby Soxer” 
and arbitrators will make the final 
determination as to whether DOS 
| or RKO has basis rights to it. 





Two of the AA | qucer, is in eight reels. 


Elmer 
| Davis, Frederick Lewis Allen, Al- 


len Prescott, Red Barber and Rob- | 


ert Q. Lewis are in the cast or 
|figure ir the story. 
| March of Time also is planning 


another feature to be financed by | 


Time, Inc. It now is in the script- 
ing stage. 

Six-reel documentary on India 
also is nearing completion by M. of 
T. All scenes have been shot and 
pic is now being edited. Picture 
has Krishna Roy, discovery of M. 
of T., in the lead. She is an In- 
dian girl, recently graduated from 
Wellesley College. De Rochemont 
produced with D. Yancey Brad- 
shaw as assistant. 

March of Time has virtually 
completed a new three-year deal 
with 20th-Fox for continued distri- 
bution of its monthly M. of T. sub- 
jects by the latter. The series ha» 
been released by 20th ever since 
RKO stopped handling March of 
Time. 

The new pact had been under 
negotiation for some time, with the 
matter of television rights to M. of 
T. ironed out satisfactorily to sat- 
|isfaction of both parties. 


+ United Artists 


| financing 


still has more 
than $400,000 of indie production 
available from Howard 
Hughes Company has been un- 
able to make deals with producers 
to use up the coin which it has 
had on hand for almost a year, 
but reportedly is now nearing a 
pact which would employ at least 
part of the money 

Catch in UA prexy Grad Sears’ 
inability to peddle the funds, 
despite the difficulties of indies 
during the past year in finding 
backing, is understood to result 
from Sears’ demand that UA, in 
return for setting the financing, 
get 5°> of the gross of any pix 
made with the coin. Producers 
balk at that proviso when it is 
combined with the other strings 
surrounding the fund 

Sears is slated to go to the 
Coast this week, however, and it is 
understood may arrive at an ar- 
rangement for production of at 


least one pic with the Hughes 
moolah. There's enough available 
for two pix if it is used as second 
money Nasser Bros., who operate 
General Service Studios, are pre- 


pared to provide necessary guaran- 
tees to banks for first money if 
their lot is used for production 
They want a healthy piece of the 
pic for this service, of course, plus 
a generous allowance for studio 
overhead, which leaves the pro- 
ducer so little that it is a second 
factor discouraging deals with the 
Hughes backing 
$600,000 Kitty 

The airplane manufacturer and 
industrialist made $600,000 avail- 
able to UA for the indie financing 
in return for waiver by the com- 
pany on distribution rights to three 
pix he made as an indie—‘The 
Outlaw,” “Mad Wednesday” and 

(Continued on page 20) 


MPAA Will Not Oppose 
| Theatrical Exhibition 
Of U.S.-Made Shorts 


Washington, Oct. 11. 

The U. S. State Dept. has ap- 
proved in principle the release of 
Government - subsidized films to 
|}commercial theatres in the U. S. 
| Beginning shortly after the first of 
| the year, the State Dept. will seek 

a theatrical outlet via some distrib 
outfit for the several hundreds of 
|shorts made by the Government 
over the past four years which 
| heretofore have played only in for- 
eign countries as part of our pro- 
gram to sell democracy. Included 
| may be the half dozen feature 
length pix recently turned out. 

No fight is expected from the 
Motion Picture Assn. of America, 
although that org previously ac- 
tively opposed domestic, theatrical 
release as being a form of Govern- 
|'ment competition with private 
business. Understood MPAA has 
been privately sounded on the 
move and is ready to play a neu- 
tral role. None of the MPAA mem- 
ber companies is willing to handle 
the pix despite State urging but no 
pressure will be exerted against 
their release through some other 
‘company. 

Some revenue will percolate ta 
the film division of the State Dept. 
from the domestic releases if pres- 

(Continued on page 22) 


‘Kelly Mapping British 
Deal for UA Frozen Coin 


London, Oct. 11. 
| British production deal involv- 
ing United Artists’ frozen assets 
is being negotiated by Arthur 
Kelly during his current European 
stint. ; 

li’s understood talks are in an 
advanced stage, and among pro- 
duction interests involved are In- 
ternational Screenplays, independ- 
ent outfit headed by Anatole de 
Grunewald. It’s expected a deal 
will be set within the next few 
days, after which Kelly will leave 
for a routine checkup on the Eure 
pean situation. 
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Holdovers Slow L.A. Pace; ‘Communist 


Moderate $29,000, 


‘Lamba’ Dim 136; 


‘Sword 25G, Kentuckian’ 186, in dd 





Los Angeles, Oct. 11. + 


Firstrun biz here continues in 
doldrums with three new bills, in- 
cluding reissue combo, failing to 
register more than very slim trade. 
Ace new entry is “I Married Com- 
munist” but only modest $29,000 
and 


in two theatres. “Zamba” 
“Black Shadows” will get very dim 
$13,000, in five houses. “Scarlet 
Street”-“Back Street,” oldie com- 
bo, shapes slight $15,000, in four 
spots. 

Second-run “Blondie Hits Jack- 
ot” with vaude is hitting nice 


22.000 or over at Orpheum. 
Holdovers, however, are very 
mildish although “Sword in Des- 
ert” is showing staying power with 
neat $25,000 in four sites. Six-day | 
second frame of “Father Was Full- 
back” will hit same, also four 
houses. Second session of “Fight- 
ing Kentuckian” is down to about 
$18.000 in second round at two 
Paramount locations. “Doctor and 
Girl” shapes only $24,000 in sec- 
ond stanza in three sites. 
Estimates for This Week 
Beverly Hills, Downtown, Hawaii, 
Hollywood Music Halls (Prin-Cor) 
(834: 902: 1.106; 512; 55-$1)— 
“Scarlet Street” (FC) and “Back 
Street” (FC) (reissues). Small! $15.- 
000. Last week, “Sun Never Sets” 


(Indie) and “Fury at Sea” (Indie) 
(reissues;, $18,000. 
Chinese, Loew's State, Loyola, 


Uptown (FWC) (2,048; 2,404; 1,248; 
1,719: 60-$1)—‘"Father Was Full- 
back” (20th) and “Treasure Monte 
Cristo” (Indie) (2d wk-6 days). 
Holding at $25.000 or better. Last 
week, slim $31,800. 


Downtown, Hollywood, Wiltern 
(WB) (1.757; 2, 756; 2.344; 60-$1)— 
“Task Force” (WB) (3d wk-5 days), 
near $19,000. Last week, okay $30,- 
000 

Egyptian, Los Angeles, Wilshire 
(FWC) (1.538; 2,096; 2,296, 60-$1)— 
“Doctor and Girl’ (M-G) and “Sec-' 
ret Garden” (M-G) (2d wk). Down 
to $24,000. Last week, slow $30,- 
700. 

Million Dollar, Belmont, El Rey, 
Iris, Culver (D’'town-FWC) (2.093; 
1.532: 861; 1,145; 828; 60-$1) — 
“Zamba” (EL) and “Black Shad- 
ows” (EL). Seant $13,000. Last 
week, “Trapped” (EL) and “Down 
Memory Lane” (EL) (8 days), $14,- 
800. 

Pantages, Hillstreet (RKO) (2,- 
812: 2.890; 50-$1) — “Married a 
Communist” (RKO) and “Rusty's 
Birthday” (Col). 
Last week, “Grant Takes Rich- 
mond” (Col) and “Holiday in 
Havana” ‘Col), $23,600. 

Los Angeles, 


wk). 
mild $26,400. 

United Artists, Ritz, Studio City, 
Vogue (‘(UA-FWC) (2,100; 1,370; 
880: 885; 60-$1)\—‘“Sword in Des- 
ert” (U) (2d wk) and “Grand Can- 
yon” (Indie). Neat $25,000. Last 
week, nifty $35,000. 

Orpheum (D’town) (2,210: 50-95) 
—‘Blondie Hits Jackpot” (Col) (2d 
run) with vaude. Nice $22,000 or 


near. Last week, “Barbary Pirate” | 


(Col) (2d run), with vaude headed 
by Sportsmen (2d wk) and Gisella 
& Francois Szonyi, $20,500. 

Fine Arts (‘FWC) ‘679; $1.20- 
240)\—“Red Shoes” ‘EL) (4lst 
wk), near $4,000. Last week, okay 
at about same. 

Laurel (‘(Rosener) (890: 85) — 
“Cesar” (Indie). Good $3,000. Last 
week, “Quartet” (EL) (19th wk), 
$1,800. 


Series Slaps Prov. But 
‘Crime’-Damone $27,500; 
‘Surrender’ Slow $6,000 


Providence, Oct. 11. 
Main stemmers had the usual 
World Series’ Blues this round, 
even cutting in on usually heavy 
weekend play. Loew's State, with 
Vic Damone onstage and “Scene 
of Crime,” shapes nice. “Song of 





Surrender” looks very weak at the | 


Strand. 
Estimates for This Week 
Albee (RKO) (2,200; 44-65)— 


“lilegal Entry” (U) and “Massacre | 


River” ‘Mono). Weak $10,000. Last 
week, “Roseanna McCoy” (RKO) 
and “Arctic Man Hunt” (Indie), 


nice $15,000. 

Carleton ‘Fay) (1.200: 44-65)— 
“Kid From Cleveland” (20th) and 
“Rhythm Hits Ice” (Indie), Oke 
$6,000. Last week, reissues. 

Fay's (Fay) ‘1,400; 44-65)—“Hell- 
fire” (Rep) and Buddy Ebsen head- 


(Continued op page 16) 


Modest $29,000. | 


Hollywood Para- | 
mounts (F&M). (3.398: 1,451; 50- | 
$1\—“Fighting Kentuckian” (Rep) | 
and “Flame of Youth” (Rep) (2d) 
About $18,000. Last week, | 


Broadway Grosses 


Estimated Total Gross 





This Week $556,500 
(Based on 18 treatres) 
Last Year $595,000 


(Based on 14 theatres.) 





Hurricane Lusty 


$70,000, Toronto 


Toronto, Oct. 11. 

Business is still on upbeat, with 
“Slattery’s Hurricane” and “Great 
Feeling’ neck ond neck for big- 
gest coin with former standout 
“Ichabod” shapes hefty at the 
Odeon. “Father Was Fullback” is 
sock in two houses. 


Estimates for This Week 

Capitel, Nortown, Shea's (FP) 
(1,079, 959, 2,386; 40-70) — “Great 
Feeling’ (WB Big $20,000. Last 
week, “Friend Irma” (Par) (2d wk), 
fine $16,000. 

Downtown, Glendale, Scarboro, 
State (20th) (1,059, 955, 698, 694; 
35-60)—“‘Late for Tears” (UA) and 
“Lone Wolf Lady” (Col). Okay 
$10,000. Last week, “Doolins of 
Oklahoma” (Col) and “Harpoon” 
(SG), ditto. 

Eglinton, University (FP) (1,080, 
1,556; 40-70)—‘“Father Was Full- 
back” (20th). Sock $13,500. Last 
week, “Fallen Idol” (SRO) (3d wk), 
$10,500. 


Imperial (FP) 





(3,373; 40 - 70) 
— “Slattery’s Hurricane” (20th). 
Smash $20,000. Last week, “Rope 
of Sand” (Par) (3d wk), satisfactory | 
$11,000. 


Loew’s (Loew) (2,096; 40-70)— 


“Any Number Play” ‘(M-G). Great 
$15,000. Last week, “Good Old 
Summertime” (M-G) (2d wk), 
$8,500. 


Odeon (Rank) ‘2,390; 35-$1.20)— 
“Ichabod” (RKO). Healthy $12,000. 
Last week, “Love of Mary” (U), 
light $7,000. 

Uptown (Loew) (2,743; 40-70)— 
“Fighting Kentuckian” ‘Rep) (2d 
wk). Tapering $6,000 after last 
week's nice $10,000. 


‘Fullback’ Leading Way 
In Mild L’ville, $14,000 


Louisville, Oct. 11. 

Current main stem biz is none 
too forte. Warm humid weather, 
World Series and important local 
high school and college grid games 
over past weekend are all contrib- 
uting to slow-pace. “Father Was 
Fullback” at Rialto and “Home Of 
Brave” at State look like leaders 
but neither is smash. “Under 
Capricorn” at Mary Anderson is 
mild. 

Estimates for This Week 

Mary Anderson (People’s) (1,400; 
45-65)—“‘Under Capricorn” (WB). 
Slightly below house average at 
mild $6,000. Last week, “Task 
Force” (WB) (2d wk), about same. 

Rialto (Fourth Avenug) (3,000; 
45-65) — “Father Was Fullback” 
(Continued on page 16) 
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‘Cavallaro Boosts ‘Kid’ 


To Big $21,000 in Omaha 


Omaha, Oct. 11. 

“Kid From Cleveland,” backed 
by Carmen Cavallaro band and 
others onstage shapes very big 
$21,000 this week at Orpheum. 
Town looks starved for vaude and 
is getting it only at Orpheum in- 
frequently. “Father Was Fullback” 
looks only okay at Paramount. 
'“Portrait of Jennie” is holding up 
in second State week. 

Estimates for This Week 

Orpheum (Tristates) (3,000; 20- 
80)—“‘Kid From Cleveland” (Rep) 
and Carmen Cavallaro orch top- 
ping stageshow. Big $21,000. Last 
|'week, “That’s My Baby” (U) and 
“Jiggs, Maggie in Court’ (Col), 
$10,000 at 16-65c scale. 

Paramount (Tristates) (2.800; 16- 
65)—“Father Was Fullback” (20th) 
Good $10,500. Last week, “Task 
Force” (WB), $11,200 

Brandeis (RKO) (1,500: 16-65)— 
“Under Capricorn” (WB) and 
“Blondie Hits Jackpot” (Col), 
Okav $8.000. Last week, ‘“Roseanna 
McCoy” (RKO) and _ “Devil's 
Henchman” (Col), smash $8,800. 

State (Goldberg) (865; 16-65)— 
“Portrait of Jennie” (SRO) and 
“Massacre River” (Mono) (2d wk). 
Holding up at $5,500. First week, 
smart $8,000. 


‘Highway Speedy 
$24,000, Philly 


Philadelphia, Oct. 11. 





World Series plus a_ football 
weekend that found a_ capacity 
Saturday night crowd of 37,000 


for Eagles pro-grid opening will 
slough film biz this stanza. Down- 
ward trend is noticeable all along 
the line, except for “Jolson Sings 
Again,” which still is socko in| 
second week at Aldine. “Thieves’ 
Highway,” at Fox one of new- 
comers, shapes fine. “Under Capri- 
corn” is on mild side at Mastbaum. 
Estimates for This Week 

Aldine (WB) (1,303; 60-$1.25)— 
“Jolson Sings Again’ (Col). Best 
thing in town, great $30,000. Last 
week, sensational $37,000. 

Boyd (WB) (2,360; 50-99)—‘“Mid- 
night Kiss” (M-G) (6th wk). Still 
warm at $15,000. Last week, $18,- 
000. 

Earle (WB) (2,700; 50-99) — 
“Black Book” (EL) with vaude on- 
stage. Mild $20,000. Last week, 
“Lust for Gold” (Col), $15,000. 

Fox (20th) (2,250; 
\“Thieves’ Highway” (20th), Fine 
| $24,000. Last week, “Male War 
| Bride” (20th) (3d wk), great $17,- 
| 000. 
| Goldman (Goldman) (1,200; 50- 
| 99)—“Friend Irma” (Par) (2d wk). 
Dropped to $12,000. Last week, big 
$28,000. 

Kariton (Goldman) (1,000: 50-99) 
Fair $7,500 after fine 
opener. 


$10,000 


“Under Capricorn” (WB). Mildish town-Fairway combo at a bit over | 
$25,000. Last week, “Task Force” | average. Midland with “Miss Grant | 


(WB) (2d wk-10 days), $20,000. 
| Stanley (WB) 
| “Rope of Sand” (Par) (3d wk). So- 
so $14,000. Last Week, $18,000. 

| Stanton (WB) (1,475; 50-99) — 


“Gal Who Took West” (U). About | 


par $9,000. Last week, 
| Screams” (UA), $8,500. 

| Trans-Lux (T-L) (500: 50-99)— 
|“Louisiana Story” (Indie). Neat 
| $6,200. Last week, “Red Shoes” 


“Africa 


(EL) (40th wk), tidy $7,500 to end 
| 


|record run. 





Detroit, Oct. 11. 

“Male War Bride” is doing great 
at the Fox while “Easy Living” 
looks even bigger at the Palms. 
“Miss Grant Takes Richmond” is 
fairly good at United Artists. 
“Friend Irma” is fading in its sec- 
ond week at the Michigan. 

“Abandoned,” despite world 
reem fanfare, is disappointing at 

wntown. “Savage Splendor” 
looms good at Madison. 

Estimates for This Week 

Fox (Fox-Mich) (5,000; 70-95)— 

“Male War Bride” (20th). Great 





$38,000. Last week, “Come To Sta- | 


ble” (20th) (2d wk), $23,000. 
Michigan (United Detroit) (4,000: 
70-95)—"‘Friend Irma” (Par) and 
“Follow Me Quietly” (RKO) (2d 
wk). So-so $17,000. Last week, big 
$25,000. 
Palms (UD) (2,900; 70-95)—“Easy 


‘ Living”, (RKO) and “Trail Yukon” | $9,500, 


Living’ Lively $20,000, Det.; ‘Bride’ 
Wow 386, ‘Abandoned Preem NG 106 


‘Mono). Socko $20,000. Last ey 


“Fighting Kentuckian” (Rep) and 
| “Flame Youth” (Mono), $10,000. 

| United Artists (UD) (2,000: 70-95) 
—‘“Grant Takes Richmond” (Col) 
and “Counterpunch” (Mono). 
$12,000. Last week, “Roseanna Mc- 


Coy” (RKO) and “Holiday in Ha- |<. 


vana” (Col) (2d wk), nice $10,000. 

Madison (UD) 
“Savage Splendor” (RKO) 
‘“Gun Smugglers” (RKO). Good 
$11,000. Last week, “Brimstone” 
(Rep) and “Doolins of Oklahoma” 
(Col), $9,000. 

Adams (Balaban) (1,700: 70-95)— 
/“Once More, My Darling” (U). Trim 


$10,000. Last week, “Great Sinner” | 


(M-G) (2d wk), $6,000. 

Downtown (Balaban) (2,900: 70- 
95)—“Abandoned” ‘U). Dull $10,- 
000. Last week, “Black Book” (EL) 
and “Sleeping Car Trieste” (EL), 


| 


50-99) —| 


(2,950; 50-99)— | 


Oke | 


(1,800; 70-95)—_ 
and 


‘Jolson’ Huge 286, 


Cincy; Fullback 


Fast $14,500, Kentuckian’ Big $13,000 





Key City Grosses 


Estimated Total Gross 
This Week $2,593,000 
(Based on 24 cities, 195 
theatres, chiefly first runs, tn- 
cluding N. Y.). 
| Total Gross Same Week 
Last Year $2,667 ,000 
(Based on 22 cities and 195 
theatres. ) 


Kentuckian’ Hot 
$12,000 in Mpls. 














Minneapolis, Oct. 11. 

With many transients here help- 
ing to make up the 64,000 capacity 
crowd attending the Minnesota- 
Northwestern grid game, most 
houses got off to good weekend 
start. Ace major newcomer is 
“Fighting Kentuckian,” strong at 
State, “Easy Living” looks only 
fair. “Jolson Sings Again” is top 
holdover, still big in third week. 

Estimates for This Week 

Lyric (Par) (1,000; 50-70)—“‘Rope 
of Sand” (Par) (3d wk). Second 
week here following initial State 
stanza. Bowing out at satisfactory 
$4,500 after strong $6,000 second 
week. 

Radio City (Par) (4,000; 50-70)\— 
“Great Feeling’ (WB). Not so 
great at $14,000. Last week, 
“Come To Stable” (20th), $16,500. 

RKO-Orpheum (RKO) (2,800; 50- 
70)\—"“Easy Living’ (RKO). Fair 
$10,000 looms. Last week, “Meet 
Killer” (U), $8,000. 

RKO-Pan (RKO) (1,600; 55-95)— 
“Jolson Sings Again” (Col) (3d wk). 
Continues in big money at $12,000, 
advanced prices helping. Last week, 
$13,000. 

State (Par) (2,300; 50-70)—‘‘Fight- 
ing Kentuckian” (Rep). Wayne a 
magnet, with strong $12,000 likely. 


Last week, “Scene of Crime” 
(M-G), $9,000. 
World (Mann) (400; 50-70)— 


, “Nicholas Nickleby” (U). This Brit- 
‘ish pic looks good $3,000. Last 
| week, “Roseanna McCoy” (RKO) 
(2d wk), fair $2,200. 


‘Heat’ Torrid $11,000 
K. C. Act; ‘Grant’ 136 


Kansas City, Oct. 11. 








} 


| steady in nearly every situation. admissions. 


Mastbaum (WB) (4.360: 50-99)— | “L0st Boundaries” in Tower-Up- 


‘Takes Richmond” is mild. Missouri 


|“White Heat.” Weather continues 
warm. 


Estimates for This Week 


Esquire (Fox Midwest) (820; 45- | 
65)—"“Kid from Cleveland’ (Rep) 


and “Down Dakota Way” (Rep). | 


is having a fairly good week with | 


* Cincinnati, Oct. 11. 
| Reaching sky high for Cincy’s 


biggest film figure in many 


months, “Jolson Sings Again” is 


swelling this round’s overall down- 

jtown take to midseason stride, 
| “Father Was Fullback” and “Fight- 
‘ing Kentuckian” also are real 
i clicks especially the latter. Other 
new bill, “Big Cat,” is fairly 
smooth. 

Estimates for This Week 
Alhee (RKO) (2.100: 55-75) 
“Father Was Fullback” (20th). 
Hefty $14,500. Supported by lotsa 
rah-rah promotion, including 
“Queen of Cheerleaders” contest 
with 50 high school gals, and play- 
ers and coaches of Cincinnati Uni- 
versity and Xavier U. football 
teams personaling on different 
nights. Last week, “Home of 

Brave” (UA), $14,000. 

Capitol (RKO) (2,000: 55-75)— 
“Jolson Sings Again” (Col). Fabu- 
lous $28,000. Hypoed with extra 
ad campaign, radio time, giveaways 
of flowers and Decca records 
plus special midnight performance 
opening day. Holds. Last week, 
“Blue Lagoon” (U), pleasing $,9000. 


Grand (RKO) (1,400; 55-75)— 
“Big Cat” (EL). Smooth $7,000. 
Last week, “Male War Bride” 


(20th) (3d wk), hotsy $9,000. 

Keith’s (City Inv.) (1,542; 55-75) 
—‘Rope of Sand” (Par) (3d wk). 
All right $5,500 after tight $8,500 
second hitch. 

Palace (RKO) (2,600: 55-75)— 
“Fighting Kentuckian” (Rep Big 
$13,000. Last week, “Easy Living” 
(RKO), okay $10,500. 

Shubert (RKO) (2,100; 55-75)— 
“Male War Bride” (20th). Fourth 
downtown sesh, nice $5,000. Last 
week, “Come to Stable” (20th) and 
“House Across Street” (WB) ‘(m.o.), 
$5,500. 


‘Idol’ Terrif 126, D.C.; 
‘Ichabod’ Tall $16,500, 
_ ‘Fullback’-Vaude 266 


Washington, Oct. 11 
Flurry of newcomers plus some 
hep bally is giving midtown biz 
a shot in arm this week. “Fallen 
Idol” at Trans-Lux, hypoed by 
crix raves, looks like record-break- 
er. “Father Was Fullback,” at 
Loew's Capitol with vaude, is reap- 
ing rewards of some sharp promo- 
,tion. The new Disney, “Ichabod 
‘and Mr. Toad,” at RKO Keith's 
| shaping solid. 
Estimates for This Week 
| Capitol (Loew's) (2,434: 44-85)— 
“Father Was Fullback” (20th) plus 
vaude. Fast $26,000. Last week. 





|“Johnny Stool Pigeon” (U) plus 
| vaude, $18,000 


Line-up of films is strongest | ,,, Keith's 


—“Easy Living” (RKO) (2d wk). ’ here in several weeks, and biz is | ,ichabod’ 


(RKO) (1,939; 44-80)— 
(RKO). Hot $16,500, 
even with bite of many moppet 
Last week, “Roseanna 
McCoy” (RKO) (2d wk), $10,000. 

Palace (Loew's) (2,370; 44-74) 
“Male War Bride” (20th) (34 wk). 
Okay $9,000 in final 4 days. Last 
week, fine $18,000. 

Metropolitan (WB) (1,163: 44-74) 
“Stampede” (Mono). Average 
$6,500. Last week, “House Across 
Street” (WN) and “Princess 
O'Rourke” (WB) (reissue), slow 


National (Heiman) (1,600; 44-74) 


Average $3,000. Last week, “End —‘Devil in Flesh” (Indie) (4d wk). 


of River” (U) and “Arctic Man- 
hunt” (U), $2,400. 
Kimo (Dickinson) (550; $1.20-— 


| $2.40) — “Red Shoes” (25th wk). 
, Closes run of film, long distance | 
record for area. Good $1,800. Last 
week, $2,000. ‘ 
Midland (Loew's) (3,500; 45-65) | 
—"“Grant Takes Richmond” (Col) 
and “Cover Up” (UA). Mild $13.- 
ae Mie oe Kiss” 
and “Air Hostess” (Col), | 
$12,000. 
Missouri (RKO) (2,650; 45-65)— | 
“White Heat” (WB) and “Alimony” 
(EL). Nice $11,000. Last week, | 
|““Roughshod” (RKO) and second | 
Palace type vaude onstage at 75c 
top, staunch $21,000. 
Paramount (Par) (1,900: 45-65) 
— “Friend Irma” (Par) (2d wk). 
Satisfactory $9,000, and*may go a 
third week. Last week, $13,000. 


. Roxy (Durwood) (900: 45-65) — 
“Green Promise” (RKO) and 
“Jiggs, Maggie in Court” (Mono). 
Mild $3,500. Last week, “Black 
Book” (EL) and “Lady at Mic- | 
night” (EL) (2d wk), light $2,200 | 
in 6 days. | 

Tower - Uptown- Fairway ‘Fox 
Midwest) (2,100; 2,043: 700: 45-65) 
—"“Lost Boundaries” (FC). Topping 
average at around $14,000. Last 
week, “Father Was Fullback” 
(20th), with sneak preview thrown 


dn modest $16,500 in 9. days, 


city. All 


ot Kentuckian” (Rep) 


Firm $10,000, after $11,000 last 
week. Holds again. 

Warner (WB) (2,164; 44-74)— 
“Under Capricorn” (WB). Solid 
$18,000 despite crix farbs. Last 
week, “Task Force” (WB) (2d wk), 
okay $12,500. 

Trans-Lux (T-L) (654; 44-80)— 
“Fallen Idol” (SRO). Hottest 
oy hy city with near-record 
$12, here, with preview coin 
included. week, “Black 
Magic” (UA) (3d wk), slim $3,600 
in final 5 days. 


‘KENTUCKIAN’ PACES 
PORT., SMASH $12,500 


Portland, Ore., Oct. 11. 
Town is loaded with visitors this 
week, two big college football 
games is bringing extra coin into 
firstrun houses are doing 
biz. “The Fighting Kentuckian” 
looks standout with great session. 





“Task Force” and “Father Was a 


Fullback” also are doing well. 

Estimates for This Week 
Broadway (Parker) (1,832; 50-85) 
anc 


“Flame Youth” (Rep). Great $12.- 


500. Last week, “That's My Baby” 
pg and “End of River” (U), $10,- 


Mayfair (Parker) (1,500; 50-85) — 
“Late for Tears” (UA) and “Daring 
(Continued on page 16) 
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FARIETY - PICTURE GROSSES 








Chi; TV Helps ‘Capricorn’ Great 256, 
Follow Me’ “Vaude Snappy $19,000 





Chicago, Oct. + 
rosses are Ss some | ‘ 
wm , highs despite much of | Estimates Are Net 
roduct looming mild. World | Film gross estimates as re- 
ries was not much a handicap, ported herewith from the vari- 


but four days of rain hurt. The ous key cities, are net, i.e., 
Chicago, with Danny Kaye onstage without the 20% tax. Distribu- 
and “Father Was Fullback” is tors share on net take, when 
building toward terrific $80,000 or playing percentage, hence the 


near at 9%¢ straight admission estimated figures are net in- 
State- Lake hypoed “Under Ca- come. 

pricorn” with TV on theatre screen The ge admission 

of the series. Looks big $25,000 prices, however, as indicated, 

House opens at $1 25 and after include the U. S. amusement 

the game reverts back to 98c. Pal- tax 


ace will hit sweet $19,000 or over 
with vaude and “Follow Me 


Quietly.” ; . 9 
“Red Light” at United Artists 0 tur 
is not too bright with $11, 000. Of y 


second- week showings, “Sword in 


Desert” at Grand is br ightest with 
$13,000. “Roseanna McCoy” plus 
Olga San Juan at Oriental will hit 00 


$30 000 or near. Of extended- 
runs. “Jolson Sings Again” at . 
Woods is rolling up strong $22,- . St. Louis, Oct. 
in six eek With the Cards out of the :. — 
000 in sixth week. Series, citizens here are going 
Estimates for This Week back to the theatre again, with 
Chicago (B&K) (3,900; 98)— nice uplift noticeable this frame 
“Father Was Fullback” (20th) plus “Doctor and Girl” is sturdy at 
Danny Kaye in person. Heading Loew's while “Mighty Joe Young” 
for sensational $80,000 or near. is mighty good at the Missouri. 








Last week, “Friend Irma” (Par) “Kid From Cleveland” and vaude 
(2d wk) with Jo Stafford p. a., is okay at Fox 
$49,000 Estimates for This Week 


\ i (B&K) (900; 50-98)— . . 
oes baissrables” (Indie) and “This ,,“™bassador (F&M) (3.000; 50- 
Is My Affair” (20th) (reissues) 19)—"Task _ Force (WB) (m.o.) 
Feeble $6,000. Last week, “Ka- ane Big Steal (RKO) (2d wk). 

ar.) “Mr. Soft Touch” ~'ne $13,000 Last week, “Come ts |" 
zan” (Col) and Stable” (20th) and “Big Steal 


(Col) (2d wk), $5,000. ' a 

Grand (RKO) (1,500; 50-98)— ‘®KO!, $10,500. 
“Sword in Desert” (U) (2d wk) Fox (F&M) (5,000; 50-75'\—"‘Kid 
Bright 13.000. Last week, from Cleveland” (Rep) and vaude 
$17,000. . _ ™ Okay $18.000. Last week, “Johnny 


Oriental (Essaness) (3,400; 50-98) Stool Pigeon” (U) plus vaude, $17,- 
—Roseanna McCoy” (RKO) plus 9 


Olga San Juan onstage (2d wk) Loew's (Loew) (3,172: 50-75)—' 
Down to $30,000 after last week, “Doctor and Girl” (M-G) and 
nice $37,000. “Lucky Stiff” (Col). Solid $19,000 


Palace (RKO) (2.500: 50-98)— Last week, “Midnight Kiss’’ (M-G) 
“Follow Me Quietly” (RKO) plus and “Blondie Hits Jackpot” (Col), 
eight vaude acts. Snappy $19.000. $16.500 
Last week, “Grant Takes Rich- Missouri (F&M) (3,500: 50-75) 
mond” (Col) and “Crime Doctor's —“Mighty Joe Young” (RKO) and 
Diary” (Col), $14,500. “Make Mine Laughs” (RKO). Stout 

Roosevelt (B&K) (1,500; 50-98)— $14,000. Last week, “Task Force” 
“Late for Tears” (UA) and “Ali- (WB) and “Devil's Henchmen” 
mony” (EL). Fairish $10,000. (Col), $13,000 and below hopes. 

Selwyn (Shubert) (1.000; $1.20- St. Louis (F&M) (4,000; 50-75)— 
$2.40\—“Red Shoes” (EL) (44th “Male War Bride” (20th) and “Post 
wk) Okay $5,000. Last week, Office Inspector” (Rep) (3d wk) 
$5,200. Holding well at $10,000 after fast 

State-Lake (B&K) (2,700; 98- $14,000 in second frame. 
$1.25)—“Under Capricorn” (WB) 
(2 wk) plus TV of world series on 
theatre screen. Addition of tele- ‘Stable’ Sweet $12,000 
vision is holding up ry to great ’ ’ 
$25,000. Last week, $24,000. ‘ ? 

United Artists (B&K) (1.700; 50-60) Seattle; Irma $12,500 
—‘Red Light” (UA). Murky §$11,- , 
000. Last week, “Thieves High- - Seattle, Oct. uu. 
way” (20th) and “The Creeper” Come to Stable, at Fifth Ave- 
(20th) (2d wk), oke $12,000. nue, and “Friend Irma,” at Para- 

Woods (Essaness) (1,073; 98- mount, two newcomers, both are 
$1.25)—"“Jolson Sings Again” (Col) 40ing well currently. “Stable 
(6th wk). Still ringing the bell Shapes big while “Irma” also is 
at $22,000. Last week, $27,000. | Rice. Fighting Kentuckian” still 

World (Indie) (587: 80)—“Sym- is solid in fourth abbreviated ses- 

honie Pastoral” (Indie) (4th wk), %!0n at Music Box. 

olding strong at $4,000. Last | Estimates for This Week 
week, $5,000. | Coliseum ‘H-E) (1,877; 59-84)— 
“Savage Splendor” (RKO) and 


‘ . l we 5 99 : — 
Bovary’ Big $20,000 In | si'5o0'%h s'davs,"Last week, “Dan 
4, 6 ’ Patch” (UA) and “Buffalo Bill 

Mont I: Brave Hep 106, Rides” (SG), no dice, and pulled 


mons P after 6 days, only $4,400. 
Fifth Avenue ‘H-E) (2,239; 59)- 
Bride Torrid 146, 2d 84'\—"‘Come to Stable” (20th) and 
Montreal, Oct. 11. “Arctic Fury” (RKO). Big $12,000. 
With only two holdovers and Last week, “Male War Bride” ‘U) 
Canada’s Thanksgiving holiday on and “Follow Me” (RKO) (5th wk- | 
weekend, biz in all deluxers is 4 days), big $6,100. 
holding up strong. “Madame, Liberty (Theatres, Inc.) (1,650; 
Bovary” shapes big at Loew's. 59-84) — “Midnight Kiss” (M-G) 
“Male War Bride” still is sturdy “Rusty's Birthday” (Col). Sweet 
in second round at Capital. “Home $10,000. Last week, “Soft Touch” 
of Brave” looks socko at Orpheum. (Coj), and “Barbary Pirate” (Col), 
Estimates for This Week $8.700. 








Loew's (C. T.) (2,855; 40-65) — Music Box (H-E) (850; 59-84)— | | 


“Madame Bovary” (M-G). Big $20,- “Fighting Kentuckian” (Rep) and 
Last week, si ie O’ Morning” “Flame Youth” (Rep) (4th wk.) 
(Par) (2d wk', $11,500 Nice $2,500 in 4 days. Last week, 
ang vite! (C A (2,412; ray dandy $3,800. 
ale War Bride” (20th) (2d wk’. = usie Hall (H-E) (2.200; 59-84)— 
Hot $14,000 following sock at $22,- «Father Was Fullback” (20th) and 
“Treasure of Monte Cristo” (SG) 
Palace (C. T.) (2,625; 34-60\— (3d wk). Good $3,500 in 4 days 
‘Great Sinner” (M-G). Passable ; 
$15,000. Last w k, “F ll Id 1” Last week, $6,700. 
(SRO). $13.500 —— oe Orpheum (H-E) (2,600; 59-84)— 
Princess (C. T.) (2.131: 34-60)— “Task Force” (WB) and “Holiday 
“Task Force” (WB). Solid $13,000. Havana” (Col) (2d wk). Trim $8,- 
Last week, “Mighty Joe onouns” 500. Last week, big $15,900. 
(RKO) (2d wk), strong $8,000 Palomar (Sterling) (1,350; 40-69) 
Imperial (C. T.) ry 839: 26-45)— —‘Rope of Sand” (Par) and “Lov- 
“Night at O era” (M-G) (reissue) able Cheat” (FC) (2d runs) plus 
and “Piccadilly Incident” (M-G) stage. Fair $4,500. Last week, 
(2d wk). Good $7,000 after rousing “Gatsby” (Par) and “Skyliner” 


$10,000 first week. (SG) plus stage, nice $5,200. 
Orpheum (C. T.) (1,040; 34-60) Paramount (H-E) (3,049; 59-84) 
“Home of Brave” (UA) and “Fol- —‘Friend Irma” (Par) and “Rough- 


low Me Quietly” (UA). Sock $10. shod” (RKO). Fine $12,500. Last 
000. Last week, “Nick Beal” = week, “Thieves’ Highway” (20tm 
and “Own True Love” (Par), $7,- and “Dakota Way” (Rep), pulled 
000. after 6 slow days at $4,400. 


i abr i Series Bops Bway But Heiress Sock 


Baltimore, Oct. 


, Antu — holdover | | 4. 256: Pi 
own list is holding very steadily | 
here. Of newcomers, “Doctor and. ; He a _—y 


the Girl” is faring well at Century. 


Return of vaude to combo Hippo- | 
drome is helping “Miss Grant | 
Takes Richmond” to good session. 0 ‘Irma - wis 
By y- .~ Mr. Toad” is not so- 
ig at the Town. 
8 Retimates r This Week | With Broadway firstrun theatres (10) night, held very well at $6,500 
o S wee having to contend with the World after $6,900 last stanza. Continues. 
Century (‘Loew's-UA) (3 000; 20- Series for five days this session, Radio City Music Hall ‘(Rocke- 
60)—““Doctor and Girl” (M-G). trade is very uneven. Matinee fellers) (5,945; 80-$2.40) — “The 
Nice $16,000. Last week, “Sword business was way off during the Heiress’ (Par) with stageshow. 
in Desert” (U), $9,700 Series, especially Wednesday (5) First week is headed for big $155.- 
Hippodrome (Rappaport) (2,240; and Thursday when Yankee Sta- 000 despite drastically mild mat- 
20-80)—“Grant Takes Richmond” dium games drew nearly 140,000 inees. Holds. Last week, “Under 


(Col) plus vaude. Return of stage- persons Thousands of others Capricorn” (WB) and stageshow 
bill strongly sold and he *Iping to- were around radio or TV sets. (4th wk), $105,000. 
Waits” KOC piu i Liane Wee ik; j puarp Tepouiic at Higa: Pare:c ilar Bislito (Mage) (594 44-98 —_— 


“Jolson Sings” (Col) (5th wk), $8.-| jy Saturday-Sunday, prevented a “Carnival in Flanders” iIndie’ and 
000, with total for run sockoO more severe dip in trade. Warm “Rubens” (Indie) (reissues). Strict- 
$85,000. weather Sunday and record heat ly no dice at $6,500, these two 

Keith’s (Schanberger) (2,460; 20- Monday and yesterday (‘Tues.) hurt foreign makes failing to get across, 


60)—"Christopher Columbus” (U) but the usual upbeat on Columbus and won’t hold. Last week, “Mar- 

Opens tonight ‘Tues.) after week Day (today) is expected to help ried Savage” (FC) (2d wk), solid 

of “Once More, Darling” (U), $6,- Three new bills and a reissue $9500. better than expected. 

800 ; combo are contributing to the Rivoli (UAT-Par) (2,092; 60- 
Mayfair ‘Hicks) (980; 20-65)— Broadway overall total this round. $1.25) — “Pinky” (20th) (2d wk). 


“Fighting Kentuckian” (Rep) (2d “The Heiress,” top newcomer, is Staying up in very virile fashion, 
wk). Holding very well at $6,000 bringing a big $155,000 to the Mu- with smash $55,000 or better after 
after fancy $8,200 opener. sic Hall. Sluggish matinees may terrific $70,000 opener. Stays on 
“ New (Mechanic) (1,800; 20-60)— cyt as much as $5,000 off week's indef. , 

‘Male War Bride” (20th) (4th wk). total. “Ichabod and Mr. Toad” is Roxy (20th) (5,886; 80-$1.50' — 
Starting fourth round today (Tues.) climbing to a sturdy $25,000 in “Father Was Fullback” (20th) with 
after extra steady third round at | jnitial week at the Mayfair, and, of Benny Goodman orch and his “Jazz 


$9,000 on heels of best trade here course, holds. New vaude bill Revue.” Opens today ‘(Wed.). In 
m monsne ; — — with “Brimstone” is giving the ahead, “Thieves’ Highway” (20th) 
Stanley (WB) (3,280; 25-75'\— palace $21,000, particularly favor- with Ed Sullivan TV revue and 


Task Force” (WB) (2d wk). Fine apie in view of baseball opposition iceshow (3d wk-5 days), went to 
$10,000 after bright $17,300 opener. “Carnival in Flanders’’-“Rubens,” about $50,000 or less for five davs 
Town Rappaport) (1,500; 35-65) foreign oldies, are getting no place afer okay $65,000 for second with 
—‘Ichabod"” ‘(RKO Rather dis- with $6,500 at Rialto, and won't “Harvest. Moon” dances included 
appointing at $8,500 but still good. | gtay. in stageshow 
Last week, “Gunga Din” (RKO) Second week ul F Friena ii1tia State (Loew's) °%3.456 re +t 
and “Lost Patrol” (RKO) (reis- with Dean Martin-Jerry Lewis and “Joleen Sings Again” (Col) oth 
sues), $6,300 Dick Stabile band topping stage- y,) Bighth week ended last night 
show looms biggest of holdovers (pues) still very faney at $24,000 
with $70,000, very fine in view of 4) near after $29,000 for seventh 


'eonditions. Also smash for initial round 

ask’ Forceful sitar? oP" ts ars. an 
$55,000 at Rivoli Longruns are “Task Force” (WB) “with » “High 
paced by “Jolson Sings Again. Button Shoes” condensed version 


still faney $24,000 at State i! onstage (2d wk). Holding okay at 
risco eighth session ‘Task Force” with around $54,000 after very good 
“High Button Shoes miniature ¢59 900 opener. Stays on at least 


revue is doing okay $54,000 in gone more 


San Francisco. Oct second Strand week, and is set for Sutton (R&B) (561: 70-$1.20)— 
Numerous conventions oll eur- third . eae i Cri “Quartet” (EL) (29th wk). Gradu- 
rently are helping but biz is gen- Roxy, Capitol, Victoria anc ri- ally dipping, with just okay $6,000 


erally in the doldrums. Strongest terion are opening new = ay for 28th week ended last Monday 
newcomer appears to be “Father to take advantage of c olum om — night (10) after $6,500 in week 
Was Fullback” at the Warfield with | holiday. Nearly all houses ino ahead. “Fallen Idol” (SRO) set to 
“Task Force” also fairly strong at Setting holiday upped scale Lew open Nov. 14 
Fox. “Blue Lagoon” shapes okay at ay. Roxy is trying a name — Victoria (City Inv.) (1,060; 95- 
United Artists. Overall total is be- Policy 5 ~ Benny oe’ $1.50) — “Christopher Columbus” 
ing hurt by the number of hold- and his “Jazz Revue,” plus “Fat rer (U). Opens today (Wed.). Last 
overs prevalent — Fullback” as film, and no ice- week “Window” (RKO) (10th wk- 
_ . | show 6 days), fell to about $3.000 after 
Golden “Gate (RKO) oat 60- Estimates for This Week _—s_ only $5,500 last frame 
85)—“Roseanna McCoy” (RKO)! Astor (City Inv.) oe * a wt . . 
ee om , i? : — “ Boundaries” (FC) (15th . 
and “Follow Me Quietly” (RKO) Lost | neat ‘ ’ 8G 
(2d wk). Down to $11,000. Last ~ any BR wh 4 Pinky Powerhouse | , 
week, good $15,000 || after nice $11,000 la Hub; ‘Irma’ Nice $24,000 
Fox (FWC) (4,651; 60-95)—“Task ©. . sao. $120. MUD; ‘Irma ice $24,000, 


Force” (WB) and “Treasure Monte Bijou (C ee x ae EL) (Slst ‘ ’ 
Cristo” (Indie). Hefty $28,000 or $2.40) — “Red Shoes” (EL) (ols ; 
near. Last week, “Male War Bride” wk’. Holding very well in view of Kiss’ Not Bad 32,000 


(20th) and “Brother Jonathan” current conditions at about $8,000, Boston. Oct. 11 
(Mono) (2d wk), strong $18,500. after $9,000 last stanza. Holds Mainstem is having attack of the 
Warfield (FWC) (2,656; 60-85)— again. jitters this stanza with biz. off at 


“Father Was Fullback” (20th) and Capitol (Loew's) (4.820; 55-$1.50' most houses. But “Pinky.” at As- 
“Jackpot Jitters” (Mono). Fine —*Roseanna McCoy” (RKO) with tor, is wow. Newcomers. “Mid- 
$16,000 or a bit over. Last week, Connee Boswell, Emil Coleman night Kiss” at State and Orpheum 
“Red Danube” (M-G) (2d wk), orch heading stagebill. Opens and “My Friend Irma” at Para- 
$12.500. 7 today (Wed) instead of usual mount and Fenway, “look fairly 
Paramount (Par) (2.646; 60-85)— Thursday opening to take ad- good. Vaude at Boston was not 
“Great Gatsby” (Par) and “Grand vantage of Columbus Day. Last helped by “Jackpot Jitters.” 
Canyon” (Indie) (2d wk). Down to week, “Midnight Kiss” (M-G) with Estimates for This Week 
$13,000 or less. Last week, big Gene Krupa orch topping stage- ; — 
$20,000. show (3d wk-6 days), down ww $36,- ,, Astor (Jaycox) (1,200; 40-85)— 
St. Francis (Par) (1,400; 60-85)— 900 after $49.000 last week Pinky (20th). Looks wow at 
“Rope of Sand” (Par) (4th wk). Criterion (Moss) (1,700; 50-$1.75) o> Last week. Roseanna 
Still okay at $9,500. Last week, —“Easy Living” (RKO). Opens MeCoy” (RKO) (5th wk), thin $3,- 
strong $10,000. today ‘(Wed.). Last week, “Sword ‘ 
eg (No. Coast) (2.448; 55- in Desert” (U) (7th-final wk). dull Boston (RKO) (3,200; 55-85)— 
85)— “Grant Takes Richmond” $11,000 after $13,500 last frame, “Jackpot Jitters” (Mono) plus 





(Continued on page 16) making highly successful longrun. vaude. Below ntverage $20,000 
| Globe (Brandt) (1,500; 50-$1.20) 1 » “oe a Monte 
‘ M , —Blue Lagoon” (U) (2d-final wk) risto” (SG) with ick Contino 
Vaude Ups Follow e Taking in Columbus Day this is Umit, nifty $31,000 


° expected to hold near $10,000 Fenway ‘NET) (1.373; 40-85)— 

Rousing $15,000 Buff First week was modest $12,000, and “Friend Irma” (Par) and “Kid 

? ? below hopes. “Black Book” (EL) From Cleveland” (Rep'. Good $9,- 

Buffalo, Oct. 11. opens Saturday (15). 000. Last week, “Fighting Ken- 

Too many holdovers and intense Gotham ‘Brandt) (900; 40-99)— tuckian” (Rep) and “Post Office 

interest in the World Series is “puck Soup” (Par) and “Animal Investigator” (Rep) (2d wk), $4,- 
making biz sluggish this round. Crackers” (Par) (reissues) (7th- 000. 

“Follow Me Quietly with vaude 'S final wk). Final session likely will Memorial (RKO) (3.000. 40-85: — 

making the most respectable show- hit $6,500 after sturdy $7,500 last “Meet the Killer” (U) and “Rim of 

ing at Century Leading holdover round. “Baboona” (Indie) and “I Canyon” (Col). Thin $17,500. Last 

s “Male War Bride,” still nice in Married Adventure” (ndie) open week, “Once More, My Darling” 


second round in Lafayette Saturday (15). (U) and “Mysterious Desperado” 
Estimates for This Week Mayfair (Brandt) (1.736; 50-$1.20) (RKO). $15.000. P 
Buffalo ‘Loews) (3,500; 40-70)— —“jehabod” (RKO). Climbing to Metropolitan ‘NET, (4.367; 40- 


“Father Was Fullback” (20th) and very nice $25,000, taking in Colum- 85)\—‘“Male War Bride” (20th: and 
‘Forgotten Women (Mono). Fairly bus Day holiday with kid attend- “Grand Canyon” (Indie) (2d wk). 
good $13,000. Last week, “Midnight ance helping Holds, naturally. Neat $20,000. Last week, big $30,- 


Kiss” (M-G), $12.000 ; Last week, “Fighting Kentuckian” 000 
Paramount ‘Par’ (3.000; 40-70) (Rep) (3d wk», okay $11,000 Orpheum ‘Loew: (3,000. 40-85)'— 
—'‘Male War Bride” (20th) (2d wk! Palace (RKO) (1,700; 55-$1.20)— ‘Midnight Kiss” (M-G) and “Bar- 
Still nice at $12,000. Last week “Brimstone” (Rep) plus vaude. bary Pirate” ‘Col Not bad $20.- 
sock $21,000. " Looks to hit $21,000, very nice in 000. Last week, “Red Danube” 
Center (Par) (2,100; 40-70)— view of Series’ opposition Last ‘M-G) and “Rusty's Birthday” 


“Come To Stable” (20th) (3d wk). week, “Strange Bargain” (RKO) ‘Col: (2d wk-4 days), $9,000 
Down to $8,000. Last week, big and vaude, about same but a bit Paramount (NET) (1,700; 40-85) 
$13,000. below hopes —‘Friend Irma” (Par) and “Kid 

Lafayette (Basil) (3,000; 40-70)— Paramount (Par) (3,664: 55-$1.50: From Cleveland” ‘Rep’. Neat $15,- 
“Grant Takes Richmond” (Col) and —*Friend Irma” (Par) with Dean 000 Last week, “Fighting Ken- 
“Lost Tribe” ‘Col). Nice $10,500. Martin-Jerry Lewis, Dick Stabile tuckian” (Rep: and “Post Office 
Last week, “Gal Who Took West” orch heading stageshow (3d-final Investigator” (Rep) (2d wk), fair 
(U) and “Behind Locked Doors” wk’. Initial holdover round ended $106,000. 


(U), $11,000 last night ‘Tues.’ held up to very State ‘Loew ‘3.500; 40-85)— 
Century (20th Cent.) (3.000; 40- good $70,000 after big $88,000 “Midnight Kiss” (M-G) and “Bar- 
70)\—"“Follow Me Quietly” (RKO) opener. bary Pirate” (Col). About average 


-and eight vaude acts onstage Park Avenue (U) (583: $1.20- $12.000. Last week, “Red Danube” 


Sturdy $15.000. Last week, “Rough- $2.40)—“Hamlet” (U) (55th wk). ‘M-G) and “Rusty's Birthday” (Col) 


‘\shod” (RKO) and vaude, $16,000. For 64th week ended last Monday ‘2d wk-4 days), $4,800. 
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“Wish you could 
have been in 














opening of “THE 
RED DANUBE’! 
Terrific in 

Boston, too 


na 
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| Congratulations to all! 
te WALTER PIDGEON . ETHEL BARRYMORE: PETER LAWFORD 
JANET LEIGH.ANGELA LANSBURY in “THE RED DANUBE” 
with LOUIS CALHERN - Francis L. Sullivan. Screen Play by Gina Kaus 
and Arthur Wimperis - Based on a Novel by Bruce Marshall sia. 
Directed by GEORGE SIDNEY + Produced by CAREY WILSON { 

A Metro-Goldwyn- Mayer Picture 
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BBC Claims British TV Pre-Eminent’: 


Finns Lift ‘Joan’ Tax 
The government of Finland has 


waived the admission tax on “Joan 
of Arc” for its showing in that 


Radio Strong; Songplug Bribes Out ‘ceived by the RKO homeo. Be 


London, Oct. 11. + 


Claim that British TV has re- 
tained “its pre-eminence by com- 
parison with what was being 
achieved in any other country,” is 
made in the British Broadcasting 
Corp.’s annual report for the year 
ended March 31. With transmis- 
sions still restricted to an average 
ef 30 hours weekly, the BBC is 
conscious of the need for speedy 
development. Unfortunately, steps 
in this direction are retarded by: 
governinent restrictions on capital 
development. 

Meantime, progress is being 
made with temporary measures at 
the Alexandra Palace sites, where 
two additional stages are being 
planned, but the need, it is em 
phasized, is for a completely new 
TV centre, but that must he re- 
garded as longterm policy. In its 
plan for countrywide expansion, 
the BBC has chosen a site for a 
North of England station and other 
sites are being examined in Scot- 


land. Bristol, Wales, the West 
Country and the north-east of Eng 
land 

An analysis in the report of 


radio programs is a guide to pub 
lic taste. In the variety field alone, 
more than 100 programs are broad 
cast everv week. There have been 
a number of new features 
duced, and one interesting aspect 
is the growing audience for politi 
eal and controversial subjects 
which have been covered by many 
prominent speakers. A_ special 
feature has been the greater use 
of discussion groups, which air 
their views on major topical ques- 
tions 

Songplugging bribes, which led 
to an inquiry two years back. have 
now been eliminated, and _ the 
agreement made by the BBC with 
the Music Publishers Assn in 
which the MPA undertook to re 
frain Trom offering inducements 
and the BBC agreed in return to 
broadcast only the work of pub- 
lishers who subscribe to the agree- 


3 ax Sos 
saataev 


ment, has been renewed tor a fur- 
ther year. 
Up to the end of March. the 


number of radio licenses have in 
creased by nearly 550,000 to 11.- 
620.881. Combined sound and vid 
eo licenses rose from 45,564 to 
126.567. 


DEL GIUDICE SETS UP 
TWO ITALO PIX UNITS 


Rome, Oct. 4. 

Filippo del Giudice, who recent- 
ly stepped out of the British pro- 
duction scene, is setting up two 
new organizations in Italy... One 
will be called “Del's Film Produc- 
tions, while the other is tagged 
“Del-Errip Stage Productions.” 
Errip is the trade name of Remigio 
Paone, prominent Italian impre- 
sario 

Pilgrim Pictures, which the pro- 
ducer launched in Britain after 
leaving Rank, is now dormant. 
Handling its affairs is Barrington 
Gain, onetime director on the Rank 
Organization’s board. He's also a 
member of the Portal Committee 
an inquiry panel that’s investigat- 
ing the British film industry. 

In Italy since Aug. 27, del Giu- 
dice is mapping a New York visit 
some time in November, where he 
will discuss his production plans 
with American associates. 


Rank Extends Wage Slice; 
Union Delays Studio Cut 


London, Oct. 11. 

The wage cuts, ranging from |0- 
20°-. recently announced by the 
British Film Producers Assn. as 
one means of reducing production 
costs, have now been extended by 
the Rank organization to cover its 
distributing outfit, General Film 
Distributors. Members of the GFD 
staff have received a duplicated 
Jetter under the signature of E. T. 
Carr, terminating their employ- 
ment, but offering reinstatement at 
a lower salary. 

Meantime, cuts proposed at Den- 
ham and Pinewood have been sus- 
pended for a fortnight pending 
discussions between the BFPA and 
union officials. 

_BFPA, following a review of the 
Situation at its executive meeting 
Thursday (6), agreed to call a meet - 
ing of British distributor reps with 
& view to extending the wage cuts 
to companies who handle mainly 
British product. 











U.S. Programs Popular In 


Brazil—As Native Airers 
Rio de Janiero, Sept. 27. 


. Brazialian producers are adapt- 
ing many popular U. S. radio shows 
and slugging them as originals 
“Rainha por un dia.” a Brazilian 
version of “Queen for a Day,” is 
the latest one being aired 

IBOPE. !ocal Gallup poll. picked 
the five most popular radio shows 
as follows: “PRK 30,” a half-hour 
parody of top weekly events by 
Lauro Borges and Castro Barboza; 
Esso Reporter,” a roundup of the 
international news situation sup- 
plied by the United Press and spon- 
sored by Standard Oil; “Pecado de 
uma Mulher” (‘A Woman's Sin’), 
a Colgate Palmolive soap opera; 
“Alma do Sortao,” a _ hill-billy 
show produced by Renato Murce 
and Coca-Cola’s “Um Milhoa de 
Melodia” (“Million Melodies"). 


2US. Firms Buying 
Portuguese Pix 


Oct. 6 
be spent by 


Lisbon 


Some $300.000 will 


the Portuguese government be 
tween October, 1949, and Septem 
ber, 1950, in order to bolster its 
own cinema industry. While the 


exact amount to be spent and plans 
are kept a closed. secret it's 
learned that sum recently granted 
to five producers for their five pix 
is about $122,000 as a free gift and 
$88.000 lent without interest 


Five producers of cultural shorts 


have received $48,000 as a tree 
gift. These grants are nol. of 
course, sufficient to cover the pix 


expenses but they encourage pri 
vate investors to put in the rest of 
the capital required. The money 
is distributed by the recently cre- 
ated Cinema Council, presided 
over by Director of Information 

Antonio Ferro, and composed of 
representatives of the artist and 
technician syndicates, prog@ucers. 
distributors and film critics 

Good Portuguese pix are au- 
tomatically bought for Brazil con- 
sumption. Some go to other Scuth 

American countries and Spain 
Two American companies, Guil- 
herme M. Luis, New Bedford, 
|Mass.; Paulo Albuquerque, San 
Leandro, Cal., for the last two 
vears have been buying outright a 
copy of every Portuguese pic and 
have been showing them in cine- 
mas and church halls in U. S. 
centers with a large Portuguese 
community. 

The U. S. companies pay from 
$1.200 to $2,000 per pic and in 
proportion for shorts, and buy the 
right to show them forever in the 
UL. S. Many of the shorts are 
given free of charge by the Portu- 
guese Secretary of Information. 





Bentine Hassle Looms 


In Bagatelle Snar! 
London, Oct. 4 

Michael Bentine, playing at Hip- 
podrome in Val Parnell and Ber- 
nard Delfont's “Folies Bergere 
Revue,”’ may have a lawsuit on* his 
hands. He signed a contract with 
the Bagatelle club without finding 
out that Parnell had an exclusive 
on him. 

Management finally got Canfield 
Smith to substitute for a few days 
prior to his returning to America. 
Smith was such a big hit that he 
delaved his return. He sailed this 
week, and will retuxy to play the 
nitery early next year. 


Ministers Rate, Too 


Nice, Oct. 4 

Led by perspiring§§ directo: 
Gregory Ratoff, a busload of film 
celebs drove through long lines of 
police ali the way from the Italian 
border to the Nice airport. In the 
bus were Richard Greene, Pegg) 
Cummins, and others of the “My 
Daughter Joy” troupe, and more 
film people. 

Only when they arrived at the 
airport did they discover the police 
weren't out in force because of 
them. 
Paul Ramadier was scheduled to 
land at the airport and drive to 
,the Italian border that morning. 





French Defense Minis:er 


sides enabling exhibitors to charge 
lower admission, RKO is pleased 
| with the action because it indicates 
official attitude as holding “Joan” 


something out-of-the-ordinary as 
screen fare. 
' Action on the Walter Wanger 


production is also taken as possibly 
influencing other foreign govern- 
ments to do similarly. 


Outdoor Sports, 
Indoor Gyps, Hurt 
Aussie Pix Biz 


Sydney, Oct. 5 

Aussie pix trade is taking a beat- 
ing at present from outdoor sport- 
ing opposition such as horse, dog, 
auto and trotting races, plus an 
indoor craze for baccarat, two-up 
poker schools run on lush lines and 
fan-tan in the not-so-lush gyp joints 
around the Aussie keys 





This year, according to police, 
has been about the tops for the 
sporting world covering the ace 


racetracks down to the lowest gam- 
bling dens in the Chinese quarte! 

On an ordinary Saturday, for ex- 
ample, racetracks will draw crowds 
of around 100,000, and at night the 
dog tracks pull another 40,000, with 
auto sports yanking in 30,000 and 
night trotting getting 30,000 Un- 
dercover baccarat and poker 
schools will pull around 8,000, with 
another 5,000 patronizing other 
gvp games in full blast most nights 
in the Aussie top spots 

Showmen are marshalling their 
forces to combat the swing away 
from celluloid fare, calling for a 
concerted effort by every branch of 
the pic biz to sell the public pix 
more than ever before Already 
blueprints are out to woo payees 
away from the outdoor and indoor 
sports setup 


Raw Stock Eases Are Pix 
Majors; Another Studio 
Is Due to Change Hands 


Buenos Aires, Oct. 4 

Some new shipments of Euro- 
pean raw stock have’ reached 
Argentina for distribution amongst 
the major studios lined up in the 
Argentine Assn. of Motion Picture 
Producers, and work can be re- 
newed in some of the larger studios 
as aresult. Raw stock famine will 
continue to affect independent pro- 
ducers, who must purchase their 
requirements on the black market. 

Following changes in ownership 
of San Miguel Studios and Emelco 
studios, Lumiton is another of the 
Argentine setups due to change 
hands. The new owners are a num- 
ber of big industrialists, chief 
among them Juan Llauro, soap 
manufacturer and radio sponsor. 
Currently Lumiton is starting roll- 
ing “Valentina,” a comedy being 
directed by Manuel Romero, with 
Olga Zubarry in the lead. 

Juan Carlos Thorry is due back 
this week from Venezuela, where 
he has been for the last five 
months, making pictures for Beli- 
var Films. Thorry is also to direct 
two pix for Bolivar Films in Mexico 
in Nove 
with Arturo 
lead. In his native Buenos Aires 
he plans to sign up some Argentine 
talent and technicians for work in 
Venezuela 

Argentina Sono Film is trving to 
get some definite date from French 
cinemactress Viviane Romance. 
who was signed by Atilio Mentasti 
during his recent European trek, 
and who should be in Buenos Aires 
in the next month or so to start on 
the agreed films. 





Ban Indian-Made Film 

Madras, Sept. 27 
Dealing with the Indian revolt 
against British rule in 1942, follow- 
ing the arrest of Ghandi and other 
leaders, the Indian-made “1942” 

has been banned in West Bengal. 
\ensor board there felt the film 
would arouse class and racial 





Other Foreign News 
On Page 15 








r and December, one. 
de Cordova in the’ 


Peron Regime Edging Further Into 


Argentine Film Industry Control 


+ Buenos Aires, Oct. 1. 
. . . Feeling grows here that the 
Fresh Pix Product Picked | peron regime is seeking domine- 
‘tion over the local ndustry, 
Up for U.S. Art Houses as it did last year over Argentina's 
With the art house market again once-flourishing radio industry. 
perking, now that the fall season Highlight of the week, which 
is here, foreign films distributors pointed up this angle, was a bill 
are picking up fresh product to amending Law, 12999, which pro- 
throw in the hopper. Victory Films tects exhibition of locally-produced 





Co. has acquired the Greek lan-| motion pix. In its original form, 
guage pic, “Youth of Athens,” from | aw 12999 obliged all first-run 
James Kansas, Albany film exec, pix theatres to show an Argen- 


'mpert ts due to oper at_the Stan- 


tina-rmade nicture everv five weeks, 
ley, N. Y., next month. 


‘ including the best playing time 
Also scheduled for a November over a weekend. This actually 
unveiling is the British entry, worked out at about four local pix 


Fame Is the Spur.” A celluloid 4, year for the firstrun deluxe 
version of Howard Spring’s best- pouses 


seller, it's being distributed in U.S 
territory by Oxford Films. Michael 
Redgrave stars, while Roy Boulting 
directed and John Boulting pro- 
duced for Two Cities Films. 


Show Biz Perks 
Neatly in Madrid 


Under the amendment rushed 
through Congress, Thursday (29), 
the government is given the au- 
thority to indicate to exhibitors 
and producers what local pix are 
to be exhibited by preference as- 
signing the respective’ theatres 
where they are to be shown and 
fixing the percentage basis in each 
case. In other words, not all lo- 
cally-made pictures are to benefit 
by protection, but only those which 


the government considers deserv- 

ing of protection. This can be a 

Madrid. Oct. 4 eee weapon against the in- 

Show biz has picked up in y : : . 

Madrid. end 18 theatres have re- . 4 eee deputies in Congress 
opened some doing two shows a -- — ped the Dill as ms blank Graft 
doy and three ob Gundesse. The —-* a bd o what- 
Espanol inaugurated the season ,; a fl _ i — ae Be 
with Shakespeare’s “Hamlet” and onal film industry,” adding that 


it “implies approval by Congress 
ot a system of censorship, made 
legal by a subservient Parliament.” 

Under the amended protectionist 
law, five out of every 10 Argentine 
pictures made by each studio must 


Irene Lopes Heredia presented at 
the Gran Via. Jean Cocteau: 
Eagle with Two Heads,” translated 
by Jose Luis Alonso, with herseli 
in the title part 


The Palacio de la Prensa, NOW pe phased on screen stories or 
the smartest cinema in Madrid, adaptations of stories by Argen- 
has opened the fall season with tine authors : . 
20th's “Blood and Sand,” which A 
hadn't been shown here before 
At the Lope de Vega there is FOX BACK IN BAND BIZ 


magician Li-Chang and his variety 


show and the American dancer § 
Juan Guelis. Wladimir Skouratoff, IN DUBLIN VAUDE POT 
Maria Dalba and Luisa Didior Dublin, Oct. 11. 
have moved to the Fontoria as Rov Fox reenters the band-lead- 
guest artists of a ballet company !®¢ biz next month, when he starts 


on a longtermer as musical direc- 
tor and producer at the 3,750-seat 
Theatre Royal here, biggest cine- 


formed with Spanish dancers 
Soubrette Celia Gamez, back 
from a visit to the States, has re- 


opened the Alcazar with an old Variety house in the country. Al 
revue. At the Comedia, a new play, Beale, present resident conductor, 
The Gypsy and the Marquis,” by |W!!! remain as deputy and also do 
Sevilla and Tejedor, is scoring a %°!0 spots—he was a vauder before 
great success picking up the baton at the Royal. 
Nitery Biz Active Band is to be augmented and a 
New niteries are reopening in Couple of warblers will also be 
Madrid. One, called La Parilla, 4@dded 
has two orchestras, Saboy and Intention is to incorporate band 


Recoletes, with warblers Sepulveda #94 resident dance troupe, the Roy- 
and Boluda and gypsy violinist | 4/ettes, in spectacular small revues. 
Fierenzo. Anviiier new place is, 4ouse will continue its two-a-day 
Gran Taberna Gitana, specializing POlicy. with three showings of fea- 
in gypsy songs and dances with ‘ure film. 

two orchestras, one directed by 


the old gypsy | Piturue, better Jennifer Edges Ingrid In 
Italo Foreign ‘Best’ Poll 


Impresario Carcelle has spent a 
Genoa, Oct. 4. 


small fertune to redecorate his 
Circus Price, but now it is one of 
the smartest places in town, with a “Hamlet” was chosen as best for- 
luminous cireus ring, a modern eign film of the year in an annual 
stage with a large apron and spe- | poll conducted by Hollywood, top 
cial light effects for aerial acts at | Italian fan magazine. Pic received 
the height of the dome. The place 25°, of total 18,500 votes cast. with 
was inaugurated with a revue im- “Duel in the Sun” and “Gone With 
ported from the Romea theatre of the Wind" in second and third 
Barcelona called “Melodias de | spots respectively (““GWTW" has 
Color” (“Melody of Colors”), star-| only played two cities, Milan and 
ring tenor Antonio Machin. | Rome, so far). U.S. pix, however, 
,;copped 12 of first 15 places in the 
| best foreign film race. 
Other winners were Jennifer 
Set by New Mexican Firm Jones. best foreign actress (with 
Ingrid Bergman a close second); 


a Mexico City, Oct.4. | surence Olivier, best foreign 

Filmadora Internacional, backed actor and director (with Gregory 
by Americans and Mexicans, prez pec, runnerup for acting); Clifton 
of which is Gen. Ignacio M. Be- webb. best supporting actor; Ave 
eta, announces plans to produce Ninchi, Italian actress (“To Live in 
here its first pic, “Red Fury,” in Peace”), best supporting actress. 
Spanish and English. “Bicycle Thieves” was voted best 

Internacional’s manager, Olallo Italian film, and Vittorio De Sica 
Rubio, Jr.. reports inking of Jon best Italian director for directing 
Hall and Armando Calvo,top Span- it.. Italian acting honors went to 
ish actor, to head the English and Anna Magnani and Massimo Girotti. 
Spanish versions casts, and Eagle Latter, a heavy favorite, polled 
Lion for world distribution, except- 65°. of total votes, versus 5°% for 
ing Spanish speaking countries, his nearest opponent, Giflo Cervi. 
with Cesareo Gonzalez, Spanish . - 


producer, for latter distribution Mex Hotel Roof Theatre 
Both versions will be in Agfacolor Mexico City, Oct. 4. 


4 500-seat roof theatre is in the 


SCHREIBER’S LONDON QUICKIE offing 








Spanish-English Film 





for the Hotel + -~ 
London, Oct. 11 swank local hostelry. The Panis 
Lew Schreiber, manager of 20th- Bros.. who recently bought back 


Fox Hollywood studios, and exec the Refcrma from A. C. Blumen- 
assistant to Darryl F. Zanuck, is a ~_ make a vaude-revue 
due in London next Wednesday ouse 0 : 
(19) and will stay for a fortnight. _Understood Po and = 

Purpose of his quickie is to hold eign acts will soug - ong 
conferences on present and future with quality Mex can performers. 
plans for 20th-Fox production in Theatre is expected to open next 


Britain and on the continent. j summer, 
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JERRY WALD produced it 
ROY DEL RUTH directed it 
MELVILLE SHAVELSON and JACK ROSE 


twrote the screen play from a story by 
MAX SHULMAN and RICHARD MEALAND 


RAY HEINDOREF was the musical director 
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WARNER BROS. ARE GEARED TO 60 WITH THE NATION’S NO. 1 FUNNYMAN! 
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Set for Busy Israel Legit Season 


Tel Aviv, Sept. 27. + 


Israeli theatres plan a full sea- 
son”. Leopold Lindberg, who did 
“The Last Chance” pic, arrived 
here this week to direct a play for 
the Chamber theatre. Peter Frye. 
American ucer, who staged 
“Born Yesterday” here, is prepar- 
ing te produce “Desire Under the 
Elms” for the Chamber group, 
while a part of the company is re- 
bhearsing “The Shadow,” a fantasy 
by Eugene Schwartz, under the di- 
rection of Lindberg. Schwartz was 
director of the Children’s theatre 
in Leningrad when he wrote the 
satire. Goldoni’s “Servant of Two 
Masters.” first play staged by the 
Chamber theatre five years ago 
will be revived shortly. 

Habimah has engaged Heinrich 
Schoenlank, onetime director of 
the Stadttheater in Leipzig, now 
living in Amsterdam, to produce 
“Barbara Blomberg,” new play by 
Carl Zuckmayer. Habimah's plans 
for the coming season include 
“Death of a Salesman,” “Rustechi,” 
by Goldoni; “Othello”; “Traum- 
spiel.” by Strindberg, and either 
“Candida” or “Man and Superman” 


by Shaw. Two or three plays by 
local writers will also be staged 


Among them will be “Young Love.” 
hy 4 Ashman. Julius Geliner. who 
staged “Midsummer Night's 
Dream” for Habimah last season 
will return from London later in 
the year for a two or three months 
stay Berthold Viertel, of the 
Vienna Burgtheater, will come in 
the spring, followed by London's 
Tyrone Guthrie in June. 

The Ohel théatre will start its 
new season with a French play, 
“Nouvelle Ecole,” by Roger Ferd- 
inand, produced by a guest direc- 
tor from Paris, Henri Doru. The 
Ohel’s plans for the season include 
“Finian’s Rainbow,” which will be 
staged by F. Lobe. “This City.” 
a play depicting the Jerusalem 
siege, written by Jaceb Orland. 
and a comedy, “The Hatching Ma- 
chine on a Rock,” by Aharon Meg- 
ged. are original plays on the list 
“The Madwoman of Chaillot,” by 
Jean Giraudoux, and “Father's 
Birthday,” a musical comedy by 
the Swiss team, Emil Sauter and 
Juerg Amstein; “Cyrano de Ber- 
gerac,”” by Edmond Rostand, and 
an adaptation of “Don Quixote.” 
are also included in the year's 
work. 


ONLY 2 OF LISBON’S 7 
LEGITERS DOING WELL 


Lisbon, Oct. 4. 

Only two of the seven Lisbon 
theatres that are open are doing 
well. Teatro Nacional will not re- 
open for some time, due to redeco- 
ration plans. This means that 
about 100 artists and technicians 
are out of work. 

Theatre Trindade, firstrun film 
house, has started its four menths 
of compulsory legit with “Gas- 





light,” by Patrick Hamilton, under | 


the direction of Robles Monteiro. 
and starring Brunilde Judice, Raul 
de Carvalho and Jose Gamboa. 
Play is a big hit 

Teatro Variedades, with the re- 
vue “Fair at the Avenida,” is doing 
very well. Joao Villaret has left 
the show to fill contracts in the 
Azores, with his place taken by 
Joao Perry. Alfredo Ruas has also 
left the show to fill contracts in 
Portuguese West Africa, and has 
been replaced by Pereira Saraiva. 

The firstrun film house, Theatre 
Ginasio, is dragging along with its 
four months’ compulsory legit sea- 
son, and for the last five weeks has 
been presenting a play by journal- 
ist Christiano Lima to sparse audi- 
ences. The Colisseu announces a 
season of Viennese operettas in 
November-December, and then a 
circus season with the Swiss Knie 
organization. 


Israel Bans Anti-US. 
. * ° ’ 
Pic, ‘Russian Question 
Tel Aviv, Sept. 30 

The anti-American film, “The 
Russian Question,” by Constantine 
Simonoff, has been banned in Is- 
raeli cinemas. The reason given is 
that. since the film is hostile to 
other peoples with whom Israe! has 
friendly relations, no_ permit for 
performance can be issued. 

Israel censorship board several 
months ago banned the anti-Com- 
munist film, “Walk a Crooked Mile” 
(Col), for the same reason. 








Paris Cops from Missouri 
Re ‘Joan’ Non-Flam Pic 


Paris, Oct. 4. 
Technicolor Lab, London, broke 
all precedents by altering its pro- 
duction schedule to fill a rush or- 
der of RKO for a non-inflammable 


print of “Joan of Arc.” 
President of France Vincent 
Auriol had accepted an invite to 


the pic’s gala preem at the Opera 
Oct. 13 when the police nixed the 
show on the grounds that a recent 
ukase precludes using the Opera 
House for films, on account of the 
fire risk. 


When the print arrived in Paris, 
the police refused to believe it was 
non - flam until playing about 
with it for hours in the RKO office 
and in their own lab. 


AMG Hands Control Of 
Germany's Film Biz To 
Reich “Johnston Office’ 


Wiesbaden, Sept. 28. 

The German “Johnston office” 
became a reality here today (28), 
when Brig. Gen. William Crowe 
‘British’ handed over the control 
of motion pictures from Allied 
hands to the Germans. Gen. Crowe, 
the zonal executive officer for the 
British High Commission section 
for information § services, repre- 
sented ail three of the Western 
Allied occupation powers. 


The formal ceremony, attended 
by more than a hundred German 
filmmen, as well as governmental, 
clerical and other representatives, 





was held at historic Biebrich 
eastle here. It meant the end of 
the Army's Information Services 


Division (ISD) control, which will 


now be exercised solely by the 
German Voluntary Film Control 
Board. 


The German censorship organi- 
zation has already functioned 
since July 18, with the tacit ap- 
proyval of the Allies. It has re- 
viewed 130 pix, German and for- 
eign, so far and banned three from 
showings in Western Germany. 
The three films were the Korda- 
produced, prewar Technicolor pic, 


“The Four Feathers,” *the Aus- 
trian production, “Der Leber- 
fleck.” telling the story of an 


illicit love affair, and the third, a 





| 


prewar German film, “Stradivari.” | 


Handing over control to the 
Germans, Gen. Crowe said that 
the new German control body 
“would be regarded binding by 
the Western Allies unless the 
prestige and security of the occu- 
pation powers necessitates our in- 
terference.”” Prof. Karl Geiler of 
Heidelberg U. was elected presi- 
dent of the board. 


New Co-op Distrib Setup 
For European Films 


London, Oct. 4. 

New distribution organization to 
handle mainly European product 
on a cooperative basis has been 
set up by B. Bernard Kreisler, who 
left for New York after a tour of 
17 continental countries. 

Known as International Film 
Associates Corp. the new outfit is 
planning to start operations in No- 
vember with about six to eight fea- 
tures and eight to 10 featurets. 
it's aiming at an annual program 
of 12 to 15 pix. 

Resident managers have been 
appointed in Italy, France, Scandi- 
navia and for Germany and Aus- 
tria. Pix accepted by IFA for dis- 
tribution, after approved by the 
board, earn an immediate payment 
of $3,000, and thereafter the pro- 
ceeds are shared on a 50-50 basis. 
If rejected, producers are free to 
offer their product through other 
channels 


Karlweis’ OK ‘Laughter’ 
Vienna, Sept. 27. 

Oscar Karlweis scored heavily in 
the lead of Noel Coward's “Pres- 
ent Laughter,” produced by Rudolf 
Steinboeck in the Theatre of the 
Josefstadt. It was the German 
language preem of the play. 
Goetz translated it. 








VARIETY 
London’s Piccadilly In 
$29,593 Profit for Year 


London, Oct. 11. 

Profit of $29,593 is announced by 
the directors of the Piccadilly the- | 
atre for the year ended July 31 last. 
After provision for profits tax, in- 
come tax, etc., there is a balance of 
$19.036. With the interim dividend 
of 25°., the final payment of 15°% 
less tax absorbed $15,400, leaving 
a balance to be carried forward of | 
$3,635. 

Annual meeting will be held Oct. 
26. with Ernest Thornton-Smith, 
director and chairman of the board, 
slated for re-election. 


US. Holds 50/609, 
Of Mex Pix Market 


The United States still holds 
between 50 and 60% of the Mexi- 
can market. Last year it exported 
185 features to Mexico, whose do- 
mestic production amounted to 72 
pix, or 20.9% of the market. In 
the Mexico City area, Mexican pic- 
than 40° of the 





tures get better 


total exhibition time and _ gross 
about 35% of the total boxoffice 
take. In the provinces the Mexi- 


can pictures now get about 60° of 
the gross. Most popular types of 
pictures in Mexico are animated 
cartoons, plush musicals and heavy 
melodramas. 

SPAIN: Spain produced 46 pic- 
tures in 1948, but output has been 
running considerably behind that 
figure this year. Largely this was 
due to the heavy droughts, which 
forced the studios to curtail their 
consumption of electric power. One 
studio was put out of operation by 
a severe fire. During the first seven 
months of the year only 18 import 
licenses were issued, indicating 


that virtually no foreign pictures 
will be available by the spring of 
1950 

FINLAND: High taxes are 


claimed responsible for the decline 
of Finnish production of motion 
pictures as well as for the drop 
in theatre attendance. During the 
first six months of 1949, only five 
features were produced in_ the 
country Finnish producers have 
petitioned their government to 
abolish the sales tax on motion 
picture sales and services. 

COLOMBIA: The Office of Ex- 
change Control of this South 
American nation has eased its reg- 
ulations on the remittahce of roy- 
alties on foreign pix. New order 
authorizes “remission of royalties 
covering up to 60% of the gross 
earnings of a picture, provided 
that the total remittances of a dis- 
tributor for the entire year do not 
exceed the average of his earnings 
for the previous two years, plus 
10°.” This covers earnings from 
Mey, 26, 1949. 


FRANKFURT’S TWO HITS 


Frankfurt, Sept. 29. 
Two operettas are the current 
legit hits in this booming would-be. 





| capital of the western German fed- 


Curt. 


General comment is that it's one 


, of Kariweis’ best parts. 


One is Strauss’ 
“Zigeunerbaron,” which opened 
big a few days ago, while Eme- 
rich Kalman’s “Tzardas Princess” 
draws great crowds, too. 


Current London Shows 


(Figures show weeks of run) 
London, Oct. 11. 
“Annie Get Gun,” Col's’m (123). 
“Beau Strategem,” Lyric (24). 
“Brigadoon,” Majestic (26). 
“Black Chiffon,” Westm'ster (24). 
“Daphne Laureola,” Wynd'm (29). 
“Death of Salesman,” Phnx (11). 
“Edwina Black,” Ambas. 13). 
“Follies Bergere,” Hipp. (1). 
“French Without Tears,” V. (17). 
“Harvey,” Prince of Wales (41). 
“Heiress,” Haymarket (37). 
“Her Excellency,” Saville (16). 
“lee Vogues,” Stoll (13). 
“King’s Rhapsody,” Palace (4). 
“Lady's Not Burning,’ Globe (23). 
“Latin Qt. Revue,” Casino (29). 
“Love Albania,” St. James (13). 
“Master of Arts,” Strand (6). 
“Oklahoma!” Drury Lane (123). 
“On Monday Next,” Comedy (19) 
“One Wild Oat,” Garrick (45) 
“Sauee Tartare,” Cambridge (21) 
“Summer Dream,” Sit. Mart (5) 
“Third Visitor,” York's (18). 
“Tobacco Road,” Playhouse (9) 
“Together Again,” Vic. Pal (131). 
“Tough at Top,” Adelphi (13). 
“Treasure Hunt,” Apollo (4). 
“Traveller's Joy,” Criterion (70). 
“Worm’s View,” Whitehall (129). 
“Young Wives Tale,” Savoy (13. 


eral republic. 











‘Arg. Tuners, Music Pubs Favor Govt. 


Decree for Vaude in All Pix Houses 





Argentine Pic Version __ 
Of ‘Native Son’ Is Set 


Buenos Aires, Oct. 1 

Pierre Chenal has returned to 
Buenos Aires to direct an Argentine 
version of “Native Son.” by Rich- 
ard Wright Gloria Madison, a 
colored actress, who has a big role 
in the film, accompanied him. The 
author is expected in Buenos Aires 
shortly, and the production is be- 
ing bankrolled by U. S. coin for 
production by Argentina Sono 
Film. Zully Moreno and Ava An- 
gelica Caselli will also have lead- 
ing parts. Wright, who wrote the 
scenario, will also play the lead 
role of Bigger Thomas ‘which 
Canada Lee did on Broadway). 
Jaime Prades is producing 

“Native Son” was produced in 
Argentine legit by Narciso Ibanez 
Menta in 1945, and excellence of 
the production and acting led to 
one of the longest runs in Argen- 
tine legit 


Brit. Film Finance Corp., 
Out of Cash, to Seek 
Another £5,000,000 


London, Oct. 11 

The National Film Finance Corp 
set up just over a@ year ago with 
£5,000,000 of government capital 
($14,000,000), is now running out 
of cash. It is believed here that 
shortly after Parliament resumes 
this month Board of Trade prez 
Harold Wilson will seek authoriza- 
tion for a further £ 5,000,000 

The drain on the corporation's 
capital has been mainly due to the 
fact that about one-half of its total 
assets were ploughed into Alexan- 
der Korda’s group of companies, 
who have received two seven-figure 
advances. Independents have re 
ceived a comparatively smal! share 
and these include producers who 
have been filming under the Rank 
distribution banner 

It isn’t expected that Parliament 
will take kindly to another request 
to dip into the national exchequer 
in view of the country’s desperate 
economic situation. The first £5.- 
000,000 has been exhausted fai 
sooner than anticipated and while 
admittedly it has helped to put 
some productions on the floor, it 
has failed to make a substantial 
contribution towards saving the in- 
dustry from its present critical 
situation. 


U.S. Soprano Shifts Bra 


In Viennese Debut 


Vienna, Oct. f1. 

Willa Stewart, U.S. soprano who 
debuted in the Vienna State 
Opera’s “Aida” last week. gave the 
town a thrill with an inadvertent 
striptease during her premiere 

As Miss Stewart tells it. brassiere 
of her two-piece Egyptian costume 
became dislodged during her 
“Ritorna Vincitor” aria. She was 
too busy singing to notice the audi- 
ence’s consternation, until a choris- 
ter hissed loudly enough to attract 
attention to his finger pointing to 
her bosom. She held on with one 
hand while finishing the number 
and retired to make repairs in the 
wings. Mishap gained her extra 
applause from the super-critical 
continental audience. 

A number of young American 
singers are working at Staatsoper 
this season to gain experience and 
reps they've been unable to break 
into back home. 








Cobey’s ‘Stranger’ Has 
Warm Bow in Havana 


Havana, Oct. 1i 

A capaciiy audience warmly re- 
ceived the preem performance of 
Herbert Cobey's “Stranger in the 
Hill's’ which began an engagement 
at the Normal School theatre here 
Oct. 8. Done in Spanish, the Irish 
rebellion drama was slow, wordy 
and lacking in humor Ramon 
Crusellas directed the offering, 
which was produced by the Acad- 
emy of Dramatic Art, one of three 
non-profit outfits operating here 

Cobey, a New Yorker, is the 
author or “Exodus.” which was 
presented at the Brighton theatre, 
Brooklyn, last year. 


Buenos Aires, Sept. 30. 

Music publishers, together with 
the small group which controls 
SADIAC (Society of Authors & 
Composers), Argentina's ASCAP, 
are hopeful that their parleys with 
top government officials will soon 
push through a decree forcing all 
film theatres to include variety 
turns at least three days a week in 
every film. bill throughout the 
country. 

A heavy proportion of the taxes 
collected by the municipalities on 
this kind of entertainment would 
be assigned to the composers’ 
group, for distribution as royalties, 
and that accounts for the SADAIC 
interest in pressuring for this 
measure. 

In support of their appeals to the 
government urging this action, the 
music pluggers argue that there is 
considerable unemployment in the 
entertainment fields, and if the 
Communications Ministry goes 
ahead with its blue print to reor- 
ganize the Argentine radio network 
system by cutting down the num- 
ber of radio outlets in the capital 
city, there will probably be even 
greater unemployment amongst the 
various entertainment fields 

The musicians’ unions are also 
petitioning their government 
friends to put through this decree, 
in the hope that it will relieve 
some distress resulting from the 
changed situation in radio, now 
that all the broadcasting outlets are 
actually, if not ostensible, under 
government ownership. 

Until this year variety entertain- 
ers had been enjoying a benanza in 
Argentina, especially through the 
opportunities of making lucrative 
personal appearance contracts with 
the cafe-niteries called “colmados” 
(in the Spanish style), which were 
much on the old “cafe-chantant” 
French style. Inflation, however, 
has sent living costs spiralling so 
high that lavish spending on enter- 
tainment has dropped off and cafes 
and niteries have had to cut down 
on the booking of high-cost, big 
name entertainers. 

Exhibitors have been trving to 
ward off the imposition of variety 
turns in pix theatres, which would 
cut in again on their proportion of 
grosses. 


FOLIES BERGERE’ NEW 
SOLID HIT IN LONDON 


London, Oct. 4 

“Folies Bergere Revue,” mod- 
elled on the famed Parisian show, 
which opened at the Hippodrome 
| last Tuesday (27), is a boxoffice 
|hit. It's a mammoth spectacle, 
‘lavishly mounted, with superb 
‘scenic effects. There is also a 
bunch of nudes and an attractive 
chorus. 

Big international cast is headed 
by Marqueez, Raymond Girerd, 
Marilyn Hightower and Francoise 
Flore, with Chaz Chase scoring 
heavily. But the sock ovation of 
the evening goes to comedian Mi- 
chael Bentine. Twice-nightly show 
is presented by Val Parnell and 
Bernard Delfont, in association 
with Ben Kantor London pro- 
duction was adapted and staged by 
Dick Hurran. 


S Nations in Prelim Talks 
On Film Producers Group 


London, Oct. 11. 

Five countries were represented 
at preliminary talks recently held 
in Cannes to discuss the formation 
of an International Federation of 
Film Producers—Britain, France. 
Italy, Spain and Mexico. A draft 
constitution is now being worked 
out and will be discussed by the 





respective organizations in due 
course. 
Original intention to limit the 


federation to European countries 
was turned down when it was 
pointed out that such a move might 
be misconstrued as an attempt to 
squeeze out American organiza- 
tions. 





Eire Film Imports Up 
Dublin, Oct. 11. 
Imports of films into Ireland in 
August totalled 922,995 feet. com- 
pared with 700,609 feet in August, 
1948, according to a Dept. of Com- 
merce report released here 
This brings footage imports for 
the first eight months of ‘49 to 6,- 
463,171. In the January-Augus' 
period of '48, total was 4,962,723. 
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RKO’s Exploitation 


Chief Tells Of 


Agency V.P. on Pix Biz Advertising 


By TERRY TURNER 


Having bellyached for the past 
two or three years re bad timing. 
end sheer waste in some cases, In 
magazine advertising, it was quite 
natural that I have not exactly be- 
come the darling of advertising 
agencies. It was inevitable also 
that someday I would run head on 
into an ad agency exec, who would 
take me to task. It happened on 
» recent trip to Hollywood, and in 
Mike Romanoff's, where | was do- 
ing a bit of star-gazing 

He was a rather nice chap, ro 
fund, chubby in fact, about my age 
(1 hope that doesn’t make him mad 
and definitely a v.p. At the time 
] was wrapping myself around a 
“Grandad” and I might say it was 
one of many, and I was feeling no 
pain. In fact, at such a point, I 
become amiable and quite docile 
It went something along the follow- 
ing lines: 

“Pardon me, your name Turner?” 

“Ummmmmm, And yours?” 


“My name is . Im 
vice-president of the 
Agency.” 

“So? Well, I'm glad to know 
you.” 


“May I buy you a drink?” 
“Why not,” 


“Fine. I hope you won't mind 
my butting in, but in the past two 
or three years, I have been reading 
certain articles attributed to you in 
Variety, and if you don't mind i 
would like to ask you a couple of 
questions.” 

“Shoot,” says I, “and don't spare 
the horses.” 

“Frankly, what have you against 
magazine advertising?” 

“Frankly, nothing, excent, bad 
liming which results in wasie,. and 
which, in time, hobbles or hand- 
cuffs my department for lack of 
money when we are ready to sell 
the picture for cash to the public.” 

“i don't get that? Just what do 
you mean?” 


says I. 


“I mean precisely this. A _ pic- 
ture is scheduled for release, let 
us say about September. Maga- 


zine ads on that selfsame picture 
start about six months ahead of 
that release date. They spend a 
bundle of money on those ads, and 
when we get to the release date 
there is very little, if any money. 
for local campaigns to really sell 
the picture to the public 

“Well, don't you think the vast 
magazine circulation has the effect 
of making people want to see the 
picture?” 

“They might if thoy were to run 
in September when the picture is 
being released, carried some im- 


portant play dates, and generally | 


synchronized with the local cam- 
paign.” 

“Is that possible?” 

“Yes, possible, but not probable. 
because it requires a_ radical 
change in selling and dating. and 


salesmen and buyers don't like 
radical changes.” 
“Well if it’s possible but not 


probable how would you change it, 
or what can be done about it?” 

“Cut down drastically on maga- 
zine advertising and put that money 
into the vast circulations of the 
local newspapers where the local 
theatres are going to play the pic- 
ture.” 

“I really 
would help.” 

“Well let me ask you a few ques- 
tions?” 

“Shoot,” says he. 

“Being an agency man, you must 
be up to here in charts and sur- 
veys.” 


don't see how that 


“Naturally,” and even he 
chuckles. 
“Now this might seem simple 


and too too corny for you, but I've 
been dragging this chassis of mine 
around this man's country for a 
great number of = years I've 
learned some very simple lessons, 
because I'm a very simple soul so 
wunswer me these corny questions: 
Let's take the average American 
family. You consider them movie 
fans don't you?” 

“T sure do.” 

“Well let's take 
body else does.” 

“Okay, let's take Papa. and as 
Durante says, “There's miilions of 
em’. 

“Where does Papa get his base- 
ball scores, the results of boxing 
matches, stock market results, even 
his murders and chances for a job, 
if he is out of a job?” 

“That's simple. The local news- 
papers or radio.” 

“I told you I was simple. 


Papa Every- 


Now 


watch me get corny too. Where | 
does Mamma find the price of meat | 
to moan about, the dresses for her- | 
self and maybe daughter. The) 
local gossip about Mrs. Penny- 
feather in case she is ‘up there,’ 
also the juicy divorce scandals and 
even the movies and soap operas?” 


“That's simple too. The local 
newspapers and radio. But what 
does that prove’” 

“Hold up V.P and have a 


Granddad on me ‘which he did, the 
snob! and tell me where Sister and 
Brother find out about teen-age 
activities, all the scores, all the 
movies?” 


“It's the same answer, but what 


does that prove? That has been 
going on for : .metime, and I hold 
that magazine advertising backs 


that all up.” 

“Does it?” 

“Well don't it?” 

“No, it don't, because you have 
taken so much of the boodle for 
magazine advertising a half year 
ago that there is hardly anything 
left for local expenditure and the 
lousv ads we have to run are not 


easily recognizable from the glori- 
ous magazine ads of six months 
ago 


“Another thing, local publishers 
are most human and desire above 
all else to make money with their 
publications. They are also great 
movie fans, like to see local the- 
atres in the black because it means 
prosperity for them and would go 
all out for the movies, if they were 
assured they would get a fair share 
of the movie booty. The exhibitor, 
who has shaved his local budget 
almost to pickpocket proportions, 
would be encouraged to add to his 
budget if more of the national 
money was coming into his terri- 
tory. It goes even further than 
this. Such a change about-face in 
the industry would bring stalwart 
champions from the national pub- 
lishing ranks when the industry 
runs into fovl weather. And to 
sum up. if you will permit it (and 
thanks for the drink), I still think 
there are some pictures that re- 
quire a limited amount of maga 
zine advertising, timed to hit the 
release date, but corny as I am and 
always hope to be, my scene of 
operation is at the scene where X 
marks the picture, the boxoffice 
and the time, the precise time 
when we are really selling that pic- 
ture for cash. And when you make 
vour next survey, take 100 key 
cities, tabulate the cireulation of | 
the Sunday newspapers, and where 
they reach outside of the key city. 
While you are at it, take the A.M. 
and P.M. circulations, add those up | 
and don't take four-to-one as they | 
do in the magazine world but just | 
one for one as the papers are sold | 
and you'll be surprised. Remem- | 
ber. every town is important unto 
itself and that the local newspaper 
is a definite part of every family in 
that town and sells for from 3c to 
5c. and there are more 3c to 5e 
folks in this land of ours than 15e 
or 20c folks. 

“By the way bartender, 
much is Grandad in here?” 

“$1 and your check is $18." And 
believe it or not the V.P. paid. 


| RKO’s Divorce 


1 __ Continued from page 5 


how 




















present conditions. When the con- 
sent decree was first signed, RKO 
spokesman told Variery that the 
company expected no trouble in 
negotiating a new deal with other 
banks if the present banks with- 
held consent to the = anti-trust 
settlement.) 

Rehabilitation at the studio is 
now completed, RKOer further 
said, and is designed to eliminate 
“the impediment to future opera- 
tions.” Modest production pro- 
gram for the balance of ‘49 is 
now in progress and the plan is 
to step up that program further. 
Availability of a favorable revolv- 
ing fund credit, however, is essen- 
tial to the successful carrying out 
of the program. 

Walker attributes the necessity 
of maintaining large inventories of 
completed pix beeause of present 
selling methods as demanding the 
revolving fund use. A _ recession 
in general business activity, he 
said, both domestic and abroad 
and the reorganization of produc- 
tion facilities resuited in “substan- 
tial losses in the operation of the 
company's production and distri- 
bution business.” 


BIG GLAMOR PITCH 


Hollywood, Oct. 11. 
Stars 


preem of Paramount's “Heiress” 
Oct. 20. 
Among those asked are Janet 


Gaynor, Charles Farrell, Edmund 
Lowe, Gary Cooper, William Boyd, 
Spencer Tracy, Ann Harding, Wil- 
liam Powell, Dorothy Lamour, Jon 
Holden, 
Irene Dunne, Loretta Young, Fred- 


Hall. Bette Davis, Gloria 


die Bartholomew, 


Ecclesiastic Trailer 
Albany, Oct. 11. 
Twentieth Century-Fox, which 
agreed to finance the printing and 
mailing of 1,000,000 copies of a 


15-page “Family Rosary” booklet 
as part of an agreement under 
which Rev. Patrick C. Peyton, 
founder of The Rosary Crusade 


and of The Family Theatre (MBS) 
endorsed “Come to the Stable,” 
underwrote the cost of an addi- 
tional million. The Rosary Cru- 
sade, which has offices at the Col- 


lege of St. Rose in Albany, re- 
ported last week that it received 
orders for more than 5 million 
copies from Catholic churches, 
schools, institutions and organiza- 
tions. First page of the pamphlet 


is devoted to a regular advertise- 
ment for the picture. 

The booklet carries statements 
about prayer and/or the Rosary 
from Clare Booth Luce, author of 


the story from which “Come to the 


Stable,’ Loretta Young, one of the 
film's stars; Fulton Oursler; former 


Postmaster General Frank C. 
Walker, former Postmaster Gen- 
eral James A. Farley, J. Edgar 


Hoover, Philip Murray, H. I. Phil- 
lips and others. 














Cops-and-Robbers 


Continued from page 5 











fillup is provided in that most of 


the crime yarns lend themselves 
well to semi-documentary treat- 
ment. 


Here are the purchases during 


August 


“Last Year's Snow.” 1937 


for $2,500: “Man on the Run,” 


Tate, acquired by Fidelity Pic- 
tures, indie, for $5,000; “Burial of 
the Fruit,” 1946 novel by David 


Dortort, bought by Norma Produc- 
tions (Hecht-Lancaster); “The Hard 
Ted Strauss 
and Josef Mische!, bought by Orbit 


Pillow,” original by 
Productions, indie. 


Also, “Detective Story,” 


by RKO; “The Wind Is 


original by Jack Leonard 


ball-Manning indie unit; 


nal 


eton.”’ 


| Fox for $10,000; 


son Tucker acquired by 


Payne's Window Productions. 






RKO Invites 


Continued from page 5 
where has 
terms of the decree. 


Paramount 


outside interests 


any and all offers. 


Par's action does not set a pat- 
hurdles 
Each 
partnership tie will be determined 
circumstances. 
immediately shape 


tern for solution of its 
with other pards, it was said. 


by the individual 
No prospects 


of 26 pix which have | 
preemed at Carthay Circle here 
have been invited to attend the) 


novel 
by Dan Tracy, bought by Columbia 
1947 
American Magazine story by Sylvia 


bought 
by Par; “Il Witnessed a Murder,” 
original by Tom Gwynne, acquired 
Blind,” 
and 
James O'Hallon, bought by Skir- 
“The | 
Town That Was Murdered,” origi- | 
by Jack Natteford and Luci 
Ward, and “Murder's Her Racket,” 
| original by Martin Berkeley, both 
bought by Universal; “Family Skel- 
Crime Club book by Doris_ 
Miles Disney, purchased by 20th- 
“The Man Who 
| Watched the Trains Go By.” an old 
| George Simenon novel, bought by 
indie Irving Allen: “Murder Picks 
the Jury.” 1947 novel by Harrison 
| Hunt, picked up by Allied Artists, 
_and “The Dove,” 1948 novel by Wil- 
John 





been barred by the 


has also turned to 
in a difficulty 
similar to that faced by RKO. Com- 
pany is offering its slice in the But- 
terfield chain, 113-house circuit in 
Michigan, to outside interests by 
inviting offers through ads placed 
in Detroit and New York dailies. 
No minimum price is fixed, but Par 
reserves the privilege of rejecting 


SAN FRANCISCO 


(Continued from page 11) 
(Col) and “Prison Warden” ‘Col) 
Only $7,000 in 5 days. 
| Last week, nice $14,000. 

United Artists (No. Coast) (1,207; 


| (2d wk). 


55-85) — “Blue Lagoon” ‘U). Oke 
$8,000. Last week, “Red Light” 
(UA) (2d wk), $5,000. 
| Stagedoer ‘Ackerman) (370; 
$1.20-$2.00) — ‘Red Shoes” (EL) 
(20th wk). Off to near $6,000. Last 
week, solid $7,000. 

Esquire ‘No. Coast) (955: 55-85) 
—‘Savage Splendor” ‘RKO) and 
“Dangerous Venture” (Col). Looks 
good $5,000 in 6 days. Last week, 


“Roughshod"” (RKO) and “Trail 
Mounties” (SG), $5,800 
Clay ‘Roesner) ‘400; 65-85) — 
“Quartet” (EL) (2d wk) About 
$4,000. Last week. terrific $4,500. 
Larkin (Roesner) (400: 65-85)— 
“Quartet” (EL) (2d wk). Off to $3,- 


500. Last week, sock $4,500. 





‘Doctor’ Robust $15,000, 


‘ . 9 « 
Denver; ‘Capricorn’ 21G 
Denver, Oct. 11. 
“Under Capricorn” looks to rack 
up the biggest amount of coin this 
session in one theatre and two 
drive-ins. “Task Force” is on dis- 
appointing side in three houses. 
“Doctor and Girl” is getting nice 
total in single spot. 
Estimates for This Week 


Broadway ‘Wolfberg! ‘1.500; 35- 
74)\—“‘Under Capricon” (WB), day- 
date with East, West Drive-ins. 
Fine $9,000. Last week. “Great 
Feeling’ (WB) ‘(2d wk), $6,000. 


Denham (Cockrill! ‘1,750; 35-70) 
—‘Friend Irma” (‘Par’) (3d wki 
and “Alimony” ‘Col). Thin $8,500. 
Last week, fair $10,500. 


Denver ‘Fox) (2.525: 35-74)— 
“Task Force” (WB), dayv-date with 
Esquire, Webber. Fair $14,000. 


Last week, “Meet Killer” (U) and 
“Arson Inc.” (Indie!, $11,500. 

East Drive-In ‘(Wolfberg) (850 
cars; 74)—‘“Under Capricon” (WB), 
day-date with Broadway, West 
Drive-In. Fair $6.000. Last week, 
“Great Feeling” (WB). fair $5,500. 


Esquire ‘Fox) (742: 35-74) — 
“Task Force” (WB), also Denver. 
Webber. Okay $2,500. Last week, 
“Mourning Becomes Electra” 
(RKO), $3,000. 

Orpheum (RKO) ‘2,600; 35-74)— 


“Doctor and Girl” (M-G) and “‘Sec- 
ret St. Ives” ‘(Col)’. Nice $15,000 
Last week, “Midnight Kiss" (M-G) 
and “Arctic Furv” (RKO), $12,000. 

Paramount (Fox) ‘2.200; 345-74)— 
“Doolins of Oklahoma” (Col) and 
“Ringside” ‘Indie”. Fair $9,000. 
Last week, “That's My Baby” (U: 
and “Bomba" (Mono). same. 

Webber ‘Fox’! (750; 35-74)— 
“Task Force’ (WB). also Denver, 
Esquire. Okay $2,500. Last week. 
“Meet Killer” ‘U) and “Arson 
Inc.”” (Indie), $2,000. 

West Drive-In ‘Wolfberg) (950 
(cars; 74) — “Under Capricorn” 
|(WB), also Broadway, East Drive- 
In. Modest $6,000. Last week, 
“Great Feeling’ (WB), fair $6,000. 


PROVIDENCE 


(Continued from page 10) 
|ing stageshow. Average $7,000. 
Last week, “Wake of Red Witch” 
|(Rep) (reissue) and Butterfly Mc- 
Queen heading vaude. $7,500. 

Majestic ‘Fay! (2.200: 44-65)— 
“Male War Bride” (20th) (2d wk). 
Not bad $11,000 after hitting nifty 
$16,000 in first session. 

Metropolitan (Snider) (3.100: 44- 
65) — Thieves’ Highway” (20th) 
and “Man About House” (20th). 
Dim $4.500. Last week, “Late for 
Tears” (EL) and “Angels Disguise” 
(EL), so-so $6,800. 
| State ‘Loew's’ (3.200; 60-85)— 
“Scene of Crime” (M-G) and Vic 
Damone onstage. Nice $27.500 but 
below expectations. Last week. 
ee, yu ‘(M-G) and 
“Blondie Hits Jackpot” (M-G), 
$15,000 - ane 





| Strand ‘Silverman) (2.200: 44-65) 
— “Song of Surrender” (Par) 
and “Special Agent” (Par). Very 
weak $6.000. Last week, “Soft 
Touch” ‘Col) and “Holiday in 
Havana” ‘Col), fairly good $10,000. 


LOUISVILLE 


‘Continued from page 10) 
(20th) and “Grand Canyon” (SG). 
Timely booking for the football 
season, but wicket response is not 
hefty at $14.000. Last week. “Rope 
Of Sand” (Par) and “Sky Liner” 
(SG), fair $12,000. ; 

State ‘Loew’s) (3.000: 45-65) — 
“Home Of Brave” (UA) and “Air 
Hostess” (Col). Shaping for fairish 
$12,000. Last week. “Midnight 
Kiss” (M-G) ord “Devil's Hench- 





for putting other interests on the ™€®” (Col), $11,000. 


block. 


Par holds 25% interest in 93 But- 
terfield theatres and a one-third 


‘cut in the remaining 22. 


, a (FA) (iuou 
sat” (EL) and “Alimony” «| ) 
Sturdy $6.000. Last week. “Kid 
From Cleveland” (Rep) and “Down 
Dakota Way” (Rep), brisk $6,500. 


45-65)—"“‘Big 
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‘Strikes, Series Slough 


‘Pitt; ‘Kiss’ Best Albeit 


~ Slim $15,000, ‘Rope’ 14¢ 


Pittsburgh, Oct. 11. 

Steel and coal strikes, together 
with the World Series, are giving 
downtown film houses their biggest 
collective headache in some time, 
and biz generally is diving. Al- 
though “Midnight Kiss” at Penn 
jvoks like leader, it's disappoint- 
ing. So is practically everything 
else, with exception of “I Was A 
Male War Bride,” holding up in 
third week at Fulton. ‘Thieves’ 
Highway” never got started at 
Harris despite fine notices. “Rope 
of Sand” is only so-so at Stanley. 

Estimates for This Week 

Fulton (Shea) (1,700; 45-85)-—~ 
“Male War Bride” (20th) (3d wk). 
Cary Grant comedy hurt less than 
others, and will finish up at $8.000, 
very good for this stage of run. 
Last week, fine $11,000. 

Harris (Harris) (2,200; 45-85)— 
“Thieves’ Highway” (20th). Got 
under way over weekend, and Ser- 
ies gave it the works, with mild 
$9,000 likely. Last week, “Grant 
Takes Richmond” (Col), $10,000 


Penn ‘Loew’s-UA) (3,300; 45-85) 
— ‘Midnight Kiss” ‘(M-G). Strug- 
gling to do $15,000, slow. Last 
week, “Doctor and Gir!’ ‘M-G), 
surprised at $17,000. 

Stanley (WB) (3.800: 45-85) — 


“Rope of Sand” (Par). Modest $14.- 
000 leoks all. Last week, ‘Task 
Force” (WB) (2d wk), took nosedive 
to $8,000. 

Warner (WB) (2.000; 45-85) — 
“Easy Living” (RKO). Fairish $7.- 
000. Last week, “Green Promise” 
(RKO) and “Roughshod” ‘RKO), 
$6,000. 


Indpls. Slow; ‘Fullback’ 
Passable With $10,000 


Indianapolis, Oct. 11 

Biz is only moderate at firstruns 
here this week. International Dairy 
Show and “little world series” be- 
tween Indianapolis and Montreal 
are drawing the big crowds. ‘“Task 
Force” at Indiana and “Father Was 
Fullback” at Circle are okay but 
“Midnight Kiss” disappointed on 
weekend opening. 

Estimates for This Week 

Circle (Gamble-Dolle) ‘2.800: 44 
65)—"‘Father Was Fullback” (20th) 
and “Meet Me At Dawn” (Indie). 
Passable $10,000. Last week. 
“Johnny Stool Pigeon” ‘U) and 
“Once More, My Darling” ‘U), 


same. 
(G-D) (3,360; 44-65) — 





Indiana 
“Task Force” (WB). Okay $12.000. 
Last week. “Mighty Joe Young” 
(RKO), Dullish $8.500. 

Loew’s (Loew's) (2.427: 44-65)—- 
“Midnight” Kiss” (M-G) and “Blon- 


die Hits Jackpot” (Col). Tepid 
$9,000. Last week. “Mr. Soft 
Touch” (Col) and “Doolins of 


Oklahoma” (Col), $10,500. 

Lyric (G-D) (1,600: 44-65) — 
“Pride of Yankees” (RKO) and 
“Tall in Saddle” (RKO) (reissues). 
Fair $6,500 in 9 days. Last week, 
“Kid From Cleveland” (Rep) and 
“Hellfire” (Rep), $5,000. 


PORTLAND, ORE. 


‘Continued from page 10) 
Caballero” (UA). Drab $3,000. Last 
week, “Johnny Stool Pidgeon” ‘U) 
and “Wouldn't Want to Be in 
Shoes” (Mono), $5,000. 

Oriental (H-E) (2.000; 50-85)— 
“Father Was Fullback” (20th) and 
“Green Promise” (RKO), day-date 
with a. Okay $4,700. Last 
week, “Rope of Sand” (Par) and 
“Rustlers” (RKO), good $5,700. 

Orpheum ‘(H-E) (1.750; 50-85)— 
“Father Was Fullback” (20th) and 
“Green Promise” (RKO), a!so 
Oriental. Fine $8,300. Last week, 
“Rope of Sand” (Par) and ‘“Rust- 
lers” (RKO), $9,600. 

Paramount ‘H-E) (3.400: 50-85)— 
“Task Force” (WB) and “Incident” 
(Mono). Fine $12,000. Last week. 
“Come to Stable” (20th) and “Air 
Hostess” (Col) (2d wk), $6,200. 

United Artists (Parker) (895: 50- 
85) — “Midnight Kiss” (M-G). Ex- 
cellent $9,000. Last week, “Mad- 
ame Bovary” (M-G) (4 days) (2d 
wk!, $2,800. 


8 Pix for Allied 
Hollywood, Oct. 11 

Steve Broidy, Allied Artists 
prexy, announced a program of 
eight pictures for 1949-50, includ- 
ing a recent story purchase, “My 
Wife is Mine,” as a starrer for 
Florence Marly. 

Others on the production slate 








are “The Giant Killer,” “Heaven is 


Where You Find It,” “The Police 
Story,” “Land of the Sky Blue 
Water,” “The Highwayman” and 


“The Bishop's Mantle.” 
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~~ Clips from 


NEW YORK 


Top prize of $700 in Fabian The- 
aires’ recent 35th Anni Showman- 
ship Drive was split between 
George Kemp, manager Para- 
mount, Staten Island, N. Y., and 
Earle Westbrook, maneger Norva, 
Norfolk. Va. Same duo also won 
$350 first prize award for their re- 
spective groups, the New York 
area division and Wilmer & Vin- 
cent division. 

William T. Hastings, manager 
RKO Orpheum, Denver, and Leon 
Kelmer. of RKO Albee, copped 
RKO Showmanship Awards for 
August. Pair were handed certifi- 
cates and $25 each for their cam- 
gon on RKO'’s “Mighty Joe 

oung 

Metro has invited the trade press 
to sit in on the opening session 
tomorrow ‘Thurs.) of its national , 
sales conclave in a new twist to 
the industry’s convention habits. 
Trade paper reps will be guests 
of William F. Rodgers, distribu- 
tion veepee, at a Hotel Astor 
luncheon following the curtain- 
raising powwow. Approximately 
100 Metroites are converging for 
the three-day meet. Besides the 
regular sales forces attending, top- 
echelon brass may put in an ap- 
pearance. 

Longterm lease on the Parkside | 
theatre, Brooklyn, has been picked 
up by Sidney Drier, circuit opera- 
tor in Brooklyn. Previous opera- 
tor of the 600-seat house was Alex- 
ander Shinley, upstate exhib. 
terk & Krumgold agented the 
deal. 

Max E. Youngstein, Paramount's 


7+ 








Film Row 


double preem here next week with 
contingent - -e— and execs in 
from Coast. ilm world preems at 
Jayhawk theatre, Topeka, Kans., 
Thursday (13), with p.a.’s by Vic- 
tor Jory, Joan Taylor and Dale 
Robertson, players from film, and 
Mary Stuart ana Gabby Hayes. Nat 
Holt, producer of pic, also will be 
on hand. Following day entire 
troupe moves here to give met area 
the preem treatment, film opening 
in Fox Midwest three firstruns, 
Tower, Uptown and Fairway, with 
players making personals at Tower 
in afternoon and at Uptown at 
night 


PORTLAND, ORE. 


James R. Grainger, Republic's 
exec-veepee in charge of sales, 
named Jack C. Partin branch man- 
ager here, replacing George Mit- 





Kansas Pix Attendance Off 


Kansas City, Oct. 11. 

Theatre attendance in Kansas for 
first three months of the fiscal year 
starting in July skidded slight> ac- 
cording to report of the State Com- 
mission of Revenue and Taxation 
at Topeka, Kans. Sales tax col- 
lections, which includes the state 
levy of 2% on theatre admissions, 
were 2.7% under same period in 
previous year. Sales taxes from 
all sources were $8,574,946 for the 
period. 

Theatre attendance is figured to 
be only slightly under a year ago. 














Metro Pacts 


Continued from page 3} eee 





| 

‘in renewals coming up before ab- 

solute divorcement goes through. 
Indicating Metro's course is the 

renewal of J. Robert Rubin’s con- 

tract which has just been extended | 

for another five years. While the | 


| 
| 
| 


chell. Latter is transferred to San | 9jq contract of the Metro veepee 


Francisco in a similar post, suceed- 
ing Ralph Carmichael, resigned. 
Partin moved up from Rep sales- 
man spot. 

Harold Lawrence, former relief 
manager for J. J. Parker Theatres, 
upped to regular manager, replac- 
ing George Ackerman. 


CHICAGO 


Request of Booth Management 
Corp. for an injunction to prevent 
Essaness theatre circuit from in- 
terfering with taking over Orien- 
tal, Loop house, by Booth officials 
was referred to master-in-chancery 
Thomas J. Sheehan. He will re- 
port back to Judge Cornelius Har- 
rington as to whether circuit court 








‘and gereral counsel has been car- 
|ried over on almost all counts, new | 
provision has been inserted which | 
‘gives either party the right to 
| terminate on six months’ notice in 
the event of substantial divorce- 
ment. 
Ditte With L. B. Mayer 

|. Same provision was inserted re-| 
cently in the renewed contract of | 
| Louis B. Mayer, M-G’s first veepee | 
| and studio head. In both instances, 
execs hold percentage-sharing pacts 
covering distribution and theatre | 
| profits. Two renewals are the first 
| to be made with Metro brass since | 
| the Federal court ordered divorce- 
| ment. 


national ad-pub director, shoved | pas the power to issue such an sd Wording of the provision which 


off over the weekend on a cross- 
country tour of Par’s 31 exchanges. 


der 
Chi censor board reviewed 83 


may serve as a model to other com- 
panies is as follows: “If by the} 


On the first leg of his trek which pics and banned “Street Acquain- | terms of a final decree in the pend- | 
took him to the Coast, Youngstein tance.” and marked “adults only” | ing anti-trust litigation. Loew's is 
was accompanied by Jerry Pick- on “Flight to France” and “Will required to divest itself of all or 


man, his chief aide. Entire tour 
is expected to last one month. 
Youngstein is setting up individ- 
ual campaigns on Par’s “The Heir- 
ess" in the 31 key cities. After a 
series of studio huddles, ad-pub 
topper goes to San Francisco for 
his initial stopover. 


ALBANY 


Stanton (Pat) Patterson named 
manager of Fabian’s Leland vice 
Louis Rosenfeld, resigned Patterson 
served as assistant to Paul Wallen, 
now at the Grand, for a decade. He 
began with the late Chris Buckley 
at Harmanus Bleecker Hall 20 
years ago. Bob Griffith, formerly 
of the Plaza, Schenectady, and one- 
time Schine Circuit employee, is 
now Wallen’s assistant. Griffith 
worked for WSNY, Schenectady, 
after leaving the Plaza, 


WASHINGTON 


Embassy Row and Government 
brass rubbed shoulders with in- 
dustry reps at the glossy, black tie 
preem of Universal's “Christopher 
Columbus” at the Pan American 


Union Tuesday (11) night. Preem, | 


one of fanciest even this preem- 
harried town has ever seen, was 
first one sponsored by the Pan 
American Union. Shindig was han- 
dled by David Polland, local inde- 
pendent film flack. 

Rudolph Berger, southern sales 
manager for Metro, one of com- 
pany execs named to tour Euro- 
pean branch offices, with Oct. 21 
sailing date set. 

Accenting aggressive exploita- 
tion policy, the Atlas nahe o 
Kogod-Burka chain, preemed a 13- 
week series of talent shows to be 
televised from theatre stage last 
Sunday (2). Using this in effort to 
lick biz slump at this northeast 
nabe. 


PHILADELPHIA 


Charles Goldfine’s South Philly 
drive-in. the first to be put up 
within the city limits, set back its 
opening until spring. 

William Goldman’s new 2,700- 
seat Randolph theatre opens late 
in December. Plans to close his 
1.000-seat Karlton then for remod- 
eling. 

Movietone News dropped Denny 
Welch, vet local newscameraman, 
In retrenchment move. 

Shepard Bloom, from 20th’s 
Cleveland branch. succeeds Jack 
Montgomery here as 20th’s sales- 
man in New Jersey territory. 


KANSAS CITY 


Commonwealth circuit is follow- 
ing up industry-generated public 
relations plans with a circuit-wide 
campaign of its own. “Back to 
showmanship” campaign was laid 
oul by Howard Jameyson, acting 
read of circuit at convention in Ex- 
ce'sior Springs, Mo. Campaign. 
titled “Fall Film Festival.” will 
fover 65 theatres in 40 towns 
where in operates. 

“Fighting Man of Plains” gets a 


of God.” 

“Lost Boundaries” set for 22 
top day-and-dates, biggest yet for 
Film Classics 

Hank Porter. for vears National 
Screen salesman, joined Screen 
Guild . 

William Rodgers. Metro sales 
topper, and James Donahue. Par- 
amount midwest sales manager, 
here for testimony in South Bend 
Auto Drive-In case 

Wally Heim leaves post of RKO 
exchange flack head to do free 
lance publicity. 

Alliance circuit, operators of 10 
drive-ins, making play for indoor 
patrons, giving out passes during 
next three weeks to their regular 


theatres. Chain figures to give out | 
| Sept. 1, has been extended to Aug. | 


more than 20,000 free admissions. 
Haymarket theatre condemned 
last week to make way for link of 
jnew Congress highway. House is 
| theatrical landmark, being legit lo- 
cation at turn of century and then 
burlesque house. In recent years, 
it has been a grind film theatre. 








Zanuck 


; Continued from page 3 


over two years to run in New York, 
indicates the new one falls into 
the category of an annuity. In 


that respect, it resembles some-| estate after his death as a per- | 


what the contract handed Tom J. 
Connors, one-time 20th sales vee- 
pee. That called for 20th to pay 
him $1,000 weekly for five years 
after he left active work with the 
company and 20th still has over 
two years of payments remaining 
to him. During that time, Connors 
is nominally a distrib advisor to 
20th. United Artists prexy Grad 
Sears has a similar pact. 

| It has been reported that 20th 
j;might eventually hand the same 


kind of a deal to prez Spyros P. | 


Skouras, who together with Zanuck 
is generally considered most re- 
sponsible for the company’s rise to 
its present position as one of the 
industry leaders. Skouras pres- 
ently receives $252.385 yearly but 
his estimated annual retirement 
benefits when he reaches 65 will 
be $25,000. as compared to 
Zaruck’s $12,545 

Zanuck declared three months 
ago, before he left for Europe, that 
he wanted to be freed of overall 
production responsibility so that 
he might concentrate on personally 
producing five films a year. He 
told 20th execs then he did not 
seek additional money, since his 
“take-home” pay could be in- 
creased very little. 


months in California, where the 
law does not permit contracts to 
be extended because of war serv- 
ice. In N. Y.. however. his old 
deal could run on for another two 
vears and four months. the time 
he served in the Army. 


His present , 
pact was due to expire in a few. 


| substantially all of its production 
business or all or substantially all 
of its theatre business operated 
|in the U. S.. then at any time after 
‘such divestiture has been substan- 
| tially completed. either party may 
terminate the term of employment 
by givirg the other a written no- 
\tice of such termination. If such 
notice is given, the term of em- 
ployment shall terminate six 
months thereafter.” 

In the event of dispute whether 
the decree requires loss of sub- 
stantial properties or business, Ru- 


bin pact reads, “the sound judg-| 


|ment of a majority of the board 
of directors shall be conclusive.” 
Rubin’s contract, which expired 


/31, 1954. His reguiar paycheck of 


centage. Figure hit $53.850 in 1948, 


Rubin's entire compensation. 
Supplementing the divorcement 
provision, new ticket aiso includes 
/an insertion that if the pact is 
/terminated on or before Aug. 3}, 
1954, all fixed and percentage com- 
_pensation ends except that Rubin 
_will receive certain specified pay- 
ments under his original deal. 
| These payments would come to his 





centage on films produced from 
| 1924 to the end of his employment. 


F & M Gripe 


Continued from page 4 = 














ticipating in fair. open. non-decep- 
_tive and bona fide competition, in 
which you shall be bound to make 
a contract with the prevailing com- 
petitor.” 


used in reply to the bid requests of 
Par. Copies of all the correspond- 
ence was sent to FTC. 

Subsequently Wolff wrote a fol- 
lowup letter to FTC in which he 
| explained that the distributors 
‘probably would claim that their 
competitive bidding system was ap- 
proved by the U. S. Supreme 
Court. This was not so. contended 
Wolff. 


‘of the reasons why the Supreme 

Court had condemned the competi- 

tive bidding system recommended 
by the trial court in New York. 

GOV. TO INDUCT NEW HOUSE 
Sacramento, Oct. 11. 

Gov. Earl Warren g. of h. at 

opening of Fox-West Coast's new 


Crest here on Thursday (13), with. 
a plane load of film names from) 


Hollywood. 

Theatre, formerly known as the 
Hippodrome, was rebuilt and mod- 
,ernized at a cost of $450,000, 


+ e 
Inside Stuff—Pictures 

Economic Cooperation Administration, fearful as are all Government 
agencies of attacks by Congress which may result in cutting off their 
funds, is aiming to shunt off potential criticism by setting up an ad- 
'visory committee to determine what pix are worthy of compensation 
for showing in Germany. Committee, consisting of three to five ex- 
perts on sociological and propaganda matters, is expected to be named 
within a week. 

Congress has made $10.000.000 available to the ECA to provide for 
convertibility to dollars of marks earned in the Reich by various com- 
munications media. Exact proportion of that sum te be earmarked for 
films hasn’t been determined, but it is expected to be between $2.- 
000,000 and $4,000,000. It will cover out-of-pecket expenses of prints 
and distribution, plus a portion of negative cost. 

ECA is fearful of being put in the position of having to justify the 
payment of funds for a particular film. Its aim is to keep off that 
hook by being able to point out to some future Congressional investi- 
gating committee that all it did was take the advice of the top experts 
available at the time. 

ECA is now working on the makeup of the committee. It possibly 
will consist of all paid members or one paid executive officer and some 
volunteer advisers. Compensation will go to pix distributed in the 
Reich after Jan. 1. 





Current bulletin of the Associated Theatre Owners of Indiana out- 
lines a plan whereby. instead of using worn-out phonograph records at 
daily openings of their theatres, exhibitors would screen a reel con- 
taining music from forthcoming Hollywood pictures. Credited with 
the suggestion was Silver Raley, ATOI member from Tell City. It's 
contended that not only would the soundtrack provide the theatre 
operator with better music, but would also plug coming attractions. 

A spokesman for one of the trailer services on the other hand said 
the disadvantages of such a plan far outweighed its merits. Few ex- 
hibitors, he said, would pay a rental high enough to defray the cost of 
a whole reel. What's more. the music would be played at the theatre's 
opening and closing periods—a time when the least amount of people 
would be in the house. 





Moira Shearer, ballerina with Sadler’s Wells ballet company. who 
scored in J. Arthur Rank’s “The Red Shoes,” is going all out along with 
Robert Helpmann in extensive exploitation of the film while here with 
the English troupe. Both dancers, working with Eagle Lion, distrib of 


| “Shoes,” will have seven interviews with New York newspaper critics 


besides posing for photos for This Week and the Daily News Sunday 
cover. They are also appearing next week on “Luncheon at Sardi's” 
radio airer. Appearances belie statements attributed to Miss Shearer 
in newspaper interviews that she ‘dislikes films.” 





What may be the answer to cheaper theatre construction is outlined 
by the current Life mag in a two-page spread on the recently erected 
Baldwin theatre, Los Angeles. Reportedly the world’s first commercial 
structure made entirely of laminated wood, the house cost $290.000 
instead of the average $400,000. Theatre has a modernistic. arched 
design and is cheaper to heat and ventilate. Edifice resembies the war- 
time quonset huts. Mag quotes architect Lewis E. Wilson. who drew 
the Baldwin’s plans, as saying he has orders to build four more of the 
same type. 





With Paramount in control of the film rights to Gus Edwards life 
story, chances of another biopic built around the late songwriter are 
very slim at present, according to his wife. Mrs. Edwards. currently 
in New York, noted that the film company priced the rights to Edwards’ 
biog at $110,000. In 1939 Par made “The Star Maker” with Bing 
Crosby, which was based on Edwards’ career. Mrs. Edwards wil! remain 
in New York for a couple of months o.oing the Broadway scene before 
returning to the Coast. 





Universal copped a nicely-timed break last week for “Abandoned.” 
semi-documentary film on the baby adoption racket, when a number 











$104,571 continues over for the) 
next five vears. Share of profits New York at the Criterion within three weeks. 
will also continue at the same per- | 


| Par is paying $2.500 to Warners’ Music Publishers Holding Corp. for 
representing an important part of synchronization rights to Cole Porter's “Night and Day,” for Bing 


Almost identical language was : 


This system, he added. was one | 


of the New York dailies headlined front-page stories on the arraign- 


ment of a lawyer charged with “selling” babies for fees running as high 


as $2,000. Same day that the story was published, U was staging its 


world preem of the pic in Detroit. 


“Abandoned” is set to preem in 


Crosby to sing four bars of the tune in “Mr. Music.” 





| form pattern of clearances adopted 
_by all distribs. 

The 17-man committee of top’ 
|/TOAers named by Samuel Pinan- 
ski, unit's prez, will be called to 
New York within the next few 
weeks. It will seek a roundtable 
conference with company presi- 
dents and sales heads. It is pre-. 
pared for a counter-demand by the 
/companies that other groups be 
invited to attend the powwow. 

Alternative Moves 


TOAers are convinced that they 
will get action on their demand for 
general huddle, because they 
are fully prepared to appeal to the 
Government or the courts for legal | 


| 


recourse. ‘Another method of bring- | 

ing up the matter is also being 
studied. It would be to file a com- 
plaint with the Fair Trade Com- 
_mission charging the distribs with 
unfair tactics in competitive sale of 
film. TOA has been advised that 
the complaint falls within the ju- 
risdiction of the FTC. 


The all-industry conclave is re- 
garded as more likely than ever 
because of the companies’ big con- | 
cern with anti-trust suits brought 
by exhibs. Originally. Erie John- 
ston, head of the Motion Picture 
Assn. of America. intended to bring 
up the subject at the Chi p.r. meet. 
However, TOA was in the forefront 
in insisting that the meeting was 
neither the time nor the place for | 
the subject. 


Since its Los Angeles convention. 
TOA view has altered sharply. De-| 
mands were voiced in L. A. for a 
reform of trade practices through 
# meet with company heads. jt is 


| 
| 


Truce or Consequences 


Continued from page 3 
‘thought that Johnston wil! again 





throw his weight in favor of an all- 
industry gathering in an attempt to 
win a peace which would cut into 
the volume of triple-damage ac- 
tions. 

Gathering of the TOA commit- 
teemen in New York has been de- 
layed shortly by the death of Judge 
Abraham Pinanski, brother of the 
TOA prez. However, his call is 
now expected momentarily. 





Continued from page 4 


“Jolson Sings Again.” Company's 


sales contracts on that pic set forth 
the amount of each admission 
which goes to Col. Instead of the 
traditional fixing of a percentage. 
pact reads that the distrib will get 
a specified sum on each customer. 
That leaves it up to the exhib. who 
collects the balance, to determine 
whether he wants to boost his 
prices and thereby increase his own 
take. 

In his drive on “Samson.” 
Schwalberg has taken on Henry 
Kahn as special sales aide to han- 
die the sale of the film. Kahn 
served in Metro's Chicago office for 
a number of years and subse- 
quently was an official with the Mo- 
tion Picture Export Assn. 

Actions of both Par and Coil are 
regarded as important in determin- 
ing what technique can be used by 
distribs under the anti-trust decree 
to increase revenues on big pix 
without violation of the price-fix- 
ing ban. 
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AND CLEAN UP NOW WITH THIS ARRAY OF HITS... Everybody DOES iT! 
FATHER WAS A FULLBACK °! WAS A MALE WAR BRIDE « THIEVES’ HIGHWAY »* COME TO THE STABLE « SLATTERY’S HURRICANE * YOU'RE 


MY EVERYTHING * HOUSE OF STRANGERS * IT HAPPENS EVERY SPRING * MR. BELVEDERE GOES TO COLLEGE * MOTHER IS A FRESHMAN 
A LETTER TO THREE WIVES * CANADIAN PACIFIC * THE SNAKE PIT * YELLOW SKY * CHICKEN EVERY SUNDAY * DOWN TO THE SEA IN SHIPS 
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Supreme Court Refuses to Decide 
If Drive-In Theatre Is Patentable 


Washington, Oct. 11. 


The Supreme Court here 
Monday (10) refused to decide 
whether a_ drive-in theatre 1s 


patentable. It turned thumbs- 
down on an appeal by Richard M. 
Hollingshead, Jr.. who built the 
first drive-in at Camden, N. 4 
in 1933. and who holds a patent 
on drive-ins through his Park-In 
Theatree_ Inc .. ae 7 
Hollingshead won a damage suit 
in U. S. district court in Boston 
against E. M. Loew, who operates 


a chain of drive-ins from Virginia 
up north through New England 
Loew had taken a license from 
Hollingshead but subsequently 
cancelled it. On appeal, the first 
( S. district court reversed the 
decision of the trial judge and 


ruled that the drive-in idea is pot 


patentable. It was then that Hol- 
lingshead carried his case to the 
Supreme Court. 

He also has one or two other 
cases pending in different circuit 
courts, and might carry one of 
these up to the highest court 


Metro Gives Ozoner Firstruns 
Minneapolis 


Iee broken in this territory tor 
drive-ims im their quest ter. eertier 
availability For first time Metro 


is giving an ozoner, the one owned 
by Ted Karatz at Marinette; Wis 
firstruns on some of its pictures 
Likewise it is the first company to 
do this. 

Earlier availability. 28 days. also 
has been granted driveins at Green 
Bay, Stevens Point and Janes- 
ville, Minn. 

Plan 2d Regina (Can.) Drive-tn 

Regina. Sask 

Group of Regina business men 
formed Theatre Under Stars, Lid 
company which proposes to build 
and operate a drive-in next year 
This 550-car ozoner would be 
Regina’s second, which has been 
operating since Aug. 6 


Northside Sells Ohio Ozoner 
Wilmington. O 
Chakeres Theatres, Inc.. Spring- 
field, O., which leases the Murphy 


here, purchased the Northside 
drive-in north of Wilmington from 
Northside Drive-In Corp. Joe R. 
Murphy, manager of the Murphy, 
will supervise both Chakeres thea- 
tres here: Dwight East will be 
manager of drive-in 


Form Drive-In Theatre Institute 


Los Angeles, 

California owners of outdoor 
filiiii NouseSs organized the Diive- 
In Theatre Institute and sent cop- 
ies of their theme song to ozoners 
over the U. S., with invitations to 
join Founders of the new organ- 
ization are William H. Oldknow 


Shaemus Fay, G. C. Diamond, C 
4. Caballero and H. A. Caballero 


750-Car Ozoner for Easton 
Easton, Pa 
The Airport drive-in, second one 
lo open in this section in a month, 
teed off recently. Accommodating 


750 cars, it cost $150,000. Mickey 
Rappaport and associates along 
with Max and Leon Korr are op 


erators. 





20th Defroste 








——ee Continued from pare 5 Soe 
Scandinavians,” all with high 
budgets 

Skouras also announced that 
20th-Fox will make 30 or more pic- 
tures in 1950, a jump over the re- 


cently announced program of 26 
Increased production, he explained, 
is necessary because theatre 
grosses are getting back to normal 
and pictures don't have the staying 
power they enjoyed during the lush 
war years. He concluded 

“I look to the future with confi- 
dence, despite divorcement. tele- 
vision and the foreign situation 
We have many problems, but when 
met with courage and hard work 
they can be solved There is a 
greater buoyance and feeling of 
high spirits evident throughout the 
industry than there been for 
some time. This is always a good 
sign for the picture business.” 


has 


2 OZONERS NEAR HUB 
ALMOST SIDE BY EACH 


Boston, Oct. 8. 

Open air theatre situation in 
nearby Natick, a community of 
about 10,000, became more _in- 
volved when Selectmen granted a 
permit to Mickey Redstone for a 
new ozoner about 100 yards from 
the site granted to Natick Theatre 
Corp. a few weeks ago. 

Board of Selectmen, who wanted 
to veto both applications, became 
incensed when local citizenry over- 
whelmed them, forcing them to 
vrant the first license. They then 
decided te grant the second li 
cense and let the promoters fight it 
out between themselves As vet 
there have been no applications 
filed with the building commis 
sione- for actual construction 











| Don’t Play ‘Safe’ 
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NGL Any 


Or any part of Europe? 
Let us solve your feed problem. 
We serve the American theatrical 
and film colony abroad with all 
their food requirements. 






Shipped anywhere in the world. 


Order from our carefully prepared 


selections or specily the foods you 


want and we'll do the rest. 


fresh meats 


for the first time. FRESH (not tinned) 


FOODS shipped to Great Britain 
with our guarantee of SAFE DELIVERY 


or your money refunded. 


overseas food parcels 


A very trying food situation still exists 
in Europe and Great Britain. You will want 
to send your friends and relatives the food 
they need and want. Let us do it for you 
quickly, economically, safely. 


Dont wait—Orde) 


now. 


Send for Catalog VI 


raser, Manrise6o Me. 


119 W. 57th St., New York 19, N.Y. Phone Circle 6-4561 


in Evrope, order direct from eur London office 
6? VICTORIA ST, LONDON S.W. 1 « TEL: ABBEY 3858 
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more. A lot of people won't pay a 
nickel to see it.” 

foo often, Wyler said, he has 
bunked up against a_ situation 
where the top men were forced to 
decide between two stories and 
asked the question—which is the 
safest? “The man who makes the 
selection should ask which is the 
best Because the best is always 
the safest.” To fear quality, Wyler 
belicves, isto exhibit 2 
distrust in the public. “A lot of 
people in Hollywood distrust the 
public. They think an artistic film 
is too good forthem. Their idea ts 
that vou've got to feed them junk 

Turning again to his main plaint 
Wyler declared: “Mediocrity in 
films is the direct result of playing 


fumaamentai 


it safe. And audiences are not in- 
terested in mediocre films. A pic- 
ture without an idea is a picture 


without vitality. There is still fear 
in some quarters of Hollywood 
Until that is gone, we can never 
have the greatness of which we are 
capable.” 

Wyler supports Samuel Gold- 
wyn in contending that the screen 
should have the same freedom as 
the theatre. Some code is neces- 
sary, he believes, because ‘after all 
there are those who would get out 
anything for a buck.” As for chil- 
dren. he maintains that it is the 
parents’ responsibility to select the 
proper pix. “I have children, and 


they are more important to me 
than my pictures,” he said. “But 
that doesn’t mean that I must be 


confined to seeing children films.” 

Business is off, Wyler maintains 
because people recognize “the old 
stuff: the same cast; the same plot 
done up a little bit different.” The 
public, he claims, want something 
fresh. and no element in the indus- 
trv should discourage that develop- 
ment. As for Paramount, his own 
home studio. “I can't say things 
haven't loosened up. A vear ago 
I didn't have an okay to make ‘Sister 
Carrie’ and ‘Look Homeward, An- 
gel.” Wyler concedes that it is 
“tough enough to sell the heads of 
companies, who are very conserva- 
tive. on something different because 
the public wants it.” 

Wvler is east to help along ballyv 
on “The Heiress,” which opened at 
Radio City Music Hall last week 
His next production will be a filmi- 
zation of the legit hit. “Detective 


Story.” with “Carrie” and “Angel 
following. As for the latter, two 
scripts have been discarded. and 


the producer will take a personal 
hand in a third try. 








x 


“Vendetta.” He wanted them back 
for release via RKO after acquir- 
ing major stock interest in that 
company. Only UA pic made with 
the Hughes coin so far is “Quick- 
sand.” produced by Mickey Rooney 
and Sam Stiefel and now awaiting 
release. About $180,000 in second 
money was advanced to it 

In the meantime, Sears is also 
continuing his efforts to set up a 
fingneing fund which would pro- 
vide backing for a block of 10 or 
more films. It is understood that 
the deal is nearing completion. It 
is not for a revolving fund in the 
general sense of that term. but for 
a set amount of coin to provide 
second money and guarantees for 
a definite number of pix—the ex- 
act number not having been de- 
termined as yet. Deal is reported 
to be unusual and ingenious in the 
method of providing security to 
the banks, which would be = en- 
couraged to put up first money 
under the setup. 


A’s $400,000 
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Under the Sun of Rome 


distributed by United Artists, is a 
mediocre entry for the art house 
circuit. Basic flaw is its lack of 
integration. Ranging over a half- 
dozen years in the life of an Ital- 
ian boy, pic sprawls unevenly over 
a disjointed series of incidents 
that superficially treat all the ma- 
jor problems of contemporary 
Italy. Although handled in the 
Continental style of realism, many 
sectors of the yarn fail to ring 
true 

Initial portion of the film, deal- 
ing with a group of adolescent 
boys during the wartime years, is 
the most successful. 

When the yarn rolls into the 
postwar era, however, it loses both 
its originality and perspective 
Black - marketing activities are 
treated in a manner wholly imita- 
tive of a half-dozen other Euro- 
pean pix on the same theme 

Performances are generally 
cellent 


ex- 
Oscar Blando gives a 
firstrate portrayal of the focal 
youngster whose irresponsibility 
results in the death of both his 
parents. Liliana Mancini, as his ill- 
treated girl friend, plays with emo- 
tional sensitivity. The romantic 
sequences between the two, how- 


ever, fall into a repititious series 
of making-ups and quarrels. Fran- 
cesco Golisano, as Biando’s raga- 


muffin sidekick. virtually steals the 
fii wiih his appeaiing face and 
simple personality. Remainder of 
the large cast turn in good bits 
Herm. 


Peddler and the Lady 
(ITALIAN) 


Continental Film release of Cines pro 
duction Stars Anna Magnani. Aldo Fa 
brizzi. Directed by Mario Bonnard. Stor, 
by Giuseppe Amato At Little Cine Met 


N. ¥.. Starting Sept. 29, "49. Running time 
92 MINS. 

Elsa Caterina Boratto 
Aurelio Peppino De Filippo 
Peppino Corradini Aldo Fabrizzi 
Elide Anna Magnani 
\ Plaver Renzo Morisi 
Olga 


Olga Solbelli 


Carletto Cristiano Cristiani 


‘boy? 


‘In Italian; English Titles) 

“Peddier and the Lady.” appar- 
ently made several vears ago and 
before “Open City,” is a trite little 
comedy that gives Aldo Fabrizzi. of 
“City” fame, a fine break as a 
comic. However, the same cannot 
be said for Anna Magnani, suppos- 
ediy co-starred. She is in and out 
of the story, mostly out of the plot 
while Fabrizzi makes love to Cater- 
ina Boratto during most of picture 
This is strictly for Italian-language 
houses 

Bulk of plot leans almost entirely 
on dialog. obviously amusing only 
to those who understand Italian. 
but nearly all of the verbiage is lost 
in translating into English titles. 

rale of a fish peddler who tries 
to win an Italian lady is told in 
lengthy detail with a dearth of ac- 
tion. As a fruit salesgir! in the 
public market. Miss Magnani not 
only gets a highly subordinated 
role but is permitted to miig and 
gesticulate beyond reason. 

Besides Fabrizzi's fine comedy 
portrayal, broken up at end for 
some stilted eraoting, Peppino De 
Filippo contributes a fine support- 
ing role as a lady’s man. Miss Bo- 
ratto is comely if not particularly 
effective as an actress, being the 
“lady” of the story. Mario Bon- 
nard’s direction is on the routine 
side, Wear. 


Deputy Marshal 
(SONGS) 
Hollywood. Oct. 7. 


Lippert Productions release of W ; 
Stephens production. Stare Jon “Hae 
Frances Langford, Dick Foran: features 
Julie Bishop. Joe Sawver, Russell Hagden 
Clem Bevans. Directed by William Berke. 
Screenplay by Berke, based on novel by 





Charles Heckelmann: camera. C 
me ; ari ‘ 
ger: songs. Irving Bibo. John Suet 
editor. Edward Mann. Previewed Oct. 8 
49. Running time, 73 MINS. _— 
Ed Garry 
; : Jon Hall 
sennt Mastove Frances Lanford 
Joe nton Dick Foran 
( laire Benton ........ Julie Bishop 
Se Creasett ........... Joe Sawyer 
Bill piers inte onectus Russell Hayden 
at. were Clem Bevans 
~~ 5. +oee0 Vinee Barnett 


Mary Gordon 
Kenne Duncan 
Stanlev Bivstone 
Rov Butler 
Wheaton Chambers 
Forrea Tavlor 
Tom Greenway 
Ted Adams 


Kyle Freeling 
Leo Hanald . 
Weed Toler 
Harley Masters 
Sheriff Lance 
Bartender 
Telegrapher 


“Deputy Marshal” is a feature 
ralloper that mi:es up a lot of ac- 
tion, an unseemly amount of talk 
for a western, and two songs by 
Frances Langford. Results will get 
it by for moderate returns in the 
general situations. 

Outside of the standard ingredi- 
enis of shoot-em-up riding and 
fighting, film makes a technical 
point by being the first feature to 
use the new Garutso lens for 
photographing the action Lens 
is » definite technical advanee. Riv- 
ing simost three-dimensional depth 


Film Reviews 
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because of its variable and 


un- 
|jusuaily deep field of focus. it 
should find wide use. 


William Berke did a better job 
of directing than he did of script- 
ing the Charles Heckelmann novel. 
Dialog is sprinkled around too 
freely, making the picture stop too 
often to talk. When it is on the 
move, though, the action is rough 
and ready in the best western tra- 
dition. Plot has Jon Hall in the 
title role and duty brings him to 
Tumult, Wyo., on the trail of two 
bank robbers. There he 
involved in a scheme cooked up by 
heavies Dick Foran, Joe Sawyer 
and Russell Hayden to gain con- 
trol of land over which a railroad 


hecome: 


will soon go. Naturally, there’s a 
gal in distress, in this case, ranch- 
owner Frances Langford. Before 
the shooting’s all over, Hall has 
downed his quarry, saved the girl's 
ranch and made a romantic con- 
quest. 


Miss Langford gives a pleasant 


lift to “Levis, Plaid Shirt and 
Spurs” and “Hideout in Hidden 
Valley.” both cleffed by Irving 


Bibo and John Stephens. She also 
teams nicely with Hall, who makes 
a satisfactory, stalwart hero. Julie 
Bishop sparks a spot of the other 


woman, helping a part that’s not 
too important in the plotting. 
Foran. Sawyer and Hayden are 
okay heavies. Clem Bevans does 


well by his spot as narrator of the 
stor, 


William Stephans’ production 
endows picture with standard out- 
door values and they are shown to 
advantage by Carl Berger's use of 


the Garutso lens in his camera- 
work Broo. 
tlli Und Marei 
(GERMAN) 


Casino-Film 
duction 


release of Wein Film 
Directed by Leopold 


pro- 


Hainiseh, 


Music. Alois Melichar. 

Cast: Eduard Koeck, Attila Hoerbriger. 
Ludwig Auer. Hermann Erhardt. Hans 
Deng!. Mimi Gstoettner-Auer. Marie Wie- 
singer, Anna Exl. Ilse Exl, Josef Broschea 
Ernst Auer. Herta Agostini At Casine 
theatre, N. Y. Running time, 65 MINS. 


In German; No English Titles 


Supplemented with English titles 
this film would be a good bet as a 
dualer on the art house circuit. In 
its present form it can be credited 
with getting its basic theme across 
to that segment of the audience 
that has no knowledge of the Ger- 
man language. Understanding of 
the picture can be achieved by con- 
centrating on its penetrating con- 
tinuity which is strengthened by in- 
telligent direction and understand- 
ing portrayals. But, as a vehicle of 
entertainment, “Ulli Und Marei” 
just whets the appetite of those 
viewers who have no cognizance of 
the language. 

Yarn, backed by some excellent 
camera work, relates a credible 
story of a girl promised in mar- 
riage to a farmer, but in love with 
his foster son. The conflict arisin 
from this situation is heightene 
via a number of dramatic and tense 
scenes with the older man evenitu- 
ally relinquishing his claim on the 
gal. Characterizations of the coun- 
try folk are all firstrate. 





Fantastic Night 
(FRENCH) 


Nayfack Films release of Creative Film 
production. Stars Fernand Gravet. Miche- 
line Prelle. Directed by Marcel L. Herbier. 
Screenplay. M. Louis Chavance: camera, 
Pierre Montazel; English titles. Ben Bartz- 
man. Tradeshown in N. Y., Oct. 6. 49. 
Running time, 82 MINS. 


The Girl Micheline Pretle 
The Dreamer Fernand Gravet 
Prof. Thales Charles Grandval 
The Cadet ..Bernard Bilier 


‘In French; English Titles) 


Made in France during the war, 
this fantastic farce is highly dis- 
appointing, despite Fernand 
Gravet and Micheline Prelle in the 
starring roles. It may get by in 
some arty theatres but is con- 
fusing to the point of exhaustion 
for average viewers. Injecting a 
dash of fantasy into an original 
dream sequence, then tossing in a 
mad magico and taking the cast to 
an insane asylum, may have 
scanned well on paper. But like so 
many French wartime cinematic 
ventyres, this does not even half- 
way measure up. 

Gravet, a medical = student, 
dreams of a comely lass, Miss 
Preile. In the dream, the girl's 
father is the ace magician who is 
plotting to win stacks of riches by 
palming her off as insane. Plot 
builds up from this, getting more 
confused every minute. 

Gravet is his usual polished self, 
albeit a bit non-plussed about the 
whole thing. Miss Pretle. soon to 
debut in U. S. pix, does well 
enough as the girl of his dreams. 
Several of the closeups look like 
screentests. Charles Grandval. of 


the Comedie Francaise, heads the 
large supporting cast. 


Wear. 
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HE swings the camera . . . following 
motion, keeping the object of interest 
always frame-centered . . . there you 
have the culmination of years of expe- 
rience—years in which the operative 
camera man learns how to get the most 
from his equipment. 

But he learns, in those years, some- 
thing more—to understand the prob- 
lems of the picture’s director and of 
the director of photography. From this 





understanding comes his great ability 
to interpret their wishes creatively ... 
to devote his technical knowledge to 
giving them what they want from every 
shot, every scene. 

Because he must get so much from 
every shot, his dependence on film of 
superior quality and uniformity is 
great. That's why you'll find so many 
operative camera men using the family 
of Eastman motion picture films. 


EASTMAN KODAK COMPANY 


ROCHESTER 4, N.Y. 


J. E. BRULATOUR, INC., DISTRIBUTORS 
FORT LEE «+ CHICAGO + HOLLYWOOD 
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of America and Theatre Owners 
of America, although it receives 
only “one thousandth of 1 per- 
cent” from film industry for its 
work, ; 

He advocated definite campaign 
to up this ante. SMPE assets, he 
said. are now $90,000, with $24,000 
income from sustaining members 
compared to $8,087 in 1947. Mem- 
bership was 500 in 1933 and now 
is over 13,000, with 280 new mem- 
bers coming in since April. 

Hollywood studios can dispense 
with using outside laboratories to 
print their color film and do print 
ing on their own lots, three eng? 
neers from du Pont plant in Dela- 
ware claim as result of new devel 
opments. In demonstrations to con 
vention delegates, trio showed that 
present black-and-white equipment, 
with slight modifications, can be 
utilized for color printing, Engi- 
neers, forecasting tremendous sav- 
ings, describe their new color film 
as “characterized by synthetic poly- 
mer matts rather than gelatin.” 

Edward P. Curtis, Eastman 
Kodak veepee, said there was 
little chance of Hollywood getting 
the $17,000,000 annually guaran- 
teed by the Anglo-American pact. 
“When the agreement runs out 
next June there is a real question 
whether or not we are going to 
continue getting the $17,000,000 
And no amount of Government or 
industry pressure is going to force 
France, England or any other 
country to pay us dollars they 
haven't got. The pattern is pretty 
much the same all over Europe.” 

Curtis said American industry 
must adjust itself to this financial 
crisis by importing more goods, 
exporting less. 

Society’s new officers are Fred 
T. Bowditch, director of research, 
National Carbon Co., Cleveland, 
engineering veepee, succeeding 
John A. Maurer; Frank Cahill, Jr., 
head of Warner Theatres Engi- 
neering, N. Y., treasurer; Ralph 
B. Austrian, N. Y. television con- 


sultant, former treasurer, as fi- 
nancial veepee, succeeding David 
B. Joy. Board of governors mem- 
bers chosen: W. H. Rivers, Ed 
Seeley, R. T. Van Niman, Loren 
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BLIMP CHATTER 
with 
SHOW PATTER 


makes the 
GROSS FATTER 


YOU BUY IT 
WE FLY IT 
FOLKS EYE IT 


TRY IT! 


PHONE DOUG LEIGH 


PLAZA 7-4800 
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Avaliable Sat., Oct. 15, 1949 
— NOW BOOKING — 


CHARLES 
VALENTINO 
FIGHT 
PICTURES ! 


Heavyweight Championship! 
Round by round! w by blow! 
Highlights in slow motion! 

e@ WIRE - WRITE - PHONE e 


TELENEWS PRODUCTIONS, INC. 
930 Market St., San Francisco 
Yukon 6-2100 or Sutter 1-3762 


or Contact Telenews 
Theatre in Your Area 













NOW SPECIALIZING 
IN REFRESHMENT 
SERVICE FOR 


RIVE-IN THEA 








SMPE Nod to TV 
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Grignon, P. J. Larsen, John Liva- British companies seeking extend-/| strongly resisted by 


dary. Livadary serves one year; 
others serve two. 

Fourteen sessions are slated 
through Friday. Attendees include 
SMPE’s 600 locals, 350 from else- 
where. Total of 62 papers will be 
read during the convention. which 
is regarded as the most impor- 
tant in the Society's history since 
reports deal with cost-cutting 
methods and impact of video on 
film ‘industry. “Highiigfai iS ca- 
pected to be the speech by 
Viadimir K. Zworykin, RCA veepee, 
on Thursday (13), at Mt. Wilson. 
Dr. Zworykin invented the elec- 
tronic microscope, forerunner of 
the image orthicon used in all TV 
cameras. 


Companies and groups repre- 
sented include Paramount, RKO, 
Metro, NBC, U. S. Navy, U. S. 
Army Ballistic Research Corps, 


Eastman Kodak, Cinecolor, Mode- 
Art Pictures, Ansco Photo Research 
Corp., Motion Picture Research 
Council, National Carbon, Western | 
Electric, DuMont, Bell Telephone, 
Altec Lansing, Sound Services, 
Rangertone and Western Union. 
Main sessions are at the Hotel 
Roosevelt. 

After Curtis urged more imports, 
less exports, Jack Warner, who 
was at the speaker’s table, threw 
up his hands, saying, “that doesn’t 
go with me.” Curtis replied: “I 
know you disagree with me, but 
that’s the way it has to be.” 
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devaluation might set them back 
anew from the advances they have 
made in gaining confidence of the 
moneybags. Bankers declare, how- 
ever, that the downward revision of 
foreign currencies in relation to the 
dollar won't mean anything as far 
as they are concerned, since they 
never work on the foreign po- 
tential. 

Wisdom of the latter attitude is 
seen in two current liens held by 
Bankers Trust, N. Y. They are on 
Walter Wanger’s “Joan of Arc” 
and Transatlantic’s (Alfred Hitch- 
cock-Sidney Bernstein) “Under 
Capricorn.” In both cases, lack of 
dependence on foreign income in 
making the original loan is proving 
an important safety factor. 

Break for ‘Joan’ 

Concerning “Joan,” it will be the 
unexpectedly good overseas income 
'that will get the bank off its $3,- 
' 500.000 hook. Picture is doing 
‘relatively poorly in the domestic 
|'market and the big foreign take is 
‘providing the needed cushion 
|which wouldn't have been there 
had it been counted on in deter- 
mining the size of the loan. RKO 
which is distributing the film, has 
promised the bank it will be out 
| safely in another year. 
| On “Capricorn,” devaluation 
}means a flat 30% cut in receipts 
from Britain as result of the cir- 
cumstances under which it was 
jmade. It was produced in England, 
but financed almost entirely with 
American dollars. In return for 
| this, Bank of England agreed that 
\“Capricorn” income should not be 
| Subject to usual monetary restric- 
jtions and that its earnings in 
| Britain should be convertible to 
doilars. There was no provision in 
_the B. of E. deal, however, for de- 
| valuation, so the full 30% cut will 
| have to be absorbed by the pic. 
Despite guarantee of convertibil- 
itv, Bankers Trust made its loan 





based completely on “Capricorn’'s” 
U. S. potential, which has proved 
good foresight wnder the circum- 
stances. 


‘British Oldie Pix Limit | 
| For Quota Snarls Exhibs: 
| 


London, Oct. 11. 


The Board of Trade is continu- | 





Yanks Demand 
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‘Deborah Kerr Sails For _ 
MG African Lecationer 


With Metro’s African locationer, 
| “King Solomon’s Mines,” due to 


ing to wield the big stick against is no doubt, however, it will be | roll Oct. 30, Deborah Kerr sailed 


ed quota life for oldies. After) 
'making mass rejections a month 
ago, they have turned down a) 
further 13 applications and have 


conceded extended certificates to 


only two subjects. They are “Hen- 
ry V” and “Dead of Night.” 


Limitation of oldies for quota 
will make even more difficult the 
task of exhibs who are obliged to 
show 40° British pix, as they had 
Yeieéa’ ww a iarzée €xient on ie” 
availability of reissues to make up 
their percentage. 


UA Burnt 
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sought for both pix. UA is not clos- 
ing its doors to them, but is tak- 
ing the attitude that it will give 
the finished prints a mighty close 
0.0. and, only if it is certain it has 
a sure b.o. winner will it consider 
releasing either of them. 

“Guilty of Treason” brush to UA 
resulted from the fact the original 
deal was requested by the Goldens 
before they had taken Wrather in 
as a partner. Latter, a wealthy 
Texas oil man and husband of Bo- 
nita Granville, who is starred in 
the film, is reported to have upset 
the arrangement. Golden is now in 
New York from the Coast seeking 
another outlet. 





Wrather Sez He'll Sell 
Foreign Rights Himself 


Originally announced as a United 
Artists release, the recently com- 
pleted Cardinal Mindszenty biopic, 
“Guilty of Treason,” as yet hasn't 
been set with any distributor ac- 
cording to Jack Wrather, who has 
a controlling interest in the film. 
Domestic release deal won't be 
ironed out until after he returns 
from a five-week European trip, 
the indie producer declared in New 
York last week prior to sailing on 
the Queen Elizabeth. 

Wrather, who joined Edward and 
Robert Golden in Freedom Pro- 
ductions to turn out “Treason,” 
said he plans to handle the film’s 
foreign distribution on his own by 
selling it independently in indivi- 
dual countries. Pic stars Bonita 
Granville ‘Mrs. Wrather) and Paul 
Kelly. While abroad the film- 
maker will survey Britain, France 
and Italy with a view to produc- 
ing pix there financed by his froz- 
en funds. 

Previously releasing through 
Monogram, Wrather has accumu- 
lated blocked coin on the Con- 
tinent via a quartet of films— 
“Strike It Rich,” “Perilous Waters,” 
“The Guilty” and “High Tide.” 
' At present, he said, two properties 
are being considered fer overseas 
production. They are “Timetable,” 
authored by radio writer Larry 
Marcus, and “The Man Who Cured 
the Common Cold,” by Jess Ar- 
nold. Wrather is due back Nov. 
16. Miss Granville is accompany- 
_ ing him on the junket. 
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ent plans hold. The Government 
wing wants to charge something on 
the order of $10 per print with the 
distrib also bearing print costs and 
distribution overhead. Any reve- 
nues received by the department 
will go towards its film production 
program. 

Mechanics eof distribution are 
now being worked out by State of- 
ficials. While a film company will 








— | 





20th-WB 
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the question of divorcement is now 
closed. Government attorneys, ac- 
cording to reliable reports, are un- 
willing even to accept divorcement 
as a subject of conversation. How- 
ever, on the method of divestiture 
and its extent, matter still remains 
open because the court has yet to 
rule on the subject. 

In light of the Government at- 
titude, appeal is regarded as even 
more likely. While the case is still 
on the books, the way is open for 


} easier divestiture terms. Once the 


60-day period for appeal has ex- 
pired without the majors filing 
their notice, bargaining position 
of the companies would be com- 
pletely wiped out. 


be contracted as the channel for 
the pix, it is likely that the U. S. 
territory will be divided for fran- 
chise purposes. Film outfit would 
supervise sales generally. 

Among the films heading for do- 
mestic release are a number which 
have been handled overseas by 
MPAA companies and others. Some 
time ago, State Dept. quietly tested 
acceptance of several films in U. S. 
theatres. Reaction was considered 
good and the Government officials 
then started checking film com- 
panies to find whether they would 
be interested in handling the State , 
pix. 

Besides theatres, distribution 
will also be sought for civic 
groups, schools, colleges, churches 
and other public organizations. 
State believes the pix will be valu- 
able in selling America to Ameri- 
cans. 


the British 
government which has already 
intimated that a lower figure may 
be offered. 

All branches of the British film 
industry see a need to reduce the 
quota. Tom O’Brien, general sec- 
retary of the National Assn. of 
Theatrical & Kine Employees, 
declares that film production is so 
low that 75% of the country’s thea- 
tres face a product’ shortage. 
“Reuwited “Gioia” is aise ~ predicted 
by Sidney Bernstein, producer and 
operator of the Granada circuit 
of 55 houses. Rank is known to 
oppose the quota as is his chief 
production competitor, Sir Alex- 
ander Korda. 

Main point is that there has been 
a complete reversal in attitude by 
all concerned since the last Anglo- 
American pact was negotiated. 
There will be few if any friends 
for an extension of the quota as 
it now stands. And on the mone- 
tary pact, there are even sugges- 
tions in some quarters that free 
convertibility be allowed in ex- 
change for an assurance of con- 
tinued American production in 
Britain. Although this can be 
discounted because Britain's dollar 
position would not permit such a 
course, some compromise may 
emerge out of the horsetrading 
coming up. 

O’Brien, most potent union lead- 
er in the industry, claims it is 
hopeless to expect a recovery of 
the British film industry for some 
time. He urges the quota to be 
wiped from the books. He is insist- 
ing that Yank distribs must use 
their frozen coin for British pro- 
duction, otherwise thousands of 
theatres cannot remain open. 
O’Brien will huddle with Johnston 
in a bid to win his support. 
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_ from New York last week on the 
| Queen Elizabeth en route to the 
| dark continent. She'll co-star in 
| the Sam Zimbalist production with 
Stewart Granger. 

| Other passengers included Para- 
mount’s foreign chief, George 
Weltner, off on a periodic survey 
of the continental market; actress 
Hermione Gingold; Kay Harrison, 
of British Technicolor, with his 
wife on a two months’ visit: Mrs. 
Catia (eee Simam: wife. of ie 
publisher; the Ernest Bevins; Jack 
Gordean, general manager of 
Famous Artists Corp.; and Sam 
Goldstein, prez of Commonwealth 
Pictures. Latter will be abroad 
10 weeks on his first overseas 
junket since before the war. 


+ the wena. o 
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3 Dual Combos on Same Bill 
San Antonio, Oct. 11. 
Orion Whitledge, manager of the 
Star here, announced what he be- 
lieves is a double feature program 
to end all dualers. It will include 
two full length features, two ani- 
mated cartoons and two serials. 
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Rank Pays Up 
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amassed graatialiy Over tiie 
couple of years. It took consider- 
ably longer than anticipated be- 
cause of unexpectedly weak grosses 
during the early years of the loan. 

Coin was acquired by Rank after 
the British filmmaker dropped his 
plans for ambitious advertising ex- 
penditures on his imports to this 
country. It comes from his share 
of rentals paid by both Universal 
and Eagle Lion while handling 
Rank’s films. 

Acquisition of further dollars by 
the Britisher is not likely since his 
present deals with U and EL call 
for an offset of British films here 
against earnings in pounds by the 
two companies’ pix in England. 

















to Dipson after its lease expires 
next March. 

Mancuso is ready to go to bat in 
court on the basis, too, of the re- 
cent decision in the industry anti- 
trust suit outlawing the “old cus- 
tomer” theory. That means a dis- 
trib can’t deny an opportunity for 
product to a new customer because 
it doesn’t want to deprive an old 
one. 

Theatre man's squawk on bid- 
ding is that his experience has been 
that he can't win a picture unless 
he makes an offer so high that he 
is sure to lose money. Likewise, he 
feels that the length of run being 
demanded by the distribs is exces- 
sive. He'd be more satisfied with 
the bidding setup, he says, if it 
were open and he were certain it 
was bona fide. 
| Mancuso has made something of 
a cause celebre of his battle and, 
fortunately for him, had been in 
position to pour coin into it. His 
family, which built the theatre, 
owns a large amount of Batavia 
, Teal estate and has been extremely 
| successful in other enterprises, in- 
cluding a Buick-Pontiac agency and 
a bowling alley. 


| 
Mancuso has tried all sorts of | 


schemes for keeping the house 
alight, including importation of 
name bands, which have paid off 
well, and vaude, which has been 
spotty. He shortly has Charles 
Laughton coming in for a one-shot 
lecture. He is now buying top 


product despite his claim that the |- 


high prices insure him a_ loss. 
Since I'm going to take a loss any- 
way,” he explains, “I might as well 


do it with good pictures as bad 
ones. 





AN ANGEL 
NEEDED 


To share in the development and ex 





pansion of the finest childrens wenr 
project to enter the fashion fleld tn 
recent years, Has reecived the high- 
est recognition § pessible 
public and the best 
country. A unique, young enterprise 
which can enlarge its distribution tn 
a constant market and sustain its 
proven position with additional funds 
of from $400,000 to $600,000, Single 
investor desired but not mandatory. 
Please accompany request for detnils 
with references te Indicate serious 
interest. 


from = the 
stores in the 


Box 887, Variety 
154 W. 46th St., New York 19, N. ¥. 


New York Theatre 





























City MUSIC HALL 
Rockefeller Center 
OLIVIA MONTGOMERY RALPH 
deHAVILLAND CLIFT RICHARDSON 
in William Wpiers 
“THE HEIRESS” 


r with MIRIAM HOPKINS 
A Paramount Picture 














LE% ‘Incentive’ 
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Miller and F. Hugh Herbert. who 
owns the “Kiss and Tell” property. 
The one-eighth of 1% stockhold- 
ers are Jack Baur, casting director: 
Frank Baur, assistant director; Ru- 
dolph Sternad, production design- 
er; Bob de Grasse, cameraman. 
Bill Blowitz, publicity man; Frank 
Doyle, editor; Linda Susan Agar 
and Hjordis Niven. 
_In addition, this is one of the few 
pix in which a publicity man gets | 
screen credit. Blowitz and his 
partner, Margaret Maskell, are 
listed as “Unit Publicists.” 
Miller leaves New York Friday 
(14) and stops off at Des Moines, 
his. home town, to investigate pos- 
sibilities for a preem there. 





! SPECTACULAR STAGE PRESENTATION 
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JEANNE CRAIN 
ETHEL BARRYMORE 
ETHEL WATERS 

JAM LUNDIGAN 








FRED MecMURRAY - MAUREEN O'HARA 


an 
“FATHER WAS A FULLBACK” 


A 20th Century-Fox Picture 


On Variety Siage in Person: 
BENNY GOODMAN in His Jace Kevue 
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RCA WRITES NEW NBC SCRIPT 





SUPER-SALESMAN 


Niles Trammell’s elevation to board chairman of NBC, succeed- 
ing David Sarnoff, who continues as chairman of the board of 
the Radio Corp. of America, is a smart maneuver by the briga- 
dier-general and his RCA prexy, Frank M. Folsom. By bring- 
ing in Joseph H. McConnell as the new NBC prez it gives Tram- 
mell for a footloose and unfettered orbit for his operations. 


It’s axiomatic in show business, as in many other businesses, 


that you don’t make money in your office. 


A fancy chromed 


and paneled base of operations is a nice fillip for one’s ego, and 
also for shingle purposes when the visiting customers must be 
impressed. But good business means going out and selling, Le. 
visiting your clients on their home grounds, at neutral ports of 
call or pleasant listening posts or pulse spots, be they the other 


fellow’s club or pub. 


Trammell’s metier has always been that of a greeter. 
an engaging mixer, a natural salesman. 
in the radio tradition and has absorbed, 


He’s 
With it, he is steeped 
interpreted and pro- 


jected its showmanship and merchandising potentials as few 


men have. 


An untrammeled Niles Trammell should make his salesman- 
ship and showmanship mean even more than ever before to 


NBC, 


faced with accented competition frora all quarters. 





especially in this crucial period of a transition business 


Abel. 








Client Bait Getting NBC Off 
[ts $1,000,000 Programming Hook 


NBC 
Tom McCray’'s highly-geared pro- 
gramming operation, which has 
represented an expenditure of $1,- 
000,000, and wondering whether 
the commercial payoff will justify 
the heavy outlay. With a grand 
total of 20 programs introduced to 
the NBC kilocycles under McCray’s 
regime, most of them doing sum- 
mer duty and “required produc- 
tions” to fill empty gaps, thus far 
the web has succeeded in selling 
one—“Dragnet,” which Fatima 
(Liggett & Myers) has picked up. 

At the moment, it looks like the 
$1,000,000 nut will more than 
amply repay the network, with 
RCA reported on the verge of 
sponsorship of the web-developed 
“Directors Guild” show, and the 
Schlitz sponsorship of “Halls of 
Ivy” merely waiting for the open- 


ing of a time segment favorable to 


the client. 


has been taking stock of + 


Sales to RCA (although actually 


a house client), and Schlitz, on top 
of the Fatima bankroll, would 
more than take NBC off the $1,- 


000,000 hook, with annual billings | 


of approximately $2,000,000 ac- 
cruing to the web. It would also 
leave NBC with but three half-hour 


(Continued on page 30) 


Waltham ‘Wealth’ 
Into ABC Coffers 


Deal is set for Bill Slater's 
“Share the Wealth,” now on WOR, 
N. Y. to shift to ABC. Stanza, spon- 





sored to Waltham Watches, will be 
slotted at 8 p.m. on Mondays. | 


Agency is Hershon & Garfield. 
The 25-minute stanza will be spon- 
sored on 21 stations in major mar- 
kets and aired as a sustainer on 
the balance of the web. 

Another show, which was for- 
merly on Mutual, “Superman,” will 
be picked up by ABC as a sus- 
tainer. Once a cross-the-board kid 
strip, “Superman” will be booked 
as a weekly half-hour opus and 
given adult appeal by bringing the 
hero down to earth and minimizing 
his supernatural prowess. Series 
will start Saturday, Oct. 22, at 9 


p.m. 

“Standby,” a promotional sus- 
tainer, will be launched by the web 
Sunday (9) at 7:30 p.m. Show, 
which will be produced by Charles 
Herbert, producer of the old 
“Sound Off” series, was used twice 
this month to ballyhoo the upcom- 
ing “Ozzie and Harriei.” It was 
considered not only a successful 
vehicle for plugging other ABC 
airers but a highly listenable pro- 
gram on its own, with commercial 
possibilities. Each broadcast will 
be dedicated to an ABC program 
block and feature some of the 
web's stars. Series features Buzz 
Adlam orch, Bob Carroll, Carol 
Richards, the Starlighters and 
Arno Tanney as chantmaster. 





Franco’s Kudner Deal 

Carlos Franco is in the process 
of negotiating a contract with the 
Kudner agency to move in as 
radio-television time buyer. He 
recently checked out of a similar 
capacity at Young & Rubicam 
after a 14-year association with the 
latter agency. 

Kudner outfit over the past 
couple years has projected itself 
into the bigtime video league, with 
its “Texaco Star Theatre,” Olsen 
& Johnson, etc. 


McCann-Erickson 
In High Gear With 





$12,000,000 Biz 


In contrast to its “also ran” 
status among agencies in the big- 
league radio programming sweep- 
stakes of a few years back, the 
McCann-Erickson operation § has 
moved into the forefront of AM- 


achieved since the ascendancy of 
Marion Harper into the presidency 
of the agency. 





tially a research man, Harper's 
|radio-consciousness has _ asserted 
itself to a degree where McCann- 
| Erickson today boasts AM-tele bill- 
ings totaling $12,000,000. That 
gives it No. 5 ranking among the 
major agercies engaged in radio- 
video activity. 

The switch of Charles Wolfe 
from BBD&O to McCann-Erickson 
as chief redio copy man; the in- 
stalling of Tom Lane as radio-TV 
director; the creation for the first 
| time of its own radio-TV publicity 
‘setup, headed up by James Mac- 
donald (instead of the previous 
freelance parcelling method), 
all part of the new agency pattern 
toward elevating its status 

Among the agency's major ac- 
counts’ are Westinghouse, with its 
“Studio One” on TV and Ted 
Malone in radio: Chesebrough, 
with “Dr. Christian” on AM and 
the Roller Derby on video; Inter- 
national Harvester, with its “Har- 
vest of Stars” radio showcase; Na- 
tional Biscuit Co., with 
AM spread, including Arthur God- 
frey, “Straight Arrow” and “Red 
Ryder’ 


the prowl for major radio and 


teievision shows, plus Pacific Coast | 


Borax, sponsors of “The Sheriff.” 


NBC’s Brooks to Europe 


William F. Brooks, NBC's news 
veepee, flew to Europe last Friday 
(7) for a three-week stay. 

Main purpose of mission is to 
reappraise the web's European cor- 
respondents’ setup and to renego- 

, tiate contracts. 





Although essen- | 


| 


| the parent company’s dominant po- 


| top dog programming position over | 








“PARENT CONT 
“GLLS THE TURNS 


By GEORGE ROSEN 


The ascendancy of Joseph H.| 
McConnell, executive veepee of the 
Radio Corp. of America, as the new 
president of NBC, with Niles Tram- | 
mell moving over as chairman of | 
the board of the network, is seen 
giving the parent RCA hierarchy 
absolute and complete control over 
the web. In effect, NBC is practi- | 
cally stripped of autonomy. While | 


sition was apparent before, at least | 
it was hidden behind a facade of | 
non-interference. 

Last Friday’s statement of Seem| 
mell’s new role as NBC board | 
chairman, a post being re linquished | 
by RCA board chairman David Sar- | 
noff, followed a meeting of the 
board and hit the industry with a 
stunning suddenness It was the 
most guarded top-secret of recent 
years, despite the fact that the 


move had _ been promulgated 


months back It was the motive 
underlying McConnell putting in 
an appearance at the White Sul- 


phur Springs NBC convention last 
month, with many wondering at 
that time why the RCA exec veepee 
should be projected into the con- 
vention picture 

The statement announcing Tram- 
mell’s new post and MeConnell’s 
takeover of the presidency was 
written by Trammell himself, in 
which he pointed out that the move 
was of his own doing; that in order 
to better serve the network he re- 
quested to be relieved of adminis- 
trative functions to devote full time 
to programming, client contacts 
and projecting the Trammell pres- 
tige and personality into the super- 
salesmanship for which he has in 
recent weeks gained wide recogni- 
tion. 

Thus Trammell in his new post 
somewhat parallels the functions of 
CBS board chairman William S. 
Paley, who had turned over the 
administrative side of the web op- 
erations to prexy Frank Stanton 
while he himself concentrated on 
programs and inaugurated the ma- 
neuvers which resulted in the 
wholesale defections of top talent 
from NBC to CBS. 

It was this CBS ascendancy into 


| the past year (a distinction enjoyed 
| exclusively by NBC over the many 


TV activity, with the major strides | 


are | 


its wide | 


*. Chrysler, which is now on | 


previous years of broadcasting) 
that was seen by some as underly- 
ing last week’s NBC administrative | 
overhaul. 
Folsom’s Fine Hand 

Sources close to the RCA- NBC, 
hierarchy say that Frank Folsom, | 
RCA prexy, “wrote the script” for 
the new setup: that, as a merchan- 
dising man, Folsom's decision to 
instal! McConnell as president with 
Sarnoff’s blessing was in keeping 
with the RCA concept of effecting 
a network administration assuring 
a “guaranteed profit.” It was Me- 
Connell who, some months back, 
after the NBC talent-sponsor exo- 
dus had gained momentum, tem- 
porarily moved into the web pic- 
ture and effected economies of 
about $1,000,000. Immediate con- 
jecture within the trade, following 
announcement of his appointment 
as president, was whether this 

(Continued on page 30) 


WINS Staffers to Protest Sale To 
Pope; May Put in Own Purchase Bid 





vv 


Hot Rumba 


Cigar Institute of America 
has been trying to get radio 
stations to shelve the new pop 
tune, “Cheap Cigars,” a rumba 
number which it considers 
damaging to the stogie busi- 
ness. Several broadcasters are 
burned up over the heater 
boys’ demand, since they feel 
they see little of the ad coin 
spent by cigar manufacturers. 

CIA also attempted unsuc- 
cessfully to get Edwin H. Mor- 
ris, publishers of the song by 
Sammy Fain and Bob Hilliard, 
to recall it. “Cigars” has been 
waxed by Jane Harvey for 
MGM Records and by the Pied 
repens for Victor 


CBS Welcome Mat 
Out for Trammell 


But Move Unlikely 


If Niles Trammell should enter- 
tain the thought of following the 
NBC-to-CBS trek of topflight per- 
sonalities, he’d be more than wel- 





come by the Columbia hierarchy 
That much was established over 
the weekend, when a high CBS 


exec frankly admitted that the ac- 
quisition of Trammell! would be the 
top administrative coup in recent 
years However, the same CBS 
sources doubted such a thing would 
come to pass. 


Just how Trammell would fit in- 
to the CBS administrative picture 
would be a point of conjecture 
As NBC prexy (and now as NBC 
board chairman) he’s down on the 
books for $100,000 a year (same 
salary as that commanded by CBS 
prez Frank Stanton) under a five- 
year contract pacted last 
Stanton’s, however, is for 10 years, 
with some supplementary protec- 


| tive clauses. 


It's conceded that a Trammell 
switchover to Bill Paley’s 20th 
floor, though held unlikely, would 
be the climactic ironic touch to the 


saga of 1949, which found Jack 


Benny, Amos 'n’ Andy, Edgar Ber- 
gen, Red Skelton, etc., transfer- 
ring allegiance to Columbia. 


KVI’s 7-Hour Blackout 
Follows IBEW Walkout 


Seattle, Oct. 11. 

K VI, Mutual outlet here, was off 
the air nearly seven hours Friday 
(7) when International Brother- 
hood of Electrical Workers engi- 
neers at the Vashon Island trans- 
mitter walked out. Strike call came 
at 4 p.m., after IBEW reps and 
KVI failed to agree on terms for 
a new contract. Station returned 
to operation at 10:55 p.m., when 
a new pact with wage hikes and 
changed working conditions was 
okayed by both parties. 








| ————— 





On the Status of Denny 


In the Niles Trammell statement announcing his moveover as 
NBC board chairman, with Joseph H. McConnell stepping into the 
presidency, there was one aspect which did not go unnoticed within 
That was the singular lack of any mention whatever 
the ex-FCC chairman who was brought in as 


the trade. 
of Charles R. Denny, 
executive vice-president of NBC. 
of general manager 


general manager 


‘as his predecessor Frank Mullen did), Denny's 
gm. administrative role has nonetheless been implied. 

Close sources recall that the Denny appointment was not made 
on the recommendation of Trammell, who didn't see the need for a 
It's understood that RCA Boss Man David Sar- 


While he doesn't carry the title 


noff himself installed Denny as the web's No. 2 man. 


Frank Folsom, 


RCA prez, maintains there's nothing significant 
in the failure of last week's statement to mention Dennzay, 


pointing 


out that in the changing and expanding pattern there's more than 


enough of a load for everyone to 


well as the others are confronted with twice the workload as be- 
transitional era crystallizes, 


fore: that as the AM-TV 
always be a need for NBC 
{| additional administrative talent, 


carry; that, in reality, Denny as 


there will 


to realign itself to make room for 


year. | 


Af@®meeting has been scheduled 
for tonight (Wed.) among the 100 
employees of WINS, the Crosley- 
owned 50,000-watt station in New 
York, to protest the sale of the 
station to Generoso Pope, owner of 
the bilingual WHOM operation in 
N. Y. (Announcement of the sale 
of the station for $512,000 was 
made last week It's now up to 
the FCC, which will schedule hear- 
ings). 


The WINS employees take the 
position that if Pope converts the 
station into a foreign language op- 
eration, which is practically ac- 
cepted as a foregone conclusion, at 
least 90% of the staff will be ren- 
dered jobless It's strictly a case 
of being concerned over their fu- 
ture welfare and that of their 
families, rather than probing for 
any hidden motives in Pope's bid 
to go 50kw. 


Feelers will go out at tonight’s 
meeting to explore the possibility 
of the 100 employees stepping in 
and buying the station as a coop- 
erative venture, feeling being that 
such a nominal price for a 50kw 
operation in the world’s top mar- 
ket more than warrants the try. 
At any rate, the WINS staffers are 
concerned over their future and 
want to register their squawk with 
the FCC. 

Invited to tonight’s session will 
be representatives of the three 
unions having a stake in the sta- 
tion sale—American Federation of 
Radio Artists, American Federa- 
tion of Musicians and International 
Brotherhood of Electrical Workers. 
Eldon Park, WINS manager, has 
also been asked to appear to ans- 
wer questions. 


McConnell Fifth 
Topper for NBC 





McConnell becomes 
the fifth ph ne head of 
NBC. Here's the chronological 
scoreboard: 


Merlin H. (“Deac"’) Aylesworth a 
General Electric man brought in 
by Owen D. Young before the take- 
over by Radio Corp. of America, 
was the web's first prexy. It was 
Aylesworth who, along with S. L. 
(Roxy) Rothafel, conceived the idea 
of a Radio City and brought to 
radio the initial bigtime showman- 
ship flash. He was later deposed 
hy RCA topper David Sarnoff. 


Dick Patterson, who succeeded 
Aylesworth, did not hold the rank 
of prexy, but administered the web 
operation. An “outsider,” he had 
been looking after the affairs of 
Welfare Island, N. Y. His regime, 
it’s recalled, was riddied with poli- 
tics. 

Lenox R. Lohr, another “out- 
sider,’ was next brought in, having 
done a successful job of running 
the World's Fair in Flushing 
Meadows, N. Y. He's now asso- 
ciated with the Museum of Science 
in Chi. 

Niles Trammell, who was Lohr’s 
veepee and general manager, suc- 
ceeded, Trammell thus becoming 
the first prexy who came up the 
hard way through NBC. Back in 
March, 1928, he was a salesman 
for the web and in May of that 
year he was named manager and 
veepee of the Central Division in 
Chi. 


McFarland Exits WPGH 


Pittsburgh, Oct. 11. 

James McFarland, who took over 
managership of WPGH early last 
summer, has resigned, eficctive 
next month. McFarland, onetime 
chief engineer at WWSW, went 
with new station at its inception, 
building the transmitter there 
and becoming its first c.e. 

In June, he was made manager, 
replacing Jim Bellamy. McF 
whose successor will be 
shortly, has ae immediate plans. 


Joseph 
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VARIETY 





Yak Hunt Not Easy, Says Schwerin; 
Many Pitfalls Can Cause Prattfalls 





Everybody in the trade is aware? 


that the old two-way break-down 
of comedy shows into variety and 
situation isn't completely satisfac- 
tory. Actually, it’s more of a two- 
way stretch, with most comedy 
shows today having a mixture of 
situation and variety in their 
makeups 

In this series 
be allotted to comedy 
the variety-situation breakdown 
won't be rigidly observed This 
first chapter will take up aspects 
of comedy most closely related to 
variety, such as proper choice of 
elements, relationship of comedy 
and music. guest stars, and gags 
The next chapter will concentrate 


two chapters will 
shows, but 


t 


oe 


(Tenth_in a series dealing with 
the Schwerin System's findings on 
each of 17 leading types of pro 
grams and commercials in what ts 
probably the most comprehensive 
effort yet made in qualitative radio 
research.) 


on “situation” such as 


formats and 


aspects, 
characteriza- 


ager, 


business manager in 





ABC REALIGNS 
SALES, PGM. EXECS 


ABC is realigning some sales | 
and program execs to give quicker 
special services to advertisers and 
agencies. Paul Mowrey has been 
brought east from the Coast to be 
national directer of TV program 
sales, reporting to program veepee 
Bud Barry and helping clients 
through his knowledge of stations 
and facilities He'll work as a 
eam with Buzz Chapin, eastern tele 
program sales topper, who reports 
to sales veepee Fred Thrower. 

Harold B. Day, co-op sales man- 
has been named to a new 
post, director of AM-TV sales de- 
velopment in the spot sales depart- 
ment, and Ludwig W. Simmel, 
co-ops, has 
been upped to manager of the de- 
partment. Frank Atkinson, co-op 
sales service manager, was named 
assistant to the department man- 
ager and Tom Black, sales develop- 


plots, ment manager of spot sales, be- 
tions. , comes radio sales development 
Overspiced manager. 
One irouvie with many pro- 


grams, Schwerin points out, is that 
they have treated the old adage, 
“Variety is the spice of life,” too 
literally as a definition of how a 
show should be put together. The 
example of a few expert comedians 
with a great talent for blending 
seemingly unrelated elements to- 
gether has deceived other workers 
in the vineyard who don't possess 
that special knack. In most cases, 
you can't throw a lot of good acts 
together regardless of the different 
moods they create and expect to 
come up with well liked variety. 

One comedian tested by 
Schwerin had a _ program that 
usually got off to a well-liked start 
with its opening spot. His spe- 
cialty was establishing a relaxed, 
“chuckling” mood in the listener. 
The tests showed this was fre- 
quently being destroyed by follow- 
ing up with high-powered, jazzy 
musical numbers, with the mood 
not being recaptured in the rest of 
the show's comedy. 

In another case, a show built 
around a noted comic had different 
guest stars each week. Some of 
these didn’t blend well with the 
comedian; listeners just couldn't 
visualize the guest in settings that 
were natural for the show's come- 
dian, or the comedian in settings 
that would be natural for the 
guest. Thus, when a child star 
guested on the program and the 
comedian was supposed to play a 
“big brother” part in the sketch, 
liking went down every time this 
theme was introduced. 

In still another case, a comedian 


(Continued on page 30) 


ACA Engineers Use WNEW 
Punch Approach in Fight 
For Renewal of Contract 


American Communications Assn. 
engineers, whose contract with 
WNEW,. N. Y., was not renewed 
by the indie when it expired Oct. 1, | 
are taking a cue for their fight 
from the station's razzle-dazzle ap- 
proach. Picket signs read “Martin 
Block would be in hock without a 
contract,” “Rayburn and Finch 
would feel the pinch without a 
contract,” and “We can't be half- 





idea behind the moves is to co- 


ordinate and speed up operations 


in the co-op and spot sales divi- 
sions. 





‘LIFE 


(It is 10 a.m. in the office of a vice-president incharge of sales of a broadcasting company. 


Running Gags 
St. Louis, Oct. 11. 

Everytime Mrs.-Nettie M. 
Brockmeyer, who lives near 
KXLW’s new transmitter in 
Brentwood, St. Louis County, 
picked up the telephone re- 
ceiver or turned on the hot 
water tap she heard the broad- 
casts. Last week after being 
an involuntary listener for a 
fortnight she cailed telephone 
repairmen. 


They discovered that a 
grounded line piped the radio 
programs into her phone. 
Before repairs were made Mrs. 
Bockmeyer said she almost got 
into trouble with a telephone 
operator by dSking her to tune 
down her radio while she was 
using the phone The op- 
erator repeated the request 
and this was the tipoff that the 
radio was cutting high jinks. 

Then the hot water tap be- 
gan to pick up the programs. 


Ann Andrews’ Quaker Nod 


Chicago, Oct. 11. 


Ann Andrews has been inked to 
take the “Peggy O'Neil” vocal spot 
in Quaker’s “Man On the Farm” 
show on Mutual. Chi singer won 
over 100 aspirants for the hour- 
long Chuck Acree package aired 
over 400 MBS stations. 

Program was expanded from a 
haif-hour time Oct. 8, with Quaker 
splitting the bankroll between its 
Premium Oats and Ful-O-Pep 
Feeds. 








Wednesday, October 12, 1949 


Town M 


"in Gamut from Malaria 
To ‘Arabian Nights’ in World Tour 








DUNTON ON CARPET 
| ON CAN. TAX BUMP 


Toronto, Oct. 11. 

On criticism that he should not 
have made the suggestion without 
first consulting Parliament, David- 
son Dunton, chairman of the State- 
operated Broadcasting Corp., is up 
on the Cabinet carpet for propos- 
ing that the annual $2.50 fee to 
receiving set owners in this coun- 
try be increased to $5. ‘Dunton 
predicted that, unless this increas- 
ed tariff were forthcoming, the 
CBC will have a deficit of $250,000 
this year and $900,000 next year.) 

Spokesmen for the government 
say they will oppose any increase 
in the present fee to set-owners 
but intimated that the government 
would cover any deficits in State- 
operated radio as they do in the 
publicly-owned Canadian National 
Railways and Trans-Canada Air- 
lines. Dunton’s suggestion of the 
$5 bump was made when he ap- 
peared before the Royal Commis- 
sion on Culture. The Federal re- 
action is that Dunton was not only 
out of order but that there must 
be no interference with the Royal 
Commission, despite recommenda- 
tions, until the Commission sub- 
mits its report to the government. 








CAN BE SCREWY 


Seated 


behind his desk the vice-president scowls at a newspaper lying open in front of him. Suddenly he jumps 


up.) 

V.P.: Miss Burbride. 

Miss B: ‘entering) Yes, sir? 

V.P.: Get me Wallace in Research. 
Miss B: Yes, sir. 
Wallace ‘entering) 
V.P.: Did you see that magazine ad 
Wallace: No, what's it say? 

V.P.: What's it say? 
Wallace (incredulously): Oh, no, Joe. 


V.P.: Whaddaya mean it can’t say that? 


that to me. 
Wallace 
V.P.: Nothing as big? 

the people 
Wallace: Wait a minute, Joe. 

nizes the ad.) 
V.P.: Tell me. 


They can't do that to radio. 
Radio's bigger than anything. 
That's more than all the people! 

Don't take life so seriously 
Boy, I'll say they 


Right away. 


You want me, Joe? 


in the Times this morning? 


It can’t say that. 
It does say that. 
It’s obscene. 
Radio's bigger 


have. I see what they've done. 


(Shoves paper toward him). 


Maybe they fouled themselves up. 


It says that the magazine reaches more people than any of 10 biggest radio shows. 


They can't do 


There’s nothing as big as radio. Joe. 


than life! Radio reaches 94.7°o of 


‘He scruti- 


Wallace: They counted all the people who see an issue of the magazine in the course of a month. 


LF AS SR 


Wallace: So they count up 14,900,000 families and say that’s more people than listen to any of the 10 big- 


gest radio shows. 
V.P.: Nuts. 
Wallace: True. But they shouldn't 
our programs. 


do that. 


Silly, no? 


We've had nearly that many listening to just one of our programs. 

They're matching their whole magazine against just one of 
They should match it against our whole program schedule. 
whole apple tree against just one of our apples. 


It’s like stacking up their 


V.P.: Heil, if you do that, we've got 34 million families to their 15 million. 


Wallace: You're right, Joe, you're so right. 
their pages with the listeners to one of our half-hour programs. 
Readers of pages, listeners to programs. 


counts with advertisers. 


V.P.: What happens when you do that? 
Wallace: They average 7 million readers; we average 12 million listeners. 
V.P.: That's more like it. Some gall! (contemptuously) “reaches more people than any of the 10 biggest 


radio shows.” 
Wallace: Take it easy, Joe. 
V.P.: Not that kind of mistake. 


Wallace: I suppose you noticed they didn’t touch the cost factor. 


some really funny figures. 
V.P.: Go ahead—make me laugh. 


Wallace: Well, take the advertiser's dollar. 


our half-hour program. 


By Gad, we ought to start sui—— 
Everybody makes mistakes in life, 


V.P. ‘pointing angrily at ad): “Why do people do things like this? 


Wallace: I don’t know, Joe. 
V.P.: You can say thet again. 
Wallace: I will—LIFE’S screwy. 


Ged Bless 
AMERICA F 
4 God Bless == 
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safe, we need a contract to be 
sure.” Additionally, union is 
distributing matchbooks with | 


“WNEW is unfair” slogans. 

WNEW position is that it, 
doesn't know whether ACA or the | 
International Brotherhood of Elec- | 
trical Workers should rep the en-| 
gineers. Last Dec. 10, NLRB elec- | 
tion was held in which the engi- 


neers voted between IBEW and/ 


“no union,” with ACA off the bal-| 
lot because it hadn't complied 
with the Taft-Hartley act. IBEW 
lost, which meant preservation of 
Status quo and continuation of the 
ACA contract. A new vote cannot 
be held until Dec. 10, but man- 
agement decided not to extend the 
ACA pact until the election. ACA, 
meanwhile, has complied with 
T-H, is charging WNEW with un- 
iair practices and has gotten sup- 
port of the Greater N. Y. CIO 
Council. A spokesman for the in- | 


die said it is “caught in a juris- | 


dictional dispute.” 


— 











Lots of reasons. 


Life’s screwy. 


What they really should do is compare the readers of one of 
That's the only kind of audience that | 


When you do that you come out with | 


It buys 387 readers of a page ad. But it buys 987 listeners to Je 





THERES NO PLACE 
LIKE RATIO 















































Veepee in Charge of Radio Sales 


‘+ Producing an hour-long broad- 


cast of “America’s Town Meeting 
of the Air” will seem like a snap— 
now that the forum has returned 
to the States after a three-month 
trip on which the series originated 
in 14 foreign capitals as widely 
separated as Tel Aviv and Tokyo. 

Bulk of problems of setting up 
the broadcasts fell on shoulders of 
Elizabeth Colclough, ATMA pro- 
gram director, and Bill Traum. 
business manager, who went ahead 
of the party which included mod- 
erator George V. Denny, Jr.. and 
representatives of 28 national or- 
ganizations. “Most surprising 
thing we learned,” Mrs. Colclough 
said, “is that people abroad are 
completely unfamiliar with the 
town meeting procedure.” 

In France Mrs. Colclough ran 
into a different problem. Because 
they have 16 political parties, the 
French felt that their various 
shades of opinion couldn't be ex- 
pressed by less than six partici- 
pants. They were finally con- 
vinced, however, that time per- 
mitted only two. 

The broadcasts, which were re- 
corded overseas and flown to the 
U. S., were not censored in any of 
the countries. The only place 
where there was a strong threat of 
scissoring was in Egypt, which is 
under martial law and_ which 
censors the regular broadcasts of 
Dr. John Badeu, head of the Ameri- 
can U. in Egypt. That Arab nation 


‘recently censored newscasts of 
|ABC’s Henry J. Taylor, even 
though he was speaking about 
China. For ATMA, however, the 


government reversed its policy and 
gave the party a “Cecil B. DeMille 
tourist production.” 

Camels, Horses, Carriages 


The Egyptians sponsored a din- 
ner at Mena House, at the foot of 
the Great Pyramids, and showed 
native films while fountains played 
at the adjoining swimming pool. 
Then the 75 persons in the group 
were taken on camels, horses and 
carriages to visit the moonlit 
Sphinx, while a concealed violinist 
fiddied. Denny commented, “It was 
something out of the Arabian 
Nights.” 

Traum said that there is great 
interest in American radio tech- 
niques in all the countries they 
visited. Ahmet Shukry Esmer, 
‘Turkish information chief, queried 
the Yanks on quiz programs, give- 
aways and soap operas. Turkey's 
single station. Radio Ankara. will 
get a sister outlet this month, Radio 
Istanbul, and broadcast activities 
are being expanded. Because of 
its strategic location, the Turks 
beam out stanzas in 14 languages 


(Continued on page 30) 


‘New Jersey Indies Hold 
Own Despite Competish 
From N.Y. Web Outlets 


New Brunswick, N. J., Oct. 11. 
Statistics which show that New 
rsey independent stations can 
|hold their own despite the competi- 
_ tion of New York network outlets 
'and indies, were cited by Dr. Sid- 
‘ney Roslow last week before a 
meeting of Jersey broadcasters at 
Rutgers U. 

Roslow, president of The Pulse, 
Inc., said that data collected con- 
tinuously since 1943 shows a steady 
growth for the N. J. indies. In ‘43, 
he reported, the northern N. J. in- 
dies had a 9% share of audience 
while all other stations had 91%. 
In °48 the indies had 15% share 
of audience, against 85° for the 
other stations. For the first seven 
months of this year, share of audi- 
ence rose to 20% for the northern 
N. J. indies. 

The statistician added that de- 
spite the fact that additional sta- 
tions opened in the area, ratings 
went up. “Apparently,” he con- 
cluded, “the addition of new local 
stations makes the local audience 
more aware of own ‘radio lo- 
cality’ and all stations seem to be 
helped.” 

Proposal was made by Roslow 
that a special three-times-yearly 
study of the state's audiences be 
launched, covering Atlantic, Cam- 
den, Cumberland, Mercer, Middle- 
sex, Monmouth and Morris 
counties, and possibly reaching 
into adjacent counties. If the 12 
Stations in the area joined in, he 
added, cost would be economical 








and the reports would provide a 
sales and programming aid. 
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The U. S. Radio-TV Trend 


The foNowing is a Hooper cross-sample of U. S. cities. towns and 


farms to produce a significant na 


tional guide in determining the 


inroads of television on radio listening 


1949 SHARE OF AUDIENCE 
Month 
January 
February 


eereeeereeeeeee 


see eeeee ee eees 


June 
July 
ao 





—6-10 P. M. LOCAL TIME 


Radio Television 
94.59 5.41 
93.97 6.03 
92.83 7.17 
91.70 8.30 
91.03 8.97 
89.99 10.01 
89.39 10.61 
88.51 11.49 





More Clear Channel Skw Stations 
If Radio Is to Survive, Sez Shouse 


Boston, Oct 

FCC must provide a number of 
big clear channel stations with 
power increases to provide adver- 
tisers a continuing means of reach- 
ing the public at low cost per 
family unit, or the “whole eco- 
nomic base upon which broadcast- 
ing rests today can collapse—and 
it need not necessarily be a slow 
death.” That was the challenge 
hurled to the FCC here yesterday 
(Mon.' by James D. Shouse, Cros- 
ley Broadcasting prexy, in a speech 
before the Boston Conference on 
Distribution 

Unless the FCC takes “drastic 
steps.’ he said, radio, confronted 
with television’s threat, may have 
to lower its program standards to 
a point approaching “complete de- 
terioration.” Even the operators 
of clear channel stations, he added, 
will find that quality operation to 
a diminishing audience will be 
economically impossible’ within 
five years under what he termed 
the “present archaic 50,000-watt 
ceiling on power.” He noted that 
the number of AM stations has 
more than doubled since the war's 
end and warned that radio is en- 
tering its period of real competi- 
tion with TV “in a state of com- 
plete dilution, with sound broad- 
casting being broken into smaller 
and smaller units which have less 
and less chance to survive.” 

In an all-out pitch for a power 
boost to clear channel stations, 
which includes Crosley’s WLW. 
Cincinnati, he termed the nation’s 
50.000-watters as “strong bul- 
warks” of radio. “It will become 
apparent to several thousand small 


11 + 


Station operators throughout the 
country,” he said, that their fight 
against the clear channels has 
“been a fight against their own, 
best and selfish interest.” He 


called on the FCC to concern it- 
Self with “the survival of the fit- 
test.” declaring it would “add ma- 
terially to the survival possibilities 
of the medium stations and the 
weak stations.” 


AA's Kick Around 
Radio, Tele & Sex 


Radio and tele were key topics 
at the annual eastern confab of the 
American Assn. of Advertising 
Agencies in N. Y. last week. Typi- 
cal AAAA reaction to TV was the 
Speech of Donald W. Stewart, ad 
Manager of the Texas Co., who 
quoted a salesman as saying, “Tele 
is very much like sex. When it's 
good, it’s terrific and out of this 
world. And when it’s bad—it's 
Still pretty good.” 

Stewart said that the big one- 
hour video shows can effectively 
use an alternate-week sked, ‘since 
the impact of TV is so much 
Rreater than radio and it is not 
necessary to expose yourself on a4 
weekly basis. Following this plan. 
you could be on 26 times ail 
through the year, instead of 39 
weeks on an every-week basis.” 

Researcher A. C. Nielsen said 
that the big danger in the present 
situation is that advertisers “may 
turn their backs on radio without 
justification.” Radio, he stressed, 
has been Strengthened not only by 
increases in number of radio 

(Continued on page 30) 








Bess’ WPAT Deal 


Bess takes over today 
Wed.’ as program and _ sales 
veepee of WPAT. Paterson, N. J., 
having dropped his post of general 


Herman 


manager of WLIB, N. Y., indie re- 
cently acquired from Dorothy 
Schiff by Morris Novik. Plans for 
WPAT eall for 24-hour operation 
starting Nov. 15 and a talent hypo, 
including emcee Milo Boulton, 
sportscaster Joe Cummiskey and 
comic John Henry Faulk 

Bess was connected in the past 
with WOV, WMCA, WNEW and 
oiher stations in the metropolitan 


area. 


Chrysler Dealers 
Exit Sammy Kaye 
But Go aShoppin 


Dealers. sponsors of 
Kave 15-minute mus 
ical show carried by 385 stations 
throughout the country, is cancel- 
ling out upon termination of a 26- 
week contract. Sponsorship rep- 
resents a $1,500,000 outlay for the 
dealers on an annual basis. Show 
has been peddled to the outlets on 
a three-times-a-week basis 
the Kaye retreat looks 
the prelude to a ma- 
thrust by the auto 
McCann-Erickson, 


Chrvsler 


the Sammy 


llowever, 
like, merely 
jor radio-TV 
dealers, with 


agency on the account, currently 
shopping for bigtime radio and 
video entries. The dealers, it’s re- 


ported. have been looking with 
some favor on picking up the tab 
on the upcoming CBS Ken Murray 
musical show, but the $21,500 t&l- 
ent-production tab appears to be 
too rich for their blood. 

Small town dealers, it’s reported 
favored continuance of the Kaye 
musical stanza, in view of the 
bandleader’s “in person” barn- 
storming touch, but the dealers in 
the major markets, who appear to 
have had the final say. wanted to 
make a big splurge in both the 
radio and TV picture. 


ARMSTRONG IN BiD 
FOR A POWER HIKE 


Washington, Oct. 11 

Dr. Edwin H. Armstrong asked 
the FCC last week for authoriza- 
tion to expand his Alpine, N. J., 
FM station (WFMN) to 100 kw 
power to cover the New York 
Metropolitan area. No interfer- 
ence to New York stations would 
be caused by the high-power op- 
eration, he said. 

The FM inventor told the Com- 
mission he has spent $1,000,000 in 
FM developmental work, thus con- 
tributing to the widespread use of 
the medium. He has previously 
operated experimentaily with over 
100 kw and has had authorizations 
in the past to go as high as 250 
kw. 

Approval of his application 
would require a waiver of rules 
which restrict metropolitan FM 
stations to 50 kw effective radiated 
power 





BONANZA YEAR FOR % BOYS 





WGI, MORRIS’ | 
IN-TV STAKE 


This is the 
the 10% 
notably Music 


broadcasting season 
talent agency boys 
Corp. of America 
and William Morris—ride on the 
radio-TV bonanza train. While in 
previous years they were more ac- 
tively engaged in setting their per- 
cent deals for personalities on 
their respective rosters, this year 
finds MCA ‘on the radio side) and 
William Morris (‘notably in the 
video division) solidly entrenched 
in some of the costliest packages 
in the AM-TV realm. 

This is the year when MCA 
cashes in on its multiple maneuver- 
ing. in CBS’ capital gains wrapup 
of topflight talent, with Jules Stein 
& Co. in ‘piece” of the $40.- 
000 budgeted Jack Benny Show, 
ind the $40.000 Bing Crosby stan- 
za. For a year now MCA has been 
© harvest on the Amos 


wnen 


are 


for a 


reaping a 
n’ Andy-CBS capita! gains deal. 
It also has a stake in the Edgar 
Bergen show on Columbia, as it 
has with Burns & Ailen, who, along 
with Amos ‘'n’ Andy, Ozzie & Har- 
riet and Dinah Shore, switched 
allegiance from William Morris to 
MCA within the past couple of 
years 

MCA ties in on an agenting deal 
with Phil Harris and Alice Faye 
(Rexall). as well, not to mention 


items, among others, 
as the Screen Guild Players NBC 
show (Camel); Joan Davis (spon- 
sored by Roi Tan on CBS): the 
Prudential “Family of Stars,” and 
Dinah Shore via her Bob Smith 
CBS show MCA reportedly was 
involved, too. in the Hudnut spon- 
sorship deal for Walter Winchell 
on ABC 
Video Active, Too 

On the video front, MCA has a 
flock of package-personality 
deals involving, among others, Ken 
Murray. Morey Amsterdam, Boris 
Karloff (also as a radio attraction) 
and CBS's “Tonight on Broadway.” 
But MCA is overshadowed on the 

Continued on pa « 34 


Halls of lv’ 
Padlocks Doors 


Chicago, Oct. 

Schlitz Brewing has ) a up 
a series of complicated maneuvers, 
and is ready to sign for “Halls of 
Ivy" on the NBC network, it's re- 
ported here. Inking will be done 
this week behind a “cloak and 
dagger” wall of secrecy, mainly 
because of Schlitz’s insistence on 
shutting out the trade press. 

Show will originate on the Coast 
in a 30-minute package scripted 
by Don Quinn and starring Ronald 
Colman. Time has definitely been 
cleared by NBC, but neither the 
net nor Young & Rubicam which 
is routing the deal, are saying 
more than “hello-goodbye’ be- 
cause of Schlitz pressure. 

Airing of “Ivy” will mark the 
firs! bigtime, radio appearance »f 
the beer outfit in 13 years, al- 
though Schlitz started bankrolling 


such lucrative 


a Milwaukee family show on 
WTMJ this year 

Series of hassles marked the 
negotiations for “Ivy,” starting 
when it was discovered that Col- 
man had been inked on an ex- 
clusive basis by Prudential for its 
“Family Hour” series. After that 
was cleared up and Colman got 
the go ahead for “Ivy,” CBS 
cleared a Wednesday p.m. spot for 
Schlitz only to discover that NBC 


deal wrapped up and was 
clear suitable time 


had the 
dickering to 


for the sponsor 
It's believed NBC will provide 
a Friday night spot Unusual 


aspect of the deal was that Schlitz 
ad manager Ted Rosenak was sold 
on the possibilities of “Ivy” by a 
rep of the Milwaukee agency that 
handled the brewery’s WTMJ 
show. It's reported he brought 
back an audition platter, and Rose- 
nak heard it once and declared 
“it's just the show for Schlitz.” 
That was apparently his last 
audible declaration on the matter. 


Lots of Symphs, But No Clients 
Tipoff on “49-50 Comm’ Accent 





KBWD’s 506 Sale 


Tex., Oct. 11 
FCC has given its opproval 
transfer of control of the 
Brown County Broadcasting Co., 
owners and operators of KBWD 
from C. C. Woodson and his wife 
to Wendell Mayes and wife for 
$50,000 

Mayes is prez and general man- 
ager of the outlet 


Mutual Board 
Agrees to Agree 


On Future Pattern 


Mutual 


Brownwood 
The 
to the 





board of di 
ial meet 


network's 
rectors at last week’s spe: 
ing in New York, did some “sec- 
ond thinking” on the web's finan 
cial status and from all indications 
resolved anew to give it that old 
college try 

Meetin’ was called 
to resolve Mutual's .o“cit dilem- 
ma and out of a “show of hands,” 
it's reported, came a reaffirmation 
of faith in Frank White's admin 


in an effort 


istration as prexy. 

The stockholder stations appar- 
ently went along with the deci 
sion to take a more realistic view 
point of Mutual’s sphere in the 
four-network picture: to shoot for 
a programming pattern and ad- 
ministration more suited to MBS 


markets rather than duplicate NBC 
or CBS 
For trade consumption the board 


contented itself with a statement 
Saying that prexy White's plans 
were approved, along with pro 
gram and operational budgets for 
1950. “Shareholder stations of the 
network announced that new facili- 
ties in various key centres of the 


nation would be placed at the dis- 


posal of the network for use in 
future radio and television plans,” 
the statement declared. 

The ltoard also listed the new 
and projected facilities of the 
web's shareholder stations in Chi, 
Cleveland and Detroit. It also 
pointed out that MBS member sta- 
tions have tele adjuncts in N. Y., 
Boston, Chi, Washington and L.A. 
and that “network coordination 
Games On are already under _ oy." 


WARE’S SOLUTION: 
FM-TV SISTER ACT 


Washington, Oct. 11. 
With more and more FM stations 
operating at maximum power, Wil- 
liam FE. Ware, prexy of the FM 
Assn. believes the medium, team- 
ed with television, may well be 





+ 
| decade, 


“the home entertainment combina- 


tion of the future.” 

Noting that 30 siations recently 
received authorizations to move up 
to maximum capacity, including 50 
kw in three cases, Ware issued a 
statement here last week coupling 
the growth in FM areas with the 
trend among manufacturers to 
equip video sets with FM. Ap- 
proximately 21° of TV sets pro- 
duced in August included FM re- 
ception, according to the Radio 
Mirs. Assn. 


“More and more broadcasters, 
as well as manufacturers, are be- 
ginning to recognize the power- 
house team of FM and TV,” he 
said, 

Ware pointed to a report from 
Greensboro, N. C., as indicative 
of a trend toward the FM-TV com- 
bination. There, he said, Gaines 
Kelley. manager of WFMY-TV and 
WFMY (FM), is pushing television 
hard but is still “very much FM- 
minded.” There are 35,000 FM 
sets in the area, he said, with a ma- 
jor distributor unable to supply 
the demand, 


Perhaps for the first time in a 
not a single’ symphony 
orchestra has succeeded in snar- 
ing a radio bankreller this season, 
There will be plenty of the long- 
hair stuff on the air, including the 
Arturo Toscanini-batoned NBC 
Symphony, the New York Phil- 
harmonic on CBS, the Boston Sym- 
phony on NBC, etc., but strictly 
on an  out-of-the-network-pocket 
sustaining basis 


CBS’ Philharmonic series re- 
|sumes for the °49-'50 season next 
Sunday (16), but without the $1,- 
250.000 time-and-talent tab picked 
up last year by Standard Oi! of 
New Jersey. Efforts to sell the 
'symph for this season were un- 
successful. NBC Symphony, like- 
wise, lacks a fall-winter season 
bankroller (although U. S. Steel 
picks up the summer series), and 
NBC's outlay for its top public 
service airer will run it about 
$500,000 a year 

< v io this d there had al- 
ways been an institutional-minded 
client around for either the Bos- 
ton, NBC, Philharmonic, Detroit 
or Cleveland aggregations But 
this year the sponsor accent is 


strictly on the commercial payoff. 


Revere Camera 
Buys ABCs Judy 


Chicago, Oct 

ABC's sale of its at... -ac- 
quired “Date With Judy” show to 
Revere Camera shapes up as a 
double killing for the net and 
toche, Williams & Cleary agency, 
which handles the package. Show 
starts ABC on sustainer Oct. 13, 
and goes under bankrolling Nov, 
10 for 52 weeks 

“Judy” program is lined for 
Thurs. 7:30 p.m. spot, with the 
same first team that achieved an 
overall 11.4 rating while the pro- 
gram aired over NBC. Tums spon- 
sored the show then, and despite 
the fact that writer Aleen Leslie, 
producer Helen Mack and _ iead 


role Louise Erickson brought the 
ratings from a 4.9 in July, 1947, 
to 16.8 in Jan., 1949, Tums can- 
celled out, and NBC shelved the 
package. 

“Judy” will originate from Hol- 
lywood on a 30-minute aring. An 
KW&Cspokesinan said the agency 
doesn't expect the same startling 
climb the program enjoyed while 
on NBC (Bob Hope show the same 
night, same net admittedly helped 
a lot), but both agency and net- 
work figured the program had “a 
homespun quality that’s radio's 
chief weapon against television.” 

Revere will drop its “Name the 
Movie” on ABC after Nov. 10. 


CBS White Collarites 
Ask Execs to Nix Call 
For New NLRB Election 


White collar workers at CBS 
BN. ¥. ys oy members of 
the CIO Radio Guild, have peti- 
tioned the network brass to reverse 
the position of the personnel de- 
partment calling for another NLRB 
election. Management reps say 
that a new election is necessary to 
determine whether the RG still 
represents a majority. The union 
replies that a vote isn't needed be- 
cause it can get.a majority of the 
employees to sign checkoff forms, 
which authorize it to have dues 
collected out of paychecks 

RG steering committee says in 
its letter to the web toppers that 
it took 16 months to arrange an 
NLRB election in °45-'46 under the 
Wagner Act and that an even 
longer period would be required 
under Taft-Hartley, while “in the 
meantime our contract would ex- 
pire, and instability and insecurity 
would return.’ The statement, 
signed by the 12-man CBS come 
mittee, concludes: SSovteny, S08 you 
cannot expect continued effic 
or good morale so long as the 


‘threat to our security remains.” 
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On World Series 


Key TV Cities Blow Hot and Cold 


Camera Techniques 





Television coverage of the re-* 


cently-concluded World Series 
proved, if anything, the disparity 
in pickup techniques among the | 


various big league cities. For com- | 
Parison, Variety polled its corre- 
spondents in those cities to ascer- 
tain how the Series coverage, as 
handled by DuMont and CBS-TV 
from N. Y., rated with the camera 
work on their home teaiis’ games 
during the regular season. All con- 
sidered the N. Y. coverage good 
(including Variety's homeoffice re- 
viewer) but some thought their lo- 
cal crews did a better job during 
the summer. 

In Chicago, Cleveland and De- 
troit, local coverage was found to 
surpass in quality that provided in 
the Series. In Cincinnati and St. 
Louis, however, the Series pickups 
were termed “more extensive,” 
while Boston fans claimed they had 
mever seen such excellent baseball 
coverage. Coming in for most fa- 
vorable comment were the super- 
imposition shots used by both Du- 
Mont and CBS-TV camera crews to 
show the vitcher-batter area and 
a runner on first base simultane- 
ously. 


N.Y. Says ‘Solid Job’ 
On TV Series Pickup 

Video did a solid job on the 1949 
World Series. Playing to the largest 
and probably the most baseball- 
wise audience in its brief history, 
TV showed consistent big league 
mettle in its coverage of the five 
games at the Yankee Stadium and 
Ebbets Field. Some errors were 
committed, of course, but they held | 
little weight in the balance of the | 
overall skill and steadiness with 
which the CBS and DuMont cam- 
era-handlers followed the ball and 
stuck with the crucial action. 

TV's most important innovation 
in the current series, the usage of 
super-imposed images for simul- 
taneous coverage of the batter- 
pitcher area and a runner on first 
base, came off with striking suc- 
cess. Exploiting the electronic flex- 
ibility of the cameras, video by 
means of the superimposition tech- 
nique was, to a great extent, able 
to overcome the limitation in its 
view of the playing field. It was a 
big advance over video's coverage 
of the regular season games and 
once again demonstrated the me- 
dium’s potential for solving any 
technical preblem. | 

Plus and Minus 


DuMont, stationed at the Yan-| 
kee Stadium, and CBS, at Ebbets | 
Field, handled the superimpositions 
in different ways, each system hav- 
ing plusses and minuses of its own. 
DuMont’'s method of showing the 
action on first base in a circle in 
the upper-right side of the screen 
was handicapped by the smallness 
of the image, but it permitted co- 
incidental viewing of the base-run- 
ner and the pitcher's fling to the 
batter. DuMont’s system, more- 
over, eliminated any distortion of 


perspective. | with 26.6%. 


CBS's technique of splitting the 
screen between the pitcher and the 
base-runner, on the other hand, had 
the advantage of full-sized images. 

(Continued on page 31) 


Goodyear Buys TV 





Whiteman Show 


Goodyear Tire will spend be- 
tween $12,000-$15.000 weekly, ex- 
cluding time charges, for ABC- 
TV's “Paul Whiteman Show” pack- 
age, which will be skedded in the 
Sunday 7-7:30 p.m. Deal was set 
by Bud Barry, ABC program 
veepee, with William Gillette and 
Rod Erickson of Young & Rubicam. 

The variety show will be pro- 
duced by Tony Sanford (for 
Y&R) and Ward Byron (for ABC) 
and will be staged and chore- 
ographed by Valerie Bettis. George 
Faulkner, associated for many 
years with Whiteman’s airers, will 
script and Len Osser will be as- 
sistant musical director. Junie 
Keegan, who was discovered on 
Whitemar's teen-age TV _ stanza, 
will be featured weekly, and male 
and female vocalists will be se- 
lected after auditions temorrow 
(Thurs.). Guests will include 
alumni of Whiteman’s teen-age se- 
ries on ABC-TY, 





Agency Blinders 


Westinghouse, sponsors of 
CBS’ “Studio One,” blew its 
top last week and wound up in 
a hassle with its agency, 
McCann-Erickson, over the 
presentation Sunday night (9) 
of Rudyard Kipling’s “The 
Light that Failed.” 

How, Westinghouse argued 
—and was subsequently 
backed by CBS—can you rec- 
oncile plugging the company’s 
lamps on a program with such 
a title? ‘(On a rotating plug 
basis, the Westinghouse Lamp 


Division was scheduled to get | 


the play on Sunday). 
For a while it was a question 
of changing the title of the | 
Kipling saga of blindness (al- 
though some figured that 
would be tantamount to | 
heresy), or skipping the lamp | 
plugs and substituting another 
Westinghouse product. Latter 
course was finally decided up- 
on, but not until McCann | 
Erickson and sponsor execs be- 
came engaged in a bitter ver- | 
bal slugfest. 


Milwaukee Wants 
Better TV Films, 
AM Shows on Tele 


Milwaukee, Oct. 11. 

Demand for better TV films, as 
well as for many shows still on 
radio alone, was indicated by a 
Milwaukee Journal survey con- 
ducted for WTMJ-TV, city’s lone 
tele outlet. 

Surprise result of the survey 
was the heavy afternoon TV audi- 
ence. Figures indicated that the 
weekday average of set viewers 
was 3.05 per set, and the night- 
time average boosted only to 3.99. 

Flanking the viewer total, the 
survey said the weekday percen- 
tage of sets in use was 68.6, but 
the nighttime figure jumped 
strongly to 93.8, indicating that 
Milwaukee set owners are much 
clubbier by day than by night. 

Preferences listed by viewers 
here are also interesting, since 
Milwaukee is usually pointed 
to as a typical midwest big city, 








with a balanced proportion of pri- peing an adaptation of F. Scott |that about “one-third of all the 


vate vs. industry. 


Sports programs got an over- 


whelming first choice among men, full NBC-TV live and kinescope |thus topping the coverage of the 
first, network, which will give it an out- | national 


with 51.5°% picking sperts 











~ MURRAY ROSS _ 
Musical Director—Organist 


NBC Network 
CELEBRITY TIME—WJZ-TV 
HANDS OF MURDER—WABD 


Philco's Threat 


Reinstates Coe 


Climaxing several weeks of 
squabbles between NBC-TV and 
Phileo, Fred Coe returns Sunday 
night (16) as producer-director on 
that web’s “Philco TV Playhouse.” 
With the hour-long dramatic series 
never having hit the standards of 
quality it set last year since it re- 
sumed full-scale presentation sev- 
eral weeks ago, Philco had threat- 








ened to pull it off the air unless | 


Coe was put back in the driver's 
seat. 

Show had stayed on the air all 
summer long on a reduced budget 


basis, with Coe supposedly return- | 


ing to the helm when it teed off 
its new fall cycle in September, 
simultaneous with its new tiein 
with the Book-of-the-Month Club. 
Because he had gone far over the 
weekly budget several times last 
year, the Hutchins ad agency, 
which handled the account, had in- 
stead turned the job over to NBC- 
TV staff producers on a rotating 
basis. Agency withheld any pro- 
ducer credit on the show, pre- 


sumably so as not to let the Philco | 


homeoffice in on the switch in pro- 
ducers. According to reports, the 
agency toppers were convinced that 
the staffers could do as good a job 
as Coe and still remain within the 
budget, estimated at $17,500. 
When the first three shows 
failed to come up to par, however, 
Philco insisted Coe be put back in 
charge. As a result, he returns 
this week, with his first production 


| Fitzgerald’s “The Last Tycoon.” 
Series also starts this week on the 


variety shows 19.5% and dramatic let in every city in which the web | 
programs 17.8%. Women picked has an affiliate. 
dramatic shows first, 43.8% of 
them, and listed variety second | 


Odd fact was that WBKB to Go on Block 











women’s shows, built especially 
for them, batted only a weak 3.7%. 4 a 
Children listed kid shows first With Reorganizing Of 
with 42%, while westerns, which 
| get a heavy play elsewhere, drew Paramount Theatres 
|an outclassed 25.5%. Hollywood, Oct. 11. 
| Breakdown of shows liked by| Paramount Production and Dis- | 
age and sex indicated that Milton tribution Co. will sell WBKB, Chi- | 
| Berle copped first by a wide mar- cago, when it divests itself of its 
/gin among men and women, and subsidiary theatre firm, Balaban & | 
| took a strong third among chil-| Katz, it was disclosed by Klaus | 
dren. | Landsberg, KTLA topper. KTLA 
Viewers here don't seem much will remain with the production 
disturbed about ultra high fre-|and distribution end of Para- 
quency and color TV squabbles mount. 
going on in Washington. When|  WBKB, however, will become a | 
asked if they considered replac- KTLA affiliate station. Chi outlet 
ing their sets, 86% voted no. Of will buy KTLA kinescoped pro- 
the 14% who were thinking of a grams in the same manner that 
change, 85% wanted a larger pic-| Balaban & Katz theatres will buy 
ture screen. Paramount-produced film. Lands- 
berg said — will buy programs 
on same basis as other affiliates 
Cleve ’s 87 74] Sets lined up by his station. Ti.ere will | 
° ’ be no consideration given Chi sta- | 
Cleveland, Oct. 11. | tion's former position as part of 
During September, 12,235 new | he Paramount layout. 
television sets were installed in the ,, WBKB has already purchased 
Greater Cleveland area, bringing .4*™chair Detective,” “Time for | 
total installations to 87,741. | ak = pte ame — 
. rmchair,” until recently 
. At the same time, the Bureau of | sponsored by Whitehall Saenmeett 
usiness Research of Western Re- in the east, has been picked b 
serve University, which makes the peter Fox. Brewing Ne in Chi. 
monthly check, said more sets Other two shows are on sustaining. 
would have been installed had they| KTLA got under way with its 
been available. kinescope network last month 
| The breakdown of sets in this with four affiliates. Three addi- 


| area shows 82,583 in homes, and 5,-_ tional tieups have been made since | 
158 in public places. ‘then, | ; i 








Despite Petrillo’s Music OK, Tele 
Pix Producers Still Shackled by Cost 





GOVT. ON PROWL 
FOR VIDEO FLACKS 


Washington, Oct. 11. 
Something new under the sin! 


Uncle Sam is advertising for 
press agents (they call them “in- 





Starting base pay in various 


classifications ranges from $4,479 to: 
$6,235, depending upon the experi- + 
ence and background of the appli- 


cant. 

| Civil Service Commission ex- 
plains that the Federal video flack 
' must be able to “write, edit or re- 


| COLGATE SPORT'S NEWSREEL write scripts or scenarios” and 


|sometimes he is “required to pre- 
| pare and direct the arrangement 
and sequence of action for live 
television, motion picture, and still 
|sequence photography, which in- 
volves problems of synchronization, 
| presentation, distribution, the re- 
'view and summary of film content, 
and suitability of material for tele- 
vision transmission.” 

Candidates for comparable work 
in the field of radio and motion pic- 
tures are also on the Government's 
“Helped Wanted” list, but such 
jobs are not new. 


Weaver Tells ANA 
Video at Payoff 





Point for Client 


Television has reached the pay- 
off point for the advertiser and is 
in competition with all other me- 
dia——except radio. That point was 
underlined by S. L. (Pat) Weaver, 
NBC tele veepee, before the Assn. 
of National Advertisers yesterday 
(Tues. ). 

“Do you need the studies of Hof- 
stra College and others,” Weaver 
asked the group, “to tell you that 
the TV home is no longer avail- 
able to you as an advertiser in 
anything like the same degree 
from conventional media? 


the magazines as much, or the 
newspapers, or go driving where 


|you see 24 sheets, or lie on the, 


grass where you can comfortably 
'follow the sky writing? Research 
/answers no.” 

| Information is being assembled, 
| Weaver declared, that will show. 


| top income families in all markets | 
_with a tele station now have sets, 


magazines and making 
TV an excellent medium for high- 
cost luxury items.” He also cited 
unpublished data which shows that 


| formation specialists” here) to help | 
8 | out with television work. 


Once 
you have a tele set, do you read | 





“any TV campaign with any bite 
at all” reaches virtually all sets 
with that message. 

In contrast with TV. Weaver 
said, “the duplication in magazine 
circulation is colossal.” He pointed 
to the 1949 magazine audience | 
group study which shows 46° of 
the Satevepost audience also read- | 
ing Life, and 46% of Look readers | 
also reading Life. “A television | 
home is better than an ad read in. 
a magazine,” he added, “because 
it gets more attention and it is 


(Continued on page 38) | 
D.C. Video Reaching | 
‘ ° ° ? 
Paying Audience’ Status 
Washington, Oct. 11. 

Washington's four video stations 
are beginning to see black. At the 
rate sets are selling here it looks 
like there will be 75,000 receivers 


in the area in two months, fre- 
quently regarded as the minimum | 





required to provide a paying audi- 


ence. 


September sales of receivers | 


/were the second largest of any 


month since the medium got start- 
ed, bringing number of sets in the 
metropolitan area on Oct. 1 to 63.,- 
200. This was an increase of 5.800 
over the Sept. 1 figure, according 
to the Washington Television Cir- 


‘culation Committee. Monthly sales 


have picked up considerably. Dur- | 
ing the first half of the year, they | 
averaged oniy about 3,500 sets, 


+ Hollywood television producers, 


| seeking some means to give them 
| the top hand in TV over their N. Y. 
confreres, will not find the neces- 
sary impetus in the greenlight 
handed the use of live musicians 


/on television film last week. Ac- 


| cording to industry spokesmen, the 


cost of producing pix exclusively 
for video right now makes it a 
risky financial gamble and the 
added expense involved in using 


_musicians at a fixed scale will 


make most producers think twice 
before signing on for live music on 
their soundtracks. 


American Federation of Mu- 
Sicians prez James C. Petrillo 
okayed music for vidfilms at a 
meeting with producers and ad 
agency chiefs last week in N. Y., 
after the nix had been on for sev- 
eral years. He met with his exec 
board Sunday ‘9) to formulate the 
scale and plans to send it to the 
producers involved within the next 
week. In addition to the musicians 
receiving a fixed rate of pay for 
their work in cutting the sound- 
track originally, the producers are 
also to pay a royalty fee for each 
time the film is transmitted, based 
on a percentage of the standard 
rate card in effect at each station. 
As with the royalties on phono 
disks, they are to be paid into a 
trust fund under Taft-Hartley reg- 
ulations. 

According to the producers ques- 
tioned, Petrillo’s okay naturally 
will mean an increase in certain 
types of film, such as musicals 
But, they said, for the average dra- 
matic production, sports reel, etc., 
it will still be more economical to 
follow their former procedure of 
using canned music, which is 
dubbed onto the soundtrack. All 
that requires is payment of a 
license fee and, since it is less ex- 
pensive and new pop music is un- 
necessary for such pictures, that 
will continue. 

In setting up his plans, Petrillo 
told the producers he was forced 
into the royalty payments for the 
same reason they were instituted 
in disking—that any mechanization 
of music forced musicians out of 
work and thus some protection was 
needed. Producers agreed with 
Petrillo that the royalties would 
eventually be passed onto the ad- 
vertisers via upped rates on films. 

Underlining the complications 
involved in setting up a scale, Pe- 
trillo agreed with the film pro- 
ducers that royalty payments 
might be made general, to cover 

(Continued on page 34) 


TV Pot Simmers 
Anew in Canada 


Toronto, Oct. 11. 

In another attempt to get tele- 
vision under way in Canada, pri- 
vate interests, prepared to gamble 
high investments on TV stations if 
they can secure a Canadian Broad- 
casting Corp. okay, will meet with 
the CBC board of governors on 
Oct. 17-18. Once again, applica- 
tions will be filed by Toronto and 
Montreal groups. These include 
CKEY, Toronto; Famous Players 
(Canadian) Corp.; CFRB, Toronto; 
Al Leary ,formerly connected with 
CHUM, Toronto, and now equipped 
with British financial backing. The 
Montreal applicants are CKAC, 
Montreal, operated by La Presse, 
largest French-language daily in 
Canada; and the Marconi interests. 

These applications were defer- 
red last spring on the contention 
of the CBC that the Federal gov- 
ernment policy, paralleling the 
present setup of State-operated 





radio in Canada, will make only 


one channel in Toronto and an- 
other in Montreal available for 
TV operations by private interests 
in either city. The CBC also sug- 
gests that private interests in both 


cities form a group to establish a 


single station and pool their TV 
output. All independent TV in- 
terests cannot come to an agree- 
ment on this CBC propesal. Mean- 
while, with the CBC receiving a 
$4,500,000 grant from the Federal 
government to establish a TV sta- 
ion in Toronto and another in 
Montreal, this falls in line with 
the CBC’s open intention of bring- 
ing TV within the scope of present 


i State-operated radio. 
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~ Tpvitation to the Disk Jocks 


Television’s first real disk jockey programs are expected to 
emerge from the American Federation of Musicians’ okay on the 
use of music in television films. James C. Petrillo’s go-ahead will 
enable TV stations for the first time to build visual music libraries, 
including short filmed transcriptions of name bands doing pop 





tunes. As a result, the stations will be able to program visual disk 
jock shows similar to those on radio, with the same bountiful 
openings for the payoff spot commercials, generally considered to 
be the most lucrative form of programming for the stations. 


’ According to John Mitchell, chief of United Artists-TV, there is 


a virtual goldmine to be found in the visual library business if it 
can be made to work effectively He predicted the name bands 
would probably want the same scales for film recording they get for 
straight disk sessions, which might make the cost prohibitive. But, 
he said, there might be a method of cutting the bands in for a 
percentage of the profits, including residual rights, which would 
pave the way. There has been no new music recorded for TV films 
since long before Petrillo first nixed AFM members working in 





FEN BFEDTIVE RCA Lays Off-Color Egg, Verdict 


TO HIKED RATES On D.C. Demonstration vs. CBS; 
win rcievion natwort rates e-| Bunt All Agree It Tops Black & White 


creasing in line with the steady 
11 











boost in set circulation, top video 
execs are banking on their ability 





Washington, Oct 


that medium in February, 1946. 








Cramped Studio Facilities 
NBC-TV for Day: 


Despite daytime television having + 


proved itself a potent sales medi- 
um, the shortage of studio space 
may rule it out for NBC this year 
Web, which now tees off its daily 
operations at 5:30 p. m. with the 
“Howdy Doody” show, has most of 
the talent under option which ap- 
peared on its early afternoon pro- 
gramming last winter and spring 
but has not yet solved the problem 
of finding space to air their shows 

Chief obstacle in the NBC day- 
time plans is the number of ambi- 
tious nighttime network shows 
which require hours of camera re- 
hearsal. Such programs as ‘“Texa- 
co Star Theatre,” “Olsen & John- 
son” and “Philco TV Playhouse” 
tie up studios, cameras and crews 
for hours at a time, which leaves 
little equipment, personnel or space 
for the daytime stuff. In addition, 
WNBT, the web's N. Y. outlet, re- 
cently expanded its nighttime 
schedule, with “Tropic Holiday” 
now aired Fridays from 11 p.m. to 
midnight. and “City at Midnight” 
scheduled to take over the same 
period on Tuesday nights, starting 
Oct. 25. That, too, has tied up the 
situation. 

Other stations running daytime 
programming have not been hit 
similarly. CBS, with as many ex- 
pensive shows requiring equally 
long rehearsal time, aow has seven 
fulltime studios or theatres avail- 
able, plus a number of outside re- 
hearsal halls. As a result, it now 
starts its daily programming at 4:30 
p. m., and, according to veepee 
J. L. Van Volkenburg, may open 
an hour earlier in the near future. 

DuMont, which innovated day- 
time programming last November. 
opens daily at 10 a.m., runs through 
2 p. m. and returns at 5:55. ABC- 
TV airs its two-hour “Market Melo- 
dies.” starting at 2 p. m., and 
WATV,. Newark, starts daily at 
3:30. N. Y. Daily News’ WPIX tees 
off daily with “Comics on Parade” 
at 5. 


Twelfth Night’ Winds Up 
As an Audio Attraction 
On TV as Cable Phffts 


A hitch in the cable transmis- 
sion Sunday night (9) from the 
Empire theatre, N. Y., to the CBS- 
TV transmitter almost completely 
wrecked the second stanza of 
Esso’s “Tonight on Broadway.” 
which was to have presented ex- 
cerpts from thé current Broadway 
production of “Twelfth Night.” 
While the audio came in fine, 
there was no picture for the first 
26 minutes of the half-hour show. 
Trouble must have begun early in 
the afternoon because the web had 
a pat announcement slide ready. 
to the effect that something was 
wrong with the picture and asking 
the audience to please stay with it. 

That many of the viewers did 
Stay with the show was hardly 
likely, because this was one that 
desperately needed the picture to 
let the audience know what was 
going on. Audio was only confus- 
ing without the video and, on the 

Sis of the seven or eight min- 
utes at the close which came 
through okay, it was impossible to 

(Continued on page 38) 
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Peggy Lee to Get 
$1,000 as Wynn Guest 


Hollywood, Oct. 11. 

Peggy Lee has been set for a 
section in the Ed Wynn television 
show Oct. 20. Miss Lee will garner 
$1,000 for the stint. 

Coin being laid out for guest 
stints on the Wynn program is tops 
for the west coast to date. Tony 
Martin has been pencilled in fol- 
lowing week. 


Chi Cubs Up TV 
Asking Price To 
156 for 1950 


Chicago, Oct. 11. 

Chi Cubs have joined the ranks 
of sports promoters who have 
asked, and will probably get. more 
coin for telecasts next year. It was 
learned here that Cubs general 
manager Jim Gallagher had set a 
$75,000 price tab on exclusive cov- 
erage for 1950, with a $60,000 tag 
should two or more stations cover 
the baseball games. 





j 
WBKB, which has telecast the | 


Cub games four straight years, has 
already indicated it will go along 
on the increase. Last year, three 
TV outlets paid only $5,000 apiece 
for the TV privileges. WGN-TV, 
which is plotting extensive cover- 
age on sports events, and which 
paid $60,000 for an exclusive on 
the White Sox games last season, 
will undoubtedly follow suit 
WENR-TV is on the fence, and 
may not go along with the in- 
crease. 

WNBQ, the NBC outlet, didn't 
carry any games this year, and 
probably won't even get into the 
transactions, since station toppers 
expect a heavy influx of daytime 
network shows, as well as an am- 
bitious local program sked. 

Galiagher has already sent two 
form notices to the _ stations, 

(Continued on page 34) 


WEINTRAUB SETS 3 
‘VANITY FAIR’ CLIENTS 


Weintraub ad agency, after sev- 
eral months of negotiations, finally 
inked a deal this week for three 
of its clients to take over partici- 
pating segments of CBS- TV's 
“Vanity Fair.” Agency has an op- 
tion on the rest of the half-hour 
across-the-board airer and hopes 
to have it sold out soon. 

New sponsors, each of whom 
will take 10-minute segments start- 
ing Monday (17), include Seeman 
Bros. ‘for Airwick), Maiden Form 
Brassieres and Robeson Cutlery. 
First two are to be on Mondays. 
Wednesdays and Fridays, with 
Robeson taking over Tuesdays and 
Thursdays. Show, a late afternoon 
stanza featuring Dorothy Doan, is 
aired on CBS-TV's eastern web 


only. 





to lure in the nation’s top-spending | Such Is F RCA laid an off-color egg yes 
advertisers who will be able to af- uc $s rame terday in its first public demon- 
ford the blue chips operation DuMont network found it stration of its new 6me all-elec- 
Among these are the automotive self in the embarrassing posi tronic compatible color television 
manutacturers, who never spent tion of cutting off a glowing svstem 
~ ogee in —_ yang Ae —— ~ os —s Di > Results were surprisingly disap- 
1ey've splurged into a s } .. al - oor % er = ~~ ut pointing, compared to the crisp 
group of sponsors indicates the = ee rigima: Amateul pictures shown at CBS demonstra- 
|}industry sales chiefs are on the Hour signed off for last : : 
: . . - tions last week. 
right track week's switchover to NB¢ had = 
Survey of the top TV spenders To ring down the curtain But to those who hac es oa 
|today reveals the car manufac-| on a 22-month association with color before, the pictures were 
|} turers and their allied industries DuMont, a farewell script was regarded as a decided improve- 
ment over black and white. The 


'far out in front, having surpassed 
the cigaret manufacturers who pre- 
viously held the honors. Chevrolet, 
together with its local dealer 
sociations throughout the country, 
now bankrolls five network shows 
alone and the local dealers are also 
spending heavily on local shows and 
spot campaigns. Ford now has its 
“TV Theatre,” Buick sponsors the 
“Olsen & Johnson” program and 
Oldsmobile the CBS-TV news. In 
addition, among the allied indus- 


as- 


tries appear such top-spending ad- | 


vertisers as Texaco, Firestone, 
Gulf, Esso, Goodyear, Atlantic Re- 
fining, U. S. Rubber, etc 

No single automotive advertiser 
yet spends on TV anywhere near 
the estimated $20,000,000 yearly 


lavished on radio by Procter & 
Gamble, its biggest spender. But 
the industry execs expect all car 


companies to get into video in the 
| near future and to lead the field as 


TV coverage spreads across the 
nation Chevrolet alone now 
spends between 2.225.000 and 


$2,250,000 yearly on its shows and 
the total of the car companies 
probably exceeds P&G's invest- 
ment in radio 
New Revenue Source 
Network execs are especially 
pleased with the automotive busi- 
ness because, to them it repre- 
sents a new, untapped source of 
income—one which will not cut 
into radio budgets While most 
of the major manufacturers were 
in radio from time to time, they 
‘Continued on page 38) 


TV Jukeboxes 
A Bust in Mpls. 


Minneapolis, Oct. 1 

Radical experiment of a local 
Hennepin Ave. promoter who built 
a “jukebox TV” lounge that's be- 
come a white elephant has the 
trade buzzing here 

Seems the farsighted gent laid 
out $7,000 cash to build a lounge 
with TV sets in each booth. Idea 
was to run sets on central control, 
but on visual only If customers 
wanted the audio too, a dime in 
the slot would bring sound effects. 

The promoter is about ready to 
give up after six weeks of opera- 
tion. Instead of collecting the $50 
per day he expected. the TV setup 
is averaging $2.50 a day. In addi- 
tion, he's threatened with a law 
suit for placing a charge on TV 
| programs. 

Ironic feature of the deal is that 
‘the regular jukebox, which used 
to bring in a tidy percentage each 
week, has fallen off to no profit 
because the customers say “it in- 
terferes with TV.” 


WBZ-TY’s Pro Hockey Deal 


Boston, Oct. 11. 
WBZ-TV is set to televise the 35 
home games of the Boston Bruins, 








pro hockey team, with the first 
game skedded for Oct. 16 at the 
Boston Garden. Telecasts will pick 


up the action from 10 p.m. until 
finish with vet hockey announcer, 
Frank Ryan handling the action. 
Color and interviews will be hand- 
led by Bump Hadley, WBZ sport- 
caster, and tab will be picked up by 
Chevrolet Dealers Assn 

Schedule calls for 18 Sunday 
evening games, 11 Wednesday p.m. 
| games and six on Saturday nights. 


prepared, with the original in 


tent to salute Lawrence Phil 
lips, who played a key role 
in bringing “Original Ama 
teur Hour” to the video web 
Phillips, however, is no longer 
associated with DuMont, so 
the script was changed to 


kudos DuMont as a TV pioneet 
who has done much to advance 
the cause of video 
Guy in the control 
however, wasn't aware 
switch from Phillips to Du 
Mont and as the show signed 
off with the DuMont praise it 
got the dead camera and au 
treatment. 


room 


ot the 


Goldmark Blasts 
RCA Color Tele 
As Locked in Lab 





Washington, Oct. 11 
Dr. Peter C. Goldmark. Colum- 
bia color inventor, today ‘Tues.’ 
gave the FCC his opinion of the 
RCA color system demonstrated 
here yesterday Although he had 
doubts as to the methad's effi 
ciency, he said, the results were 


far worse than he anticipated 

The demonstrations posed such 
serious problems as to both the 
system and the equipment, he de- 
clared, “that there is grave doubt 
that it will ever emerge from the 
laboratory.”” RCA color. he said, 
was “markedly inferior” even to 
the unsatisfactory color pictures 
tested several years ago by RCA. 
Specifically, Goldmark testified, he 
observed, “gross color deviation” 
in the RCA tints. On none of the 
color receivers RCA used did flesh 
tones or true whites register, he 
said, and “faces were dark red, 
purple, green or orange.” 

In the two-color sets which RCA 
displayed, Goldmark asserted, only 
blue-green and dark orange hues 
were noted, and even these pre- 
sented a general muddied impres 
sion White was absent.” 

In the three-color sets, he said. 
“purple was a predominating. con- 
taminating effect.” In his visit to 
the NBC control room, Goldmark 
stated, he compared the simultane- 
ous monitor image with the sample 


monitor image. This showed, he 
declared, that the colors in the 
simultaneous image “iost almost 


all similarity to the colors in the 
studio.” 


HINES WILL EAT 
FOR TELEVISION 


Hollywood, Oct. 11 

P. K. Palmer, Inc., has inked a 
contract with Duncan Hines for 
a series of 15-minute television 
films. Titled “Adventures in Good 
Eating,” pix will go into produc- 
tion, starting Jan. 15, 1950. when 
Hines starts his tour of the coun- 
try's eateries. 


Palmer will attach a trailer to 
Hines’ car which will be complete 
with camera crew and wire record- 
ing panel. Everytime Hines steps 
out to eat, the crew will mount 
its cameras. Films will be avail- 
able for telensing six weeks after 
Hines gets underway, according to 
Palmer, 





RCA system, therefore, despite its 
defects, gave further proof of the 
advantages of color television over 


the present system 

Where the demonstration fell 
down was in color fidelity. Re- 
production did not appear true 
Frequently, the images were de- 


cidedly off-color, imparting differ- 
ent tones to the subiects. Receivers 
side-by-side showed different 
from the same transmissions. 
Fringes of color also appeared on 


col- 


ors 


color sets receiving black and 
white pictures 

The colors further lacked the 
warmth and stability of the CBS 
tint Many felt the RCA colors 


did not add as much to the indivi- 
duals who performed for the cam- 
era as was the case with the CBS 
system 

Proves Compatibility Claims 

In one respect, compatibility, 
the RCA system proved its claims 
RCA has maintained that this 
an indispensable adiunct to an 
acceptable color method. The dem- 
onstration showed that RCA color 
transmissions could be received on 
present sets in monochrome with- 
out apparent lo of definition. It 
was difficult to detect any differ- 
ence in detail from such trans- 
missions as from black and white 
transmissions 

Dr. Elmer W. Engstrom. RCA 
veepee in charge of research, who 
conducted the demonstration, em- 
phasized the compatibility charac- 
teristic of the system, which per- 
mits existing receivers to accept 
color transmissions in mono- 
chrome. Compatibility, he said, is 
important not only to present set 
owners “but may very well be 
fundamental to the economics of a 

(Continued on page 37) 


is 


Stanton Accuses DuMont 
Of Trying to Hold Back 
| Color Tele from Public 


Washington, Oct. 11 
There was some fiurry of excite- 
ment here last week over the CBS 


color demonstrations before the 
FCC. Dr. Allen B. DuMont. video 
inventor and broadcaster, set off 


some fireworks by calling a press 
conference, shortiy before the first 
day's demonstrations concluded, to 
blast the system and to repeat his 
estimate that color is 10 to 20 years 
away. That got under the skin of 
CBS prexy Frank Stanton. Then, 
at the second day's demonstrations, 
Dr. Thomas T. Goldsmith, DuMont 
research director, gave out with 
_ heckling technical questions. It was 
too much for Adrian Murphy, CBS 
veepee and general executive, who 
had been in charge of the demon- 
strations ‘eight hours in all). 

Dr. DuMont, whose tube and re- 
ceiver operations would be sert- 
ously affected by color, told re- 
porters the CBS system had better 
detail three years ago, that he 
hadn't seen anything that’s even 
“warm” in color development, that 
both the CBS and RCA systems 
have too many “bugs” in them, and 
that CBS showed only “a limited 
range” of programs. The big prob- 
lem, he said, is to get a “practical” 
receiver that everybody could use. 

“I think the industry eee | 
tinue to work on color,” he @ 

“but it hasn’t yet been able to de 


velop anything that should 
standardized.” 
Stanton immediately issued @ 


statement accusing DuMont of try- 
ing to “keep color television from 
the public.” 
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IMMY DURANTE SHOW 
ith Don Ameche, Vera Vague, 
Sara Berner, Candy Candido, 
Roy Bargy orch 
oducer: Phil Cohan 
riters: Norman Paul, Jack Ellin- 
son, Harold Goldman, Dick Mc- 
Knight 
3@ Mins.: Fri., 9:30 p. m. 
CAMELS 
NBC, from Hollywood 
(Esty) 


Jimmy Durante bounced back in- 
to the nighttime comedy picture 
last Friday (7), with Don Ameche 
going into his second semester as 
chief foil and partner. It’s the 
fame smartly-tailored Phil Cohan 
Package as of past years, with the 
Carryover Vera Vague-Candy Can- 
dido-Roy Bargy orch assist 
acript to match the Schnoz require- 
ments 

If last Friday night’s preem 
session sounded like a playback of 
one of Durante’s better comed 
contribs of last season, perhaps it’s 
all to the good. Which is to say 
that Grade A Schnoz ‘which sums 
up the initial broadcast) is one of 
the choicer items to be found on 
the nighttime kilocycles. 

Any doubts as to Ameche’s ¢a- 

acities in inheriting the Garry 

loore mantie as Durante’s stand- 
up guy have by now been com- 
mietely dispelled. Certainly it’s a 
vast improvement over the interim 
span when Alan Young was strug- 


and a 


Biing valiantly to fill the No. 2 
comedy berth 

The comedy byplay attending 
the Sct ’s application for a driv- 
ers license ‘with some corking 
good sound effects) as projected 
on the premiere stanza had some 
hilarious overtones, topped, of 
course, by the traditional Durance- 
isms 

The Durante - Camel cigaret 


teaming now lovks like a perma- 
nent radio setup. It's a good buy 
on anybody's network. Rose. 


DRAGNET 

Writer: James Moser 

Producer: Bill Rousseau 

30 Mins.; Thurs., 10:30 p. m. 

LIGGETT & MYERS 

NBC, from Hollywood 

(Newell-Emmett ) 

“Dragnet,” which was _ shifted 

from its former sustaining Satur- 

day suppertime spot on the NBC 

web to a late evening week-day 

time, is a hard-slugging cops-and- 

robbers show with solid appeal for 

the addicts Based upon actual 

criminal cases taken from the files 

of the Los Angeles police depart- 

ment, this airer reveals the dogged 


tactics used by the coppers in 
tracking down outlaws. The po- 
lice characters are tough and 


terse, making up for their lack of 
sleuthing brilliance by assembly- 
Jine methods of crime-busting. In 
this respect, “Dragnet” probably 
gives a more authentic picture 
than the usual crime meller. 

The dialog, however, is conven- 
tional underworld jargon. The 
cops, for instance, refer to rogue’s 
gallery as “the mug room” and 
their conversation is held via iso- 
Jated words and chopped phrases 
with a whole sentence rarely 
spoken on the show. Opening 
stanza ‘6) in the new and spon- 
sored time spot followed this se- 
ries’ standard formula in bringing 
a psychopathic cop killer to book. 
It was a fast-moving yarn travel- 
ling along a geometrically straight 
line from the opening murder to 
the final apprehension. Unlike 
most other crime mellers, the po- 
lice machinery never breaks down 
to permit the human element in 
the chase to break through, but 
it has a solid impact nonetheless 

Liggett & Myers plugs Fatima 
cigarets. Herm 





VERA VAGUE SHOW 
With Miss Vague; Owen James an- 
nouncer 
Director: Lee Strahorn 
Producer: Harfield Weedin 
bg Elroy Schw-rtz 
5 Mins.; Tues. & T° urs., 3: 
Sustaining new ae 
ABC, from Hollywood 
Aired twice weekly, “The Vera 
Vague Show” is good for a couple 
of laughs. In charge of the pro- 
ceedings, Miss Vague is overly 
Bushy at times, but manages to fill 
the 15-minute stint with a rapid 
procession of gags. The come- 
dienne breezes through the show 
with a succession of double- 
entendres that get across to the 


audience. Show is a diverting 
item for afternoon dialers. 
Program's format includes a 


uest star and a farce forum, with 
atricia) Marshall holding down 
the former spot on the Thursday 
‘6) show. Miss Marshall helped 
round out the broadcast by offer- 
ing an okay rendition of “I’m in 
Love with a Wonderful Guy.” A 
couple from the studio audience, 
rought on to participate in the dis- 
cussion, provided Miss Vague with 
an ad lib session that sounded re- 
hearsed. Effective pitches were 
made for CARE and the current 
tuberculosis campaign. 


_GROUCHO MARX SHOW 

With George Fenneman,  an- 
nouncer; audience participants 

Producer: John Guedel 

‘Directors: Bernie Smith, Bob 
Dwan 


Writers: Hy Freedman, Ed Tyler, 


Eddie Mills 
30 Mins., Wed., 6 p.m. 
ELGIN-AMERICAN 
CBS, from Hollywood 
(Weiss & Geller) 


The “tape twins” are now back- | 
to-back on CBS of a Wednesday | 


night and that’s potency with a 
capital Pialey) that can match 
any hour on the skyways. Tape is 
also a synonym for Ampex, which 
is part owned by Bing Crosby and 
which contributed more than any 
other factor to his and Groucho’s 
continuing success. Here CBS has 
the mustachioed quizz-and-whiz- 
master as the lead-in to The 
Groaner and whoever is slotted 
against them on the opposite webs 
will feel the weight of their pull 
around the home sets. 

Groucho’s wit, while sharp and 
biting at times, is nimble and 
hilarious, and if John Guedel 
comes up with the right kind of 
stooges the laughs will cascade 
with the only letup for George 
Fenneman’s pitch for the products. 
On the takeoff he was given a set 
of newlyweds, a librarian anc 
rassier, and a druggist and grave 
digger’s wife. The teams generally 
have opposite tastes or vocations 
and that allow for a wide latitude 
of vocal trickery by the Marxian 
buffoonery. While they sound ad 
libbed, and perhaps much of it is, 
Groucho has three writers and two 
directors ‘plus Guedel) who dream 
up gags in advance of the taping 
It's strictly an off-the-cuff, assay, 
but Groucho wouldn't exactly be 
lost without writers. He’s the fast- 
est thing on two feet. 

Pattern of the show is no differ- 
ent from the past two seasons, with 
each of the teams building up 
their original $20 and the high 
pair getting a crack at the $1,000 
jackpot question. There's also $100 
for the one who stumbles across 
the magic word, which happened 
to be “chair” and was spoken by 
the gravedigger’s wife. 

Groucho was guilty of a couple 
of rough cracks, ribbing the drug- 
gist for charging $2 for a prescrip- 
tion that cost 20c, and drawing 
from the wrestler a denial that 
matches are fixed. It was all in 
spirit of levity, however, and none 
but the hyper-critical could take 
umbrage. Elgin-American gets a 
good run for its outlay, what with 
the fixed commercials and the 
running mention of the products, 
which are given the contestants 
for prizes. Sponsor identification 
shouid be high. Helm. 


FORD THEATRE HOUR - 
With John Drainnie, Majorie 

Leete, Frank Peddie, Elizabeth 

Cole, John Bethune, Grace 

Webster, Eric Christmas, Alice 

Hill, Ruth Springford, Douglas 

Haskins, Sydney Brown; Lucio 

Agostini orch; Byng Whitteker, 

announcer 
Producer-director: Alan Savage 
Writers: Eric Ambler, Hugh Kemp 
60 Mins., Fri., 10 p.m. 

FORD MOTOR CO. 
CBC, from Toronte 
(Cockfield-Brown ) 

For the first time in Canadian 
radio history, a sponsor (Ford 
Motors) has undertaken 39 weeks 
of one-hour dramatic radio shows 
and hooked up a 45-station web of 
Canadian Broadcasting Corp. out- 
lets and auxiliary independents. 
The initial tab on time and talent 
is set at $100,000 and there will 
be more bank-rolling forthcoming 
if needed. The producer is Alan 
Savage, acknowledged on past net- 
work results as Canada’s top radio 
director. 

With the plays originating from 
CJBC, Toronto, the 39-week Ford 
Theatre Hour will use Canadian 
acting talent exclusively, with the 
sponsor and Savage stipulating 
that, from general weekly audi- 
tions, one “new voice a week” will 
be selected for a principal roie to 
offset the reiterant claim’ that 
members of the same clique are 
continuously being used to the 
boredom of Canadian radio drama 
listeners. The one-hour stanzas 
will also be audience-shows pre- 
sented in a 625-seater studio. 

For the much-heralded series, 
Savage chose “October Man,” by 
Eric Ambler, as the opening shot. 
In this story of an _  accident- 
shocked victim who has amnesiac 
relapses and is accused of murder, 
the full suspense of fear and ulti- 
mate triumph was brought out by 
John Drainnie and Marjorie Leete. 
with the members of the large cast 
contributing topflight support. 

_ On scripting, Savage had noth- 
ing to worry about but he did a 
splendid job on overall casting and 
punch direction, with all individual 
performances scoring solidly. This 
was slam-bang direction on speed 
and suspense. The teeoff was tops 
on topflight production and acting 


values, ™s ¢ ¢ McStay. 


LIFE OF RILEY 
With William Bendix, Paula Wins- 
lowe, Barbara Eiler, John Brown, 
Alan Reed, Jr.; Jimmy Walling- 
ford, announcer 
Reuben 


Writers: Alan  Lipscott, 
Shipp 

| Director: Mitchell Lindemann 

| Producer: Irving Brecher 


30 Mins.; Fri., 9 p. m. 


| PABST BEER 
NBC, from Hollywood 


(Warwick & Legler) 
Rolling into its sixth year, “The 
Life of Riley” holds up as one of 
the brighter comedy drama shows 
on the air. Producer Irving 
Brecher, having found the formula 
that has clicked consistently on 


the air and once in celluloid (it’s 
now also on TV), is hewing close 
to the familiar ingredients respon- 


sible for this show’s popularity. 
This show has broad situations 
peppered with snappy lines and 


larded over with a folksy atmos- 
phere. Scripters Alan _ Lipscott 
and Reuben Shipp do an ace job 
of turning more or less conven- 
tional material into a consistently 
appealing brand of unsophisticated 
humor. 

William Bendix’s 
personality, of course, lends a 
powerful boost to the show. The 
central character gets a quick de- 
lineation as a not-too-smart, quick- 
tempered but warm-hearted hero 
with Bendix’s opening words. It’s 
a neat portrayal backed by an ex- 
pert cast of players who keep Ri- 
ley’s domestic life in a permanent 
boil. The old rester is back in- 
cluding Paula Winslowe, as Riley's 
wife; Barbara Eiler, as his daugh- 
ter; and John Brown, as the un- 
dertaker and Riley's neighbor. 
Newcomer to the series is Alan 
Reed, Jr., playing Riley's son. 

Teeoff stanza this fall projected 
Riley as a father solicitious for the 
welfare of his daughter who's be- 
ginning to play around with boys. 
Riley’s use of amateur psychology 
backfires into implausible but en- 


established 


tertaining complications which are | 


the peg for a breezy series of gags. 
Essentially, this show has old stuff- 
ing but enough twists are thrown 
in to supply an air of freshness. 
Pabst is picking the tab this 
year. Herm. 


THE MAN WHO WENT BACK 
With Paul Lukas, Mason Adams, 


Ethel Everett, Berry Kroeger, 
Lawson Zerbe; Sylvan Levin 
Orch 
Writer: Allen E. Sloan 


Producer-director: Himan Brown 
30 Mins.; Thurs. (6), 8 p. m. 
Sustaining 

MBS, from New York 


Despite the efforts of the U. S. 
Military Government to de-nazify 
the American zone of Germany, 
anti-semitism is stilt rampant in 
that territory according to “The 
Man Who Came Back.” 
Lukas cast in the title role, this 
|half-hour airer presented under 
the auspices of the United Jewish 
_ Appeal on the Mutual net Thurs- 
day (6) was a forceful recitation 
‘of the “facts in Germany today.” 


That hatred and_ race ani- 
mosity permeate every fibre of the 
majority of the German people is 
clearly conveyed’ by incidents 
cited in this compelling dramatiza- 
tion. Shocking situation is sob- 


erly unfolded by Lukas’ narrative | 


of his experiences in the Ameri- 
can zone after 10 years as a politi- 
cal refugee in Switzerland. 

It's almost unbelievable that 
physician Lukas was refused a job 
in his native Germany—a country 
where his antecedents had lived 
some 400 years. Yet the doctor 
who chose to repatriate himself 
was spurned from the very mo- 
ment he crossed the German bor- 
der. Visiting Stuttgart, Frankfurt 
and Munich, he was continually 
rebuffed and insulted with few ex- 
ceptions. 


Futilit, of trying to exist under 
such circumstances is pointed up 
by a rabbi'’s exhortation to “leave 
this land where your brothers suf- 
fered ... go to Israel.” And Lukas 
went. But in order for others to 
do the same, the United Jewish 
Appeal needs the wherewithal to 
finance their migration to the new 
state, UJA co-chairman Si Fabian 
declared in a plea for aid at the 
program's closing minutes. 

Lukas was an ideal choice for 
the physician. His measured 
enunciation and weighted words 
were fraught with meaning. Sup- 
porting players were 
further polish stemmed from the 
musical background supplied by 
Sylvan Levin's orchestra. Allen 
Sloan's script was ably produced 
and directed by Himan Brown. 
Broadcast, incidentally, is the third 
in a series presented by the UJA 
over major nets in conjunction 
with the fall phase of its nation- 
wide | drive. P Gilb, 


With Paul | 


ood while | 
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SCREEN GUILD THEATRE 

With Clark Gable, Lana Turner, 
Elliott Lewis; Verne Smith, an- 
nouncer 

Producer: Don Bernard 

Director: Bill Lawrence 

Writer: Harry Kronman ‘ 

30 Mins.; Thurs., 9 p.m. 

CAMEL CIGARETS 

| NBC, from Hollywood 


(Esty) 


“Screen Guild Theatre.” pro- 
duced in conjunction with the 
major film studios for the Motion 
Picture Relief Fund benefit, re- 
turned to NBC Thursday night (6) 
with the same slick, polished dra- 
matic finish that has marked the 
program in past years. Featuring 
such top-name talent as Clark 
Gable and Lana Turner. combined 
with adaptations of established pix 
in which they clicked, the series 
can hardly miss luring again this 
season its hefty audience. 

Gable and Miss Turner starred 
in an adaptation of “Homecom- 
ing,” Metro release of last year 
Harry Kronman’s script com- 
pressed the screenplay into a good 
half-hour’s entertainment and the 
two leads gave it the same neat 
reading they gave the original film. 
To someone who had seen the pic- 
ture, however, the radio version 
emerged too one - dimensional. 
Story was told in flashback, same 
as in the picture, but too much 
had to be explained by Gable’s 
subjective reminiscing because of 
the short playing time 

Aside from that unavoidable set- 
back, the show was strictly quality 
in all departments. In addition to 
Gable and Miss Turner, the small 
cast worked smoothly under Bill 
Lawrence's capable direction. 
Plugs for Camels were confined 
unobstrusively to the usual open- 
ing, middle and closing spots, re- 





volving about the familiar “how 
mild” refrain and the “smoking 
test.” Stal. 





WAYNE & SHUSTER SHOW 
With Johnnie Wayne and Frank 


Shuster: Eric Christmas and 
Terry Dale: Samuel Hersen- 
horen’s Orch; Herb May, 2n- 
nouncer 
Producer: Jackie Rae 
Writers: John Wayne, Frank 
Shuster 
30 Mins., Thurs., 10:30 p.m. 
TONI 
CBC, from Toronto 
(Spitzer & Mills) 
Billed as Canada’s top radio 


comic team, an allegation uncon- 
tested in that there are no other 
competitors for the title, Johnnie 
Wayne and Frank Shuster returned 
for their fourth network season. 
'There was no change in format 
or personnel. Miss Terry Dale's 
‘songs came over in her usual 
potent fashion; Erie Christmas 
was the bright spot as a Cockney 
guest star: Herb May was the 
hearty-laughing foil; and Samuel 
Hersenhoren’s orch contributed 
brisk musical background. 

Wayne and Shuster revived their 
standard routine of drugstore cow- 
boy patter, dueted a_ reprised 
jingle, “We're Glad to be Back’’— 
a sentiment possibly not as univer- 
sally shared as they would wish. 
Their principal sketch was predi- 
cated on a cross-Channel swim, an 
idea separately milked some weeks 
ago by their betters—Bing Crosby 
and Bob Hope. Although this is 
their fourth season, the two Ca- 
nadian comics. unlike old wine and 
cheese, do not improve with age. 

McStay. 


RAY AND O'DARE 

With Claude Ray, Ben Harkins 

15 Mins.; 9:45 p. m., Mon. and Fri. 
ALT HEIDELBERG BEER 

KJR, Seattle 


This quarter-hour of songs and 
patter, backed by a piano, is a re- 
turn to a format that was popular 
in the earlier days of radio. In’ 
this case it’s a step back to good 
radio, for Claude Ray and Ben 
Harkins project 15 minutes of pure 
entertainment that is sharp, tune- 
ful, and amusing. In addition it 
is unique on the airwaves here and 
should please many listeners— 
particularly those who look back 
with pleasure to the days of Van 
and Schenck, “Blue Monday Jam- 
boree,” etc. 

Tunes done (with Ray doing the 
88ing; both singing) included “To- 
gether,” “Cecelia,” “Everybody's 
Doing It” and “Sweetheart of 
Sigma Chi.” The pair do a rous- 
ing rendition of “Four Leaf 
Clover” interspersed with gags for 
a hilarious routine and their sing- 
ing commercials were integrated 
into the tunes and patter for max- 
imum impact and pleasure. 

The radio know-how of Harkins. 
vet scripter, now program direc- 
tor of indie KXA here. plus his’ 
vaudeville background ‘Helms & 
Harkins) along with Ray's experi- | 
ence as an entertainer ‘he’s fea- 
tured attraction at the Italian- 
American Club here) is evident 
throughout, adding up to one of 
the most refreshing stanzas to hit 


the ajr here jn some, time, Reed, | 


ALDRICH FAMILY 
With Ezra Stone, Jackie Kelk, 
House Jameson, Katharine Raht, 
Judy Abbott; Dan Seymour, an- 


nouncer 
Producer-Director: Joe Scibetta 
Writers: Norman Tokar, Ed Jurist 
| 30 Mins.; Thurs., 8 p.m. 
GENERAL FOODS 
| NBC, from New York 


(Young & Rubicam) 


It’s 11 years since the “Aldrich 
Family” gan airing the mis- 





| adventures of young Henry, but the 
stanza still wears well. 


Its theme 
—that boys will be boys and 
adolescents get into more scrapes 
than people—is one of those con- 
stant elements which time doesn’t 
change. Ezra Stone is still the 
perennial juve with the freak voice, 
and the light and frothy comedy 
continues to please. 

First stanza Thurs. (6) was pitched 
to a low key, pointing up the lonely 
Henry’s inability to find a com- 
panion for Saturday night, being 
rebuffed in turn by his parents 
sister, friends and aunt. Second 
half, however, racked up some 
yocks when he got a canoeing date 
with an eager schoolgirl, only to 
have his repentant parents, sister, 
friends and aunt—sorry for having 
previously given him the brushoff 


—trail along in rowboats. It was a 
natural comic formula, neatly 
scripted and well played. Jackie 


Kelk once 
Homer and 
Katharine 
parents. 
Commercials worked in a tieup 
between the Aldrich family and 
the Jell-o family and included a 
catchy jingle that should have 
good memory value. Announcing 
chore was well handled by Dan 
Seymour. Bril. 


again was the 
House 
Raht 


drippy 
Jameson and 
his solicitous 


AFTER THE ATOM 
With George Patterson, Burt Black- 
well, Barbara Meeker, Dorothy 

Reese, Bob Elverman, Bill Glad- 

den, Ed Kallay, Bob Kay 
Producer-director-writer: Bill 

dapp 
30 Mins., Fri., 7:30 p. m. 
Sustaining 
WAVE, Louisville 

Tackling a drama documentary 
of tremendous scope, Bill Hodapp 
turned in a masterful job with this 
public service tiein with United 
Nations Week. Working with a 
cast of local thesps, most of them 
staff members of WAVE, Hodapp 
infused his script with a terrilying, 
yet thought-provoking sermon on 
just what could a should the 
United Nations fold. 

Opening with a reading of a 
Biblical passage, it moved on to 
a discussion among a group of busi- 
ness men, many of whom were vo- 
ciferous in their arguments that 
we should wipe out our enemies 
while we have the atom bomb. One 
of the most vocal of the partici- 
pants in the discussion, played by 
George Patterson, then had a 
dream in which the United Na- 
tions failed through !ack of sup- 
port, and sequence is the heart of 
the drama. 

Point was hammered home that 
human progress has been slow, and 
a peaceful world can only come 
about through cooperation between 
peoples of all nations. Script 
traced efforts toward peace through 
the Magna Charta, League of Na- 
tions and the disarmament confer- 
ence after World War |! It con- 
cluded with the urgent plea to give 
the United Nations a chance; may- 
be it will work. 

It was a powerful preachment. 
and a potent argument for giving 
the United Nations a fair trial. and 
full support of the Marshall Plan. 
Show utilized a large cast capable 
in their roles. Musical bridges 
were sombre and well adapted to 
the text. It was an excellent writ- 
ing, production and directing job. 

Wied. 


Heo- 


CRIME DOES NOT PAY 
With Donald Buka 
Writer: Ira Marion 
Director: Marx Loeb 
Producer: Raymond Katz 
30 Mins., Mon., 7:30 p.m. 
Sustaining 
WMGM, N. Y. 
One of several plattered shows 





being syndicated ‘for national 
release by M-G-M Radio Attrac- 
tions, “Crime Does Not Pay” 


is a solid commercial package. 
Although hitched to a moral peg 
derived from the title, this series 
has the slambang entertainment 
ingredients of regular crime fare. 
If anything, judging from the 
preem show, this series promises 
to deliver more than a normal 
quota of corpses with a brutality 
that takes second place to no other 
meller on the air. 

Production and story pace on 
the opener were handled for a sock 
impact. Ira Marion's script crisply 
sketched the career of a young 


hoodlum from his rise out of the 
slums into a shattering end at the 
hands of the police. En route, the 
yarn unfolded several beatings and 


(Continued on page 34) 
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TELEVISION BEVIEWS 





~~ Ed Wynn Hits the ‘Kine Circuit’ 


The kinescoping of the Ed Wynn show which premiered live two 
weeks ago (reviewed in Vantery Sept. 28) doesn’t give promise to 
Hollywoed’s hopes that simultaneous kinescoping will establish 
the film capital as the immediate television center of the country. 

Kine of the first show, relayed to the east via CBS Thursday (6) 


didn't put kinescope’s best foot forward. 


Program was bogged 


down by a grainy film Quality that lacked definition and depth 
and which present receiver controls are unable to correct. Although 
free from distortion, the lack of a good pictorial quality will han- 
dicap this show's acceptance by eastern audiences and will prob- 
ably discourage several Hollywood residents from going on video 


via kine. 


The Wynn show's long shots were particularly hazy and consti- 
tute a bar to any intimate quality that the display might achieve 
Wynn's comic regalia loses a great deal of the impact and many of 


his subtleties must be divined rather than seen. 


Closeups come 


off better, although the quality doesn't begin to compete with a 


live organization. 
lost completely. 


Quality of the sets and subtlety of lighting was 


Otherwise, even on the kinescope. it's evident that Wynn has put 


out a pleasant and well-gaited show 


Wynn, as always, is the 


master of cute bits of business. There's a high degree of soft humor 
rather than raucous comedy and its appeal lies largely in the uppe: 
1Q strata. Guesting on the initial show, Gertrude Niesen did ex- 
tremely well in the song department. although bad pictures dis- 


tracted from her visual aspects 


The Szonyis impressed with lithe 
ballet work that carried good sight impact. 


Jose 
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NBC VARIETY SHOW 

With Kukla, Fran & Ollie, Gladys 
Swarthout, Rudy Cardenas, Fred 
& Susan Barry, Dickenson East- 
ham, Sid Stone 

Musical scoring 
Norman Cloutier 

Producer - director: 
tinoff 

30 Mins.; 5:30 p.m. Mon. (10) 

WNBW-NBC, Washington 


An entertainment program along 
vaude lines was chosen by NBC to 
preem its system of all-electronic 
tele for the FCC, for the press. and 
finally for a invited audience of 
about 200. 


Reactions and _ results were 
mixed, but the fact remains that 
the web demonstrated the ability 
of its cameras to pick up and 
transmit fast action in colo: 


A review of the show would be 
incomplete without some  back- 
ground on the physical set up olf 
the room in which the demonstra- 
tions were held. A series of about 
10 TV receivers, Half black and 
white and half various types of 
color sets, were banked in front 
of the large auditorium atop the 
Hote! Washington. Since 
should be viewed for full effect 
and. in some cases, for any effect 
directly in front of the screen, the 
system suffered by the fact that 
few spectators could get close 
enough for a real appraisal of the 
whole. Despite this, those who 
saw color for the first time carried 
away an Alice-in-Wonderland im- 
pression, 


Biggest fault of the show, which 
was removed from the “demonstia- 
tion” class by the announcement 
that it preemed NBC’ series of 
regularly skedded programs trom 
WNBW., its D. C. outlet, was the 
confusion created by different 
types of receivers. The cclor on 
the six sets, three converted from 
standard, varied from each other. 
and even on the same screen trom 
time to time. The inconsistency in 
color was best proof, not only ot 
the difference between the instru- 
ments being used, but even more 
of the long road RCA-NBC has 
yet to travel before it lights up 
the screen with rich, true color. 

RCA officials, caught off guard 
by the volley of questions on the 
discrepancies in color, explained 
that the sets needed adjustment 
and individual attention. Never- 
theless, though there was some 
variation in quality and definition 
between the standard black and 
white screens, the variations were 
trivial compared to those of the 
tinted screens. 

Show registered best on a 
projection three-color set using 
reflective optics and magnifying 
lens. The image was clearest in 
this set, the colors most authentic. 
and the iliusion most realistic. 
One of the converted sets ran this 
a close second, accepting compan) 
claims of the practicability of the 
system. 

Show was cleverly designed to 
show programming possibilities 
but failed to convince that it was 
better entertainment by virtue of 
the addition of color. The detail 
was fine, with nothing lost by the 
new system. Particularly impres- 
sive was the pick up of the fast 
terping of Fred and Susan Barry. 
Skin tones were unnaturally tinted 
at times, though faces, which. we 
learned, had little make up, regis- 
tered well. As far as the show 
itself is concerned, it explored 
almost every field of the art. and 
was well assembled. Sound. of 
Course, was fine, with the music 
lending interest. 

As to the highly touted com- 


(Continued on page 34) 


and direction: 


Samuel Chot- 


color 


MAN AGAINST CRIME 

With Ralph Bellamy, Nancy Sheri- 
dan, Bonnie Alden, Sid Cassel. 
Harry Worth, Bernard Hoffman 

Producer-Director: Paul Nickell 

Writer: Lawrence Klee 

30 Mins.: Fri., 8:30 p.m. 


R. J. REYNOLDS (CAMEL) 
CBS, from New York 
(Esty) 
In “Man Against Crime” Ralph 
Beilamy doesn't carry a rod and 
savs that he’s “allergic to people 


who shove other people around.’ 
but otherwise he’s true to the pri- 
vate eye type. After seeing and 


hearing the current crop of AM 
TV and Hollywood whodunits. one 
wonders whether there isn’t some 


kind of show biz Sears Roebuck 
which is marketing standardized 
dicks, al! identically tough. shrewd 
fearless and (to quote a CBS blurb) 
“pitting his brain and often his 
brawn against the underworld.” In 
the present exhibit the star of 
Broadway's “Detective Story” un- 
questionably shows his acting 
ability and his warm, mature per- 
sonality. But the meldy mold in 
which he’s cast is another matter 
again 

On the preem (7) Bellamy sud- 
denly found a higstrung femme 
giving him the key to her hote! 
room and within a few minutes he 
was involved in solving her mur- 
der Next he’s swapping tough 
talk with a numbers racketee 
while the latter gets a rubdown 
from his gun-toting masseur (‘a 
menacing deaf-mute, natch’. Then 
he trade some more crackling 
cracks with a ventriloquist. his 
acid-tongued dummy and his dipso 
wife. According to the new vogue, 
the voice thrower is sweet on his 
nartner end the frau is 
mad with jealousy. In the course 
of the tale, Bellamy got mugged a 
couple of times, floored a couple of 
heavies, exposed the ventrilo as 
the murderer and found the loot 
inside the dummy. 

Despite the cliched vehicle. ac- 
ting and production were good and 
the final scene, in which the killer 
and his dumb doll die, had impact. 
Effective device to billboard the 
next stanza was a newspaper filling 
the screen with the banner head. 
‘Death Mask to Murder.” with 
Bellamy giving a few teasing lines 
about the case. 

Commercials, on film, included a 
testimonial from a society woman 
setting her resplendant table with 
Camels. and a pair of aqua-skiers 
also plugging the cigs. Bril. 


“ acden 


WEATHERMAN SHOW 
With Clint and Jean Youle 
Producer: Norman Felion 
Director: Duane Bogie 
10 Mins.: Mon.-Fri., 10:35 p. m. 
CERESOTA FLOUR 
WNBQ, Chicago 

(John W. Shaw) 


Clint and Jean Youle, husband 
and wife team, have turned the 
otherwise tedious matter of weather 
reporting and forecasting into a 
10-minute family comedy show 
that's as entertaining as any local 
package currently screened 

What Clint Youle does is use 
large charts and maps to demon- 
strate what kind of weather Chi 
can expect and why. His patter 
is leisurely, layman talk that any- 


one can understand. Further- 
more, there’s humor here too, 
dryly delivered with tongue in 
cheek. 


That over with, Youle and his 
wife demonstrate the sponsor's 
product in a routine that smacks 
of Vie and Sade homeliness. Et- 
fect is one that even a hard-bitten 
ad manager could appreciate. The 
Youles do an important job for 
Ceresota—what’s more impertant 
is that WNBQ has unearthed a 
first rate comedy team. Mart. 


FAMOUS JURY TRIALS 


With James Van Dyke, Watson 


White, Charlotte Keane, Fredd 
Wayne, Frank Tweddell, Roy | 
Fant. Delmar Neutzman, James 
Boles ! 
Director: Charles Harrell, Frank 
Bunetta 
Writer: John L. Clark 
30 Mins.; Wed., 9:30 p.m. 
CHEVROLET DEALERS 
WABD, N. Y. 
(Campbell-Ewald) 
“Famous Jury Trials,” which 


was originally adapted for video 
three years ago by Harvey Mar- 
lowe, over ABC, gives documen- 
tary reenactment of authentic 
criminal cases in a straightforward 
and competent style. The current 
program, however, marks a step 
backwards in the use of video 
techniques as compared to the 
original series which enlarged the 
scope of this show via flashbacks 
and other dramatic devices At 
present, the program unfolds en- 
tirely within the confines of a 
courtroom with a parade of wit- 
nesses to the stand telling the 
story. While fairly interesting, the 
narrow canvas of the purely verbal 
method of the narration prevents 
the buildup of dramatic tension. 
Initial stanza (5) was marked by 
some excellent characterizations 
on the witness stand in the pres- 
entation of a case involving a man 
on trial for murder of his mistress 


The central character, the de- 
tendant. was not, however, sufti- 
clently defined to make it matter 
either way whether or not he was 


convicted. The story threads were 
spun together by means oi the de- 
tense and prosecuting attorneys 
who marshalled the usual evidence 
for the benefit of the jury In 
stead of coming as a climax, the 
verdict of guilty came only as a 
flat statement without dramatic 
punch 

Filmed plugs for the Chevrolet 


dealers continue to maintain a 
high standard of cleverness and 
variety while getting across the 


essential message. Heri, 
ORIGINAL AMATEUR HOUR 
With Ted Mack, emcee; Dennis 

James, announcer; amateur par- 

ticipants 
Producer: Lou Goldberg 
Director: Lloyd Marx 
60 Mins.: Tues., 10 p. m. 
OLD GOLD 
NBC-TV, from New York 

Lennen & Mitchell) 

Last week marked the return of 
the “Original Amateur Hour” to 
the NBC kilocycles where, back in 
'35. Maor Bowes set the pattern in 
projecting embryo talent into the 
show biz bigtime. Now. however 
it's the sight-and-sound counter- 
part ‘radio version is on ABC) 
that hoids down the Tuesday night 
10 to Il segment on NBC, thus 
giving the video network a three- 
hour sequencing of Milton Berle 
Fireside Theatre,” “Life of Riley 
and “Original Amateur Hour.” 

In the approximate two years 
the Ted Mack-emceed TV 
talent show preemed on DuMont, 
the hour-long showcase has ac- 
quired a veneer and entertainment 
standard that, in reality, takes it 
out of the amateur realm. Mack 
himself has an ingratiating qual- 
ity He has the ability to keep 
things rolling at a clip that re- 
duces dull moments to a minimum 
yet presides with an ease and cas- 
ualness that establishes him as a 
major TV personality on his own 

Program in its present-day dress 
las taken on some supplementary 
values. including a $2,000 scholar- 
ship for the grand winner (eligi- 
bles must be returned to the show 
via viewer balloting three times’: 
a spin - the - wheel vote tech- 
nique, salute to cities, etc. all 


since 


neatly integrated into the show's 
continuity. Otherwise, it goes un- 
ashamedly about its business of 


highlighting tyro singers, dancers, 


mimics, instrumentalists, etc. The 
payoff, of course, lies in the cur- 
rent-day marquee attractions that 
were initially projected into show 
biz in the Major Bowes era. 

Old Gold commercials are given 
the Dennis James heart-to-heart 
armchair treatment. It’s the best 
“in person” ciggie plug that's vet 
been conceived. Rose. 


PLAINCLOTHES MAN 

With Ken Lynch, Sally Gracie, 
Bob Readich, James Dobson, 
Jack Orrison, Joe Downing 

Producer: John Clark 

Directors: William Marceau, 
Charies Harrell 

Writer: Len Finger 

30 Mins.: Wed., 9 p.m. 

Sustaining 

DU MONT, from New York 
Emphasis on this Transamerican 

Corp. production is on the criminal 

rather than on detection, atid what 

the viewer carries away is a stark 

portrait of a trigger-happy young 

punk. The story was old hat—the 

hired-hand of an underworld op- 

erator was needled by his coin- 

conscious moll into becoming a 

full - fedged gunman, ruthlessly 

knocked off a number of jobs and 

(Continued on page 34) 


FORD THEATRE 

(“Twentieth Century”) 

With Fredric March, Lilli Palmer, 
Edgar Stehli, E. G. Marshall, 
Robert H. Harris, John Marriott, 
David White, Nancy Pollock, 
John Seymour, Henry Roscoe, 
Phil Tead, Morris Shrog, Gayne 
Sullivan, Nelson Case, an-' 
nouncer | 


| Preducer: Garth Montgomery 


Director: Mare Danieis | 


| Adapter: Norman Lessing 


60 Mins., Fri. (7), 10 p.m. 

FORD 

CBS-TV, from N. Y. 
(Kenyon & Eckhardt) 

Returning to the air as a bi- 
weekly feature. and on a different 
night. “Ford Theatre” Friday (7) 
picked up where it left off with 
a sock show. Presentation was the 
Hecht-MacArthur-Millholland play 
and film “Twentieth Century,” in 
a new adaptation by Norman Les- 
sing Performances by a _ skilled 
cast. topped by a brilliant por- 
traval by Fredric March: amusing 
script, and above all its ace pro- 
duction and direction, brought this 
revival right up to par for 60 min 
utes of cockeyed fun. 

Pertormance had a flow and ease 
that was astonishing. Impression 
seemed to be that this was a film 
rather than a live presentation, so 
slick and smooth was its course 
Story concerned a cast of screw- 
balls riding the Twentieth Cen- 
tury from Chicago to N. Y.. and 
filmed shots of the speeding train 
were deftly woven into the story 
impression of a fleeting train was 


also suggested neatly in the live 
scenes But the deft way the di- 
rection handled cameras and ac- 


tion on a iimited set portraying a 
Pullman car, with lounge, corridor 
and two adjoining compartments 
singles this show out for praise 
as excellent television 
Performances were topgrade 
March, as a bankrupt legit pro- 
ducer, and Lilli Palmer, as a tem- 


peramental stage and screen star, 
gave two sterling, hilarious’ por- 
travals. Support, especially from 


Fdgar Stehli and E. G. Marshall, 
was topnotch 
The Ford commercials were 


above-average. one neatly weaving 
in Hattie Carnegie fashions with 
Ford models Lineup of play's 


cast at the close was another good 


point, with trailer for March's 
torthcoming pic, “Christopher 
Columbus.” being another good 


all-round exploitation bit. Bron. 


RESERVED FOR GARROWAY 
With Dave Garroway 
Producer: Don Meier 
Writer: Charlie Andrews 
5 Mins., Mon.-Fri., 10:30 p.m. 
MOTT’S APPLE JUICE 
WNBQ, Chicago 
(William Lawrence Sloan) 
How short can a TV show get’ 
In this tidbit, WNBQ is apparently 
testing the dividing line between 
commercial and entertainment 
The result is that NBC's new comic 
headliner, Dave Garroway, gets 
squeezed into a three-minute plug, 
a 90-second joke, and a 30-second 
signoff 
As a matter of fact, the nightly 
joke isn’t bad, and Garroway tells 
it well. Experimentally, the show 
is working out well as a= short 
breather between lengthier shows. 
Sponsor gets a fair shake for his 
money, because Garroway sells the 
stuff like he enjoyed it. But it’s 
still a moot point as to whether 
this is a show or an outsized sta- 
tion break Mart. 
FISHING AND HUNTING CLUB 
With Bill Slater, emcee; Jim Hur- 
ley. Dave Newell, Gail Borden, 
Jeff Bryant; Bud Collyer, an- 
nouncer 
Producer: Walter Sickles 
Director: Jack Rayel 
20 Mins.: Fri., 9 p.m. 
MAIL POUCH TOBACCO 
DU MONT, from N. Y. 
‘Walker & Downing) 


This televised version of the 
long-standing radio show of the 
same name is grooved strictly for 
an all-male audience. If they’re 
to be found at home on a Friday 
night, then the series should gar- 
ner a good number of viewers. For 
anyone at all interested in hunt- 
ing. fishing and the outdoor life, 
it's both entertaining and informa- 
tive. with a panel of recognized 
authorities to feed out the tips. 

Panel comprises Bill Slater as 
emcee; Jim Hurley, outdoor editor 
of the N. Y¥. Daily Mirror; Dave 
Newell, former editor of “Field 
and Stream”; Gail Borden, former 
Olympic champ, and Jeff Bryant, 
author. On the show caught (7), 
Slater read questions submitted by 
viewers for answering by the ex- 
perts. They did a good visual job, 
using a drawing board at times, 
film or live demonstrations. Ques- 
tions ran the usual gamut of field 
and stream lore and held interest 
even for the uninitiated. 

Show was played against a simu- 
lated rustic lodge setting, which 
served the purpose well, with the 
participants dressed in clothes to 
match. Some of the humor at- 
tempted by the panel failed to 


LIFE OF RILEY 

With Jackie Gleason, Qosemary 
DeCamp, Lanny Sid To- 
mack, John Brown, Gloria Win- 
ters . 

Writer - Producer - Director: Irving 
Brecher 

30 Mins.; Tues., 9:30 p. m. 

PABST 

NBC-TV, from Hollywood (film) 

(Warwick & Legler) 


For the past few years one of 
the more solid comedy entries in 
the nighttime radio programming 
sweepstakes, and recently made 
inte a film by Universal-Interna- 
tional, Irving Brecher’s “Life of 
Riley” has now also been adapted 
to video (though not a simulcast), 
with Pabst, sponsors of the AM 
airer, also picking up the TV tab. 

Jackie Gleason, nitery-musicom- 


edy comic, has taken over the 
William Bendix rele of Chester 
A. Riley for the video version, 


which is being done on the Coast 
as a 35m film presentation instead 
of a live projection. With the ex- 


ception of John Brown, whose 
Digger O'Dell. “the friendly un- 
dertaker” role, carries over into 


the tele counterpart, the AM and 
TV casts are different 

In the transition from live to 
film, the TV “Riley,” at least on 
the initial offering, became stag- 
nant. The filming seemed poorly 
executed, lacking imagination or 
direction. lt failed to capitalize on 
the innumerable opportunities de- 
veloped through TV camera tech- 
niques. The resultant preem epi- 
sode was therefore static, giving 
no visual aid te the Riley charac- 
terization as conjured through the 
audio medium 

li couid he, too, that the concep- 
tion of Riley, his family and his 
friends as formulated over the five- 
year audio span by Bendix and the 


radio cast. presents a formidable 
hurdle Even the most careful 
choice in casting may run counter 


to the listener's mental picture 
This is particularly true in the case 


of Riley. with the Bendix personi- 
fication so closely identified with 
the role 

This in itself wouldn't be suffi- 
cient of a handicap if the show 


were funny. but the weakness of 
the initial seript, plus the almost 
total lack of pace and action on 
the TV version, tailed to introduce 


the 
you 


to television 
character that 
not unkindly 
Pabst commercials with the in- 
evitable “33 fine brews" animated 
cartoon jingle were not overly 
imaginative, but were overly long. 
tose. 


Bendix-inspired 
laugh at, but 


BIGELOW SHOW 
With Dunninger, Paul Winchell & 
Jerry Mahoney, others; Dan Sey- 
mour, announcer 
Producer: Frank Telford 
Director: Preston Wood 
30 Mins.: Wed... 9 p.m. 
BIGELOW-SANFORD CARPETS 
CBS-TYV, from N. Y. 
(Young & Ruhicam) 


This is one of the few television 
shows lured from the rival NBC 
web in the mass raids conducted 


by CBS iast vear. Starring mental- 
ist Dunninger and ventro Paul 
Winchell with his dummy, Jerry 
Mahoney. the new season's preem 
last Wednesday night (5) indicated 
the series will follow basically the 
same tormat as last year. Initialer 
was slightly erratic in production, 


due perhaps to the new home 
grounds on which it was played, 
but the same quality ingredients 
were present to insure a neat 
Hooper payofft again. 

Show is somewhat paradoxical 


in that two such extremely differ- 
ent acts as Dunninger and Winch- 
ell can blend into a compact halt- 
hour. But, under the capable steer- 
ing of Young & Rubicam producer 
Frank Telford, the two actually 
complement each other while 
achieving the requisite variety 
Winchell, in an opening skit with 
his dummy. again demonstrated 
he's one of the best ventros around 
today. Closing sketch on the Pull- 
man car generated some laughs 
but wasn't up to par. Dunninger, 
after his usual mentalist stunts 
with the studio audience, capital- 
ized on the current World Series 
fervor by “reading the minds” of 
Yankee star Phil Rizzuto and 
Dodger star Gil Hodges. How he 
does it is still a mystery and the 
impact is heightened by Dunnin- 
gers smart showmanship. 
Direction was handled compe- 
tently by Preston Wood, with that 
follow shot of Rizzuto and Hodges 
outside the studio auditorium help- 
ing to punch up the mentalist’s 
routine. Bigelow carpet plugs, as 
read by announcer Dan Seymour. 
were good but again—what color 
could do for them! Stal. 


come off but there was no ques- 
tioning their knowledge of the 
subject. Commercials for Mail 
Pouch products were integrated 
obtrusively via the experts lighting 
up from time to time, but an- 
nouncer Bud Collyer handled the 
more formalized plugs a - 
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whose forte was adult, sophisti- 
cated humor sought to broaden the 
show’s appeal by introducing a ary- 
talking rustic character. Every 
time the rustic appeared, liking 
dropped from the show's usual 
level of 70 to the neighborhood of 
45. The show achieved better re- 
sults in the way of interesting 
people who had not previously 
listened to it when it put a faster- 
talking character in this spot The 
characterization was still more ob- 
viously drawn than those in the 
rest of the show, but not so much 
so as to puncture the listening 
mood 
Song Sequence 

In comedy shows that use two or 
three musical selections to space 
the humor, Schwerin tests have 
again and again underlined the 
merit of finding which musical 
element is best liked. When this 
stronger element is spotted first, 
carefully controlled studies have 
shown, it will have a_ beneficial 
carryover effect on liking for the 
rest of the program, and especially 
the next musical selection 

On one leading comedy show 
with two singers, testing of a dozen 
editions revealed that the selec- 
tions of both were better liked 
when the male singer was spotted 
first than they were when the 
female vocalist was spotted first 
In the case of another top comedy, 
it worked best to have the quartet 
sing first and the orchestra play in 
second spot; but in still another, 
where the orchestra had more of a 
“name,” the exact reverse proved 
true. It can be seen that there is 
no invariabie rule as te what kind 
of element will do best in first 
spot; that has to be found out 
through qualitative testing. But all 
three examples just discussed are 
regular tenants of Hooper and 
Nielsen ‘‘first 15,” so the extra 
liking that can be gained by spot- 
ting their music correctly is clear- 
ly of great importance to them. 

List of Don't's 


Many common faults in comedy, 
Schwerin says, are things that 
producers and writers keep insist- 
ing that “everybody knows you 
shouldn't do.” and then turn 
around and keep right on com- 
mitting. 

A second reaction, he finds, is 
pointing to some famous comedian 
who violates one of these rules. 
The obvious answer is that when 
a comedian gets to the top of the 
ladder he can better afford to 
break a few rules—but that doesn't 
necessarily mean that it was break- 
ing the rules that got him there. 

The remaining space available 
can best be used in naming some 
of the faults that the Schwerin 
System has found to be all-too- 
frequent weaknesses in comedy 
shows: 

1. The sight gag. On one show 
tested, the comedian came on in 
a zany costume, producing about 
half a minute of uninterrupted 
studio laughter, while listener lik- 
ing dropped off to a low level. Said 
the producer plaintively, when 
shown the results: “What do you 
mean, they didn't get it? We told 
them he was wearing a funny out- 
fit.” 


People resent being “left out,” 
and creation of such a mood can 
be fatal to a radio program. In 
his extensive venture into tele- 
vision testing, Schwerin is wonder- 
ing whether misplaced ingenuity 
will somehow develop “sound 
gags” that will create a similarly 
adverse feeling among viewers. 


2. The local joke. Those gags 
about Hollywood and Vine, the 
Palladium, Pismo Beach and Cali- 
fornia weather are sometimes well 
liked in moderation, but a succes- 
sion of them can easily kill liking 
for a show. The best advice here, 
if you do have some good local 
Bags, is to spot them among others 
and not have a rapid series of them 
all in one sequence. 


3. The trade reference. Preoc- 
cupation with jokes about radio 
itself, or plots involving the comic’s 
putting together a radio program 
or auditioning for one, often lose 
the listener. The audience doesn’t 
like to be reminded too often that 
the comedian is just an actor: they 
want a mental image of him to be 
formed that will convey a real 
character, but one more interest- 
ing and funnier than they ordinari- 
ly encounter in real life. The 
classic advice to “write about what 


you know best ’ was never intended 


Yak Hunt Not Easy 
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to suggest that the comedy writer 
should not extend his knowledge 
outside the four walls of the studio. 


4. The sponsor gag. These, too, 
can be well received on occasion, 
but here again care must be taken 
not to beat sponsor and product 
jokes to death. Schwerin warns 
especially that it is not a good 
idea to introduce sponsor gags too 
early in a show. One major comedy 
program tested violated this prin- 
ciple and paid heavily for it as a 
result. One edition of this show 
had an opening scene based around 
characters who were supposed to 
be members of the sponsoring com- 
pany, and who mentioned the prod- 
uct a number of times. The scene 
had an abysmally low liking score 
of 48. By the time the comedian 
came on scene, the edition did 
well to recover to a shaky liking 
level of 60. 

The reason it is not wise to load 
up the front part of a show with 
sponsor gags is that audiences are 
psychologically much more willing 
to accept such jokes after they 
have derived some entertainment 
from other comedy material. 


5. The repetitive gag. If a funny 
line is repeated three or four times 
on one edition of a show, it is 
almost invariably the case that 
liking will drop lower with each 
succeeding repetition. 

This should not be confused with 
the establishment of a standard 
gag line or bit of comedy business 
that is used once on every edition. 
such as Fibber’s hall closet, or 
Gerard's “I tell him yes, he tells 
me no” on “The Henry Morgan 
Show.” Good examples of this kind 
frequently are outstandingly effec- 
tive. 

Studio and Home 

Before qualitative testing came 
to the fore, comedy shows more 
than any other type came to rely 
on the studio audience's reaction 
to guide them as to whether their 
material was succeeding or fail- 
ing. This led, obviously, to many 
of the conditions just described. 

The institution will undoubtedly 
survive, and at its best a studio 
audience can actually contribute 
by stimulating the actors’ efforts 
and by creating a mood through 
its laughter—if the reason for that 
laughter can be figured out by the 
home listener. 


But there is reason to hope. 


since most major comedies have 
now been worked upon by quali- 
tative research, that radio comedy 
is working around to the idea that 
the whole country—not just a few 
hundred chronic “queuer-uppers” 
—is its real “studio audience.” 
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periods to be filled, thus posing the 
problem of what to do with the 
flock of house shows developed by 
the net over the past few months. 


McCray and his associates are 
now sifting the roster to resolve 
the casualties and the few that will 
Stay put. At the moment it looks 
like Henry Morgan, Jerry Lewis- 
Dean Martin and “Radio City 
Playhouse” will get the final “stay 
put” nod, with the others going by 
the board. The latter include 
“Archie Andrews,” “Chicken Every 
Sunday” (‘already off}, “Richard 
Diamond,” James Mason (‘already 
off), “My Good Wife” ‘already off), 
“Silent Partner” (already off), 


“Tree Grows in Brooklyn” ‘already 
off), Ethel Merman, who winds up 
after 13 weeks, and “One Man's 
Family,” which the web retained 
on a sustaining basis after Stand- 
ard Brands dropped sponsorship. 








Town Meeting 
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and carried summaries of the 
ATMA forum and seminars in all 
14 tongues. 

In Austria, Germany and Japan, 
Traum related, U. S. program for- 
mats are gaining a strong foothold. 
largely through the impact of Oc- 
cupation troops. Most popular 
Viennese show !s a version of “Take 
It or Leave It,” with small prizes 
such as nylons and cigarets draw- 
ing as much response as refrigera- 
tors do in the U. S. Before the 
war, he said, Austrian air dramas 
indicated change of scenes by 
actors rattling their scripts or 
striking a gong. Under American 


, ing requires, 


‘{nfluence, however, they are now 
introducing musical bridges. 


The broadcasts originated from 
some locations beside which Ameri- 
can studios pale. These included 
the impressive Grand Palais of 
Paris, 15th Century Campi do Gilo 
in Rome, historic Caxton Hall in 
London, the U. of Delhi and U. 6f 
Ankara and the new. Ernie Pyle 
Theatre in Tokyo. However, in 
Karachi, Pakistan, they used the 
Paradise Cinema, a smallish pic 
theatre. 


Because of hostility of the Arab 
world to Israel and the fact that 
their visa had run out, Traum and 
Mrs. Colclough had some difficul- 
ties in Damascus, which kept them, 
and a plane-load of passengers, 
waiting on the runway for two 
hours. Finally, the pilot rushed to 
the foreign ministry and straight- 
ened things out. In India, both 
Traum and Mrs. Colclough caught 
dengue fever, and Mrs. Colclough 
got malaria, which kept her in 
Honolulu for two weeks. 


Despite the difficulties, broad- 
casts came off as scheduled. Clos- 
est shave came when ABC head- 
quarters in N. Y. received second 
halves of the Rome and Ankara 
tapes, but no first sections. Night 
before broadcast, luckily, first half 


of the Rome recording arrived and | 


show went on after a hurried edit- 
ing job. 


| Trammel-NBC 


| 
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“ruthless in dollars” concept would 
be carried on through the new ad- 
ministration. 


It's known, for example, that 
the Trammell! philosophy was quite 
different. It was Trammell who 
had wanted to fight CBS with dol- 
lars, but the RCA echelon, it’s un- 
derstood, “pulled a Gromyko” on 
him, and he was vetoed, Sarnoff 


subsequently going off to Europe | 


for eight weeks during the height 
of the NBC vs. CBS trend shifting. 

There was conjecture, too, how 
the NBC affiliate membership 
would react to the realignment 
It's not exactly a secret that the 
affiliate managers hold Trammell 
in great esteem, probably better 
than anyone else in the industry, 
in or outside of NBC. It was par- 
ticularly manifest at the recent 
convention in White Sulphur 
Springs, where the Trammell per- 
sonality “stole the show” and 
played a dominant role in creating 
a “united NBC-affiliate front.” 

To the affiliates, Trammell in- 
herited the personality-showman- 
ship-administrative flairs from the 
oldtime regime of M. H. (Deac) 
Aylesworth, which initially pro- 
jected NBC into a sphere of influ- 
ence. The fact that Trammell, too, 
came up through the NBC-RCA 
ranks, dating back 26 years from 
his San Francisco beginnings, in 
contrast to “outsider” elements 
who were brought in to run the net- 
work, has always rested well with 
the affiliate family. 
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IN NEW YORK CITY... 


Lou Cowan, floored by sacroiliac, off to Bermuda this weekend to 
recuperate... Bob Swezey, ex-Mutual exec veepee and now WDSu, 
'New Orleans, has checked in at the Hotel Plaza for a week Danny 
‘Hollywood has joined Frank Cooper setup in N. Y.... WFDR airing 
| Dr. John A. Schindler's 52-minute monolog, “How to Live a Hundred 
Years Happily.” next Tues. at 9....Actress Addie Klein added to 
“Guiding Light” and plays opposite Beris Karloff on ABC tonight 
(Wed) and on &BC-TV tomorrow... .Edgar Kampf, formerly with NBC 
and DuMont, and husband of MBS program supervisor Adella Grindley, 
died Monday (10) ABC's blind 12-year-old singer Betty Clark and 
her mother will make their first joint air appearance Friday (14) on 
Betty Crocker’s show Joe Franklin rounding up vaude talent for 
New Year's Eve frolics in Carnegie Hall and B’kiyn Academy of Music 

Doorman at CBS headquarters astounded passers-by with his ur- 
to-the-minute knowledge of World Series scores. He was tuned in to 
WOR with a concealed radio, gift of CBS brass. 

ABC veepee Murray Grabhorn to address northeastern Pennsylvania 
ad-promotion confab Saturday (15) in Wilkes-Barre The Mariners 
have waxed “Be the Good Lord Willin’” for Columbia, based on Arthur 
Godfrey's signoff line Davidson Taylor, CBS public affairs v p.. back 
after sojourn in Nantucket Howard Selger, ex-NBC and ABC re- 
search, added to Edward Petry Co. promotion dept Allan Hughes, 
formerly with ABC, joins CBS ad-sales promotion staff Don 
Maginni, head of K&E film dept., left Monday (10) for three-week Eu- 
ropean tour Marcia Durant, CBS-TV’s “People’s Platform” scripter, 
wed UP staffer Robert Liles Friday (7). 

Frank Waldecker, “20 Questions” announcer, added to AM-TV dept. 
of Grey Advertising Henrietta K. Harrison named radic director 
for Visiting Nurse Service drive, starting Oct. 18. Morton Friedman 
will assist Frederic W. Ziv Co. has sold “Meet the Menjous” te 
Omaha Public Power and “Cisco Kid” to Oklahoma Gas & Electric 
Nadine Miller, C. E. Hooper flackess, wed to Alfred C. Horsch, Pitman 
Publishing veepee, in Kansas City, Monday (10) Richard B. Rawls, 
ABC's TV operations manager, shifts to station relations where he'll 
concentrate on video Dave Miller, Y&R attorney, and Robert Brin- 
kerhoff, account exec on Post Cereals, to the Coast for negotiations 
with Bill Boyd on “Hopalong Cassidy,” which starts on MBS Jan. | 
“Mr. Keen,” produced by Frank and Anne Hummert, begins its 13th 
year on the air with the broadcast on Oct. 13 Arnold Robertson has 
joined cast of “The Romance Of Helen Trent”... Eva Parnell new to 
“David Harum” Ross Martin and Ree Rogers added to ‘Front Page 
Farrell.” 


IN HOLLYWOOD ... 


Bill Robson is back at CBS but as freelance producer of “Escape” 
He recently returned from Paree where he was high man on the Ampex 
for the Maurice Chevalier tape job Frankie Graham, the man of a 
thousand voices, which includes the Colgate commercials, is back on 
Columbia's Coast skein as “Jeff Regan—Investigator” Myron “Mike” 
Dutton, who has been producing the Meredith Willson shows for the 
past few years, hopped a rattler for N. Y. to write for Perry Como's 
“Supper Club” and its TV counterpart... Charles Luckman ‘softened 
on Bob Hope's request for a tape job so he could take in the world 
series and put a few of the players on his show. Which. incidentally, 
is smart booking Eddie Cantor’s close friend, Cardinal Francis 
Spellman, asked him to get up a radio show to help the fund-raising 
for his pet charity, the New York Foundling Home. Within 48 hours 
he wangled a half-hour from NBC for Oct. 28 and lined up Bob Hope, 
Bing Crosby, Jack Benny, Jimmy Durante and Dinah Shore, with Hank 
Russell's orchestra and Manning Ostroff to produce. Cantor will also 
emcee and sound the plea for needed help. ... Radio News Club elected 
| Al Gordon of KFWB as prexy... James Fonda is now a program super- 
visor at CBS and aide to Guy della Cioppa in addition to being the net- 
work contact on Amos ‘'n’ Andy....Joan Brooks, radio singer, will 
forego her eastern address if something good shows up here Lu» 
Radio Theatre starts its 16th Oct. 17. Only Hollywood charter mem- 
ber is music director, Lou Silvers who has been scoring and conduct- 
ing the dramatic series since it moved here from New York back in “34 

.. Art Linkletter is giving George Jessel a rest on the benefit circuif. 
In a week's time he'll emcee a half-dozen charity shows Anne Whit- 
field, busiest of the moppets, was ice cream-and-caked after last week's 
Hallmark Playhouse airing on the occasion of her fourth year in radio 
and 600th miking ABC's Mort Millman around to scout actors for 
the roles of Abner and Daisy Mae for the net's telecast of “Li'l Abner” 

Gail Smith headed back home to pick up his family for a Bermuda 
vacation. 
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McConnell, 43, joined the legal | 


staff of RCA in 1941. 


years later was named vice-presi- 
dent in charge of law and finance. 
In July of this year he was desig- 
nated executive veepee of RCA. 
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homes but also by the growing 
number of hours of listening per 
home per day. The number of 
home-hours of radio usage per day 
has increased from 129,000,000 in 


1943 to 198,000,000 in 1949, a hike. 


of 53%. 


Although video is reducing the 


time given to radio in TV homes, 
the total hours listened to both 


AM and TV increases. Before TV. 


homes listened 1.65 evening hours 
daily, while after getting TV time 
given to AM is .45 hours and TV 
is 3.22 hours, for a total of 3.67 


hours in both media, Nielsen said. 


The result is that acquisition of a 
tele set makes two additional eve- 
ning hours available to the broad- 
cast industry every day. 

Producer Louis G. Cowan also 
emphasized that radio is not on the 
way out. “Right now, in many 
homes, radio is the only outside 
entertainment medium inside the 
home,” Cowan said. Even when 
the number of tele sets has in- 
creased greatly, he added, radio 
will have its place among people 
who want music, news, comedy and 
drama without giving the time and 
concentration extended teleview- 


He was) 
named veepee and general attorney | 
for RCA-Victor in 1945, and two! 


IN CHICAGO * ee 


Hal Miller bowing out as WBBM producer to operate a retail store 
Fred Reynolds’ new record album, “Swinging At the Sugar Bowl.” 
on which his WGN disk show is patterned, released by Coral diskery 
Pat Miller new ABC flack staffer... Capt. Stubby Fouts and his 
gang bulwarking a new WLS daytime strip....Mutual visitors ere 
Gordon Downey of KDTH, Dubuque, and Charles Jones of KICM, 
Mason City, la. New ABC programmer is Lerraine Kielbra, replac- 
ing Gerry Goeske, who's expecting the stork.... Pandit Nehru, India's 
prime minister, to air from WBBM studio Oct. 26 in special talk.... 
Henry Browe upped in Admiral Distributors to administrative ass't 
|WMOR's Ralph Wood, Jr., sparking FM Broadcasters Assn. ad cam- 
| Paign in dailies ...WGN reviving “Citizens of Tomorrow” and “Youth 
Looks Up,” weekly airers dedicated to high schools and Sunday schools. 
Trib sponsors both. ...WMOR program director Dave Edelson wil! shift 
|longhair programs to make way for intercollegiate basketball of 
Loyola, DePaul and Illinois ...Den McCarty, formerly of WBOW, 
Terre Haute, new WCFL disk jockey in the recently initiated post mid- 
“night stretch. He'll carry through until 6 a.m. nightly... Skee Wolff, 
producer of WBBM’s “Report Uncensored” doing a documentary dem- 
onstration before School Broadcast Conference Oct. 19... Al Tiffany 
of WLS tape recorded actual milking of record holding cow at aa 


Ill., for airing on Dinner Bell program.... Stan Levey named WBB 
assistant sales manager. He's a WIND alumnus... . Elaine Rodgers ap 
Meadow Larks quartet in new WBBM Sat. supper show....WBB 
news staffer Hal Fisher a patient at Hines Hospital. 


IN WASHINGTON ... 


_Ken Evans, ex newscaster for WOL-Mutual and, more recently. new 
director of WOIC-TV, CBS outlet, has joined staff of station WW 
_with chores of editing and broadcasting news... .Brysen Rash, special 
features director for WMAL-ABC, will narrate the INS Telenews 

video program of news film which started Monday (10), on a Monday 
through Friday basis, with Valley Forge Distributing Company spon- 
soring WQQQ-FM, town's “longhair” station, now feeding. by direct 
relay, its Friday night Library of Congress concert series to WMCP-FM 
in Baltimore Richard, the talking parrot, star of the Milton Q. Ford 
Show on WWDC, skedded to debut in print via “Bo” a McNaught Syn- 
| dicate comic strip, whose creator, cartoonist Frank Beck, met and was 
| won by the parrot during his last week's Treasury stint here. . Eddie 
| Gallaher, WTOP-CBS disk jockey, now authors a weekly column on 
current platters in the Washington Sunday Post....Ted Koop, CBS 
| news director, and Claude Mahoney, newscaster for WTOP-CBS. 
ticipating in a forum on “the impact of radio and television on 
newspaper profession,” sponsored by Sigma Delta Chi, nationa! hor- 


+ 'OFary journalism society 
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CBS cameras, however, were forced 


Blow Hot & Cold on Series 


Continued from page 26 


to switch away from first base as | 


goon as the pitcher completed his 
windup and its system necessitated 
extreme distortion of the distance 


relationships on the diamond. But | 


any dialer (who didn’t have too 
many beers in him) could easily 
catch on to what was being at- 
tempted. 

That Bleacher Shot 


DuMont’s experimentation with 
a camera stationed in the stadium's 
pull-pen was a lot more contro- 
versial in its impact. The camera's 
telescopic lens gave a _ bleacher- 
eve viewpoint of the field -and 
showed the ball winging into the 
plate from the mound but, at best, 
it was confusing for dialers accus- 
tomed to back-of-the-plate camera 
work DuMont’s director Harry 
Coyle and technical director Phil 
Tantillo, however, wisely kept 
these shots down to a minimum 
and banked mostly on the three 
other cameras conventionally 
grouped behind the plate. The 
DuMont crew did a crack job of 
covering the initial two games. 

While DuMont covered relatively 
easy pitchers’ duels, CBS, under 
John Derr's direction, was faced 
with handling a lot more action on 
the bases and in the field. The 
cameras missed some important 
plays, particularly Bob Brown's 
base-clearing triple in the fourth 
game. But, on the whole the CBS 
crew efficiently blanketed the ac- 
tion Use of the Zoomar lens, 
which could have been worked ef- 
fectively in several situations, was 
precluded at both ball parks by 


the overcast. 
Jim Britt, imported from Bos- 
ton to give an impartial com- 


mentary, also did a competent job 
He staved with the cameras, never 
anticipating the switchovers or 
second - guessing the umpires 
Britt. however, relied on the pic- 
ture to tell the story perhaps a 
bit too much and could have re- 
tailed more inside _ baseball 
sltrategs 

All in all. video, while not vet 
slamming a home run, hit a solid 
bingle in the 1949 baseball classic 

Her 


Chi: Didn’t Measure Up 
To Our Local Coverage 


Chicago, Oct. 11 

General trade opinion here on 
the video coverage of the World 
Series was that, while announcing 
and commercials were well re- 
ceived, the camera work didn’t 
measure up to the local coverage 
of the Cubs aad White Sox seascn 
games. 

It was near-unanimous that an- 
nouncer Jim Britt accomplished a 
rough job well in reporting out an 
event of national interest, and yet 
chipping in enough background 
and color to establish a close, in- 
timate link with viewers 800 miles 
away, even as, in this case, TV fans 
whose own American and National 
League teams finished deep in the 
second division, and hence who 
had no person&’l stake in the series. 

Notably lacking was the home 
team angle that Chi viewers are 
used to. and invariably expect 
But this absence was natural in a 
strictly New York series, and the 
effect of Britt's play-by-play. 
which was judged excellent for 
impartiality, left local fans free to 
indulge in their individual choices. 

Too Few Closeups 

Camera-wise, the coverage didn't 
measure up to what Chi fans had 
grown used to. One striking fea- 
ture that was generally commented 
on was the minimum use of close- 
up camera work, especially in the 
between-innings lags. Distance 
and medium shots were considered 
capable, and in many cases, St- 
perior to Chi coverage, because 
they caught the team play rather 
than individual action. 

It was generally agreed that 
beiter use of closeups would have 
added to the Series color, espe- 
cially since Britt was doing such 
an adequate job on fill-in info and 
background chatter. Mart, 


Detroit: Good Job, But 


Plenty of Gripes Heard 


Detroit, Oct. 11 

While most everyone in Detroit 
agreed that overall television cov- 
erage of the World Series was 
g00d, video experts and Gus Fan 
had technical gripes and just plain 
gripes over specific points. 

The gripes centered around Jim 








Britt's commentary 
from Yankee Stadium, where a 
camera was stationed in center 
field and where views of the first 
and third base territories were 
superimposed in a corner of the 
main image of pitcher, batter and 
catcher. Camera work during the 
Series was better than local efforts 


and pickups 


|and picture clarity was about the 
'same as pickups of Detroit Tiger 


Games by WWJ. 


Several fans were overheard in 
a bar by this writer. When shots 
irom center field were flashed 
comments went like this: “Oh, 
Hell, we're back in the bleachers 
again. Why don't they keep us at 
home plate where we can see 
things?"’ Most everyone in the bar 


thought the television set had gone 
blooey when super imposition was 
first tried. They did not like its 
subsequent use. 


Hub Fans Stunned By 


Overall Pickup Quality 


Boston, Oct. 11. 

“Has this been going on all the 
time”’” was the astonished reaction 
to the televising of the World 
Series by Hub lookers this week. 

Hub fans were stunned by the 
quality, the imagination and the 
close-up work of the N. Y. video 
cameramen and mixers as relayed 
here during the series, and it looks 
like they're going to make it 
plenty tough for Hub video men 
in future ball game televising. For 
Boston's video production of the 
ball games is child's play compared 
with the N. Y. brand. 

The N. Y. production had fea- 
tures never dreamed of here. The 
super-imposition alone all but 
floored Hub lookers, but the in- 
credible coverage of the bags, the 
intimate close-ups of the player's 


faces, the split-second switching 
from behind the plate to a 
bleacher’s shot of an outfielder 
making the catch, and the other 
fancy tricks left the Hub lookers 
limp. And while the N. Y. cover- 
age was slicker than the Brooklyn 
coverage, both were so indispu- 
tably superior to anything ever 


seen here that there was as much 
talk about it as about the games 
themselves 

Only thing that didn’t come off 
was the coverage of the high fouls, 
and some noted that the cameras 
elongated the players, making 
Rizzuto look big and Dickey look 
immense. But the super-imposi- 
tion, the catching of the players 
sliding into second, etc., and the 
wide field of play at home plate 
more than compensated. There’]! 
be plenty of plans made in the 
Hub’s two video outlets during the 
off season to try to equal the job 
done by the boys in N. Y. As they 
are now, they can’t compete in any 
respect. The World Series televis- 
ing was a knockout in this town, 
and made more friends for video 
than anything else ever has. 

Elie. 


Cleve. Claims: ‘Series 
N.S.G., Ours Was Better’ 


Cleveland, Oct. 11 

World Series reception was good 
in this area, but camera work 
didn't exceed performance done by 
WEWS’ three-camera operation at 
the Stadium during Indians’ home 
games. 

There have been some fancy 
New York doo-dads, including Du- 
Mont’s superimposing of action 
around first base, and the use of a 
camera crew in the bleachers with 
a telescopic lens, but both Yankee 
and Dodger reflected slow shifting 
scenes, frequently losing play and 
action. 

CBS’ handling Dodgers game 
was marred by occasional shadow 
down the center of the screen. but 
camera-mnen did stay with their 
very attractive catch-pitch-center 
field shot. WEWS crew, handling 
three cameras, did, in the course 
of the vear, develop an exception- 
ally close coordination that paid 
off with neat, accurate switches 
when action moved. 





Cincy Says Cameras 
Performed ‘Swell Job’ 


Cincinnati, Oct. 11 


Recent stretch of coaxial cable 
service to Cincy permitted the 
three local TV stations to give 


basebal! fans their first glimpse of 


| World Series video coverage. In 


general the fans accepted it as a 


swell 
work, 
More extensive lensing of the 
Series games, particularly those in 
the Yankee Stadium, was a real | 
treat for fans at this end. What 
made the biggest hit with them | 
j 


job, notably the camera 


was the application of super-im- 
positions of runners at first base. | 
Also in the groove for them was | 
the spotting of individual players | 
in their field positions in the Grst | 
inning. Those are things yet to be | 
done locally. 

Jim Britt's smooth vocal descrip- | 
tions of the proceedings were ac- | 
cepted by Cincy fans as “all right,” 
yet the vast majority indicated a 
preference for Waite Hoyt and his 
“old head" technique, solidly es- 
tablisiied in this area. 





St. Loo Found Series 


‘Compared Favorably’ 
St. Louis, Oct. 11 
With but one local station, KSD- 
TV. piping in the World Series, 
natives jammed every available 
spot for the video and many were 
puzzled by a tele innovation of em- 


| ploying a superimposition to show 
|two points of action on the dia- 


mond at the same time. 

The taverns didn’t profit much 
by providing video. The spectators 
were too intent on the progress of 
the game to purchase drinks and 
immediately after the contests 
were finished they rushed back to 
offices and other duties. 

The reception was very clear, the 
excellent and compared 
favorably with the television 
broadcast of the local games dur- 
ing the past season when KSD 
videod about 40 games of the 
Browns and Cardinals. The addi- 


sound 


tion of the superimposition pro- 
vided a swell view of the playing 
fields at the Stadium and Ebbets 


Field 


Cabled TV Shows Suffer | 
Blackout in Cleve. Line 
Cut; Ball Games Not Hit 


Halt in operations on the coaxial 
cable last Wednesday night (5) 
when a sewer eonstruction gang in 
Cleveland cut the line in half 
blacked out all shows being trans- 
mitted in either direction east or 
west of that city for the entire eve- 
ning Networks involved will get 
rebates on their cable charges in 
accordance with American Tele- 
phone & Telegraph tariff provi- 
sions, with the rebates expected to 
take the form of future credits. 

Cities involved, in addition to 
Cleveland. included Erie, Buffalo, 
Toledo, Dayton, Cincinnati, Chi- 
cago, Detroit, Milwaukee and St. 
Louis. Hardest hit, of course, 
were the westbound shows, with 
such programs as NBC-TV's 

Cable was severed by the con- 
struction gang in the late after- 
noon, luckily after the close of the 
first World Series game. It was 
feared at the time that repairs 
could not be made in time for the 
second game the following day but 
A.T.&T. shoved a crew in to work 
all night and had the link back in 
operation by 6:30 Thursday morn- 
ing. 


RTDG, NBC S'°N TELE 
PACT DAY (12) 


Radio-Televis. , Directors Guild 
and NBC-TV w’.| sign a pact to- 
day ‘(Wed.) coveving the web's New 
York TV directorial staffers. Con- 
tract is the same as that with ABC- 
TV and somewhat better for the 
RTDG than the CBS-TV deal. Di- 
rectors get a higher starting salary 
and go to the highest minimum 
after nine months, instead of after 
12 months as in the CBS contract 

NBC-TV scale for directors is 
$120 to start, $125 after six months 
and $130 after nine months. As- 
sistant directors get $80 to start 
$87.50 after six months and $95 
after 10 months. Pact will be 
signed by Ernest Ricca, prez of 
the N. Y. local, and NBC-TV top- 
pers 

Negotiations for a new AM free- 





lance contract will be launched 
Tuesday (18) between the national 
RTDG and network and agency 
reps. 


Bulotti Set on Coast 
Hollywood, Oct. 11. 
Charles Bulotti, Jr. has been 
named production” director of 
CBS-Times station KTTV, by Bob 
Forward, station program man- 
ager 
Bulotti recently resigned as pro- | 
gram director for the Don Lee net- 
work. 





|ington and a few 


| probably beyond 
| back personne! 


cording 


LA. Television Is Running Into 


Program Pix 





Acute Shortage of 


Gillette Hits Snag On 
MBC Fight Pickups, So 
Settles for N.Y. Rodeo 


Cramped space on the coaxial 
cable has forced NBC-TV to give 
up plans to pipe in pro fights from 
the midwest for Gillette sponsor- 
ship as a replacement for those 
ousted from Madison Square Gar- 
den, N. Y., during the current run 
there of the Wor!d's Championship 


Rodeo As a result. Gillette was 
forced to clear rights to a rodeo 
pickup last Friday night (7) and 
will fill in that way through the 


rodeo’s run, which ends Oct. 23 
DuMont has an exclusive on the 
only midwest to east cable link Fri- 
day nights trom 10 uatil closing 
and only recently began feeding 
amateur fights from Chicago to its 
stations in N. Y., Pittsburgh, Wash- 
afliliates. NBC 


arranged for Gillette to get pro 
fights out of Chi and other mid- 
western cities for the next few 
weeks but then ran into the Du- 
Mont snag on the cable 

DuMont exec Chas J. Witting 


offered to give NBC the cable if he 
could clear the plan with local 
sponsors who co-opped the amateur 
fights, with the understanding Gil- 
lette would also bankroll its pick- 
ups on all stations previously carry- 
ing the DuMont shows. This would 
have included WABD, DuMont's 
key N.Y. flagship, which meant Gil- 
lette’s bouts would have been aired 
simultaneously in N.Y. on that sta- 
tion and NBC's WNBT. But, Du- 
Mont's local sponsors turned down 
the idea on the belief that, when 
the amateur bouts returned to the 


air, they would suffer from com- 
parison with the higher quality pro 
fights. 


DuMont, as a result, was forced 
to turn down NBC's bid for the 
cable and Gillette was forced into 
the rodeo pickups 


TV Set Sales Jumping In 
Chi Area; 1,500 per Month 


Chicago, Oct. 11 

TV set sales in the Chi area 
jumped to a 15,000-per-month rate 
during August, reflecting the gen- 
eral optimism felt by set manufac- 
turers during the early summer 
slack. Chi figures are now esti- 
mated at 185,275, as of Sept. 1, by 
the Electric Assn., with the August 
total 15,670. 

Saiés diring Jui, were onty half 
the August pace—7,806. It's be- 
lieved the heavy skedding of grid 
telecasts, plus the anticipated tele- 
vising of the World Series after 
two hot pennant races, were main 


factors in the sales boom although | 


a series of drastic retail price 
slashes helped boost the trend 
Set manufacturers believe the 
boom will carry well into 1950, and 
They ve brought 
laid off in early 


summer, and in many cases have 
tossed some heavy coin into plant 
expansion 


WIP’s ‘Musiquiz’ Tours 
Philly Nabe Theatres 


Philadelphia, Oct. 11 

WIP's popular “Musiquiz” give- 
away program, will move out of the 
studio into film houses, with the 
resumption of broadcasts tomor- 
row night (12) 

The show, which is sponsored 
by the Philadelphia Daily News, 
gives away record albums. cloth- 
ing, house furnishings and other 
rewards to contestants It will 
be broadcast from the stages of 
the Nixon, Tower and Roosevelt 
theatres, all key nabes. 


WFPG on a Civic Spree 
Atlantic City, Oct. 11. 
WFPG here has launched a se- 
ries of transcribed broadcasts re- 
the weekly meetings of 
Mayor Joseph Altman andthe 


| city commission. as part of a drive 
| to inform citizens on civic matters 


Show is taped on Thursday eve- 
nings and aired the same night 

in addition, the Mayor makes a 
weekly report which is broadcasi 
every Friday and an emergencs 
line ready for immediate use has 


been run to his office. An “Atlan- 
tic City Forum of the Air,” backed 
by the Junior Chamber of Com- 


merce, is due to preem shortly. 


Hollywood, Oct. 11. 


Local television is suffering from 
an acute shortage of motion pic- 
ture film available for telensing. 
| Seven stations here are scraping 
| the bottom of the proverbial bar- 
rel in an effort to locate additional 
pix that might be cleared for 
video. 


Though not completely ex- 
hausted due to minute allotments 
of films which become available 
from time to time, the supply is 
admittedly low. Toby Anguish’'s 
Television Pictures Distributing 
Corp. came up with 200 features 
and 46 westerns last month. These 
films, however, have been leased 
and are already being beamed. Pix 
are Monogram releases. Only 
others available are. PRC, United 
Artists and independent releases 
plus some foreign films that have 
been put on the market. 


Seven local outlets have telensed 
during the past year or contracted 
to telense, starting immediately, 
702 westerns and features. KTLA 
has beamed 204 full-length pix in- 
cluding 39 British films leased 
from WPIX, N.Y. Outlet is now 
rerunning the “Hopalong Cassidy” 
films. KFI-TV has contracted for 
95 features during the past 12 





months Station recently leased 

13 of Anguish’s Monogram films 

which it will schedule shortly 
KTSL has shown 77 pix during 


the past year and is set to go with 
another 13 also leased from the 
Anguish block Don Lee outlet 
has beamed many British films 
along with some French, Italian 
and Swedish material picked up 
in N.Y. KNBH has videod 35 
westerns and 35 features during its 
eight months of operation while 
KTTV has shown 35 features and 
60 westerns since Jan. 1. Included 
in this lineup are 13 British pix 
leased from CBS-TV. 

KLAC-TV broke up 10 Johnny 
Mack Brown and 10 Kermit May- 
nard westerns into serial form tor 


scheduling. Station has 10 more 
Maynards coming up along with 


37 British pix made between 1941- 
45. British films were leased from 
CBS. KECA-TV will start off with 
44 westerns and 57 features. Sta- 
tion laid out $6,000 for 26 of these 
which it leased from Anguish 
When the current crop has been 
played out, video outlets are in 
trouble unless they start from the 
top and run through availabie pix 
again. Move is being considered 
because station execs feel the 
number of new viewers coming in- 
to the picture each month will 
guarantee an audience. 


Philly’s TY Announcers 
Don’t Talk Enough, So 
Viewers Double to Audio 


Philadelphia, Oct. 11. 
Complaint that television sports 


announcers talk too much doesn't 
hold in Philadelphia, where the 
majority of male video set owners 
have been tuning in radio sports- 
casters to get running comment 
and statistics on the events they 
watch. 

Sponsors of TV sports shows 
here are openly grousing over the 
practice, because while the public 
is watching their show it is listen- 


ing to the commercials on the 
radio. 
Announcers like Byron Saam., 


for example, have large following 
built up over years, and the habit 
of tuning out the telecaster’s voice 
and bringing in Saam is almost 
general wherever there is a radio 
set in the same room as the TV 
receiver. 


“The sports fans want to hear 
all the details.’ declared George 
Walsh, WFIL-TV sports director. 
“As a result the public misses al! 
the sound television commercials. 
And that’s bad.” 


Walsh emphasized that the 
watcher enjoys the color and back- 
ground material provided by the 
radio announce! “A person 
doesn’t have to sit and stare at a 
game for a lengthy time on a tele- 
vision set With the help of th 
radio announcer he can walk 
around and watch only when he 
hears the broadcaster aboul to an- 
some high spot in the 


nounce 
game. The sight and sound 
mediums must be better co-ordi- 


, nated,” Walsh said. 
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henchmen and finally was trapped 


by the police. But the piece was 
mounted with convincin realism 
and a fast pace that held interest 


Bob Readich clicked as the kid 
who thinks that all he needs is a 
gat and guts to hit the big money 
Sally Gracie added a neat assist as 
his gal, a formularized character 
but nonetheless given life with 
some effective small touches. Other 
roles—the tough gangleader, his 
stooges, the quietly working cops 
—were also well cast 

Directionwise, the production 
made telling use of extreme close- 
ups—nervous hands, a stolen pin 
atop the photo of the dead moll, 
fingers turning a revolver barrel 
etc. There was a sharp contrast 
between closeups of the detectives 
shoes on his desk followed by the 
feet of a victim on a morgue slab 
Shots, beside giving the tale im- 
pact, overcame the limitations of 
studio space. Director Bill Mar- 
ceau also made slick use of split 
screen in a scene with the gunman 
and his ex-boss on two phones 

Although the plot was gory and 
had an overdramatic ending, role 
of the police was played with un- 
derstatement and a feeling for 
realistic details Bril 


WAYNE KING SHOW 


With Wayne King orch. Warry 
Hall, Nancy Evans, Don Large 
Chorus 


Producer: Ken Craig 
Director: Bill Hobin 
Writer: Gerry Morrison 
30 Mins.: Thurs., 9:30 p.m. 
STANDARD OIL OF IND. 
NBC-TYV, from Chicago 
(McCann-Erickson ) 


Here's a safe, sure, pleasant 
show that’s solid music, but with 
enough diversity and visual activ- 
ity to satisfy eye and ear. Wayne 
King’s TV debut can be chalked 
up as solid entertainment 

Basically, it's the same old rou- 
tine King used in radio—waltz 
plus vocals and enough schmoozy 
sentiment to make you cry The 
tele format is the same thing, and 
it's effective King has been 
packing them in for years on that 
surefire formula 

But TV-wise, King has added 
folksy features in group dancing 
impressionistic camera tricks, and 
snatches of face-to-face confidings 
in the viewers It's a friendly 
type of program. Vocalists Harry 
Hall and Nancy Evans show tre- 
mendous click on screening, and 
have voices to match. 

Lags noticeable on first show 
have been largely cleared up. by 
keeping the lens panning around 
to catch constant movement among 
dancers, musicians and vocalists 


Commercials are both live and 
film, with the nod for salesman- 
ship going to the former. It con- 
sisted of a young, personable kid 
in a Standard uniform putting the 
mike on the viewing audience un- 
der the guise of public service 
The film plugs were a trifle too 
slick and could have done better 
for 2 museum sponsor. Mart. 


TV-SHOWCASE 
With Garry Stevens, Gordie Raw- 

deli's Heptet, Guests 
Director: Duff Browne 
30 Mins.; Mon.-thru-Fri., 6 p.m. 
Sustaining 
WRGB-TV, Schenectady 

New program, presented by a 
group which also does an “AM 
Showcase” via WGY, represents an 
improvement over the show it re- 
piaced. Feature, however, would 
pack more solid entertainment 
value if the time were trimmed to 
15 minutes. Padding is noticeable: 
training cameras on the instru- 
ments and instrumentalists be- 
comes monotonous. Since the ar- 
tists provide a background for spot 
announcements, one guesses the 
running period will not be cut. 


“Showcase” is the first major 
television effort of Garry Stevens. 
former vocalist with Tex Benecke’s 
orchestra and for the past 18 
months a disk jockey-singer in Cap- 
lial District radio. A good-looking 
chap—women will call him “hand- 
some” or “cute’—he photographs 
well, sings professionally and em- 
cees smoothly. Although Stevens 
has not yet completely mastered 
video, a reasonable assumption is 
that he will travel as far in that 
direction as any male popster now 
telecasting hereabouts. He flashes 
an engaging smile, but at times it's 
a shade prop. Vocalist should not 
fear facing viewers directly. His 
pusition on second and third shots. 
‘| a mike to the left rear, was not 
too advantageous when shot from 
4 distance; closeups were more ef- 
fective 

Stevens, who plugs a “female 
pop singer contest.”” introduced on 
enue siint the telegenic, dimpled 
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Helen Lynn, familiar to WGY lis- 
teners. Heptet is a capable house 
group led by WGY’s veteran musi- 
cal director. He kidded briefly with 
Stevens ence. Mood of program is 
light and nicely sustained. Jaco. 





Tele Followup 








NBC-TV’'s “The Clock” launched 
its commercial run for Lever Bros 
on Wednesday (5) with a well-acted 
Production got off to a good 
start with the story of a clerk, 
cheating on his wife, who robs the 
firm's safe and strangles the boss 
Early scenes had good motivation 
and were sensitively played. How- 
ever, at the midway mark the tele 
took several improbable twists. 
The murderer had his face and 
fingerprints changed by a plastic 
surgeon and then poisoned the 
medico, only to discover that the 
boss’ death is considered natural 
and that he has been left $100,000 
in the will. Because of the plastic 
job he cannot prove his identity 
and is eventually convicted of his 
own murder. It added up to a 
heavy overdose of irony. 

Vidpic commercials for Spry, 
Lux and Pepsodent were good 
Particularly appealing was the 
Spry film, which had dwarf-sized 
chefs dancing around pies and 
cans of the product, to the tune of 
a catchy jingle. 


piece 








Milton Berle’s Texaco Star Thea- 
ire improved a bit last Tuesday 
‘4) over the two prior shows of his 
new season, but still was nowhere 
near the level of last year's aver- 
age. Such a show as Berle stages 
figures sooner or later to run into 
a blank wall on ideas and that’s 
what's been happening. He and 
his staff obviously were reaching 
for a foundation on which to build 
skits last week and the results 
showed the strain. Too, Berle is 
not his usual self; his gags don't 
sparkle, his timing seems a bit 
rusty and, far more important, the 
calibre of guest acts is down. 
Beatrice Kay, a good act, held the 
top slot in the past week's doings. 
While she overdoes a good deal 
of her work ‘(subtlety is an art she 
could use), the turn is nevertheless 
a solid one. But not for the spot- 
light position. That calls for 190 
many minutes, far past the point 
where Miss Kay ceases to be amus- 
ing Her routine segued into a 
picnic scene, based on the tune 
“Waitin’ for the Robert E. Lee,” 
into which Trixie, vaude ball- 
balancing act, was inserted. And 
Trixie got slight chance to show 
her stuff in a skit that proved a 
weak finish to the show. 


Berle had filmite Pat O’Brien in 
the first half hour, exchanging a 
few telegraphed gags, then allow- 
ing O’Brien to get in one tune, 
the Irish “Chip Chip,” after which 
the pair did a takeoff on the old 
Gallagher & Shean vaude act, in 
costume. Steve Condos and Jerry 
Brandow, excellent tapsters, fol- 
lowed, but they weakened the turn 
with poor bits on trumpet, aping 
Louis Armstrong. 

Paul & Paulette Trio, a trampo- 
pine act, opened the show. ‘The 
turn was as interesting as anything 
that followed. 


Phileo TV Playhouse looked 
good productionwise via NBC-TV 
Sunday night (9) but failed to 
generate much impact because of 
the lightweight story presented— 
Marion Hargrove’s “Something's 
Got to Give.’ Something along 
the lines of a poor man’s 
“Hucksters,’ the novel, adapted 
for video, told of two Connecticut 
housewives selling out their hus- 
bands.and homes to become an 
early morning radio team and then 
chucking it all when they realized 
the, error of their ways. Not only 
was the plot telegraphed, but it 
would have lacked suspense even 
with a trick ending. 


_ Cast did a competently frothy 
job on the production, with Jobn 
Beal and Haila Stoddard standout 
as the lead husband-and-wife team. 
They were given neat assists by 
George Keane and Judy Parrish as 
the other couple, Evelyn Davis as 
a stereotyped Negro maid, Loring 
Smith as a nemesis of a sponsor 
and Fileen Heckart as an authors’ 
agent, 


a 


Irene Rich made her second ap- 
pearance on NBC-TV’'s “Chevrolet 
Tele-Theatre” Monday night (10) 
in an original one-acter by Milton 
Kramer titled “Leave It to 
Mother.” An amusing domestic 
comedy with bright dialog about 





a smalltown attorney who lorded it 
over his family, the play was given 
a neat reading by Miss Rich, as 


the barrister’s understanding wife; 


Ralph Locke, as her husband, and 

|_Mary Malone and Jim Stevens, 
their teen-age kids. Vic McLeod's | 
production and Ba Bernard's | 
direction were up to the usual top | 
“Tele-Theatre” standards. 

Miss Rich, incidentally, has not | 
yet signea for her prejected across- 
the-board show on the new WOR- | 
TV, N. Y. If deal goes through, | 
however, she demonstrated on 
Monday night's performance that | 
she'll be able to segue into video 
with little difficulty. 











Color TV Review 


1 (ontinued from page 29 Goa 


patability of the electronic system, 
that was established as a reality in 
this show. Every detail of the ac- 
tion. transmitted in color, was 
received sharply and well on the 
standard sets in the room, as well 
as throughout the area. 

Coming face to face with the 
inevitable comparison between the 
two svstems of color seen here 
within the past week, there’s no 
question that, on a purely spectacle 
basis. and from the point of view 
of eye appeal, CBS wins hands 








down. The color wheel picked up 
color with greater fidelity, rich- 
ness. and theatrical effect. The 
depth visible in the former was 
almost completely lacking in the 
latter. Neverthiess, NBC, by dint 


of a salable show and side-by-side 
comparison, did demonstrate the 
commercial possibilties and prac- 
ticability of its system. Execs of 
the company admitted it had much 
to learn, had, in fact, already 
learned during its initial program- 
ming. Differences in make up and 
lighting between black and white 
and color are already showing up 
For the final score, the NBC color 
telecasts during the next few 
months will -weigh heavily. 
Lowe. 
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killings with blood-curdling sound 
effects in which dialers were left 
free to work out their special ideas 
on torture. It was strong stuff 
definitely not recommended for 
kiddies or their sensitive elders 
and even the hardened addicts may 


find a new threshold of their 
nervous system penetrated. 
Donald Buka, as the _ hood, 


played the role to the hilt. Snarling 
through his lines, Buka gave a 
rousing old-fashioned portrayal of 
a gangster which was just this side 
of a caricature of James Cagney 


in his “Public Enemy” days. It 
was right for its purposes and 
Buka’s pertormance carried the 


show. Rest of the cast, in bit parts, 
gave good support. 

One-minute cutouts on each, 
platter are open for commercial | 
plugs. Herm. 


| 


JOHN M. WYATT 
(“The Human Side of Industrial 

Living”) 

15 Mins.; Sun., 12:45 p. m. 
Sustaining 
WOR, N. Y. 

This 15-minute commentary by 
John M. Wyatt on the human az- 
pects of business is a leisurely pot- 
pourri of anecdotes, friendly pat- | 
ter and economic admonitions. In | 
_ his initial broadcast on WOR, N. Y. | 
Sunday (2), the retired business 
man, world traveler, author and 
radio pioneer, waxed enthusiast- 
ically about such non-industrial 
subjects as the Danbury Fair and 
the glories of autumn in the coun- 
trv 
_ Wyatt's approach was a disarm- | 
ing one Recalling an_ incident 
from his 40-year business career. 
he pointed out how impressed he 
was with the philosophic attitude 
of a Kenosha, Wisc., bootblack he'd 
casually met in his travels. Pre-. 
sumably fairly well entrenched 


with listeners at this point, he 
then reflected on the current busi- | 
ness adjustment and urged that 


we all “take a good shot of faith 
as an antidote to fear.” Withal. an 
interesting stanza although at 
times a windy one. Gilb. 


Phoenix to Have Video 
Outlet on Nov. 15 


Hollywood, Oct. 11. | 

Phoenix, Ariz., gets its first tele- 
vision station Nov. 15 when KTLX 
goes on the air with a test pattern. 
Station is scheduled to start beam- 
ing programs on Nov. 27. 
Phoenix has been allotted four 
video channels by the FCC but 
the only construction permit allot- 
ted to date has been to KTLX. 





} 
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|vision show in San Antonio with 


‘on whether a film produced for 


San Antone TV Goes Live 


San Anionio, Oct. 11. 
The first carefully planned tele- 


professional talent performing 
came to life Monday night (10) on 
several television screens in the 
main ball room of the Plaza hotel 
here. 

Live television was shown to 
more than 500 appliance dealers 
from the South Texas area, guests 
of the South Texas Appliance Co., 
at a dinner. Many of these deal- 
ers had never seen a live television 
show before. But they had an op- 
portunity to enjoy more than a 
half-hour of fast moving enter- 
tainment, including singers Mellisa 
Smith and Rosita, Red River Dave, 
Mel Winters and the WOAT staff 
orchestra and Jerry Duggan. a ven- 
triloquist dummy with Bud Vinson 
who stole the show 

First test pattern of WOAI-TV 
will go out on the air on Nov. 6. 


| Chi Cubs 
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setting a Dec. 15 deadline on ac- 
ceptances to the proposal. WBKB 
head John Mitchell has already in- 
formed the Cubs his station will 
jump on the bandwagon. 

In a statement that was probably 
intended to serve notice on other 
sports promoters. notably the 
biackhawk s prez Biii Tobin hoid- 
ing out on TV coverage. Mitchell 
agreed whole-heartedly to the in- 
crease, and laid out fulsome praise 
of Cub owner Phil K. Wrigley for 
his past years of “open minded 
and generous cooperation’ for 
letting the TV station carry the 
past games for only nominal fees. 

WGN-TV is considered in the 
bag, and in the probable absence 
of WENR-TYV., it means the tab for 
WBKB and WGN-TV will run $30.,- 
000 apiece for the season. It’s 
known that WENR-TV is some- 
what put out at Gallagher's notice, 
believing that TV coverage has 
helped considerably in promoting 
gate attendance for a club that 
finished its second year in a row 
ensconced in the National League 
cellar. Cubs finished with a mil- 
lion plus attendance, although 
there was never much doubt that 
Wrigley’s outfit would emerge from 
eighth place this year. 
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video front by the rival WM opera- 
tion, with its top-priced triumvirate 
of Milton Berle, Olsen & Johnson | 
and Ed Wynn. 

The William Morris % gravy in 
radio extends to such component | 
parts as Eddie Cantor ‘although his 
“Take It or Leave It” is a Biow- | 
owned package’; Fannie Brice (now 
under contract to NBC, which in| 
turn sold her to Tums); “Duffy's 
Tavern,” Jimmy Durante as a per- 
sonality ‘Durante and Phil Cohan 
are joint owners of the Camel-. 
sponsored show); Red _ Skelton, 
Groucho Marx, “Blondie” and 


“Date With Judy.” both sold last 


week to ABC, and “Aldrich Fami- 
ly” (now also a video attraction as 
well under General Foods spon- 
sorship’. As with MCA, the Morris 
office, of course. is agenting a long 
roster of radio-TV performers, 
writers, etc. 


Petrillo Okay | 
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| 
kinescope showings -of live pro-| 
grams also. Otherwise, it was 
pointed out. producers of live 
shows would be placed in an ad- 
vantageous position. Musicians’ 
boss said he would take this under 
consideration. Also up for discus- 
sion was the possible effect on re-| 
issues of old feature films for | 
video. While no decision was! 
reached on royalty payments for 
these, it is believed Petrillo might 
make them retroactive to cover 
the musicians who originally | 
worked on the score. 

In answer to another question 


| 
| 


video could be sold later for the- | 
atrical bookings, Petrillo said. 
“Offhand, 1 weuld doubt it.” He 
promised, though, to take this into 
consideration also. Meet was at- 
tended by most of the indie pro- | 
ducers in N_ Y., plus representa-. 
tives of 20th-Fox and RKO. Holly- 
wood was repped by Mal Boyd, 
prez of the Television Producers | 
Assn., and Hal Roach. Jr., prez o 

the Television Film Producers 
Assa, 
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New York 


Clyde Matthews mode! agency 
has inaugurated a “teletalent” de- 
partment, under the supervision 
of Robert Jordean, which will 
handle dramatic. variety and muy- 
sical talent for TV... Bob Roberts 
and Paula Carr, midwest package 


| producers, have opened a N.Y. 


office to specialize in low budget 
shows ... Bert Lahr, Ben Blue, 
Ethel Merman and Phil Regan 
signed for future guest shots on 
NBC-TV’s “Texaco Star Theatre” 
. . RCA is experimenting with a 
new 10-inch table model incorno- 
rating a_ shorter - necked tube, 
which is expected to result in the 
first 10-inch portable set ; 
“Diana Barrymore Show.” starring 
the actress-daughter of the late 
John Barrymore, tees off Monda, 
(17) via WCBS-TV in the 11 to 
11:15 p.m. slot. Sponsored by An- 
sonio Shoes, the program wil! be 
produced by Hardie Frieberg Tv 
Enterprises .. . Bob Dixon hosting 
five youngsters, winners of the 
contest on his CBS-TV “Chuck 
Wagon Show,” to the rodeo at 
Madison Sq. Garden tomorrow 
night (Thurs.) . . . Sunset Appli- 
ance opened new stores in the 
Rialto theatre building on Times 
Sq. to handle RCA tele sets and 
other RCA products... “Jingle 
Dingle,” puppet which announces 
weather reports, preemed on 
WABD’s Kathi Norris show. Fiims 
are produced by Jason Comic Art 
... lan Smith, K&E account exec 
for Ford, was pressed inio service 
as an actor on the “Ford TV Thea- 
tre” preem. Smith was an extra in 
a “20th Century” lounge scene . 
TV emcee Bill Berns switches to 
scripting tonight (Wed. when he 


adapts “The Prisoners” on NBC- 
TV's “The Clock.” 
Chicago 
Kukla, Fran & Ollie show in 
Washington for week of telecast- 


ing. Trio will demonstrate color 
TV before FCC, and do regulat 
NBC-TV shows out of WNBW there 
... ABC actor and _ footballer 
Johnny Lujack on WENR-TV 
“Quarterback Club” tonight (11) 
. NBC-TV proud papas are 
lenser Raymond Burtscher and 
engineer John Natale Quiz 
Kids hosting gridder George Con- 
nor on NBC-TV show ... Kay 
Mitchell new assistant to opera- 
tions director Vern Brooks at 
WGN-TV ... Sarra, Inc.. adding 
Bob Longini to production staff 
.. » Ernie Lucas boosted to direc- 
tor at WGN-TV. He was formerly 
film editor ... Den and Vera Ward, 
WBKB kid show experts. reported 
signed by WENR-TV for same 
style program. 
London 
Irene Worth has the main part 
in “Antigone,” which is being tele- 


| vised Oct. 18... There wil! be two 


special video programs for the 
Chopin centenary, Oct. 17 and 21, 
when the Ballet Rambert Co. will 
perform “Les Syiphides” to Cho- 
pin’s music . . . Filmed exteriors 
will be used when the BBC airs 
Diana Raymond's new play. “John 
Keats Lived Here.” Oct. 23 and 27. 
Play was recently tried owt at a 
Sunday theatre show .. . “Modern 
Medicine” is the title of a new 
video series which begins Oct. 24, 
when microvision, microfilms and 
hospital appliances wil! be used. 
Subsequently, it is hoped to build 
an operating theatre in the studio 
to demonstrate modern technique 
. . Second series of the popular 
Foreign Correspondent” feature 
starts Friday (14' when Grace 
Wyndham Goldie begins a fort- 
nightly show on life in the Euro- 
pean capitals . Inter - county 
table tennis championships wil! be 
featured Oct. 21 when interna- 
tional and world champions will be 
seen at play. 


New Tele Biz | 


WGN-TV. Chi, reported Fair 
Store will sponsor “Fair Teen 
Club” once weekly, 30 minutes for 
13 weeks through Ivan Hil! agency. 

WNBQ, Chi, reported Hines 
Lumber will renew “Walt's Work- 
shop,” 30-minute handicraft show 
once weekly, for 13 weeks through 
George Hartman agency; and an- 
nouncements for M&C Foods 
through Sorenson agency; Illinois 
Bell through N. W. Ayer; Ambrosia 
Brewing through Malcoim-Howard 
agency. 

WENR-TV, Chi, reported an- 
nouncements for Studebaker 
through Roche, Williams & Cleary; 
Illinois Bell through N. W. Ayer; 
Ambrosia Brewing through Mal- 
colm-Howard agency; Community 
Furniture through Reese agency- 
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Inside Stuff—Radio 


Metro is so used to striking a set at the drop of a suggestion that 
radio is made no exception. In transcribing the “Andy Hardy” series 
at NBC, the studio erected 4 set at the studio with a montage effect to 
depict the home town of the Hardys. Even though it is strictly canned 
radio and never seen, the actors are decked out in the habilaments they 
use in the picture. In the Hardy and other transcribed series, including 
“Maisie,” “Dr. Kildare,” Lionel Barrymore and George Murphy, the 
Metro players are cut in on the profits of the radio venture. Programs 
are cut ostensibly for Metro's radio station in New York. but once 
played there are sold to stations around the country on a block-buy 
basis. In other words. a station owner must buy all or none. 
McAvity is producing the “Hardy” 
and Jerry Brewer 


Tom 


series from scripts by Jack Rubin 


Parade and 16 of the 26 newspapers which distribute the Sunday 
supplement have launched an unusual promotional campaign via radio 
The mag has produced a series of 13 open-end transcriptions, titled 
“Parade Prevue,” using personalities and material from its pages 
Disks are being sponsored by the participating dailies on 22 stations 

Stanzas permit the publications to insert two one-minute spots plug 
ging their Sunday editions,.while the program itself calls attention to 
celebs and articles in the current issue of Parade. Hy Gardner. the 
mag's columnist and a Mutual commentator, produces and emcees the 
series. Carl Caruso announces. 


A “Truth or Consequences” stunt performed on an international scale 
was picked up by the Associated Press and carried in most of the New 
York dailies Monday ‘10). The yarn, about a California sea lion swim- 
ming the English Channel Sunday (9), was the result of a consequence 
handed out to Bert Kennedy, who missed a question on the airer 

Kennedy, the son of the old vaudeville team known as The Dancing 
Kennedys, has been appearing in bit film roles on the Coast. but is 
slated to rejoin his brother Ken's band as a vocalist this winter. He 
left the combo two years ago for a Metro stint in “Three Musketeers 


PROFIT SHARING PLAN | KBTR’s Expansion Binge 
SET FOR KFI-TV Minneapolis, Oc 


KBTR, city’s only exclusively 
Hollywood, Oct. 11. 


FM station, suspended broadcasts 
Profit sharing system for house Sunday for 60 days to permit ex- 
built television shows has been of- | pansion of facilities and push ap 
fered to KFI-TV management by plication for added AM transmis- 
station's newly appointed program sion. 
director Kenneth Higgins. Higgins 


: Meanwhile another new station 
said that management is in accord WpPBC, was to go into operation 
with the idea. 


this week with 500 watts power at 
Program director's plan calls for | 980. It will be operated by People’s 
every man participating in the 


Broadcasting Co., headed by Wil- 
building of a station show, to par- 


liam Stewart, formerly of WCCO 
ticipate in the profits, if any, de- KBTR is operated by Bethesda 
rived from the layout. 





Broadcasting Assn. headed by 
Higgins believes that in offering 
staffers tthe opportunity to realize 
a profit from their work, aside from 
regular salaries, there will be an 
influx of creative ideas and a tight- 
ening in the overall operation. 


H. B. Price. Temporary permit for 
station to broadcast from its pres- 


net location expires this month 
Transmitter will be moved te new 
location and extra equipment 


‘ added. 


‘Thornburgh Comes To 
Gn With TV in Talk 
Before N.Y. Radio Execs 


Tele rates are bound to go up| 
shortly, but will be justified, Don-— 
ald Thornburgh, WCAU, Philadel- 
phia, prexy who recently came east | 
from 13 years with CBS in Helly- 
wood, told the N. Y. Radio Execu- 
tives Club last week. TV rates have 
been held down, he said, bec ause | 
the industry has mistakenly thought | 
of them in AM terms, rather than 
on the basis of costs and audience 
effectiveness 

Hollywood, he added, is a land 
of great uncertainty for talent, be- 
cause of the video boom Jack 
Benny has changed his mind on 
rV several times, and Edgar Bet 
gen is still undecided about TV 
even though his ventriloqual act 

seems a natural for video,”’ Thorn- 

burgh said. Bing Crosby, although 
he has agreed to do some teevee 
Zuesters next year, is still not ready 
for the plunge. Charles Correll and 
Freeman Gosden (“Amos 'n’ Andy”) 
are currently stumped by the 
problem of TV format and are con- 
sidering the possibility of using 
others actors with their 
dubbed in. Reason Ed Wynn can 
make the sight experiment, Thorn- 
burgh said, is that he has been cut 
of radio and pix for some time. The 
comic, however, still faces the test 
of kine quality, the WCAU topper 
declared 

Although he sees continued rapid 
growth for tele, Thornburgh does 
not feel AM will be knocked out 

rhe networks are well sold and 
the indies are seeing peak spot 
business he said, “although are 
suffering from the lack of the over- 
flow business they previously had 
The great shifts in networks and 
programs in the past year have 
stimulated new public interest in 
radio and I'm realistically optimis 
tic about AM’s future.” 








Seattle — New two-man singing 
and patter show kicked off on KJR 
here, with Ben Harkins and Claude 
Ray handling the show. Harkins, 


Coast radio and vaudeville veteran | 


Helms and Harkins), writes the 
show and he and Ray, who does 
piano accompaniment, sing the 
songs and crack the jokes. 
airs at 9:45 p.m., 
day 


Southern Methodist 


U. Prexy Warns 


Broadcasters vs. Government Control 





voices | 


Show 
Monday and Fri- 


Vallee Sees Bottom 
Of TV Variety Act Barrel 
Drained; Nixed Kraft Bid 


Cleveland, Oct. 11. 
bottom 
being 


Rudy Vallee believes the 
of the 


scraped in 


varietyv-act barrel is 


today's television pro- 
gramming 

He told Joe WTAM 
disker Wal- 
ter Thompson. on behalf of Kraft, 
asked him to airwaves 
doing a variety telecast. but that 
“the talent is being drained dry in 


Mulvihill 


in an interview that J 


return to the 


New York City. Ed Sullivan and 
Milton Berle are running out of 
acts There are not enough new 
variety acts in the nation to keep 
such performances going every 
week.” 


He pointed that although vaude- 
ville is reviving. it was dead too 
long to have trained the acts now 
needed either for TV or for the re 
vived demand for vaude 

For the moment. Vallee said he 
will stick to his film work. both 
in Hollywood and in preparing film 
for television. His records are not 
in demand, he 
panies consider him 
past 

“I'd like to get into TV he said 
“either as an executive, producer 
director. or trouble shooter 


said. because com 


as part of the 


KWK’s MGM Series 


St. Louis. Oct. 11. 

KWK. the Thomas Patrick. Inc., 
station has obtained the local fran 
chise for MGM's new transcribed 
package series and the teeoff pro- 
gram will be aired Sunday (16) 
| Series of eight programs in- 
| cludes some of the biggest names 
| and productions released from the 
Metro lots, with the talent rur- 
ning from Lionel Barrymore to 
Margaret O'Brien. 


Dallas, Oct. 11 
Dr. Umphrey Lee, prez of South- 


| ern Methodist University here. was 


the principal speaker at the final 


session of the 13th District, NAB, 
at its two-day session here. 
He warnec Texas radio outlet 


operators that a “growing number” 
of people in this country want the 
government to take over radio 
broadcasting. He told the broad- 
casters that the American stations 
must take on the job of raising 
the level of radio programs and 
educatirg the public or face the 


threat of government contro! 
“Not all the people who want 
to see this done are crackpots 


he declared. “Not all the people 
who went to see government con 
trol communications want govern 
ment control of business gen 
erally.” 

Dr. Lee aligned himself with the 
broaccasters against government 
operated radio. The practice of al 
lowing ac many people as possible 
to control the means of communi- 
cation is at the heart of the Amer 
ican order and one of its greatest 


safeguards, he said. 
“If one man owns a radio sta 
tion in one town and another man 


owns one somewhere else, the in 
terested persons can put pressure 
on them, but they can't put pres 
sure on both fellows at the same 
time.” 

A change in the public temper 
has made it possible for govern 
ment to invade the communica- 
tions field, however, he added 

“Nobody,” Lee told the radio 
men, “is going to do anything 
about improving your progr 
your services but you 

“That is one of the nice 
in your hand. But if you ever 
slip, watch out for the boys who 
want to turn radio over to the gov- 
ernment.” 


ams of 


things 


Houston—John Edwards has 
been named program director for 
KATL here, succeeding W. S. New- 
kirk, who has resigned the job to 


enter television. Fdwards was 
formerly chief announcer on 
KATL. 
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notes. a 


More people watched the Brooklyn Dodger night games on WOR-tv, channel 9, 


during the September period covered by Pulse, Inc.'s television report, than those who watched the 


games on any other New York television station. 


In fact, during the time when all three major television stations carried the games, 


WOR-tv averaged a 9.4 rating; the other two stations ~ an 8.8 and a 4.0. 


THE POINT? Do you, sir, have some television shows 


on which you'd like to graft bumper ratings? We can talk to 


you now and televise your shows beginning today. 


ie oe i | 


__wtoww WOR an 
WO RAV satan 
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color television broadcasting 
ice.” 
ee with a compatibie system, .he 
pointed out, @ broadcaster can 
transmit color and still retain his 
potential audience—from both ex- 
isting black and white sets and 
new color receivers. The nature 
of television operation is such, he 
added, that color might be “seri- 
ously delayed” if audience and 
revenue had to be sacrificed to 
permit color transmissions. Eng- 
strom’s reference ‘was to the CBS 
system, which would require ex- 
jsting set owners to purchase adap- 
ters to receive colorcasts in mono- 


chrome. 
There appeared to be reason for 
RCA’s poor color. The system 


it was learned, was far from ready 
when FCC decided on the present 
color hearings. To show some- 
thing at the demonstrations, it 
rushed operations at its labora- 
tories. developing receivers in two 
months which it had not planned 
to complete for six to 12 months 

RCA officials apparently were 
not dismayed by their showing 
They feel confident they have hit 


Just for the Record 

-o- ome WVashingtan, Oct, 11 

The piece de resistance of 
the CBS color presentation to 
the FCC last week—the official 
demonstrations produced 
some unscheduled incidents 
First there was the dancing 
girl whose red skirt suddenly 
fell away, revealing her blue 
silky lingerie. The FCC had 
gotten more color than it bar- 
gained for. 

Then there was the case of 
the dog and the cat. At the re- 
quest of Commissioner George 
Sterling, CBS tried to show the 
canine chasing the feline. Ster- 
ling had said he was told the 
animals might not be distin- 
guishable in fast action under 
poor lighting. CBS had the 
right weather for the test—it 
was overcast and rainy. But the 
dog refused to chase. And the 
cat wouldn't budge. It hid be- 
hind the dog. 

Adrian Murphy, CBS veepee 
and general exec, issued in- 
structions, which were relayed 
to the location, that the cat be 
held up to the camera for color 
observation. The animal gave 
out a mournful meow. 

“That. gentlemen, is the 
cat's meow,” said Murphy. 

It was all for the record. 








= 





on the right system and that time 
will iron out the kinks. In this 
respect they are not alone. Even 
in competitive camps, it was learn- 
ed, the principles of RCA color 
Other engin- 
eers thought the system is right. 
Fear Spinning Wheel Deterrent 

From informal conversations. it 
appeared, the compaiiy is con- 
vinced its method will be accepted 
in preference to Columbia's. Aside 
from lack of compatibility in CBS 
color, RCA people point out, the 
CBS spinning wheel requirement 


limits the size of video pictures 
They feel definitely it just isn't 
the answer. 

Insinuations that the company 


isi't serious about color are 
laughed at. On the contrary, it 
claims to be all out but wants 
“orderly development” from black 
and white. Its seriousness is at- 
tested by its plans to stage de- 
monstrations twice a day this week 
to practically everybody of impor- 
tance in Washington. 

Today, for example, it has 
scheduled demonstrations for lead- 
ers of the senate and house, mem- 
bers of the cabinet and sub cabi- 
net, and members of the supreme 
court. The high tribunal, it has 
been suggested, might possibly be 
confronted with the color issue in 
the event FCC should adopt the 
CBS system. 

During the remainder of the 
week, the system will be shown to 


all members of Congress, the diplo- 


matic corps, heads of all govern- 
ment agencies, consulting radio 
engineers, radio lawyers, RCA 
distributors and licensees, etc., etc 

in addition, the company will 
Start, beginning next week, a six- 
months schedule of regular color 
Programs from the NBC Washing- 
ton station, WNBW, which can be 
received by set owners «in black 
and white.. To provide the field 
tests it told the commission are 
necessary before a color system 
should be standardized, it will spot 
al least 10 color receivers a month 


RCA’s Off-Color 


Continued from page 27 


| Subject to FCC Okay? 
One lucky listener who won 
$29,000 worth of prizes on 
“Sing It Again” has hit on a 
slick method for disposing of 
his loot and turning it into 
hard cash. He’s having it auc- 
tioned off today (‘Wed.) by L. 
> Kline on N. Y.’s West 14th 
st. 





Ess 
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in the capital area to pick up the | 
programs. 

To privide program material for 
its official demonstration yester- | 
day, RCA brought in such NBC) 
headliners as Gladys Swarthout: | 
Dickenson Eastham, understudy to 
Ezio Pinza of “South Pacific;” Sid 


Going under the auctioneer’s 
hammer will be a variety of 





|play by RCA and CBS on the color 


Smaller TV Mfrs., Caught in Squeeze 
Play on Color, Burn at D.C. Hearings 


influences” for the reason they fear 
retaliation, once the issue becomes 
settled. 

The CTC meeting brought out 
optimistic talks by Bill Halligan, 


Chicago, Oct. 11. 
Second-flight TV manufacturers, 
caught in what they term a squeeze 


television controversy, are hopping 





Stone, “Pitch Man” of the Milton 
Berle TV show; “Kukla, Fran & | 
Ollie,”” puppet show; and Norman | 
Cloutier, who directed a 19-piece 
NBC orchestra for musical accom- | 
paniment. Colored film and slides 
were also shown 

CBS used more modest fare for 
its demonstrations last week, the | 


web used local talent, stating its 
principal concern was to provide 
tests of technical performance of 


iis system 

Unlike the CBS tests, RCA did 
not send its color to New York 
and back via coaxial. It notified 
FCC it was not yet ready to de- 
monstrate such transmissions. 


Flamm’s Case vs. Noble 


For 5006 in WMCA Sale 
Settled Out of Court 


Case of Donald Flamm vs. Ed- 
Sten fee Pahl sc... isssals ins aa mx BSS, 
and interest exceeding $500,000, 
was settled out of court last week 
Suit had béen scheduled for re- 
trial Friday (7), but Philip Handel- 
man, attorney for Flamm, and 
Charles Tuttle, representing Noble, 
told the court that a settlement had 
been reached 


’ 


Flamm brought the action 
against Noble, now board chair- 
man of ABC, several years ago 
charging that he had been “co- 


erced” to sell WMCA, N. Y., in| 
1941 to Noble for $850,000, which 
was allegedly less than the prop- 
erty was worth. In a jury trial 
Flamm was awarded $350,000, 
which was increased to $490,419 
including interest Noble, how- 
ever, then was granted a new 
trial in which the jury verdict was 
set aside and another trial was 
ordered 

Flamm recently returned from 
London where he co-produced 
Edwina Black,”’ a mystery melo- 
drama, at the Ambassadors thea- 
tre. He plans to produce the play 
on Broadway with Lee Shubert. 





Crippled Kansas Station 
Aided by Rival Airer 


Kansas City, Oct. 11. 
Practical application of the good 
neighbor policy kept KOFO, Ot- | 


tawa. Kansas, new radio station, 
on the air last week when James 
Jones, 27, commercial manager 


and announcer. was killed in an 
auto crash and Mrs. Jones, copy 
writer. and James Jobes, general 
manager and announcer, were se- 
verely injured in the same —_ | 

| 





Also killed in the crash was Edna 
Showalter, 24. 


The accident, which occurred | 
four miles north of Ottawa on 
Highway 59 Oct. 1, badly crippied 


the station, which had been on the 

air only 10 days. Steve Madden, 
program director of KPRS, Olathe, 
Kansas. only 39 miles from Ottawa 

heard KOFO next morning and | 
knew it was having difficulty in op- 
erating. After investigating to con- | 
firm that KOFO was short-handed, | 
Madden sent two of his town staff, 
Duane Charles. announcer § and 
Blaine Phillips, copy-writer-sales- 


man, to help out temporarily | 
KPRS also helped locate an engi- 
neer for KOFO. j 





————— 


Mary Jones Kudosed 
Philadelphia, Oct. 11. 
Marv Jones. WFIL women’s com- 
mentator, has received the New 
Jersey State Fair's ‘Trenton) blue 
ribbon radio award for “the most 
outstanding personality interview 
program on the air in this area.” 
Presentation was made by Gov. 
Alfred E. Driscoll, of New Jersey, | 
and the award is made on the basis 
of a community survey to deter-, 
mine which radio personalities of- | 
fer most in personal and public | 
services to listeners. 
aE | 
Chicago — Dario L. Toffenetti, 
Chi restaurant tycoon, was elected | 
prez of WMOR'’s board of directors. | 
Other beard members elected are | 
Morris Alexander, M. W. Kutchins, | 
Marsh Ray and Stephen Wood. | 
Bernard Miller, a stockbroker, eed | 
named corporation prexy. 


merchandise, including 10,000 
cans of Phillips Food, a $1,400 
Longine watch, $1,000 worth 
of perfume, refrigerator, Laun- 


fore the FCC. 
While most 


public 
such as a few inserts in their talks 


Hallicrafter prez; E. G. Mays, Sen- 


mad at developments going on be- tine) sales manager; Joe Marty, Ad- 


miral Corp.; Samuel Insull, Jr., 
Stewart-Warner veepee; Fred Par- 
sons, Zenith distributor; and Paul 


utterances, 


dramat e ‘eezer, far ae - . : 
trailer. BJ =. Ay before the Chi Television Council | Galvin, Motorola prez. 
tile wena yo Bs seer last week (5) referring to “political On stage. all talks hit the same 
color) : confusion,” have been fairly mild, party line—biz in set sales is boom- 
set builders are showing their ire ing after a summer slump; stations 
Auction may spur the in private conversations. and agencies should concentrate on 


launching in N. Y. of a give- 
away prize “swap shop” simi- 
lar to that in Hollywood, where 
winners can trade their booty 
or convert it into coin. 


fusion” 
between 





five-minute show starring vocalist 
Johnny Desmond on the full ABC 
web. 
the 8:25-8:30 p.m 
day nights 


Speer are 


Rex Stout's 
Nero Wolfe and 
picked up by 
Fadiman. 


Fadiman Associates. 


Ronson’s Capsule Show 


Ronson out. 


Lighters has bought a 


lic bragging 


Stanza will be ske‘lded in 


The 


agency is Grey. 


nr vals) : le fi > 
FADIMAN’S-FERO_WOLFE......| definit 


B ALA AMAORAt ot 


Radio tele and other rights to 


There's no 
detective characters, 
have been 


Clifton to the 


Archie 
Edwin and backs 
the electronic 


Properties will be packaged by confining 


They call the present color hear- 
ings before the FCC “political con- 
prompted 

RCA-NBC 
“monopclistic contro! 
which will mean, according to them, 
that any outsiders will have to play 
ball on patents or else get squeezed 


sales of their black-and-white sets, 
a boom, by the way 
spot on Wednes- ure to last several 
when their hair is down that they 

start worrying about all the public 
shouting re color, and what it'll do 

* to their own sales once color as a 
soon-to-be-here possibility 
becomes fixed in ifé piibiie iiina> ~ 
most to a man, pin the blame for 
the current FCC squabble on color 
RCA and 
whom they call “the great giants of 
field.” But 
press 
obscure references about 


their 


better programming to help spread 
set sales; and isn’t TV wonderful. 


by the struggle But off stage, there were plenty 
and CBS tor of worried asides about what 
of color TV,| “those big boys were doing in 


Washington,” not only to the other 
manufacturers, but to the tele in- 
dustry as a whole. 


Ad Council Handing Out 
Kits Plugging UN Day 


Radio kit plugging United Na- 
tions Day, Oct. 24, has been dis- 
tributed to 2,000 local stations by 
the Advertising Council Included 
Are. spots. of various lengths and 
station breaks. in addition. an-~ 
nouncements have been translated 
into seven languages for the more 
than 200 multi-lingual outlets -in 
CBS, the U. S. 

Theme of campaign is that UN 
they're is the “world’s best hope for 
releases to "” Judy Kwis is AC's staff 


peace! 
“sinister | executive for the drive. 





While all of them are doing pub- 


the booming 


that they fig- 
years, it’s only 


that they, al- 




















daytume doniunamce, too 


29 to 8 to 6 to 


WSB, first in number of Atlanta listeners 


more times than all other stations combined 


Tue RELATIVE size of cach ear is based 
on the latest Hooper Report covering 
daytime listening habits in metropolitan 
Atlanta. During the three months (June, 
July, August, ) covered, 48 fifteen-minute 
daytime periods were measured. 

Of the 48, WSB was first in number 
of listeners 29 times. The second station 
was first 8 times. The third station was 
first 6 times, and the fourth station, first 
4 times. There was one tie. 

29 to 8 to 6 to4 — daytime! 

This ratio shows a pick up of five firsts 

» by WSB over the same survey of the 


% In television, 
the WSB.TV rotie 
is Sto} 





preceding quarter—a gain which becomes 
more significant because it occurred dur- 
ing the summer months when station 
preferences are not influenced by routine 


listening habits. 


Morning, afternoon or evening, WSB 
has ranked an overwhelming first in every 
survey ever made in Atlanta by any 
accepted authority. 


Because of this dominant audience 
preference, \WWSB_ sponsors consistently 
have received unusually profitable returns 
on their investments. Let a Petry man 
icll you how WSB can serve you. 


The Voice of the South 


\WSB, AM and FM, and WS-1'V are owned and operated by The Atlanta Journal, Atlanta, Georgia 
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CIRCLING THE KILOCYCLES 








Memphis—Henry Z. Ungar has 
severed his connections with the 
WMPS sales department to accept 
the position of veepee in charge of 
sales for the National Products Co 
of Memphis. 

Houston—Johnn)s Edwards, for- 
mer chief announcer for KATL 
here has been promoted to the post 
of program directo! of the outlet 
in an announcement made by King 


Robinson, general manage! 

Kilgore, Tex.—-Roy G. Terr 
owner here ot KOCA is to be 
heard in a talk ove! member sta- 


tions of the Texas Quality Network 


in opposition to the on 
stitutional amendment to raise te 
islators’ pa) Terry recently h 
heard on the Texas State Network 
also on the same subject 


pl oposed con- 


Cleveland—Philip L 
named program and production 
manager fol WNBK. Formerly 
program assistant, he is a graduate 
of DePauw 


Worcester 


Rock Island, l.—Les Johnson 
manager of WHBF, has been ape 
peinted by Gov Adlai Stevenson 


board of advisors 


as a member ot 
depart- 


in the state aeronautics 


Erle ‘Smith, man- 


Kansas City KMBC. 


aging news director of 
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deliveries 
‘are now 


being mad 
| the 
revolutionary 
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Kansas City, is believed to have set 
a record for continuous, uninter-| 
rupted sponsored newscasts for the 
same time period. Phillips Petro- 
leum recently renewed sponsor- 
ship of Smith's 9:30 p.m. newscast 
to go into the second decade with 
the program. Phillips began in 
1939. 


Portsmouth, N. H.—H. Winslow 
Bettinson has resigned as program 
director at WHEB here and will 
associated with WLYN in 
Lynn, Mass He came to Ports- 
mouth as an announcer in 1940 
and was promoted to program di- 


become 


rector in 1942. 

St Louis-C.L. (Chet Thomas 
gen. mgr. of KXOK, the St. Louis 
Star-Times station, has been 
elected prez of the St. Louis Ad- 
vertising Club for the ensuing 
year. Thomas is the 37th prez ol 
the organization . and succeeds 


James Wilson 
vertising Co 


v.p. of D'Arcy Ad- 





Detroit—Harry Wismer, WJR 
director and ABC's sports director, 
has been elected to the board of 
supervisors of WGAR, Cleveland 


San Francisco—Kay Mulvihill is 
new promotion head at KSFO- 
KPIN, succectina-Elten Storn,-vhs 
returned to her home in N. Y 
William Culenward, tormerty with 
Chicago Sun, is new manager of 
press information at KCBS Big- 
gest local news buy on Bay Area 
station in recent years was Just 
completed by Tuttle’s Cottage 
Cheese, which will sponsor four 
news programs a day, three days 
a week, on KGO. 


-Mary Conley has 

She had been doing 
publicity and contin- 
uity at the station for the last 
year Henry Ward, assistant 
drama critic of the Press, is doing 
the radio column on Scripps-How- 
ard daily for three weeks while Si 
Stainhauser vacations Elaine 
Beverly, KDKA singer, and her 
husband, Joe Mann, who recently 
resigned his announcer’s berth at 
KQV, are putting together a night 
club act 


Pittsburgh 
left WPGH 
promotion 


Kelso, Wash.—New indie station, 
KELS, hit the airlanes here. It’s 
first station for the town, which is 
about 100 miles south of Seattle 
Clair Banks, formerly program 
director of KWLK, Walla Walla, is 
manager. 

Denver — KLZ vice president 
and general manager, Hugh B. 
Terry, has been elected a General 
Trustee of the Colorads division, 
American Cancer Society. 


Cleveland—Jake Hines, program 
director of WTAM, has been elect- 
ed vice president of the Press Club 
of Cleveland ... Chet Zohn, pro- 
gram director of WERE, has been 
name assistant general manager 
in charge of station operations, 
while Fred Ripley, general man- 
ager, has been elected to the Board 
of Directors. 


| Philadelphia—Stepping up its 
sales force, WFIL-TV has added 
Irving F. Teetsell and Charles J. 
Hoban, both veterans in sales and 
merchandising promotion, to the 
staff 


Teetsell comes from Station 
WFPG, Atlantic City, where he 
served as general manager for 


three vears and sales manager for 
/one year. 


Houston—John Pace has re- 
laced Ted Hills as manager of 
Pace was former commer- 
cial manager. Hills has resigned 
the post. 








Weaver 


Continued from page 26 








delivered on a campaign basis at 
|}comparable cost.” 

While pointing out that TV will 
| be a revolutionary medium, Weav- 
|er stressed the continued impor- 
tance of AM. Radio will be the 
medium for reaching non-video 


_ | homes, he said, and with AM and 


TV advertisers will always be able 
to reach 95° of the people. 
Weaver also made the point be- 
,fore the American Assn. of Adver- 
tising Agencies last Thursday (6) 
| when he predicted that five years 
|from now radio will offer one thing 
}that no other medium can offer— 
complementary coverage to tele, 


‘| and concluded, “only by the radio- 


. 


| North: Vine Bt, Hollywood $8, Cait, 4 television combination can you hit 
~ stent hcenenit 


all America.” 


Federation of 


‘Cincy Radio Personality 
Gives Up as Tele Talent; 
Eases Union Situation 


Cincinnati, Oct. 11. 
First instance of a local radio AM 
personality giving up on himself as 
TV talent. after a brief fling in 
that field, developed iast week 
when Jon Arthur resigned from the 
staff of Crosley’s WLW-T, where 


he was doubling from a_ disk 
jockey stint on WSAI 
4 schoolteacher type, thin, be- 


spectacled and standing well over 


six feet Arthur told Robert E 
Dunville. general manager of 
Crosley stations, “I'm no actor, 


can’t dance nor sing; all I can do 
is be myself just as I am on my 
air show Until there is such a 
place for me in video I think it 
best to stick to straight broadcast- 
ing.” 

Arthur was emcee of a music and 
interview 15-minute evening pro- 
gram on WLW-T with Corky Rob- 

roly-poly singing pianiste. 
decision to bow out of TV 
came after he had received un- 
favorabie letters from some fans, 
although Dunville said he received 


bins, 
His 


more boosts 
Video fadeout by Arthur eased 
aesituation for Local 1, American 


Musicians. 
business agent, Bob Sidell, was put 
on spot by dailies recently after 
union caused cancellation of Paul 


Dixon, WCPO disk jockey, as 
emcee for Vic Damone during a 
week's engagement at Lookout 
House, nearby Kentucky nitery. 


Sidell notified spot’s management 
that musicians employed there 
would not perform with anyone 
from radio stations listed as unfair 
by the union. Papers asked Sidell 
why Arthur could work on the 
Crosley staff, while _ spinning 
platters on WSAI, which is on the 
local’s unfair list. Sidell answered 
the press query with “we are in- 
vestigating that matter.” 











| Twelfth Night 


Continued-from page 27 —— 


the program was 
any better than the initialer the 
preceding week. Picture-less dia- 
log, in fact, was particularly frus- 
trating in that the theatre audience 
could be heard laughing at what 
must have been visual antics, while 
the home audience could only 
wonder why. 

Commercials, incidentally, were 
on film, making it possible for 
them to be aired clearly at their 
regular points on the show. Aver- 
,age audience, not knowing they 
came from a different origination 
point, must have wondered why 
CBS could get a picture only for 
the sponsor's plugs. 


judge whether 











Automotives 


—~e continued from page 27 =a 


did so mostly on an institutional 
basis, realizing that mere oral de- 
scriptions of their products would 
not sell them. Thus, they spent 
most heavily on newspapers, maga- 
zines and billboards. TV, however, 
is right up their alley and the 
number of success stories resulling 
from video sponsorship explains 
the headlong plunge into video. 
Some car manufacturers claim it’s 
the best medium they've had yet. 

Factor of increased network 
rates doesn't particularly bother 
the sponsors nor their agencies. 
According to Winslow H. Case, 
veepee of Campbell-Ewald ad 


agency, which handles all the 
Chevvy accounts, his client goes 
into video on a per-car basis in 


each market area. Thus, he said, 
it enters each city when sets in 
that market reach the point where 
it makes the advertising worth- 
while. 





Milwaukee’s New Record 
Milwaukee, Oct. 11. 
Television set sales in the ,Mil- 
waukee area during September 
smashed all records with the sale 
of 8,317 sets. 


Latest monthly survey of TV dis- 
tributors and dealers by WTMJ- 
TV showed a total of 41,147 sets 
in the Milwaukee area as of Oct. 1, 
with 95° in private homes. Pre- 
vious sales high for a month was 
last April, when 2,914 sets were 
‘sold. 


‘attempt a similar move soon. 
‘accrue to viewers if all outlets transmitted from the same central] 


Union's 


4 ers, but also in WFIL-TV's outly- 


Binyon taking over and continuing | 
| Sponsorship until last week when | 
| Binyon moved its sponsorship to | 


partment of KTSA here, 


Inside Television 


With WJZ-TV, ABC television’s key N. Y. flagship, apparently set to 
share the transmitter site atop the Empire State Bldg. with NBC's 
WNBT, reports persisted this week that the other N. Y. stations would 
But despite the advantages that might 


point, it is believed unlikely that the Empire State will accommodate 
more than the ABC and NBC stations for some time. 

CBS-TV veepee J. L. Van Volkenburg said his web is not considering 
such a move. WCBS-TV only recently went up to its maximum power 
strength from its transmitter on the Chrysler Bldg. tower and, with 
viewers reporting good reception, looks set there. DuMont has re. 
ported no switch from its WABD transmitter atop its Madison avenue 
homeoffice and WOR-TV is getting good viewer response from its 
expensive tower across the Hudson in New Jersey. N. Y. Daily News’ 
WPIX has achieved better reception since many of the older setowners 
installed the necessary supplementary antenna for its higher frequency 
transmission 

On ABC-TV’s “Auction-Aire” show Friday night (7), home viewers 
were bidding with Libby food labels for the merchandise prizes, which 
constitutes the giveaway aspect of the program Bid of 20,000 labels 
had just been received from one viewer via telephone when the oper- 
ators received a call from another viewer. This one, anonymously, 
declared: “I'll give you 30,000 labels if you'll take the show off the air.” 

Other critics of the program meanwhile pointed out that the 20,000 
labels offered meant the viewer would have had to have 20,000 cans 
of food. Even if the cans cost only 10c each, that would have meant 
$2,000. It is highly unlikely any average viewer would have that much 
on hand and, if the bid came from a dealer or a warehouse, it would 
be even worse since then the home audience would not stand a chance 
for the merchandise. 





Price-cutting war on the Coast has forced dealers handling estab- 
lished name television receivers to trim their price tags. Slow move- 
ment of sets marketed by indie manufacturers is attributed to refusal 
of banks to carry their paper on installment purchases. Big outfits 
handle their own charges, which puts the indies at the disadvantage of 
eotiecting tie fall nriie Gira sake. Purchase of indie models is said is 
be way off because of this factor and the recent disclosure by hospital 
nurses that tele is bad on the eyes of youngsters. Many of the dealers 
handling sets of little known label are slicing prices in half in a des- 
perate effort to move their models and acquire working capital 

Producer Arthur Schwartz of CBS-TV’s “Inside U.S.A. With Chev- 
rolet” hired director Sherman Marks, although he'd never seen the 
latter’s work. However, he'd heard a lot about Marks’ success in legit 
acting, writing and staging, and in radio (he produced “The Whistler” 
and “Rogues Gallery” on CBS in Chicago). In television he's credited 
with combining film and live action for the first time, on a show titled 
“Lucky Night.” 








WFIL-TV PREEMS NEW 2402 wannisow's cx outer 
TRANSMITTING PLANT 


WENR, Chi, reports the Windy 
Philadelphia, Oct. 11. ‘ity Restaurant Assn. will sponsor 

WFIL-TV’s newly -completed Columnist Dale Harrison's 30-min- 
transmitting plant, which uses the ute midnight record-chatter for 52 














maximum amount of power per-| weeks. 

mitted by the FCC for a metro- Ray Freedman is the agency. 
politan station, went into opera- : . 
tion last week aa tins 





Dominating feature of the trans- 
mitter installation is a five-bay, 
super-turnstile antenna towering 


Lhe 


909 feet above mean sea level in " f 
suburban Roxborough, about 7!2 LIZ 4 G/ AO, ‘ 
miles northwest of Philly's busi- j 


ness center. | 

As a result of the power gen- 
erated by the antenna—the equiva- 
lent of 50,000-watts at an antenna 
height of 500 feet above average | 
terrain—WFIL-TV estimates an in- 
crease of 25° over former cover- 
age. Roger W. Clipp, general | 
manager of the Philadelphia In- 
quirer stations, said the increased 
power meant not only better re- 
ception for Philadelphia area view- 


“AMERICA’S FINEST 
WESTERN ACT”! 











ing coverage pattern — in cities 
such as Bethlehem. Allentown, 
Reading and Lancaster, Pa.. Tren- 
ton, N. J., and Wilmington, Del. 
In recognition of the station's | 
achievements during its two years | 
of operation, DuMont Network of- | 
ficials and stars joined in a 15- 
minute program salute. Station’s | 
observance was also spotlighted by | 
its owner, the Philadelphia In- 
quirer, with a special eight-page 
television supplement. 


The Texas Rangers, stars of 
stage, screen, radio and tele- 
vision, early this summer 
made a personal appear- 
ance tour in the Midwest. 


KJR Sponsorship Swap |] They are pictured here in 
Sets 11-Year News Mark Oklahoma City, when they 


Seattle. Oct. 11. || Were commissioned honor- 
. Re Anderson Buick Co. of ary Colonels of the State of 
seattie is now sponsoring the 9:30 | , 
p.m. news program on KIR here, Suameme by Govesner 
marking the second time that the Roy J. Turner. 
company has switched sponsorship 
of the show with Binyon Optome- 
trists in a period of 11 years dur- | 
ing which the program has been 
sponsored without lapse. 
Anderson company sponsored | 
the show before the war, with 





The Texas Rangers tran- 
scriptions, used on scores 
of stations from coast to 
coast, have achieved Hoop- 
eratings as high as 27.4. 


Advertisers and stations 
—ask about our new 
sales plan! 


the 7:15 a.m. news period. At! 
that time Anderson resumed spon- 
sorship of the 9:30 program, 








San Antonio—Fred Vance has 
been aopumes television sales 


) Wire, write or phone 
excutive for WOAI-TV which is ex- 






pected to start its test pattern the . , 

first week in November. He for- 

merly worked in nauunai sales de- ARTHUR B.C RCH 
partment of KMPC, Los A eles, 

as commercial manager for EK, Produ tions 





Peoria, and in the commercial de- 
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20th-Fox, which is now awaiting 
only permission of the Federal 
Communications Commission to 
launch its 22-theatre string of TV 
houses in southern California. 
Twentieth would concentrate al- 
most exclusively on the special 
shows, believing the total gross ac- 
cruing from the 22 houses would 
provide enough money to round up 
the top programs and talent avail- 
able These would include full- 
length Broadway shows with the 
road companies whenever possible 

Legit producers also envisage a 
goldmine in such a deal While 
the average musicomedy plays two 
weeks in Hollywood and two in 
San Francisco on its road tour, the 
20th plan might return the pro- 
ducers more of a payoff in-a single 
week Arthur Schwartz, producer 
of “Inside U.S.A.,” for that very 
reason has permitted none of his 
legit material to be adapted for the 
new video show now being aired 
twice monthly over CBS-TV. 
Schwartz prefers to hold that off 
until such time as he can make a 
deal with a theatre TV web 


Scranton, Pa., Sans TV, 
Best Theatrecast B.O. 


‘Theatre television, pui iv its su- 
preme test with the pickup of the 
recently-concluded World Series 
emerged as a technical winner but 
no more than a double or triple at 
the boxoffice. Roundup of the five 
cities carrying the games on large- 
screen video reveals that only in 
Scranton, Pa., where the filmery 
had an exclusive in that no TV sta- 
tion is on the air yet in that city, 
did the Series do capacity biz 

Most of the film industry, as a re- 
sult, is skeptical that theatre TV 
will ever prove itself a commercial 
suceess. While the houses in Brook- 
Iyn, Boston, Chicago and Milwau- 
kee undoubtedly grossed more with 
the Series than they would have 
done without the pickups, the fact 
remains that the grosses were far 
below expectations. If the answer, 
as most exhibitors now believe, lies 
in theatres getting an exclusive on 
the top sports events, then the 
question still remains as to whether 
public opinion would permit such 
a deal to be made. Alternative 
would be the programming of spe- 
cial entertainment shows for the- 
atre video which would not be 
available for home reception. That 
system has not yet had a trial run, 
so must necessarily remain a ques- 
tion mark. 

Exemplifving the situation out- 
side of Scranton, in cities in which 
the Series was carried on home 
sets and in bars and taverns, was 
the 4,000-capacity Fabian Fox the- 
atre, Brooklyn. House averaged 
no better than 2,800 on each of the 
five days, from Wednesday (5) 
through Sunday. Theatre charged 
$1.20 on Wednesday, Thursday and 
Friday, going to $1.50 on the week- 
end. Prices held from opening un- 
til the game ended each day, when 
the seale reverted to its standard 
55¢c weekdays and 85-95c on the 
weekends. 


’ Tepid B.0. 


Continued from page 1} 








While Si H. Fabian, first exhib 
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to set a deal for the Series, de- 
clined to divulge his grosses, an 


estimate based on his boxoffice | 


scales showed the theatre grossed, 
during game time alone, about 
$18,000. In addition, business on 
the concessions almost quadrupled, 
as the ushers hawked cokes and 
candy up and down the aisles. 
Fabian is known to have paid $10,- 
000 for rights to the Series, and 
taking into account his expenses 
for film rental, overhead, etc., it Is 
believed he still showed a neat 
profit on the deal—especially con- 
sidering that without the Series 
the house would have grossed con- 
siderably less Brooklyn  Para- 
mount, for example, right across 
the street from the Fox, reported 
its business 25° below average 
during game time, and the Par’s 
film was in its first week, as com- 
pared to the Fox’s third week 

“Although we would have liked 
to have hit a homerun—a complete 
sellout—theatre TV showed potent 
hitting power during the mati- 
nees,” Fabian said. “Without it, 
we probably wouldn't have had a 
chance to get on first base. In our 
Fox theatre, receipts for the mati- 
nee performances added up to four 
or five times those we could have 
expected for regular films during 
this period, including hooming 
concession business.” Fabian add- 
ed he would continue to experi- 
ment and test the new medium as 
an adjunct of the film business, de- 
claring: “As important events be- 
come available, we will theatre 
televise them and get some more 
answers until we know finally how 
to utilize it best.” 

Actual pickups, presented on 
the Brooklyn theatre's 18x20 foot 
screen, were undoubtedly as good 
as on any home receiver. Detail 
in definition, because of the larger 


size, made it that much better, 
with only a slight milkiness at 
times marring the image. Most 


notable aspect, reported in all five 
cities, was the crowd reaction, with 
payees applauding the players, 
pleading for hits just as though 
they were in the ballpark, the sev- 
enth inning stretch, etc. PS—No- 
body threw a pop bottle at the 
ump 


Chi Also Not SRO, But 
Bookies Make a Killing 
Chicago, Oct. 11. 
“Take Me Out to the Ballgame 
'—take me to the balcony.” To re- 
vise an old standard song, a good 
segment of Chi baseball fans en- 
joyed their popcorn—and peanuts 
—in the State-Lake theatre here 
last week watching the large 
screen tele. While the first day 
(Wed.) started out well with over 
2,000 patrons at $1.25 a throw, 
twice the normal admission, sec- 
ond day slumped to half, but week- 
end biz jumped up again to the 
first day figures. 

Transmission came over in fine 
style, but was 20 minutes late due 
to the filmed transcription being 
done at the Chicago, sister house 
across the street and then deliv- 
ered to the S-L. Camaraderie was 
high with fans offering vocal sug- 
gestions to players on the screen 
without much inhibition. 

Killing for Bookies 

Amusing sidelight was the tak- 
ing of bets by big-time-operators, 
who made a minor killing on 
inning scores before the seathold- 
ers got wise to the fact that port- 
able radios, which were getting 
play-by-play descriptions 20 min- 
utes earlier, were hidden in the 
rear of the house. When the crowd 
at the ballpark took the seventh 
inning break, seatholders’ too 
jammed the lobby for a smoke and 
refreshments. Afternoon candy 
sales more than doubled during 
the engagement. 

While officials of B&K feit that 
it was worth while as an experi- 
ment, they weren't too happy 
about the b.o. Feeling was the 
rebroadcasts at night and Loop 
store and bar tele screens might 
have taken the edge off the gate. 
However, business was over triple 
the usual amount of play during 
the early matinee hours. Recep- 
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‘tion, with exception of opening | cable Lreak would curtail televis- 


day, which was a little milky, was 
very clear. 


Hub’s Pilgrim Last On 


Series, But Eyes Future 
Boston, Oct. 11, 


Theatre video, debuting here at 
the American Theatres’ Pilgrim 
with the World Series, proved a 
sock venture modified only by the 
fact that the Sox weren’t in there. 
If they had been, this house would 
have been turning them away. 

As it was the 1,700-seat house 
grossed just over $6,000 on five 
series games with the house scaled 
at $1.25 and $1.80. This was only 
$1,000 more than the cost of buying 
the series from Happy Chandler 
and so represents an actual oper- 
ating loss. ATC, however, figures 
that it was well worth it in pres- 
tige and in breaking the ice. Con- 
sensus is that theatre video is 
plenty potent in future plans 

Filmery Reaction 

Particular management interest 
here in the reaction of the audi- 
ences, which seemed to consist 
mostly of older non-bar-fly type of 
men, a small percentage of women 
and quite a few younger people re- 
stricted from bars. It was a typical 
filmery audience reaction, with no 
conversation among the audience, 
no smoking, no moving around, no 
arguments. But the reaction was 
there in the big plays, the audi- 
ence cheering in ball park fashion, 
but very quickly hushing down 
Not many remained for the regular 
picture 

The theatre, which spent about 
$25,000 for the RCA permanently 
installed equipment (‘and is the 
only N.E. house so equipped), pro- 
duced a nearly perfect full-size 
screen image. Effect was of a 
closeup on all phases of the game 
that nobody in a ball park could 
have enjoyed. The result was es- 
tonished comment from the payees, 
who were clearly amazed at the 
spectacie. 

Only thing wrong, from the cus- 
tomers point of view—and many of 
the customers were repeaters—was 
that it wasn’t the Red Sox in play. 
if it had been the house couldn't 
have handled them all. 


M’waukee B.O. Weak, But 
Topped All Other Houses 


Milwaukee, Oct. 11. 

Large screen televising of the 
World Series baseball inaugurated 
at the Tower and Oriental thea- 
tres here, though a bit weak on 
the boxoffice side, certainly 
pleased patrons and left all other 
local motion picture houses at the 
post. 


The equipment obtained for this 
presentation, sitéwed ihe ceievised 
pictures on a 9-foot by 12-foot 
screen. This equipment was the 
best obtainable in this part of the 
country. It was procured through 
RCA. Up to less than one week 
before the World Series opened, 
The Milwaukee Journal, operators 
of WTMJ-TV, had publicized the 
fact that they were not scheduling 





televisec broadcasts of the World 


Series games. 

Acting on that information, 
which was general knowledge in 
this area 2s a result of the pub- 
licity, the Tower and Oriental the- 
atres, under the baton of Harvey 
B. Newins, planned presenting 
these games to the Milwaukee pub- 
lic through a direct wire arrange- 
ment from Chicago. Negotiations 
with Mutual Broadcasting Co., Na- 
tional Broadcasting Co., and base- 
ball’s Commissioner Chandler, re- 
sulted in a satisfactory arrange- 


ment. 
WTMJ-TV Back In 


Then, WTMJ-TV decided to tele- 
vise the games. Management of the 
Tower and Oriental! stuck to their 
guns. Both theatres continued 
their arrangements for televising 
the games, but arranged to take 
the signal for the program from 
WTMJ-TV. This cut costs of the 
leng line from Chicago. 

Commenting on the reception 
and audience reaction to large- 
screen television in both theatres, 
Karl J. Kelley, Tower manager, 
said: 

“We have heard no adverse com- 
ments. All of the comments were 


very favorable. The people that | 
came to the theatres and saw the | 


games liked the presentation. The 
attendance has been held back. I 
believe for several reasons. For 
the opener, attendance was very 
geod. Game No. 2 was poorly at- 
tended, because of a very heavy 
rain in Milwaukee, and chiefly, due 
to the co-axial cable breakdown in 
Ohie. Milwaukeeans felt rain would 
postpone the game, or that the 


i ame.” 

Og ee to Kelly attendance 
may have been cut due to the dif- 
ference in time, which put the 
games on the theatre television 
screen at 11:45 a.m., when most 
people were working. The patrons 
at the televised games showed 
their appreciation of the stellar 
plays, bt weren't loud or noisy 
about it, at least not as loud and 
demonstrative as at a local ball 


park. 


Scranton, With Exclusive, 
Pulls SRO; 1st TV There 


Scranton, Oct. 11. 

Seranton had its first view of 
television, through rebroadcasts, 
during the World Series when the 
Comerford-Publix Theater Corp 
and The Scranton Times joined 
in putting on the video display 
at the West Side theatre. Audi- 
ence reaction to the rebroadcasts 
was enthusiastic throughout the 
five games 

Permission to stage the telecasts 
was not received by The Times 
until late Tuesday afternoon (4), 
the day before the opening game, 
with the result that Wednesday's 
crowd was only 1,100 as against 
the theatre’s 1,750 capacity. For 
the remaining four games, how- 
ever. the house was jammed, and 
the management: for the contests 
on Saturday and Sunday required 
that every child be accompanied 
by an adult ; 

Regular B.O. Scale 

Admission was 30c, the regular 
price at the neighborhood theatre, 
yn a first come, first served basis. 
The entire proceeds will go to the 
local Community Chest. Regular 
telecasts of the games were picked 
off New York or Philadelphia TV 
channels at The Times’ experimen- 
tal station atop Bald Mount, about 
four miles from the central city 
area. From there they were re- 
broadcast to the theatre. A micro- 
wave transmitter was used to chan- 
nel the TV to the playhouse, where 
it was picked up on a receiver- 
projector and flashed on a 12 by 
15-foot screen. The screen was 
plainly visible from all parts of 
the house, with balcony seats fav- 
ored by many of the fans. 

Fan reaction turned out to be 
slightly different than it is in the 
ball park. There were the usuai 
cheers for favorite players, boos 
for the umpires and applause for 
a good play. It was all done, how- 
ever, with a slight restraint, so 
that there was never quite the feel- 
ing or atmosphere of-a ball park. 
The fans, after their first reaction 
to a play, quieted down to hear the 
announcer’s comment. 

Reception generally was good, 
except for Friday's game, when 
weather conditions were unfavor- 
able. There were no fan com- 
plaints, however. 

Most of the equipment used was 
leased from Radio Corp. of Amer- 
ica, which assigned five engineers 
to the job here. 


CHl DEFERS TO N. Y. 
ACTION ON GIVEAWAYS 


Chicago, Oct. 11. 

Federal Judge Michael L. Igoe’s 
granting of a continuance of Radio 
Features’ injunction against the 
FCC giveaway ban, has spotlighted 
attention on the network’s New 
York court fight against the Com- 
mission. 

RF’s temporary injunction, sked- 
ded to be heard Oct. 7 in Chi Fed- 
eral Court to decide whether it 
would be permanent, was con- 
tinued over to April 17, which in 





effect allowed the pending N. Y. 


legal battle to settle the FCC edict 
once and for all on a nationwide 
basis. 

RF prez Walt Schwimmer re- 
portedly had been seeking with- 
drawal of his own injunction plea, 
since it covered only radio give- 
aways, while the NBC-ABC-CBS 
application applied to TV as well. 
Judge Igoe’s continuance in effect 
killed off future Chi action, since 
it’s expected the results of the 
N. Y. fight will become effective 
long before the April 17 date 
granted by Igoe. 


Akron Set for 4th 


Akron, Oct. 11. 

Fourth radio station.in Akron 
may go into operation in Decem- 
ber. following issuance of a per- 
mit by the FCC to the Akron 
Broadcasting Corp. to operate on 
1150 kilocycles, 1,000-watt power, 
daytime only. 

Operation of the station will be 
in charge of Tim Elliot, former 
news editor of WAKR, Akron. 





Philly’s TV Stations 
Unite on Kickoff Show 
For Community Chest 


Philadelphia, Oct. 11. 


Television will demonstrate its 
mass appeal possibilities when the 
city’s three television outlets— 
| WFIL-TV, WCAU-TV and WPTzZ— 
combine their facilities on behalf 
| of the Community Chest to present 
‘a half-hour solicitor training pro- 
gram, next Sunday (16). 


The program, offered as a kick- 
off to the Philadelphia Chest's 1950 
campaign, will be seen from 6 to 
6:30 p.m. It will be in the form of 
a dramatic presentation, but will be 
slanted to serve as a primer for the 
thousands of workers who will take 
part in the drive. 

The three-station facilities will 
reach audiences in more than 235 - 
000 television homes in the area 
served by the Chest. Approximately 
40,000 campaign workers will be 
assembled at pre-arranged places 
to view the show. Additionally, it 
will acquaint the general public 
with the health and welfare servy- 
ices provided by the Community 
Chest. It is the first such attempt 
by the combined local TV stations 
and Chest authorities expect the 
dramatic presentation to result in 
increased contributions. 





The three station program is to 
be presented nationally with help 
reer, Paramaunt Pictures TY. de- 
partment. George T. Shupert, di- 
rector of commercial operations for 
Par, is kinescoping the program, 
without charge, for use of the Com- 
munity Chests of America. Copies 
of the kinescope recording will be 
made available to Chest headquar- 
ters in television areas throughout 
the country. 


Net Staffers to Get Posts 
In Radio Writers Guild 


New setup for elections to the 
eastern region council of the Radio 
Writers Guild will guarantee rep- 
resentation of members on the 
network staffs. Ballots will include 
16 nominees in the freelance field, 
of which eight will be elected, and 
six nominees from the web staff- 
ers, of which two will be elected. 
Vote is to be held in November. 
Council includes five regulars and 
five alternates. 

Nominating committee picked 
six candidates for the eastern re- 
gion veepee post. of which all but 
one declined. Unopposed candi- 
date will be Shelley Stark. 


WHAT’s Fulltime Ned 


Philadelphia, Oct. 11. 

WHAT has been granted a full- 
time license by the FCC, president 
_William A. Banks has announced. 
As soon as arrangements can be 
made the station will operate on 
a 24-hour schedule. 

Extension of broadcasting time 
and increased wattage was granted 
to WHAT after a series of FCC 
hearings. Up to now station had 
shared time on the air with WTEL, 
of this city. Now the 1340 fre- 
quency is the exclusive property 
of WHAT. 

Banks and his sister. Miss Dolly 
Banks, also own WINX, Washing- 
ton, D. C., indie station. 
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Lait’'s and Stevens’ Coinag 
Two Chicago newspapermen coined two of the best known show 
biz billings for acts as throwaway lines as part of their occupa- 


tional duties. 


When Jack Lait, now editor of the N. Y. Mirror, 


was Chi bureau manager of Variery—in addition to his other 
Windy City newspaperman duties—he called (Gus) Van & (the late 
Joe) Schenck “the pennant winning battery of songland.” This was 


part of a VARIETY review. 


Time magazine spotlighted anew that the dean of American 
dramatic critics, Ashton Stevens, now of the Chi Herald American, 
endowed Guy Lombardo with the critical kudo that was later to 
become his billing, “the sweetest music this side of heaven.” The 
Chi Sun-Times on Sept. 25, 1949, published an AP feature on Lom- 
bardo’s 25th anniversary, saying in part, “It was in Chicago in 1927, 
he recalls, that critic Ashton Stevens, said the band played ‘the 


sweetest music this side of heaven.’ 


The tag stuck.” 


Stevens writes VARIETY a footnote: “Well, a fellow called Jules 
Stein [now board chairman of Music Corp. of America] took me 
and Ben Bernie to dinner one night to tell us what a quotable 


line I had written. 


And there was also a Lombardo bandsman who 


without a please or a by-your-leave or a thank-you busted ot with 


a song called ‘The Sweetest Music This Side of Heaven.’ 
remember me with as much as a free copy. 
I couldn't tell you his name if life depended. 


He didn't 
But I'm even on that. 


Years later, in 1934, Carmen Lombardo (music) and Cliff Friend 
(lyrics) wrote a tune of that title for a legit musical, “Many Happy 


Returns.” 








First NBOA Meet Looks Kindly On 
BMI, Plans New Band-Pact Terms 


Chicago, Oct. 
While undertones of retrench- 


Meni MmarTkea the Srst convention 
of the National Ballroom Opera- 
tors Assn., meeting indicated a 


closer cooperation between mem- 
ber ballrooms would become the 
org’s by word. Delegates, number- 
ing over 150, looked over measures 


which had been holding fire for 
several years. Although many of 


the matters brought to the floor 
were on a local or regional scale, 
a revision of operations as to li- 
censing of Broadcast Music, Inc., 
and American Society of Compos- 
ers, Authors and Publishers music 
is in the works in the near future; 
some adjustment in the terms of 
agency contracts will be mapped 
out, and plans for nationwide ex- 
ploitation of National Dance Week, 
Nov. 13-19 are underway. 

While the first day’s schedule 
leaned more to Assn. problems, 
state and national, plus discussions 
on National Dance Week, it was 
not until the second day (5) that 
the fireworks started. After two 
years of hedging and bias about the 
BMI licensing problem, the com- 
mittee, headed by Tom Archer, 
gave BMI a= surprise 
Underlying reason for the reversal 
of teeling against BMI was the 
unskedded appearance of 
Haverlin, BMI prexy, who gave a 
taik on licensing problems. Ar- 
cher then said that the NBOA 
must realize that BMI had definite- 
ly arrived and must be dealt with. 

BMI-ASCAP Share Levy 

Recommendation of the group 
was that BMI and ASCAP be li- 
censed, not on the old basis of ca- 
pacity or type of bands used, but 
on the basis of b.o. receipts report- 
ed to Internal Revenue Department. 
Members of the group will be poll- 
ed in the next 30 days as to take 
for last year, broken down into 
monthly figures. These will be 
averaged to find percentage for the 
music levies. Committee will then 
meet with reps of ASCAP and 
BMI. 

It was decided that rates paid 
to both can not exceed current 
coin paid to ASCAP. This gives 
BMI a big break, as its dance cata- 
log, excluding Latin numbers, is 
not comparable to ASCAP’s. One 
of the things that impressed the 
aggregation was the listing of 
BMI tunes in the top ten during 
the last month. It seems, while 
there may be some protest on the 

(Continued on page 42) 


JIMMY WAKELY SIGNS 
NEW 506 CAPITOL DEAL 


Hollywood, Oct. 11. 
Jimmy Wakely has signed a new 
five-year contract with Capitol 
Records, following a two-month bat- 


tle over terms between tthe singer 
and the plattery. New arrange- 
ly royalties will net Wakely 

, per year on guaranteed 
2,000,000-disk sale. ° 

Deal is retroactive to last March. 
For the first six months of 1949 
Wakely’s platters sold up to 600,- 
000, bringing him only $8,300 in 
royalties. His “Slippin Around,” 
waxed with Margaret Whiting and 
released during the latter part of 
the first six-month period, has 
brought his 
to 930,000. 





ll. + 


package. | 


Carl | 


sales for the year up| 





Court Calls Kay Starr 


In Contract Breach Suit 
Kay Starr, Capitol Records vocal- 
ist, will be examined before trial 
in connection with a breach of con- 
tract action originally brought by 
her former personal manager, 
Berle Adams. Ruling was handed 
down last week by N. Y. supreme 
court Justice Bernard Botein, who 
also ordered the singer to produce 
books and records. 


Adams sued for $100,000 dam- 


ages after Miss Starr allegedly 
broke a three-year pact with him 
last March 11. Since filing the 


suit, however, Adams named Vera 
C. Fanning as his assignee. Lat- 
ter is still pressing the action. 


RCA Giving 45s 
Priority on Likely 
Hit Recordings 


RCA-Victor is using every pos- 
sible means of putting over its cam- 
paign on 45 rpm recordings and 
machines, even to the extent of 
confining probable-hit disks to the 
45 series for a time, bringing them 
out on regular 78 rpm platters 





later. That's what's being done 
with Perry Como’s new “Ave 
Maria” and “Lord’s Prayer” record- 


ings. 

Two sides will be marketed for 
two or three weeks on 45s only, 
Victor hoping that the demand for 
them will be such that additional 
sales of 45 machines will be cre- 
ated, which in turn would create 
a bigger market for the disks them- 
selves since the machines must be 
in homes before 45 records can be 
sold. Como’s two church tunes 
thereafter will be issued on 12-inch 
78 sides. 

Columbia records has in the past 
taken a similar course in endeavor- 
ing to establish its 33 rpm Micro- 
groove Long-Playing disks. A 
number of times certain melodies 
have been made available on 33s 
'and not on 78s. 
| Como’s “Ave Maria” and 
“Prayer were made in New York's 
Church of the Incarnation, with a 
36-voice choir seated in pews, 
Como working from a pulpit spot- 
ting, and the accompaniment pro- 
vided by the church's pipe organ 
only. 


M-G-M’s Margaret Phelan 
For Cafe-Type Specialties 


| M-G-M Records has signed Mar- 
garet Phelan to a recording con- 
tract that calls for her to wax 
only specialty numbers of the type 
she does in cafes, and occasionally 
in theatres. Pact is a term deal 
to be started Oct. 26 when the 
singer comes into New York to 
make he first four sides. 

Russ Case will baton Miss Phe- 
‘lan’s eccompaniment. 





Can’t Cancel Recording 
Dates So Easily Anymore. 
Columbia Records and_ the 

American Federation of Musicians 

got into a slight discussion last 

week over the cancellation of an 

Ezio Pinza recording date set orig- 

inally for Oct. 3 in New York. 

Local 802 rules have always al- 

lowed a 48-hour notice of cancella- 

tion, but the national AFM office | 
disagreed with that after Columbia 

erased the Pinza session and for a 

while it looked like CRC might | 

have to pay the 40-odd musicians 





involved though no recording was 
even started. 


National AFM takes the stance 
that once an agreement is signed 
one always is, between recorder 
and musician's contractor) it can- 
not be broken and the date must 


go through. That was news to Co- 
lumbia, which had the 48-hour no- 
tice in mind, because the occasion 
to determine the different attitude 
of the main AFM body had never 
come up. However, the latter has 
not forced the issue of payment 
to the tooters who were to have 
backed Pinza, apparently because 
of Columbia’s understandable as- 
sumption that the 48-hour rule was 
still applicable. AFM execs pointed 
out this rulé was no longer in force 
since recording control now rests | 
more with the national office than 
with 802 , 

Pinza date was finally carried out 
Monday (10) afternoon 


BMI 24-Sheets 
Its Dominant 
Tune Position 


Music Inc. is making 
full exploitational use of the fact 
that pop melodies controlled by its 
affiliated 


}an agreement calling for 


Broadcast 


publishers ride high on 
the most-performed and best-sell- 
ing music lists. BMI's top execu- 
tives, from president Carl Haver- 
lin, to execs Bob Burton, etc.. have 
been speaking before various fac- 
tions with whom BMI has to deal, 
spotlighting the organization's hich- 
est surge of success in the nine 
years it has been in business 


Haverlin spoke before the Na- 
tional Ballroom Operators § Assn. 
convertion in Chicago last week 


and pounded home the eminence 
BMI tunes have reached to such 
an €Xtent that lie reversed ine tide 
of sentiment among NBOA attend- 
ees. For some time, the organiza- 
tion’s ballroom owners have been 
set against shelling out for a BMI 
performance license, but that atti- 
tude apparently has been changed 
due to Haverlin’s appearance (‘see 
separate story). 

At the same time Bob Burton, 
BMI v.p., has been doing similar 
gospel work among radioites, who 
support BMI. Burton has been at- 
tending Nationa! Assn. of Broad- 
casters regional meetings in recent 
weeks, speaking on the same theme. 
He appeared before Texas broad- 
casters in Dallas last week. 

Top tunes controlled by BMI are 
“You're Breaking My Heart,” pub- | 
lished by Bobby Mellin’s Algonquin | 
Music; “Someday,” by Lou Levy's 
Duchess Music; “Room Full of | 
Roses,” by Hill & Range, and “Jeal- 
ous Heart,”’ owned by Acuff-Rose. 


Coiumbia Sets Deal 
On Original-Cast Rights 
For ‘Blondes’ Recording 


Columbia Records, which last 
week lost original-cast rights to the 
show, “Lost in the Stars,” to Decca 
Records, this week completed a 
deal to record the cast of “Gentle- 
men Prefer Blondes.” Pact was 
signed with Herman Levin, show's 
producer, at a time when Decca 
Records was also making an effort 
to make a dea! for ithe show, score 
for which is by Jule Styne and Leo 
Robin. 

“Gentlemen” opens at the Zieg- 
feld theatre, New York, Dec. 8 and 
in Philadelphia Nov. 17. 

Columbia has already issued 
some singles of the show's tunes, 
by Frank Sinatra. All told there 
will be 15 or 16 melodies involved 
J J. Robbins & Sons are publish- 
ing the music. 





Pop Sheet Music Sales Again Lag, 


Despite Evidence 


of Spurt; Pubs 


Now Resigned to 500,000 Hit Bracket 


+ 





¥ 


Thugs Get 5G From 
Savoy Ballroom, N.Y. 


Savoy Ballroom, New York, 
dropped $5,000 to two thugs Mon- 
day (10) morning. Pair forced 
their way into the dancery, slug- 
ging a porter and cowing an office 
clerk into opening a safe contain- 
ing weekend receipts 

They had hands on 
left part of it behind 


Petrillo Wasted 


$7,000, but 


Pop sheet music sales, which a 
month or so ago showed every in- 
clination to come back strongly, 
has within the past week or 10 
days begun to lag again. Publish- 
ers and jobbers who had been pre- 
dicting a return toward the war- 
time norm, or at least did so with 
fingers crossed, are changing their 
tune. It seems quite evident that 
they'll to be satisfied with 
sheet sales figures on the average 
hit that will within 
the 500,000-copy bracket. 

Though*it’s indicated that music 
sales are really back to normal by 


have 


be confined 


ithe reaction of current best sellers 





No Time Getting 
Jump on Telefilm 


Petrillo, head of the 


of NMiusician 


James C 


- ‘ 
wr see tee i cet cant 


American rvucrat 
didn't take any chances in present- 
ing to 
last week the terms of a deal under 
which they AFM 
He asked immediately for 
a royalty 
from the sale of telefilm, based 
on station time charges This 
royalty would go into a fund that 
would be administered in the same 
way that the fund derived from 
recording sales is used—to pro- 
vide work for his men. ‘See Tele- 
vision Section). 

it took Petrillo and the AFM 
months of costly argument with 
the recording companies to achieve 
the royalty fund based on per- 
centages of retail record prices 
Petrillo would like to have gotten 
the same from the use of AFM- 
made recordings by dick jockeys 
on the nation’s radio stations. But 
the AFM couldn't or just didn't 
have the foresight to envision to 
day's disk jockey and the extensive 
support the radio industry would 
receive from the sale of time filled 
only by the entertainment derived 
from commercial recordings his 
men help make. But, it wasn't 
going to make the same mistake 
twice. 

This prompted Petrillo’s request 
for a royalty from telefilm sales 
AFM head and his subordinates 
have frankly been afraid of video's 
effect on musician employment. 
He saw motion pictures throw 
AFM members out of vaude houses 
all over the country. As a result, 
he delayed almost a year in dis- 
cussing terms with vidfilm_ pro- 
ducers. Petrillo told the latter in 
meeting in N. Y. last week that he 
frankly wasn't anxious to talk 
terms with them even now, but 
pressure was too great and he had 
to do it. 


television-film producers 


could use musi- 


cians. 


AFM-SIMPP Work Out 
New Music Cost Rates 


Hollywood, Oct. 11. 

American Federation of Musi- 
cians and the Society of Independ- 
ent Motion Picture Producers have 
reached agreement on upping rates 
for small-sized orchestras in ex- 
change for eliminating guarantees. 
Two-year contract, retroactive to 
past Oct. 1 is near inking. Basic 


film rate of $39.90 for three hours 
where 36 or more musicians are 
used for at least one three-hour 
session is set. Rate of $43.88 will 
apply when 28 to 35 men are used 


for at least one session; $47.85 for | 


20 to 27 men; $51.90 for less than 
20. 

Film requiring less than one 
hour to screen will be at basic rate 
Features costing less than $100.- 
000 must use 18 minimum for 
three hours at $39.90. Final details 
will be worked out later. 


Dave Kapp’s Hula Vacash 
Hollywood, Oct. 11 

Dave Kapp left here Sunday ‘9) 

for a 10-day vacation in Honolulu. 

He's the veepee of Decca in 

charge of recording artists. ‘ 


ithere ar: a 


handful of unique 


points in the behavior of recent 
hits that have music people won- 
dering. Currently the accent is on 
interpretation. The public takes a 
fancy to a tune because of the 
way a singer handles it, such as 
Vaughn Monroe's “Riders In the 
Sky,” Frankie Laine’s’ current 
inat Lwicny Gi Sqn Vie D2 
mone’s “You're Breaking My Heart” 
and buyers grab the favored in- 
terpretations almost to the exclu- 
sion of any other artist who may 
have recorded the song, despite 
his or her b.o. reputation. For ex- 
ample, Victor sold almost 1,250,000 
copies of Monroe's “Riders.” Bing 
Crosby, the standout name in the 
disk business, sold less than 300,- 
000 of the same melody with an 
interpretation every bit as good as 
Monroe's in its own way. 

Laine’s “Lucky Old Sun” and 
Damone's “Heart” are getting the 
same sort of reaction. The public 
wants their disks and no other. 
Some publishers are wondering 
whether this pronounced favorit- 
ism for one interpretation doesn't 
help wear the song out more quick- 
ly since it’s more apt to become 
tiresome because of pounding disk 


jockey performances, ete. And 
thereby cut sheet sales figures 
down. “Riders” in the sky dropped 
out of the bestseller class much 
faster than anticipated. 

On the other hand, there are 


tunes that during the past summer 
shot up into the 750,000 and high- 
er sheet sales bracket. These were 
of a type that could be performed 
by any band or singer. “Cruising 
Down the River” and “Forever and 
Ever” each went 750,000 copies 
and over, and on each there were 
several favored recordings. On 
“Cruising” there was Blue Bar- 
ron’s M-G-M disk, Russ Morgan’s 
Decca pressing and Primo Scala’s 
London. On “Forever" Russ Mor- 
gan again was a big factor; Perry 
Como’'s platter sold hotly, so did 
Gracie Fields London. Whether 
these two tunes lasted longer on 
wax and sold more sheet music 
because there was less emphasis 
on a particular, individual inter- 
pretation preferred by music buy- 
ers is anybody's guess, but it's 
worth plenty of speculation. 

However, the problem of the mo- 
ment is “hanging” sheet sales fig- 
ures. Pubs still feel that the pop 
business will continue to increase, 
pointing out that standard music 
and folios are once again going 
well, along with educational and 
similar items, because of the re- 
opening of schools. It’s felt that 
the steel and kindred strikes in 
the industrial areas, involving 
2,000,000 workers, have a lot to do 
with lagging biz. The industrial 
area is the heaviest sheet music 
and record buying territery. 


McCARTHY BOOKING 
TOP NAME BANDS 


Houston, Oct. 11. 
Glenn McCarthy is buying the 
topmost band names for his new 
Shamrock hotel here. He has com- 
mitments for Eddy Duchin’s or- 
chestra, now at the Waldorf hotel, 
New York, for a run next Febru- 
arv and a!so has come to an agree- 
ment with Guy Lombardo’s orches- 
tra for next spring, when he fim 
ishes at the Roosevelt hotel, N. Y. 
At the moment, McCarthy has 
Tommy Dorsey due Oct. 27 for 
three weeks, followed by Frankie 
Carle and then Freddy Martin, 
Dec. 1 for three weeks. They're all 
the best band names available. 
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“RH Logging System 


Richard Himber’s new development in logging broadcast perform- 
ances lists tunes in the survey, based on four major network schedules. 
They are compiled on the basis of 1 point for sustaining instrumental, 
2 points for sustaining vocals, 3 for commercial instrumental, 4 for 
commercial vocal, respectively, in each of the 3 major territories, New 


York, Chicago and Coast. 


of commercial shows. The first group consists of the top 30 songs. 
Week of September 30 to October 6, 1949 
First Group 


” 


For example, a commercial vocal m all | 
three territories counts 12. Added to these totals ‘s the listener ratings | 


hee oR 


(Week ending Oct. 1) 
Lo 


Bands at Hotel B.0.’s 


Covers 


ndon, Oct. 4. 
Riders in the Sky.... Morris Band Hotel Cueea Pn] of were 
Forever and Eves. FS & | pédy Dusbin®...:.. Waldorf (400; $2) ........ ... 1 2200 3.975 
Again...._.. a ae Guy Lombardo... .. Roosevelt (400; $1.50-$2) ..... 2 2,250 4.000 
gy boete Guanelie Jimmy Dorsey..... Statler (450; $1.50-$2) ..... -- 4 1675 7175 
geete ‘ —_ i» 
Buy Killarney ... P. Maurice Don McCrane*..... New Yorker (400; $1-$1.50). 2 1,100 2,850 


Angelus Ringing... Southern 
Wedding Lilli Marlene B. & C. 
Confidentially.....New World 
| Echo Told Me Lie. ...Chappell 
| “A” You're Adorable Connelly 


and Blackburn Twins. 





Songs 
A Dreamer's Holiday 
Ain't She Sweet 
Bali Ha’i—*South Pacific” 


Publishers 
Skidmore 
Advanced 

Williamson 


se |. wns tbhere nese ese becouse ae aeeegemen Morris 
Don't Cry Joe ieee eee eeeeeenenes Harms 
Fiddle Dee Dee—?“It’s a Great Feeling”................ Harms 


Georgia On My Mind 


Give Me Song With Beautiful Melody 


Hop Scotch Polka 


Melody Lane 
-*“It's a Great Feeling” Witmark 
Cromwell 


EEE rrr Corr er. Ts United 
f NS - Se e eer eee Chappell 
It’s a Great Feeling—t#It’s a Great Feeling” ............... Remick 
Just One Way To Say I Love You—**Miss Liberty”.......... Berlin 


Let’s Take Old-Fashioned Walk—**Miss Liberty”............. 


Berlin 


kas. chek heed «% dere eee eee” Triangle 
Maybe It’s Because ....... 1... cece cc cccecrccvccccesecceess BVC 
SST err ae ee eee eee oe Shapiro 
My Own, My Only, My All » ss... £. Prrerrrrr. Famous 
Now That I Need You—?*“Red, Hot and Blue”.......... Famous 


Room Full of Roses 
Someday ‘Vou'll Want Me 


Hill & Range 
Duchess 


Some Enchanted Evening—*"South Pacific” ............ Williamson 
Song of Surrender—j“Song of Surrender” .............4.. Paramount 
That Lucky Gid Sun > orev orbin:s 
-- . By . Ol UR RC rrr era re Witmark 
Toot Toot Tootsie—*‘ Jolson Sings Again”............6.+.- Feist 


Twenty-Four Hours of Sunshine 


Younger Than Springtime—**South Pacific” 


alk aaah ahi Advanced 
ceeds ene Williamson 


py P.O PPPS PTET rere errrrer Algonquin 
ff FY eee eae rar Te eee Bourne 
Second Group 
TN ¢ = <£_ ee eee Robbins 
A Wonderful Guy—*"South Pacific” ........cccsccccees Williamson 
oe Ges Ge TD Dw... ccc cece venceseoecos United 
eee We aee Ge Gee HOVE HORS . ww ww ccc ccc ccc cc ecccces Lombardo 
i is 5 cha es 06a CEST A es eRe Republic 
Homework—*"Miss Liberty” Berlin 
How It Lies suibas Morris 
ss eek aaa bibl a weeds eam Hill & Range 
&. Fe Ferrera ..Crawford 
an: nes Gee Ge, WO 2 once cece eteeesecooeus Melrose 
as. ow ae savin Wie oar eee eu aae ee Leeds 
Now Now Now Is the Time Fremart 
Over the Hillside Dreyer 
Souvenir .. Beacon 
Through Long and Sleepless Night—7"Come To the Stable”... .Miller 
Twilight ‘ Bloom 
r,s kh awe eee eee we ee we ee Leeds 
Who Do You Know In Heaven re ee Robbins 
Why Fall In Love With a Stranger. ...............cce0ce: Campbell 
Wishing Star SET ERLE TT TTT Pe eT CT ee BMI 


BVC Plans Bistime 
Revival of ‘More Often,’ 


A Click Since ’41 Dud 


Bregman, Vocco & Conn is re- 
viving a tune titled “Why Don't 
You Do This More Often,” origin- 
aliy issued during the radio-Amer- 
ican Society of Composers, Authors 
and Publishers fight in 1941. De- 
spite drawing a blank in radio per- 
formances then because of .the air 
ban on ASCAP tunes, the melody 
sold 100,000 copies of sheet music 


on the basis of several recordings, 
and BVC feels it will go over now. 

Columbia Records is reissuing a 
Kay Kyser Recording, Capito) has 
cut the tune anew with Benny 
Goodman's orchestra and RCA- 
Victor may reissue Freddy Martin's 
disk. Others are planned. 


Teddy Powell to Resume 
Batoning for Fla. Season 


Soxgwriter Teddy Powell turns 
bandleader again this winter, for 
his second straight season in 
Florida. He's booked into the 
La Boheme Club, Hollywood, Fla., 
opening Dec. 22, the spot he played 
all of last season. 


Powell, a songwriter first, tried 
bandleading in the early 40's, 
fronting a swing band. 
it up several years ago to return 
to writing songs and picks up a 
baton now only during the winter 
season, and only on location. 








Ethel Smith’s Buff Date 


Hollywood, Oct. 11. 
Ethel Smith, after a pic stint 
here, opens Nov. 14 at the Town 
Casino, Buffalo, N. Y. 
Organist detours back to N. Y. 
for some more Decca disking be- 
fore the Buff booking. 


| of the dates. 
'to see Kenton go into some towns 


He gave | 


GAC DENIES ROW 
ON KENTON DATES 


There is no friction between 
Stan Kenton and General Artists 
Corp. over Kenton’s desire to book 
his band on a series of concert 
dates across country, GAC execs 
claim. They point out that Ken- 
ton, who will play between 60 and 
75 concerts with a 40-piece band, 
is bent on trying something new 
and it calls for booking and pro- 
moting each date himself. To that 
end, he has already placed deposits 
on eight or nine auditoriums 
acress country and it has been 
agreed upon between him and the 
agency that if the leader winds up 
making money then GAC is to get 
commission. If he doesn’t earn 


enough, there will be no commis- 
| 


sion. 
However, GAC will book some 
Agency doesn't want 


and promote himself in opposition 
to standard operators who have 
been GAC customers of long stand- 
ing. That, too, has been agreed to 
by Kenton, it’s asserted. GAC’s 
contract with the leader, incident- 
ally, has two more years to run. 
One of Kenton’s concerts will be 
played at Carnegie Hall. New York. 


Lutz Buys Atlas Disk 
Assets in Bankruptcy 


Hollywood, Oct. 11. 

Frankie Laine’s comanager, Sam 
Lutz, has bought assets of the 
bankrupt Atlas Record Co. for 
$8,200 cash. There are 18 Laine 
masters, 14 unreleased, along with 
some 100 other masters, including 
four by the King Cole Trio and a 
dozen by Johnny Moore's Three 
Blazers. 

Lutz also gets 26,000 pressings 
office furniture and equipment. 
Atlas started here about five years 
ago, first with mild success, then 
going into a slump. 





| Wedding Samba Leeds | McCabe, excellent 2,100 covers. 
Second 12 | 
Red Roses L. Wright mid-week cut take of northshore spot. 
Too-Whit Too-Whoo Reid 
12th Street Rag.. Chappell 
Leicester Square Rag Norris 
Windmill Song Keith P. 


Rose in Garden Weeds B. & C. 


Our Love Story.......Carolin 
Lavender Blue. Sun 
Kiss in Your Eyes Bosworth 
Shaw! Galway Gray. .Connelly 


Everywhere You Go Steerling 
Blue Ribbon Gal Dash 











Tragedy Hits Twice—In 
Same Way—In Andrews 


Sisters Parents’ Death 


Andrews Sisters flew into New 
York from Hollywood Monday (10) 
afternoon on their way to Washing- 
ton and an employee party for 
Camshell's Sour, trin’s air snensor 
but they turned right around and 
flew back to the Coast due te an 
emergency call. Father of the 


singers suffered a _ stroke while 
they were en route east. He died 
before they returned. He was in 


his early 60s. 

Trio had taped a group of Camp- 
bell shows with Dick Haymes which 
were to be used while they and 
Haymes and Modernaires were 
east. Troupe got into N. Y. at 4:30 
p.m. in the afternoon and flew 
back at midnight, accompanied by 
manager Lou Levy, head of Leeds 
Music. 

Same thing happened to the 
Andrews Trio when their mother 
died, about a year ago. They were 
working the Roxy theatre, N. Y., 
and were forced to bow out quick- 
ly. Before they got home the 
mother had passed away. 


MERCURY SIGNS PRIMA; 





GILLESPIE TO CAP 


Records last week 
| signed Louis Prima’s orchestra to 
a term deal and Capitol Records 
|took over Dizzy Gillespie's band 
from RCA-Victor, to add to its al- 
ready large bop stable. 


Mercury's signing of Prima has 


Mercury 


an unusual angle in that the com- | 


pany had bought last year the 
Majestic masters he made for that 
label. They came to Merc as part 
of the deal in which the latter 
, bought out the Majestic firm, lock, 
stock and barrel, for $142,000. The 
Prima masters were sold only a 
short while ago to Eli Oberstein, 
owner of Varsity Records, who had 
himself supervised the Prima Ma- 


jestic dates. It was his Hit Rec-| 


ords, for which Prima waxed, that 
Majestic bought when it went into 
the disk business. 


BMI Sets Up K.C. Office, 
Maps Dallas, Miami Spots 


Chicago, Oct. 11. 
Broadcast Music, Inc., continues 
its expansion plans in the midwest 
and on the Coast, with Hugh Som- 
merville, licensing head for BMI, 
opening an office in Kansas City, 
Mo. Kaycee completes the mid- 
western link for BMI, giving them 

complete coverage over the area. 
Sommerville now heads for Dal- 

las and Miami to set up branches. 








Richmond Joins BMI 
Chicago, Oct. 11. 

Marvin P. Richmond, an attor- 
/ney, has been appointed regional 
licensing head of Broadcast Music. 
Inc., for the states of Missouri, 
lowa, Kansas and Nebraska. ac- 
cording to midwest supervisor Stan 
Myers. 

Richmond will 
Kansas City, Mo. 


ATLANTA SETS 4 NAMES 


Atlanta, Oct. 11. 
Atlanta Symph, with Henry Sop- 
kin as conductor, has signed four 
names for this season. They are 
Dorothy Kirsten, Oct. 22; Albert 
Spalding, Dec. 7; Oscar Levant, 
Jan. 29, and William Kapell, 


headquarter in 





@ | March 2, 


Henry Brandon (Marine Room, Edgewater, 700; $1.20 cover). 


*New Yorker has “Salute to Cole Porter Show,” Waldorf, Janet Blair 





Chicago 
Bill Bennett (Swiss Chalet, Bismarck; $2 min.-$1 cover). Sara Ann 


Rainy 
Still fine 3,200 tabs. 


Frankie Masters (Boulevard Room, Stevens, 720; $3.50 min.-$1 cover), 
Masters and Ice Show, plus conventions, holding at 3.900 covers. 

Eddie O'Neal (Empire Room, Palmer House, 500; $2.50 min.-$1 cover). 
Hank Ladd, Imogene Coca and Julie Wilson down slightly to 3,100 tabs. 


Bill Snyder (College Inn, Sherman, 500; $3.50 min.). 


“Salute to 


Rodger, and Hammerstein” holding at boff 4,000 covers; three weeks 


to go. 





Los Angeles 


Eddie Fitzpatrick ‘Ambassador, 900; $1.50). 


With Dick Haymes, the 


Four Hits and a Miss, Estelle Sloan; First wk. 3,475 covers. 


Henry King (Biltmore, 900; $1.50). 
Eddie Oliver (Beverly Hills, 300; $4 min.). 


| 
' 


Fourth week, 2,700 covers. 
About 950 covers. 





| Location Jobs, Not in Hotels 


(Chicago) 


Cee Davidson (Chez Paree, 500; $3.50 min.-$1 cover). 


holds capacity biz at 6,000 covers. 


Jack Fina ‘Aragon; $1-$1.15 adm.). 


but nice 10,000 admissions. 


Buddy Moreno (Blackhawk, 500; $2.50 min.-50c cover). 


Revue” holding at 2,400 covers. 


Urrin Tucker (Trianon; $1-$1.15 adm.). 


biz in first week; 11,000 admissions. 


Danny Thomas 
Opened Tues. (4). Rain cut here, 
“Whiffinpoof 


Opened Tues. (4). Bustling 





(Los Angeles) 


Ray Robbins-Harry Owens ‘Aragon, Santa Monica) 
Robbins; fourth weekend for Owens. 
Lawrence Welk (Palladium B., Hollywood, fifth week). 


12,700 admissions. 


NY. TIMES’ TOM PRYOR | 3,000,000-a-Year Sale 


Tenth week for 
Big 11,000 admissions. 
Improving; 


$$$ 


DOES A NICK KENNY Hit by Decca’s Coral 


Tom Pryor, associate film critic 
and columnist for The New York 
Times, had his first song published 
last week. Tagged “Never Again,” 
it was issued by Miller Music. 
Pryor wrote the lyrics, to music 
by Al Urbano, an investigator for 
the U. S. Immigration Dept. They 
are neighbors who met via their 
wives taking their kids to the same 
dancing school. They have already 
completed another number and 
have several more perking. 

Urbano authored “Serenade of 
the Bells” with Kay Twomey and 
Al Goodheart a couple of years 
ago. 


: - 
| NBOA Meet 

















| part of ASCAP, that this idea will 


| be adopted. 
| Methods of exerting local pres- 
sure, combined with national ac- 
| tion, to eliminate or reduce the 
| 20% cabaret tax were discussed 
but assemblage was not too opti- 


_ mistic that the levy could be abol- 
ished in the near future. Its hoped 





j 
| 


} 


| exemption can be obtained for | 
| will consider inclusion of the grant 


ballrooms, because of lower admis- 


| sion prices and also family appeal. 


On the final day (6), Alice Mc- | 


Mahon, Indiana Roof, Indianapolis, 
| lashed out at the mushrooming of 
| private clubs throughout the coun- 

try under the guise of veterans and 
| fraternal organizations, which es- 
cape the tax load of the public 

dancehalls. Citing one veteran’s 
club in Indianapolis, she said the | 
organization made a $400,000 profit | 
last year operating dances. She 
asked that legislation be suggested | 
calling for equal taxation. 


Band Pact Terms 


__ Jerry Jones, Rainbow Randevu, 
| Salt Lake City, suggested changes 
| in agency contracts, major request 
being a ceiling on percentages at 
the 50° level. He also asked that 
percentages be figured only on 
b.o. receipts, not on concessions or 
programs and called for a halt 
to the selling of special books by 
band leaders. He asked that 
reputable ballrooms not be tapped | 
for deposits by agencies. All the | 
suggestions were referred to a 
committee for forming of a code | 
of practices, which NBOA will 
probably set forth at next year’s | 
confab probably in Chicago. 


Delegates elected William Wit- 
tig, Pla-Mor, Kansas City, presi- 


‘celebrates 


| solons. 


Label at Ist Anni Mark 


Decca’s Coral label, subsidiary of 
the main Decca company, wiil be a 
year old next month. While the 
total number of disks sold during 
the year slightly surpass 2,000,000, 
the current selling pace of the com- 
pany is in the neighborhood of 3,- 
000,000 a year. And Decca execs 
feel that to be an outstanding 
achievement in view of the condi- 
tions Coral sells under. 

Firstly, Coral disks retail at 79c. 
same price level as the Decca is- 
sues and all top rival labels except- 
ing Columbia and M-G-M, which 
| sell at 60c, an added barrier. Too, 
Coral is using lighter name artists 
taken over from the Decca outfit 
and others that are in the buildup 
process. In view of those factors, 


Continued from page 41 =f the sales figures are extremely sat- 


isfying. 


City Solons Mull 1006 
Subsidy to Phila. Orch 


Philadelphia, Oct. 11. 
An ordinance for a city subsidy 
of $100,000 to the Philadelphia 
Orchestra has been given to City 
Council's budget committee, which 





in next year’s budget. 

The orchestra, which has been 
running annually in the red, asked 
the city grant in return for eight 
free concerts this season. News- 
paper indorsement of the proposal 
was unanimous and local pride in 
the symphony, which this season 
its 50th anniversary, 
may be a factor in deciding the 
Chief argument against 
municipal aid for the orchestra is 
that it leaves the budget-makers 
open to requests from other artistic 
and civic groups. 

If enacted, the ordinance as 
proposed by Mayor Samuel would 
have provisions for inclusion of 
the Mayor or some other city rep- 
resentative on the Orchestra board, 
and will give the city the right to 
inspect the orch’s books. The 
measure further provides that the 
subsidy must be devoted exclusive- 
ly to the maintenance of the or- 
chestra, including the cost of the 
eight free concerts. 


Capitol Sales Powwow 


Hollywood, Oct. 11. 
Records has called a 





Capitol 


/meeting of regional sales heads to 
start at the home office here Fri- 


day (14). Area bosses from Billy 


dent; Kenneth Moore, Karzas Ball- Hill of New York, to those in Chi- 


rooms, Chicago, v.p.; Alice McMa- 


cago, Atlanta, San Francisco and 


hon, Indiana Roof, Indianapolis; Denver are on their way. 


treasurer, and Joe Malec, Peony 


Park, Omaha, secretary, i day: 


Meet figures to last only a few 
3s. 
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Jocks, Jukes and Disks 


By BERNIE WOODS 
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| ‘Disk Jockey’ Film ied : 
‘By Deh ot Beads Chet Decca to Reimburse Pubs on Royalty 


VARIETY 








Untimely death of Buddy Clark 
altered plans of indie producer 
Maurice Duke for filming of “Disk 








Statement Coin Deductions for 49 








~ 





Danny Kaye “I've Got a Lovely 
Bunch of Cocoanuts” - “Peony | 
Bush” (Decca). “Cocoanuts” looks 
headed for hitdom and it fits 
Danny Kaye's delivery tightly and 
prightly. His brash style is com- 
bined with a Cockney-accented 
slant, all backed by a vocal group, | 
to form a bouncy face that will! 
take its share of the tune’s play. 


should have it. Backing is almost 
as good, Miss Arden and the group 
waxing a version of the revived hit 
that will suffer only because it’s 


_ Jockey,” which he was to have 
gardless of whether it hits, jocks 


outdistanced by the Patti Andrews 


disk (Decea). 


Platter Pointers 





made this month for RKO distribu- | 
tion. Script was based upon career 
of Dick Gilbert, original singing 
disk jockey, who was to have part 
in film along with other w.k. radio | 
personalities. 
Gilbert is now on KTYL,. Phoe- 
nix. He began disk spinning on 
WNEW, N. Y. 


ee 





° 


Portland Jazz Band Set 


For L.A. ‘Jazz Jamboree’ 
Portland, Ore., Oct. 8. 

Portland's Castle Jazz Band, fea- 

turing Portland Radio Station 


KGW's Program Homer 


Decea Records has agreed to 
forget for the moment its proffered 
plan of deducting all returns from 
music publisher royalty  state- 
ments. This conclusion was 
reached last week during discus- 
sions between Decca execs and 
Harry Fox, pubs agent and trustee, 
and Decca will reimburse al! pub- 


Backing is also good; a novelty Mel Torme covers smooth LT . oe ~~ lishing firms with coin deducted 
that Kaye drives crazy with inter- ground on “Meadows of Heaven,” - Welch, on drums, has accepted an from statements for the first and 
pretation. It’s unusual, difficult to a disk that stands out.. Carmen invitation to appear at an “All- second quarters of this year 

describe, but good. Jocks that spin Cavallaro’s “Bluebird On Your ] us nl American Jazz Jamboree this However, Decca still wants to 
it will have listeners thinking their Windowsill” is a good waxing of weekend in the Shrine Auditorium, work out some plan for allowing 


sets are whacky. 
Danny Kaye-Patti Andrews “All 


that tune, too (Decca) Latter has 


Larry Fotine’s band doing hillbil- 


Los Angeles 
Other members of the band, all 


returns and 
meeting with a committee 


for 
formal 


has requested a 


‘ ’ 
I Want for Xmas Is My Two Front lies, “Why Don’t You Haul Off and , BR Flan an locals, are Don Kinch, trumpet; of major publishers, to whom the 
Teeth” (Decca). Spike Jones’ — Me"—"l oa Throwing Rice Bob Gilbert clarinet; George company wants to expiain its prob- 
“Teeth,” which Victor has reissued, og solid a = and Phillips, trombone; Bob Short, lems Decca points out that it 
won't be chewed off the neg a ane — - ~ 4% “esy ® te tuba; Larry DuFresne, piano; and absorbs the loss on between 
by Kaye-Andrews. But the ecca (MLG-M) ane. in months fs ar ef ace Monte Ballou, banjo. It will be 100,000 and 200,000 returned press- 
disk will get a goodly share of jock (M-\ il Harris ciicks nice- ings annually, on which royalties 


and juke plays. Interpretation is 


ly on “Row, Row, Row” and “T Ain’t | 


one of eight groups at the session, 


- : ; . . a » poe includi Ci ‘y, Pete Dailey, already were paid to publishers, 
and comical. Reverse is Gonna Give Nobody None of This a including Kid Ory, Pete Dailey he > ¢ ; 
Silent too, a rhythm piece with Jelly Roll” (Victor). Jack Fina’s RCA-Victor is preparing an un-| Bud Freeman, Muggsy Spanier, and some system, the ae 
a good ‘lwrie that hes a smart “Waltz in C Sharp Minor” is good precedented release of eight re- and the Firehouse 5 plus two feels, could be worked om wed a 
chance on its own. —_ in that line ‘(M-G-M).. Co- cordings at once by the new Ralph Other outfits. — load. A o-3 4 ow bo 
. — cent : ye ee 41s . , ziven.. on she i 
~ “Why Was I Born”- umbia reissued “Winter Wonder- Flanagan meiosis hi Before returning to Portland, the een & 4 : . zs 
“1 eeiy We t” (Mercury). Damone !and”—“Merry Xmas Waltz” by a orchestra, which the Castle Band will play an afternoon publishers by Fox, pending a final 


is on a dramatic kick fcllowing 
““Iy Bolero.” Both these sides 
have that sort of punch and they're 
equally good. “Born” is a lot of 


Buddy Clark “Just Got to Have 
Him Around” makes an impression 
as Patti Page (Mercury) waxed it 

Capitol’s “I Never See Maggie 


company is plugging heavily in an 
effort to build a band name 


and possibly help revive the band 
business. Flanagan's initial four 


new 


date at Hambone Kelly's Jazz Em- 
porium, Oakland 


nod from them. The meet will not 
take place until late in November 
when Fox returns from a trip to 
the Coast 


music for Damone at this point, Alone” entry is by Benny Strong, | cjde< for Victor’s 49¢ Bluebird la- * Decea's original idea, which the 
but he carries it well and it could 4 800d disk backed by the equally pe) marketed <i in ot 2 t pubs rejected, called for deduc- 
continue his string of hits, al- go0d “When My Sugar Walks Down with ar e = - ar ae _— le ey son n 0 tions on returns of disks that may 
though it’s the type that doesn’t hit the Street’ M-G-M issued two of the new ii an “| Fi; otgnt have been originally issued more 
hard, but lasts longer. “Night,” old Majestic sides by Sarah in New York poe og than six months before. Each re- 
adapted frem Jarnefeld’s “Ber- Vaughan ‘now with Columbia) ork last week will be turn was balanced against sales of 
ceuse” by Alec Wilder. is a fine “Man I Love’—“Once in a While,” thrown on the market at once in op DO _ = —y b = ' oo th 
melody and lyric. It could sur- both great vocalling Jocks ®M attempt to quicken the buildup = perticu well = : ft — ed ” 
pass “Born” in the immediate fu- should hear Maurice Chevalier’s Process. . 7 pan ; Lg tony ». - yy Ps 
ture. Glen Osser backs both. “C’Est La Nature” (“I'm Looking That's an unheard of move Goddard Lieberson, head of Co- stances there were _ sales Curing 
Margaret Whiting “Festival of Over a Four-Leaf Clover” in Disk companies, of course, release lumbia Records Masterworks di- the quarter. To circumvent this, 
Roses”-“Three Rivers’ (Capitol). French) by Decca Carson eight sides in an album, and fre- vision. will henceforth have com- Decca simply lumped all return 
“Roses,” new pop, has an excellent Robinson waxed another good quently put more than one single , credits and deducted the coin from 
chance to pop big and Miss Whit- “story” in his “Settin’ By the on the market at a time, but very Pl¢ete supervision of all artists and totalled royalties due a particular 
ing’s disk figures to take a strong Fire” (M-G-M) Bill Darnell, new probably have never attempted to repertoire work for the company. publisher. This plan wasn't work- 
hand. A simple melody and good Coral stylist who needs only a release four singles, or eight sides, Lieberson last week was named ble, according to pubs. 
lyric ably handled by the singer song to get going big, may have at the same time. Flanagan. an oeanuties viee.mre tent of Col - Oe 
aed — a fo 7. we in _mverzoety By ~ My arranger. made the initial and the —_ — ar on ~ - ~ 
ol’s orchestrz ree vers” is Baby or ‘Sleep : : z » the » has 
@kay. but ihe tone isn't standout anal Coral Pe. “— — recordings wien a studio band, mt 4 - > — “d pao Cmo an 0 nl 
Capitol also skipped across an Ames Bros. “Good Fellow Medley.” aVING RO set GUtnt of his own as Seen me — . ~ eee sei 4 
Xmas pairing by Miss Whiting. consisting of six tunes like “Hail yet. held it up to a couple years ago, B . : 
Her “Mist!etoe Kiss Polka,”” with Hail the Gang’s All Here.” “For .. New disks involve “My Hero’- and with it gees the a. & 1 = 
the Mellomen and DeVol is among He's a Jolly Fellow.” “Hot Time in Tell me War, ment Cry Ses". | ee. Se See. a USIC IZ D { 
the better holiday issues. Ballad. the Old Town Tonight”. Judy . Swing to 45;" “Whispering heads of the various departments 
“Have Yourself a Merry Xmas,” is Valentine could have another Hope”-“Penthouse Serenade,” will continue, such as Manie Sachs, ; ; 
smoothly engaging. _ “Kiss Me Sweet” in her “Please “White Xmas”-“She Wore a Yellow pop division; Ben Selvin, chil- Perry Como and rommy Valando 
" Mindy Carson “Lonely Girl”- Take Me Home This Moment” Ribbon;” “I Never See Maggie dren's branch, etc., but Lieberson have broken up their partnership 
“You're Different” (Victor) Miss «M-G-M) Alone”-“Old Piano Roll Blues;” will be overall head in Laurel Music, Valando buying 
Carson has improved and/or Vic- “ ieiiecininiiasniiae mei “My Bolero”-“Foolish Tears:” Lieberson joined Columbia in out Como’s interest in the firm in 
_ has learned ——— about oe Kenny Myers, formerly with “Reooming House Boogie’-“I Beep- 1939 as assistant director of Mas- 4 deal signed Thursday (6). 
~. Ld = oy wae Se 8 se Eddy Howard's band, home in ed When I Shoulda Bopped;” terworks, later heading the depart- Valando will continue operation of 
ge 8 — ; Evanston, Ill, after a year in the “Greatest Mistake of My Life’- ment. He was made a CRC direc- the business himself under the 
m which the tunes are good, but wood ;wic ) retewena feeeutie “Afpaig : : on oy ian same name as sole owner 
not standout end certainly not up eterans hospital. Afraid. tor board member last year am i as ; 


to the performance she gives them 


Reason for the breakup of the 


_ a oP “v 7 partnership is undisclosed, but it's 
rr by Henri Rene, is exce! VARIETY 10 Be t Sell Co Mi hin Week of Oct. 8 asserted by both sides that there 
Doris Dav “The River Seine”- HHH OHHOHOOOCoS S ers on lii- ac @s 06466466066 was no friction between them. 


“There's a Bluebird on Your Win- 


Como simply wanted to pull out 


dowsill” (Columbia). “Seine,” a THAT LUCKY OLD SUN (6) (Robbins) enemas | Frankie Laine Mercury ¢ of the music business. The breakup 
French import, has all the require- ciate } Vaughn Monroe Victor arrangements called for a division 
—— to hit here and Miss Day's YOU'RE BREAKING MY HEART (9) (Algonquin) _........ Vic Damone Mercury of coin held in company accounts 
ace gives it an excellent sendoff. ' : . Vaual ™ as a result of the hit tunes Laurel 
Backed by subtly-lifting accom: SOMEDAY (7) (Duchess)... .......... teenetenes Le eee Deter $ has published since its inception 


animent by George Siravo. Miss 
ay pipes the tune in solid jock 


ov ew NS 


I CAN DREAM CAN’T I (4) (Chappell) 


Andrews Sisters Decca 


two years ago in December. 





and juke fashion, creating a mood. . {Sammy Kaye ._....... Victor “a 

*“Windowsill” ‘kicks along’ ona ROOM FULL OF ROSES (12) (Hill & Range) ..........---. | Dick Haymes...) Dewen Mercury’s 6-Month 

ge Te Be yy ae JEALOUS HEART (5) (Acuff-Rose) ee for London 2) Ceiling Dat R alty 

often. * , , . ) Dick Haymes Decca Ing € on NO 
Evelyn Knight “If I Ever Love i. MAYBE IT’S BECAUSE (7) (Triangle) ............. ****"*:) Connie Haines ...... Coral y 


Again”’-“‘Love’s a Precious Thing” 


Statement to Pubs 


cj ' ; | 
(Decea). Miss Knight's “Ever Love $ 8. LET'S TAKE OLD FASHIONED WALK (3) (Bertin) .......) j,"atreDay Cotgaite 5 | 
Again” side is another good per- ——— 7 Chicago, Oct. 11. 
formance of a good new ballad. 9. YOU'RE SO UNDERSTANDING (2) (Barron-Pemora) ) Buclyn Knight Decea Mercury Records execs have as- 
be ir! the Jeff ee pod Peer (Bime Barron ......... M-G-M sured major New York music pub- 
chorus and celest instrumental col- . — : . ” Perry Como ........ Victe lishers that it will reach and main- 
oring, the side ranks in behind 10. SOME ENCHANTED EVENING (20) (Williamson) coe ; } oti Sinatra Columbie tain up-to-date royalty pb 
Frank Sinatra’s (Columbia) and Jo . 


Stafford’s (Capitol). Backing speaks 
for itself, a rhythm piece that will 
get its own spins. 

Smiley Turner “My Soul”-“When 


Second Group 


to them within six months. Prom- 
ise was made last week, Mercury 
men pointing out that the finan- 
cial results of hit record sales of 


® Man Has the Blues” (Mercury) MY BOLERO (Shapiro) Vie Damone....... Mercury the past six weeks to two months 
ot side sells and could go. It's’ I NEVER SEE MAGGIE ALONE (Bourne) eccccccccesces ° Kenny Roberts ....... Coral - — nd ——— ———— 
ufficult to say whether the attrac- : Whitine-Wakely ..... . Capit u at when the coin ts in finan- 
tion is due to Turner's Billy Eck- ¢ SLIPPIN AROUND (Peer-Int.) Pe gl ei ppitol ¢ cial relations will be kept up to the 
os ng vocalling, the ane ond 4s Ginna MGM moment. 

s lyric, which are good, or the HOP SC KA ( iapesmemmenionse : - am MPR “— N. Y. pubs, aware of Merc’s re- 
jungle-like beat of the bolero back- P CSSteS CEs Cee }Guy Lombardo ..... Decca cent domination of the record field, 

= — ° A the ait NOW THAT I NEED YOU (Famouws) .................: ee eee Doris Day Columbia had formally requested the com- 

mn takes attention an . _— lic any to keep up with its terl 
could pop. Flipover is a jazz blues|} DREAMER’S HOLIDAY (Sh: °-¥B) ...........0.cec0ceceeceee | pom Como. -cee.. Victor © | Satements. Mercury had been in 
that’s strictly race material. 1 E. Wilson Jenkins ..... ecca th habit : f fili : - 

Peggy Lee “The Christmas Spell”, } LAST MILE HOME (Leeds). ........ POTTTTTITT TTT TTT tie Bing Crosby Decss 3 a tiem Gan ceeine — - 
Minne at MiMhight” (Capitol) }Tony Martin ....... Victor cash and partly ~ Al. which 
rt A 4 a cnyeues = CSS GEMS. « «. .. 00000 a Teesesceeeess [Dick Haymes ...... Decca have always been erased before the 

- Ss e “Spe side in > . > ; . wy 
quite a spell. Jocks will find it HOMEWORK (Berlin) __... J Fran Warren ....... _ Victor next quarter was due. 
worthwhile between here and Dec. oS a —* ee ee ee | Dinah Shore ( olumbia a SS 
25 and even thereafter. Delivered . | Blue Barren M-G-M 4) . 0 
subtly in the style to which she's SUS CUS Ws TOUR SUNS Gemtt) ............2.0.. 0000000. |e ena 1GM > DECCA’S 3D QUARTER 

ally accustomed, the tune an . : “ani 
lyric sell heavily. Jud Conlon} WEDDING LILLI MARLENE (Leeds) ....... Leasensnecsseeess Se PR PROFIT DESPITE SLUMP 
: ers an : ‘ , 

ig assist. hg pt 4, ee a {Art Mooney M-G-M _ Derca Records hit blaek ink in 
aimed at the New Year, not quite 24 HOURS OF SUNSHINE (Advanced) .............---++-- | Dick Jurgens Columbia Its third quarter, — last ——. 
equal in melodic weight, but still | Bing Crosby ...... Deccs (30), for the second successive 
very attractive. HOW IT LIES (Merris) (tee eeeeeeeeeeeees  ) ean Starr Capito! three-month period. Figures aren't 

Toni Arden-Hugo Winterhalter = J ee available as yet and statements to 
ot cutie Love, a Little Kiss’— ¢ THAT’S MY WEAKNESS NOW (Shapiro-B) ......... .....-55: Ru.s Morgan a publishers won't be delivered until 
‘I Can Dream Can’t I’ (Columbia).|? somEHOW (‘Aleonauin) _.___«e__d_di_wd.. cece ccccccccccueees illy Eckstine MG) mid-November. 

An unusuall _~ ow = te SOMEHOW (Algonquin) = -..--- seers a - ny ic That Decca showed a profit dur- 
ually good pairing. Miss aaa : Perry Como , Victor 

arden, a newcomer to Columbia. | GIVE ME YOUR HAND (Laurel) .. ......-- cece cece eee eer ceees ’ 7 | see in oouail ing the third quarter was unusual 

interhalter’s orchestra and ; my om one ee in view of the worst seasonal sales 

chorus, make “Kiss” something DON'T CRY JOE (Witmark) ............------ | Gordon Jenkins Decca dip in recent record histocy, which 


that could go over with a bang. 
Standard is treated with rare 
warmth and b.o. interpretation. Re- 


[Figures in parentheses indicate number of weeks song has been m the Top 10. 
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covered the latter part of June, 


_all of July and early August. 
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“THE THREE SUNS PRESENT YOUR CHRISTMAS FAVORITES” 


“(hs Year's 


Christm 


< 


CTO 


“lhe “Three Suns PECORDS 
REEORDS 
RCA Victor WP-250 (45 rpm) LS p 
RCA Victor P-250 (78 rpm) Ady. aold . 
Santa Claus Is Comin’ To Town - CHRISTMAS 
Adeste Fideles (0 Come, All Ye Faithtul) et gt pen 
White Christmas , F 
Winter Wonderland 


mn = Xoy Kagers 
Vaughn Mourse aad Date Evans 


The Jolly Old Man in The Bright Red Suit Wonderful Christmas Nignt 
Auld Lang Syne RCA 26 45" 
RCA Victor 47-3070 (45 rpm) 


RCA Victor 20.3574 (78 rpm) 
Sell Goyd 
Sammy Kaye Up Of th Hou “t 


Here Comes Santa Ciaus 
1 Want To Wish You A Merry Christmas 
RCA Victor 47-3071 (45 rpm) 


RCA Victor 20-3575 (78 rpm) Scthe Younes 


Pruddy Martin ie 


Merry Christmas Polka 
Your Kiss 

RCA Victor 47-3072 (45 rpm) 
ACA Victor 20-3576 (78 rpm) 


Lanry Green 


Our Christmas Waltz 
Follow The Swallow To Hide-A-Way Hollow 
RCA Victor 47-307 4 (45 rpm) 
RC A Victor 20-3578 (78 cpm) 


Perviy (lomo 


PERRY COMO 


. Me wy 
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46 ORCHESTRAS-MUSIC 





a 


PRPFFPEEED 
DECCA 


a 
Terrific 


DECCA 
Hit 


T ill 
ih 
| 


{Let Her Go, Let Her Go, 
Let Her Go)” 


BETTY BREWER, Soloist 


Coupled with 


“Perhaps, Perhaps, 
Perhaps 


(Quizes, Quizas, Quizes)” 
TONY BAVAAR, Soloist 


GORDON 
JENKINS 


and His Orchestra and 
Chorus 


DECCA 
24720 


PRICE 75c 


(Plus tax) 







































































































































































DECCA 


RECORDS 





























On the 


Upbeat 





New York 


Charies Yates, As:. ‘ated Book- 
ing exec, to Canada wi’: %eb Hope 
on latter’s one-nighters . .. Bob 
Berkey, midwestern band, comes 
into first N. Y. date at Arcadia 
ballroom, Oct. 27 or Nov. 3, fol- 
lowing current Bob Chester ... 
Capitol to issue regular single re- 
cordings of pops by Paul Weston, 
company Coast musical director 
who had been doing only albums 

. Paul Wimbish, former man- 
ager of Jack Teagarden and other 
bands, in real estate business in 
Miami .. . Bill Darnell, now on 
Coral disks, into Merry-Go-Round, 
Youngstown, Oct. 17 and Ciro’s, 
Philadelphia, Oct. 24 for week. . . 
,Recco Vocco, Bobby Mellin to 
Coast on same train with Manie 
Sachs, Columbia Records pop art- 
|ists and repertoire head. 


Hollywood 


| Lawrence Welk, now at Palla- 
dium, will start a fortnight at the 
Schroeder Hotel, Milwaukee, Dec. 
5... Red Ingle combo returns to 





(Coast for five-week run at 
Casbah, starting Nov. 22... Lester 
Koenig’s Firehouse Five Plus Two 
waxed new sides for Good Time 
Jazz Records, including “RAvery- 
body Loves My Baby.” “Wabash 
Blues,” “3ilst Street Blues” and 
“Brass Ball” . Manie Sacks, 
Columbia Records v.p. in charge 
of pop disking, arrived Tuesday 
(11) for meetings with Ben Selvin, 
Coast chief .. . Mills Brothers inio 
Casbah here for four weeks Oct. 
27, then to a month at the Fair- 
mount Hotel, Frisco, returning for 
another four frames at Casbah 
Dec. 27 .. . Buddy Baer starts next 
Tuesday (18) for two week stand 
at the Red Feather ... Pied Pipers 
open two weeks at Melody Club, 
San Jose, Oct. 18. 





Chicago 


Norman Granz’ Jazz at the Phil- 
‘harmonic set for a one-nighter at 
Civic Opera House, Oct. 14, at 


$3.71 top .. . Julle Wilson, current- 
ly at Palmer House and in “Kiss 


| platter 


| 








severe siege of laryngitis. Curt 
Bradley's Egyptianaires held over 
at Tiny’s Steak House, Mt. Vernon, 
Ill. . . . Desi Arnaz works Oriental 
theatre week of Oct. 20. . . Charlie 
Spivak here for London recording 
sessions .. . Bud Freeman opened 
his own jazz joint on the near 
north side .. . Sy Stern, formerly 
with Mercury Records, opened own 
disk promotion office . . . Frankie 
Laine set for week at Bowery, 
Detroit, Oct. 17... Elliet Law- 


rence band to Deshler-Wallick | 
hotel, Columbus, Oct. 17 for a 
week ... Lenny Herman returns 


to the Glass Hat, Congress hotel, | 
Oct. 21 for 12 weeks . . . Disk jock | 
Jim Lounsbury is: new “Night 
Watch” man on WIND ’s all-night 
show, replacing Jerry 
Saxon ... Artie Shaw's new band 
into Blue Note, loop jazz spot, Nov. 
7 . Hazel Joy, Chinese pianist 
at Mich-Boul, held over until Jan. 
1... Marie Lauler replaced Fran 
Warren at Chez Paree, when latter 
flew to New York for recording 
sessions . . . Jerry Murad’s Har- 
monicats pacted with Mercury 


| Records ... Max Miller, now under 


guidance of Associated Booking, 


‘into Continental Club, Milwaukee, 


Oct. 15... Larry Fotine, currently | 


‘at O Henry Ballroom, cut six sides 


for Decca here last week ., 


JARIETY Wednesday, October 12, 1949 
MacGimsey East To 
é 2 66 
| | ‘Tnequities’ With ASCAP 
[VARIETY 3 58 <A 
R 2 >|O}_ Bob MacGimsey, songwriter, left 
Survey of retail disk best w . =i2/|s for New York Sunday (9) to confer 
sellers, based on reports ob- : s = & 2 sigie« with American Society of Com- 
tained from leading stores in Fi-is § si-i8 s 2 4 > T -posets, Authors and Publishers 
11 cities and showing com- 3 ° g So E ¥ r 8 Ss 0 president Fred Ahlert regarding 
parative sales rating for this 4 313 e ‘leigis v T alleged inequities towards semi- 
and last week. a elsizi¢ié@/\e'\8 g S| a | clessical member -composers in 
> 5 2 e -|&)Fi—/0 E L consent decree society now is seek- 
A z 7 2 @ ] 7 | ] I & ing from government. “Standard” 
+ VL | f which M 
e r ve eizyis § >» £ Sis p writers, of whic group ace 
National Week Ending 11718 | Lie ele!) 2 ¢ | o | Gimsey is one, believe their 
R ti ke € & S S | oS $3 | 2) | | : ASCAP income will suffer in terms 
—— Oct § M4 e Sis sie Eis gié siN of decree. 
. rif «iti = e | t a g ising MacGimssy.. was given ckay by 
This Last | eie2\/e¢leisizaeils ig % > | & s L. Wolfe Gilbert, coast ASCAP 
wk. wk. Artist, Label, Title <a J _& ‘ — a =. mE L SE me. chairman, to make pitch for all 
. : “ > (tances _ semi-classical composers here. He 
| “That Lucky Old Sun”. _-- @ 1 2 3 2 8 .. 84 | will also see Sigmund Timberg, of 
I . ONT * a peepee Justice Department, after talking 
VIC DAMONE (Mercury) with Ahlert. 
%” g 1 60 ‘ 
2 2 “You're Breaking My Heart aoe a a er eee While decree formally has not 
~~ J, STAFFORD-G. MacRAE (Capitol) P 4 8 been granted, aspects of its work- 
3 5 “Whispering Hope” aati ae SS # rs ings have leaked out causing 
. — ~ at F (Victor) concern among semi - classical] 
4 4 —— “eee 6 7 9 3.3 = 62 6 41 writers. 
: ~ AL MORGAN (London) = 
- 9 4 9 39 
5A 3 £“Jealous Heart sees so 4 9 39 
~ M. WHITING-J. WAKELY (Capitol) R » « 1 2 39 PORTLAND AFM LOCAL 
5B 6 “Slippin’ Around” _.. _. 
Set NS (ea | 99 MARKS SOTH ANNI 
oh $32 __ 8 Portland, Ore., Oct. 11 
. —_ . > remry “Ltée . ‘e., c 
4 tai 2 9 9 5 4 5 32 Oct. 1 marked the 50th anniver- 
a S _ new . — : ~ LL —— — sary of the founding of Portland's 
ANDREWS SIS (Decca) 8 3 7 5 21 Musicians Mutual Assn., Local 99, 
8 8 “I Can Dream, Can't! SESE RES eS ae —— . - - - _ . American Federation of Musicians, 
EDDIE HOWARD (Mercury) 87 7 19 and in cooperation with local radio 
9 6 “Maybe It’s Because” __. sss: _3 _ iil 2 stations KGW (NBC) and KOIN 
MILLS BROS. (Decca) (CBS) the union marked the occa- 
10 9 “Someday” — 5 sa 3 7 18 — two half gy ng gy ow 
- = : S (Decca) 7W’s program too 1e form 
11 “You're Breaking My Heart” 6 1 15 of a “birthday party,” while 
: —— : YMES (Decca) . pita ees KOIN’s had a “cavalcade” format, 
, - DICK ~~ fR — 10 7 6 10 Both shows featured local musi- 
IZA 7 Reom Fu = + dl ——___—_—__—__-- ae —————— cians and musical groups in addi- 
ART MOONEY (M-G-M) tion to station staff members. 
“ : ” 10 2 10 
12B 15 “Hop Scotch Polka = —_ - Herman D. Kenin, president of 
BUDDY CLARK (Columbia) 9 the Local, appeared on both shows 
13. 14 “You're Breaking My Heart” Se ee as did Ferdinand Konrad, who at 
oe ~ TONY MARTIN (Victor) 68 is the oldest member of the 
14A 10 “Circus” 9 5 — 8 Portland Local and is the only 
FE ZIO PINZA (Columbia) - living of eight charter members 
“ge aah ; ine” 8 Another high spot of the pro- 
14B Some Enchanted Evening ee 6 8 
. : —_ — TTLERS (Decca) . — = - y gram was a message of congrats 
4c (9 A. a —_ 9 9 7 8 from James C. Petrillo, national 
“Maybe s ‘ | aX Sle 2S Aa iain . 
7 . - _ prexy of AFM 
L. ARMSTRONG-G,. JENKINS (Decca) 3 8 Besides his local office. Kenin 
14D “That Lucky Old Sun” rae eS a A ; os —— is a member of the five-man Inter- 
; ~ JACK OWENS (Decca) national Executive Committee of 
15A “Jealous Heart” oat i _ - — 7 the AFM and is Chairman of the 
~~"GUY LOMBARDO (Decca) Federation's Public Relations Com- 
15B “Hop Scotch Polka” verre eT eae a / a 4 ee 7 mittee. 
~s SAMMY KAYE (Victor) , ey 
15C 15 “Room Full of Roses” a 4 ee 
~~ EDDIE HOWARD (Mercury) 
16A “Room Full of Roses” | 5 : 6 Be FRANK WALKER NG 
~~~ FREDDY HALL (Parlay) the Sl: find 
16B 15 “When He’s All Dolled Up” ............ .. .. 5S... 6 wurmamt 
~~" PERRY COMO (Victor) . P WELCOMES YOU TO THE 
16C 12 “Seme Enchanted Evening” .......... .. a a 
par 2 | 8 ' ALEXANDRIA HOTEL 
F I V r T oO P SOUTH PACIFIC JOLSON SINGS MISS LIBERTY KISS ME, KATE —— Sth at Spring St. LOS ANGELES 
| AGAIN 
Broadway Cast _ Broadway Cast | War or peace. we 
ALBUMS | *"“ Al Jolson Veugha Monres always found ac. 
Columbia Decca Columbia | Columbia Victor co munodee mp 
our friends ins w 
“ ° business. And now 
Disk Best Sellers by Companies —as always — you'll 
(Based on Points Earned) receive traditional 
No. of No.of . Frank Walker serv- 
Label Records Points | Label Records Points ed es p qs 
Mercury 5 poe | yw eed ane new a aewe : 4 DRIVE-IN GARAGE 
Decc 9 DEED ce cccececccececeess Vs Ae of, fy of 
ee 2 lita 4 10 SEA 7 
Victor 4 62 | Parlay 1 6 
+ ‘ 
Me Kate” road show. beat out PROGRAM SUGGESTIONS 


CARMEN LOMBARDO’S 


LEEDS 








TOOT, TOOJ 
TOOTSIE! 


Featured By 
AL JOLSON 


In The Columbia Picture 








"Jolson Sings Again” 


Decca Records 
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What More Can I Say Than 





“THANKS!!!” 


TO EVERY ONE WHO HELPED GIVE ME THE MOST WONDERFUL 
ANNIVERSARY PARTY A FELLOW COULD HAVE. 


Particularly Loud “THANKS” To: 


THE VERY GENEROUS PUBLIC, WITHOUT WHOSE SUPPORT 
THROUGH THE YEARS THE ANNIVERSARY CELEBRATION 
COULD HAVE NEVER COME TO PASS. 


More Loud “THANKS” To: 


DEAN CARPENTER and CONRAD HILTON 
Of the HOTEL ROOSEVELT in New York 


SONNY WERBLIN, JOHNNY DUGAN, and CHARLIE MILLER 
Of MUSIC CORPORATION OF AMERICA 


MILT RACKMIL and DAVE KAPP of DECCA RECORDS 


DAVID O. ALBER and GENE SHEFRIN of DAVID O. ALBER 
ASSOCIATES 

PAUL ACKERMAN and his associates on “BILLBOARD” 
IRVING BERLIN ° 

RALPH EDWARDS and his “THIS IS YOUR LIFE” staff 
PAUL WHITEMAN 

BEN GROSS 

LOUIS ARMSTRONG 

CLARENCE E. LOVEJOY 

MARTIN BLOCK 

JOHN SINN and the entire ZIV family 

GENE BUCK and everyone at ASCAP 


Additional Loud ‘“‘THANKS” To: 


The great bunch of men who play in our orchestra; 


You wonderful people who thought so highly of us that you took ads 
congratulating us in “Variety”; 


The terrific ladies and gentlemen of the press, radio, and television who 
honored us by saying such nice things; 


Barry Brayton, Paul Chatelain, Victor Bethscheider, and the entire Hotel 
Roosevelt Family; 


NBC and CBS for bringing our party to the radio audience, and to 
Freddy Martin, Xavier Cugat, Phil Regan, Vincent Lopez, Meyer Davis, 
Carmen Cavallaro, and my brother Vic for graciously helping along. 
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THE SAME GOES FOR US, TOO 
Lernmbfenbbarce 
QX®o.9 Gare 
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VARIETY SONG CAVALCADE: 


7 
+ooe+e+ (Musical-Historical Review: 1800-1948) +*++++++ 


Compiled for 


VARIETY 


By JULIUS MATTFELD 


(Copyright Variety 


tne 


All Rights Reserved) 


Legends and other basic background information, attendant to the compilation 


@nd presentation, oppeored in the Oct 
Cavalcade started publication serially 
clipped and filed for future reference 


6, 1948, issue when the Variety Song 


tt is suggested that these installments be 


Attention is hereby called to the fact that this material is copyrighted and may not 


be reproduced either: wholly or in part 


1932 

Night and Day (Gay Divorce 
film: The Gay Divorcee). »v n 
Cole Porter. Harms, Inc., cop. 1932 

On a Roof in Manhattan (Face 
the Music). w m Irving Berlin 
Irving Berlin, In cop. 1932 

The Organ Grinder Herb 
Magidson m., Sam H. Stept VM 
Witmark & Sons, cop. 1932 

Play, Fiddle, Play. w., Jack Law 
rence m Emery Deutsch and 
Arthur Altman. Edw. B. Marks Mu 
sic Corp., cop. 1932 

Rise ’n Shine (Take a Chance). 
w Bud D. Desylva. m Vincent 
Youmans. Harms, Inc., cop. 1932 
by George G. DeSylva 

Sentimental Gentleman from 
Georgia. w., Mitchell Parish. m 
Frank Perkins. Mills Music, In 
cop. 1932 

A Shine On Your Shoes (Flying 
Colors). w.. Howard Dietz m 
Arthur Schwartz. Harms Inc., cop 
1932 

Shuffie Off tc Buffalo (film, 
Forty Second Street). w.. Al Dubin 
m.. Harry Warren. M. Witmark & 
Sens. cop. 1932 

Se Do I (Take a Chance). w 
Rud G. G. DeSylva. n Vincent 
Youmans. Harms, Inc., cop. 1932 
by George G. DeSylva 

Seft Lights and Sweet Music 
(Face the Music). w m., Irving 
Berlin. Irving Berlin, Ine Cop 


1932 

The Song Is You (Music in the 
Air). w., Oscar Hammerstein, 2nd 
m., Jerome Kern. T. B. Harms Co 
cop. 1932 by Jerome Kern 

Speak to Me of Love—French 
Title: Pariet-Moi D'amour. w.. m 
Jean Lenoir. American version by 





BOURNE 
TO LIVE 


Crooner). 


Crawford 


Thee I Sing). w., 


George 











ANNOUNCING! 
The HIT Song 


from Mth Century -Peox's 
“OH, YOU BEAUTIFUL boi” 


| WANT YOU 
TO WANT ME 


(Te Want You) 


100% Recorded! 





MILLS MUSIC, INC. 


1618 Mroadway. New York 18, N. ¥. 





(Continued 


Inc 


Paris 


cop 


cop 
’ 


Harms 
ditions Smyth 
Harms, Ine 

Strange interlude. 
and Walter Hirsch 
Milles Musi inc., 


Bruce — Sievert 
1930 by FE 
1932 by 
Ben 
Phil 


cop 


W., 


ernie iti 


The 
irving 
Wit- 


(Film: 
and 
M. 


Crowd 
Al Dubin 
Kahal. m., Harry Warren 
mark & Sons, cop. 1932 
furn Out the Light 
Chance). w m., Bud D 
Richard A Whiting and 
Herb Brown Harms, Inc., 
1932 

Underneath the Harlem Moon. 
Mack Gordon. m., Harry Revel 
lva Brown & Henderson 
cop. 1932 (Suecessor Pub., 
Music) 
for President (Of 
Ira Gershwin. m., 
Gershwin New World 
cop. 1932 
Old Smoothie (Take 
m., Bud G. DeSyliva 
Whiting and Nacio 
Harms, Inc., cop 


Three's a 


VW 


(Take a 
DeSylva, 
Nacio 

cop 


W 
DeS 
ine 


Wintergreen 


Vusi 
You're 
a Chance) 
Richard \ 
Herb Brown 
1932 
You're 
With Me 
Street). w 
v M 


Corp 
An 


VW“ 


Getting to Be a Habit 
(Film: Forty Second 
Al Dubin. m., Harry 
Varren Witmark & Sons, cop 
1932 

Young and Healthy (Film: Forty 


Second Street). w.. Al Dubin. m 
Harry Warren M Witmark & 
Sons, cop. 1932 

On the Ist of Mareh, Charles 
Augustus Lindbergh, Jr., aged 19 
months, was kidnapped, and his 
lifeless body was discovered 10 
weeks later. John F. Condon paid 


$50,000 for Lindbergh in what was 
supposed to be ransom money; and 
Mrs. Evelyn Walsh McLean paid 
Gaston B. Means $100,000 on his 
promise to restore the baby. Means 

to prison, and Bruno 
Hauptmann was, in 1936 
the Lindbergh crime 
Walker resigned 

York City after 
instituted 
for 


sent 
Richard 
executed for 
James J 
of New 
moval proceedings 
Samuel Seabury, counsel 
legislative committee 
Samuel Insull went to Athens, 
leaving his once great utility em- 
pire 
The Bonus Army camped in the 
mud flats near Washington, D. C. 
Jack Sharkey became  heavy- 
weight champion by beating Max 


was 


as 
re- 
by 


the 


mavol 


Schmeling in 15 rounds in New 
York 
The Radio City Music Hall 


opened in December, emphasizing 
the colossal Rockefeller real estate 
development 

In the film houses. the dual bill 
got started. Marie Dressler was 
rated the best box office draw 


1933 


After All You're All I'm After 
(She Loves Me Not). w., Edward 
Heyman m., Arthur Schwartz. 
Harms, Inec., cop. 1933 


Ah, But Is It Love (Film: Moon- 
light and Pretzels). w.. FE. Y. Har- 
burg. m., Jay Gorney. Harms, Inc., 
1933. 





cop. 








SELLERS — 








































































































° | t! 
oO 
VARIETY | 3 te 
Survey of retail sheet music e 7 3 . . 
oS | Oo ) R | 
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from leading stores in 12 cities o ; S | 3 4 E | @ 
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Rating ¢ 7 . | “ ; | z < | 5 | a 3 O 4 o 
Oct. 8 SigitleldlflelelelsiSicir qb 1 
a —) £ c | - cs ie — 
This Last re <'3s a ” oS eie I = = N 
as Biggie is | “iels E (eliSielis! - h 
wk. wk. Title and Publisher > & eis bed A. = .ifiz Py 
s Z\Olsi@ DIiHDiSlOl\MIEIE |S 5 : 
2 “Breaking My Heart” (Algonquin) 1 2 2 1 2f 2 24 8 1 7 8B 4 4os . 
2 3 “Lucky Old Sun” (Robbins) 2. 2 ee 2 oe ee oe se he ee S 
3 | “Room Full of Roses” (Hill-Range) 5 4 7 2 3 2 2 3 6 6 5& 7 & 7 
4 4 “Enchanted Evening” (Williamson) 10 7 5 5 6 3 a 2 3 1 4 71 B 
5 3 “Someday” (Duchess) 7 6 3 « 2 5 5 9 3 7 3 67 v 
6 6 “Maybe It’s Because” (BVC) 8 5 48 469 7 5 9 2 54 . 
7 5 “Old Fashioned Walk” (Berlin) 3 8 6 7 2 7 5 3 47 ' 
4 7 “Hop Scotch Polka” (Cromwell) 3 9 4 10 Ss @ 30 ti 
i) 3 “Long Sleepless Night” (Miller) a 10 8 4 10 14 
10OA 7 “24 Hours Sunshine” (Advanced) 8 gy 5 il I 
10B “Ves in Your Eyes” (Remick) 7 9 6 11 
11 “Jealous Heart” (Acuff-Rose) 4 9 10 10 
12 9 “Fiddle Dee Dee” (Harms, Inc.) 10 66 9 10 9 
ISA “Never See Maggie” (Bourne) 9 6 10 3 
1I3B il “Now That I Need You” (Famous) 8 6 8 n 
( 
. . . . “a © 

Annie Doesn't Live Here Any- ing Down to Rio). w.. Gus Kahn 1932 by Francis, Davy & Hunter 
more. W Joe Young and Johnny and Edward Eliscu m Vincent Ltd., London; cop. 1933 by Harms, . 
Burke. m Harold Spina. Irving Youmans. T. B. Harms Co., cop. Inc ] 
serlin, Inc., cop. 1933 Successor | 1933 Love Locked Out. w Max 
Pub., Bourne, Ine rhe Gold Diggers’ Song—We're Kester m., Ray Noble. Harms I 

rhe toulevard of Broken in the Money (Gold Diggers of Inc. cop. 1933 by The Victoria 
Dreams (Film: Moulin Rouge). w.,| 1933). w.. Al Dubin. m., Harry Musie Pub. Co., Ltd . 
Al Dubin. m., Harry Warren. Rem-| Warren. Remick Music Corp., cop Lovely. w., Edgar Leslie. m.,, - 
ick Music Corp., cop. 1933 1933 by M. Witmark & Sons Fred FE. Ahlert. T. B. Harms Co, s 

By a Waterfall (Film: Footlight Heat Wavé (As Thousands cop. 1933. , 
Parade). w., Irving Kahal. m.,' Cheer). w m., Irving Berlin Lover. w., Lorenz Hart m, ) 
Sammy Fain. M. Witmark & Sons, Inc., cop. 1933 Richard Rodgers. Famous Musie d 
cop. 1933 . ar Hey! Young Fella (Radio City’s ©°'P., Cop. 1933. 

Carioca (Film: Flying Down to wusic Hall First New York Pro- (Continued Next Week) 6 
Rio). w., Gus Kahn and Edward | guction). w., Dorothy Fields. m., — — . 
— u ps , Vir = \ — - B Jimmy McHugh Robbins Music —______ a ; 

arms Co., cop. 1933 by Max Drey-| Corp., cop. 1933 by Metro-Gold 
fus and Vincent Youmans ~e > een Corp ; — THE EVER POPULAR / t! 

Did You Ever See a Dream ee ‘ : ; , : 
Walking (Film: Sitting Pretty). i Cover the Waterfront. w., Ed STANDARD 

ward Heyman m., John Ww : 

w., Mack Gordon. m., Harry Revel Sues Hi: _ 1933 ' 
DeSylva Brown & Henderson, — a Sa a 
Inc., cop. 1933 by Paramount Pro it's Only a Paper Moon. 
ductions. Inc: assigned 1933 to | Billy Rose and E. Y. Harburg. m., 

DeSviva. Brown & Henderson. Inc Harold Arlen Harms Inc., cop é 
‘Successor Pub., Crawford Mysic). | 1933 f 

Dinner at Eight (Film: Dinner It's the Talk of the Town. w.., - S 

at Eight). w., Dorothy Fields. m.,, Marty Symes and Al. J. Neiburg b 
Jimmy McHugh. Robbins Music’ m., Jerry Livingston. Santly Bros., : 
Corp., cop. 1933 by Metro-Gold-| Inc., cop. 1933; assigned 1938 to 4 
wyn-Mayer Corp.; assigned 1933 to  Santly-Joy-Select, Inc.; assigned u 
Robbins Music Corp. | 1942 to Santly-Joy, Inc. LAUREL MUSIC CORP. I 

Don’t Blame Me. w.. Dorothy Keep Young and Beautiful (Film: 1619 Broadway, N. Y. 19 } 

Fields. m., Jimmy McHugh. Rob- Roman Scandals). w.. A! Dubin. 
bins Music Corp., cop. 1933 by m., Harry Warren. M. Witmark & tee — ( 
Metro-Goldwyn-Mayer Corp.; as- Sons, cop. 1933. = t 
signed 1933 to Robbins Music Corp. The ast Round-Up. w.,. m., . 

Doin’ the Uptown Lowdown Billy Hill. Shapiro, Bernstein & mer Song 

(Film: Broadway Thru a Keyhole). Co., cop. 1933. The A ican Love 
w., Mack Gordon. m., Harry Revel. Lazybones. w., m., Johnny 
DeSyliva, Brown & Henderson, Inc..| Mercer and Hoagy Carmichael. : CANT GIVE You 
cop. 1933. (Successor Pub., Craw-| Southern Music Pub. Co., cop. 
ford Music). | 1933. ANYT 

Easter Parade (As Thousands’ Let ‘em Eat Cake (Let ‘em Eat HING BUT 

Cheer). w. m., Irving Berlin.| Cake). w.. Ira Gershwin.  m., 

Irving Berlin, Inc., cop. 1933 George Gershwin New World LOVE BABY 

Everything 1 Have Is Yours Music Corp., cop. 1933 5 
(Film: Dancing Lady). w., Harold Let’s Fall in Love (Film: Let’s 
Adamson. m., Burton Lane. Rob- Fall in Love). w.. Ted Koehler 
ae Music og cop. 1933 by m., Harold Arlen. Irving Berlin, Music by oT * 
Metro-Goldwyn-Mayer Corp.; as- | Ine., cop. 1933. (Successor Pub.. 
signed i933 to Robbins Music Bourne, Inc.) . JIMMY McHUGH 
Corp. Love Is the Sweetest Thing. w., 


7 
| Flying Down to Rio (Film: Fly-|m., Ray Noble. Harms, Inc., cop. 











pT ___ 
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HIT... AND THEY'RE RI 


Recorded by JO STAFFORD and PAUL WESTON, FRANK SINATRA 


EVELYN KNIGHT 
DECCA 
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STAR FOOTBALL PLAYER 
ALSO A DISK JOCKEY 


Philadelphia, Oct. 12. 

Bosh Pritchard, star halfback of 
the champion Philadelphia Eagles, 
of the National Football League, 
turned disk jockey today by taking 
over the “You Asked For It” show 
on WDAS. 

Pritchard, whose quick spins 
have made him one of the pro 


game's greatest open-field runners 
will spend his afternoons platter 


spinning in the “You Asked For 


it” runs, 1:30 to 5:30 p.m. across 
the-board, and Bosh will get his 
training sessions with the Eagles 
in the morning. 

Almost from the start Pritchard 
has had his heart set on either 
ghow biz, or radio. Eagle back has 
made night club appearances at 
geveral spots in town. He will do 
some singing on his new air show 
with disks. 

Lambert Beuwkees, general man- 
ager of WDAS, said arrangements 
will be made by the station to 
cover up for Priichard when he 
goes out of town with the team 
Present Eagles schedule will only 
take Bosh away for three days 


Freddie Keller Takes On 
Jantzen Beach Ballroom 
Portland, Ore., Oct. 8 
Freddie Keller, Northwest bands- 


man and former soloist with Jan 


Garber and Jack 
orchestras has leased the ballroom 
at Jantzen Beach Park until April 
1950. with further options. 

Spot was formerly operated by 
Park owners. Keller will play his 
own 12-piece crew on Saturday 
nights with Old Time Dancing on 
Sunday afternoon. The latter has 
been a feature for a number of 
years, but now goes under Keller's 
domination. 

Park used to feature name bands 
on Saturday nights during the 
winter season and Keller wil! fol- 
low when names are available 
Rest of the Park is shuttered fo: 
the season. 


Teagarden 


Hampton Into Bop City 


Lionel Hampton's orchestra is 
dated for Bop City, New York. 
for three weeks, beginning Dec 
8. the first time that band has 
been on location in Gotham in sev- 
eral years, since it played the old 
Aquarium Restaurant. Louis Pri- 
ma, who opens Oct. 20, and Herbie 
Fields, opening Nov. 3, precede 


Hampton. 

Cab Calloway is current at Bop 
City, having replaced Duke Elling- 
ton last night (Tuesday). 








FRANKIE LAINE 
“LUCKY OLD SUN” 


CLUB CARNIVAL 
MINNEAPOLIS 
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JESSE GREER 


Teday Yesterday's 


JUST YOU, 





JUST ME 


;——_Hermony (1014) ———. 
| ARTIE SHAW | 
(Robbins Music) 
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JACK COLE ORCH (9) 
Pia-Mor Ballroom 
Kansas City, Mo. } 

Jack Cole orch is territorial crew 
playing out of Omaha, and making | 
one-nighters and principal ball- | 
rooms in the midwest area. Band! 
makes the Pla-Mor ballroom one | 
of its frequent stops, as it did on/| 
a recent Saturday. Setup is mainly 
for the terp following, and satis- 
fies generally for the ballroom 
rhythms. 


Band Reviews | 
| 


Lineup includes trio of reeds 
three trumpets including Cole's 
and three rhythm—piano, string 


bass and drums 
favored throughout, giving the out 
put a crested fullness. Cole him 
self chimes in on baritone vocals 
frequently 


Trumpets ar: 


Following weekend dates in 


Kansas City, crew goes into the 
Music Box in Omaha for a longer 
stand and later is set for some 
territory dates Quin. 


— 


TED WEEMS ORCH (13) 
With Elmo Tanner and Russ Carter 
St. Francis Hotel, San Francisco 
The nostalgic pitch in which 
Ted Weems grooves his music is 
calculated to hurdle the unjivey 
patronage that frequents the Mural 
Room, and in this he succeeds in 
spades. The old timer fare, with 
in occasional current tune as trans 
fusion. is easv on the ears and 
wears well in the hands of the fou: 


brass, four reed, piano, drums 
bass and guitar, plus Weems’ own 
contrib on the trombone. They all 


help keep the interesting 
and danceable 
Vocals by Russ Carter and whis- 
tling by Elmo Tanner lend sparkle 
and novelty. Noticeable is obvious 
pleasure combo gets working to- 
gether, with Weems also heading 
a 20 minute “show” which spot- 
lights various bandsmen in special- 
ties, backed by band sections. 
Ted. 


tempos 


Jack Mills to Europe 

Jack Mills, president of Mills 
Music, makes his first trip in two 
years to Britain and the continent 
Friday (14) when he sails from New 
York on the Queen Mary. Ac- 
companied by his wife, Estelle, he 
will arrive in London in time for 
the Tin Pan Alley annual ball 


which is slated to be held at the 
Lyceum theatre Oct. 22. 


While in England Mills will con- 
fer with publisher Lawrence Wright 
and also expects to look over the 
current crop of British musicals. 
His itinerary later takes him to 
France and Italy. The music exec 
is hopeful of seeing Czech pub- 
lisher R. A. Dvorsky, from whom he 
acquired “Blue Skirt Waltz” in 
1947. However, political changes 
may preclude such a visit. 


Inside Orchestras—Music | 


Bach Aria Group, company of 
who've been specializing in Bach 


cordings, are featured in an unusual 24-minute film. Film is built | 


around a rehearsal session of the 
Bach cantatas. Montage shots of a 
ican industrial life, contrasted with 
and its own performances, present 
peace of mind one gets from Bach 
tuneful and easy to listen to. 
Scheide and consists of some excel 


an informal, appealing quality about it, in addition to its musical 


worth. Produced, directed and e 
graphed by Boris Kaufman, and sc 


Reggie Goff, British vocalist circulated in this country via London 


Records, S0unds so much like Vaug 


recording of Shapiro-Bernstein’s “My Bolero” and U. S. disk jockeys 


began to spin it, Monroe began gett 
the requestees pointed out that the 


on the air and he at first couldn't figure ‘t out, since he didn’t wax the 
Nevertheless, Monroe has been performing the 


tune on his Saturday evening Came! commercials as a result of the 


tune for RCA-Victor. 


requests. 





There are rumblings from Pittsburgh that the country may be in for 
another siege of “The Music Goes ‘Round and Around.” 


library for some oldies to play last 


room” over WPIT in that city, Russell (‘Farmer Russ) Offhaus came | 


across Ed Farley's 15-year-old waxin 
and stuck it on in the middie of his 


Group was founded by William H 





Tops of the Tops 
Retail Disk Best Seller 
“That Lucky Old Sun” 
Retail Sheet Music Seller 
“You're Breaking My Heart” 
“Most Requested” Disk 
“That Lucky Old Sun” 


Seller on Coin Machines 
“That Lucky Old Sun” 


Best British Seller 
“Riders in the Sky” 


—- ——<- 


SELLERS QUITS REALTY. 
SIGNS WITH MERCURY 























Jerry Sellers signed a Mercury 
recording contract last week = RAN 
Sellers orginally waxed for M-G-M ° 


and several indie companies at 


various times, all unsuccessfully 
He got so discussed with singing : 
he quit and went to work as a real « 
estate salesman Later he sold 
Mercury Records for the latter's a 
Newark, N. J. distributor. 
Short while back, Sellers tried 
disking again for the indie Regal 
label, and some of his records at- 
tracted Mercury, which got him | , 


the new deal Frank Dailey also 
is using him at his Sherbrook | ' - 
club, Little Falls, N. J., on a couple 


weekends. 


RCA’s New 45 Combo ts : es ein ee , 


RCA-Victor is marketing another 
45 rpm machine, combined with 
standard radio band, which is the 
smallest combination in existence, | 
a factor made possible only by the | 
7-in. diameter of the 45 disks of | 
course Measuring 12 by 14] 
inches and seven inches high, the | 
set will retail at $59.95. some $20 | 
under RCA's lowest price for other | 
combinations 

Set will not handle conventional 
78 rpm platters. 


SEATTLE’S CONCERT SKED 
Seattle, Oct. 11 
Cecelie Schultz, local impresario, 
has set a strong schedule of at-| 
tractions for the coming winter | § 
and spring season, using both the} 
Civic Auditorium and the Metro- | 

politan theatre for the events 


Ballet Russe will 
along with Wagner 
tions of “Cavalleria Rusticana”™ 
and “I Pagliacci.’ Tenors Ferru 
cio Tagliavini and Jussi Bjoerling 
and Jascha Heifetz are booked for 
the Civic Aud, with Tagliavini 
leading off Oct. 25. 


play the Met 
Opera produc 


Series of five free Satusten| 
night symphony concerts by the) 
Houston Symphony Orchestra, un- | 
der the direction of Efrem Kurtz, | 
will be sponsored by Henke & | 
Pillot, Inc.. beginning Nov. 5 and/| 
closing April 8, 1950. 


nine singers and instrumentalists | 
cantatas in concert, radio and re- | 


group, preparing some arias from 
busy New York and a hectic Amer- | 
the tranquility of baroque statuary 
s a message of the relaxation and | 


music, while proving the latter is 


lent singers and players. Film has | 


dited by Paul Falkenberg; photo- 
ripted by Marc Siegel. 
hn Monroe that, after Goff made a 


ing requests for the song. Many of 
y'd heard Monroe's recording of it 





Scouring the | 
week on his “Million Dollar Ball- 


g, on the Delvar label, of the tune, 
program. That did it. Four trunk 


lines into the station were tied up for hours, and Offhaus had more than 7 , 
500 requests before signing off to repeat it, | C1 ( 4 wt 


True magazine was preparing a story on Buddy Clark's singing career 


at the time of his death 10 days ago 
Mag’'s reps had gathered a fair amo 
various music publisher friends an 
of Bregman, Vocco & Conn, only tw 

Clark, incidentally, left very little 


“Just a Kiss Apart,” one of the Leo Robin-Jule Styne tunes out of 


the musicalized “Gentlemen Prefer 


getting extraordinary trade calls, credited solely to Guy Lombardo. 


He Decca disked it, and is plugging 


with result that publisher Jack Robbins is getting demands nationally, | 


long before the show opens. 


in an airplane crash in Hollywood 

unt of material on the singer from 

d had interviewed Jack Bregman, | 
o days before the crash. 

insurance. 


Blondes,” by Anita Loos, is already 


it from the Hotel Roosevelt (N_Y.), 
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an s to Experiment With 8-Act 
Straight Vaude Shows at Capitol, Wash. 


Washington, Oct. 11. 

Two week tryout of an eight act 
vaude show, instead of the usual 
four act format standard for the 
house, is rating marked press and 
public attention at Loew's Capitol. 
Extended vaude show, which bows 
in Thursday (13), is an obvious test 
of the pattern current at New 
York's Palace and on the RKO cir- 
cuit. 

Capitol, biggest seater in the trio 
of Loew houses here, and scle the 
atre in town with a stage show, has 
been running below its smash war- 
time averages, though still one of 
top grossers here Though the 
fortnight policy increases length ot 
show by 25 to 30 minutes, it will 
stick if b.o. equals pre-opening in- 
terest in the stunt. 


Show opening Thursday has been 


travelling as a package, and will 
be kept intact here. Teamed with 
20th's “Slattery’s Hurricane” on 
the screen, it consists of Lenny & 
Margie Ross, Jimmy Burrell, Terry 
& Ralph Rio, Pansy the Horse, 
Ming & Ling, Chinese Hillbillies; 
Anthony, Allyn & Hodges; Jay 
Marshall, and Johnson & Owen 
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Paramount Setting Vaude 
In Jacksonville, Fla. 


Paramount is extending its 
Florida operations to the Para- 
mount theatre, Jacksonville, start- 
ing Oct. 20. Initial show has Hel- 
mut Dantine, Penny Edwards, Van- 
derbilt Boys, Paul Duke and Ben- 
son and Mann. 

This parley started at the Olym- 
pia, Miami, today (Wed.). Tampa 
and St. Petersburg are being con 
sidered for future operations. 


Minsky Unit for Chi Cafe: 
May Give Up Carnival, N.Y. 


Harold Minsky has set a deal for 
his traveling unit to open at the 
Carousel, Chicago, Oct. 21. Spot, 
formerly the Rio Cabana, is cur- 
rently undergoing alterations to 
enlarge its seating capacity to 400 
seats. It's virtually the same unit 
which played the Carnival, N. Y., 
last spring. 

it's doubtful whether Minsk) 
will reopen his New York opera- 
tion. He's reported set to drop his 
lease to that spot, since he'll be 
busy with the operation of the Co- 
lonial Inn, Hallendale, Fla., which 
preems Dec. 16, as well as the op- 
eration of his cafe unit. 

Miles Ingalls is handling the 
nitery package. 

Marie Neglia has been signed 
as violinist for the De Marcos’ 
engagement at the Persian Room 
of the Hotel Plaza, N. Y., starting 
Oct. 18 

Eddy Duchin has been booked 
for the Capitol, New York, show 
































Billboard, Oct. Sth, 1949: 


“Sonny Howard was the hit of 
the show, selling a series of 
near perfect vocal impersona- 
| tions of well known singers 


with great charm and finesse. 
His bow-off applause was tre- 
mendous.” 





»..... NOW 


ED SULLIVAN’S 
Toast of the Town TV Revue 


Starring 


SONNY HOWARD 


starting around Christmas. 
| 














Variety, Sept. 28, 1949: 

“In the “Toast’ lineup, Sonny 
Howard has the top billing, and 
deserves it with his delivery of 
clever song impressions. How- 
ard, the sole performer allowed 
to do a full turn, uses the op- 
portunity to the hilt with his 
| remarkable carbons of Billy 
Eckstine, Frankie Laine, Rose 
Murphy, etc. 


Signed for a Return Engagement 


Thenks te 
SAMMY RAUCH, HARRY ANGER, ED SULLIVAN 


Direction: 
GENERAL ARTISTS CORPORATION 
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Some Competish! 

Broadway may witness the 
unusual instance of a father 
and son working in competing 
houses, starting tomorrow 
(Thurs.). Deal is in the works 
for singer Danny Lewis, father 
of Jerry Lewis (Dean Martin 
&) to open at the Palace. 

Martin & Lewis wind up 
their Paramount run next 
week. 


RKO Nixes Palace’ 
Tag on Vauders 


In Rival Theatres 


The growth of the Palace policy 
vaudeville has forced RKO circuit 
toppers to take steps against out- 
of-town theatres using “direct from 
the New York Palace” billing with- 
out authorization. RKO has already 








taken steps against the E. M. Loew | 


circuit in New England against use 
of that line, with possibility that it 
will clamp down against other 
houses using that type of advertis- 
ing 

RKO feels that continued use of 
that billing in every house will 
weaken the RKO shows. One bad 
show, they feel, can dissuade many 
potential customers from seeing 
the programs at the New York flag- 
ship or in nearby towns playing the 
roadshow editions 

RKO also believes that many 
houses are in no position to put on 
a Palace type of show. Few houses, 
they declare, will go to the trouble 
of making special sets, and most 
will attempt either offstage an- 
nouncements or use of an emcee in 
place of enunciators. RKO believes 
these to be integral parts of a Pal- 
ace layout, and any thinkering with 
the basic formula will destroy the 
essential pace and spirit of the lay- 
outs. 


Martin & Lewis Must 
Play Philly Nitery Or 
Forfeit 12G, Sez AGVA 


Philadelphia, Oct. 11. 

Local branch of the American 
Guild of Variety Artists has noti- 
fied Dean Martin and Jerry Lewis, 
currently at the Paramount, N. Y., 
that they'll have to play the Latin 
Casino, here, for two weeks start- 
ing either Oct. 26 or early 1950, 
or forfeit $12,000. Comics had an 
old commitment with the cafe and 
Harry Steinman, Casino’s operator, 
picked up the date to coincide 
with the completion of their 
Paramount stand. Steinman stated 
that if their radio stint interfered, 
he would permit them to do their 
broadcasts from New York on the 
affected evenings. 

Comics wanted out from that 
particular date, but Steinman cited 
their Oct. 26 stand at the Chez 
Paree, Chicago, and claimed dis- 
crimination. Operator had already 
engaged Tony Martin to step into 
the breach if Martin and Lewis 
didn’t play his stand. 

Steinman also had another run 
of tough luck in his schedule. 
Harry Richman, slated to open to- 
night ‘Wed. cancelled out  be- 
cause of a strep throat. Jan Mur- 
ray was substituted. 








Francis Renault started a two- 


week stand at the St. Regis hotel, 
Toronto, Oct. 2. Anthony Cor- 
dabo is on the same bill. 


Jackie Kannon? 


9 MONTHS IN ONE SPOT 
AS COMEDY HEADLINER? 


This Boy Is Great! 
CLUB GAY HAVEN 


DETROIT 











Thenks Te: 
PETE IODICE & JOHN ANTHONY 

















BEATRICE LEONARD 
LEON and DAWN 
(Vaudeville Team) 


Anvone knowing the whereabouts o 
beving any knowledge PLEAS 
COMMUNICATE with me immedi 
Btels 


ALEX GERSER, 507 Sth Ave., M. Y. 











‘AFRO CUBAN REVUE’ ON 
NITERY-VAUDE DATES 


San Francisco, Oct. 11. 
“Afro Cuban Revue,” Rene Tou- 
zet’'s troupe of 20 native dancers 
and singers from the Teatro Marti, 





Havana, completed legit engage- 
ments on the Coast, and has been | 
booked for a tour of niteries and | 
film theatres by Sam Rosey. 

Show is set for four weeks at 
/the Club Kona, El Cerrito, starting | 
Oct. 14. Palomar theatre, Seattle, | 
week of Nov. 14 for $2,500 plus | 
50°. over $9,000 ‘same terms as 
Cab Calloway unit), two weeks at 
Cave Club, Vancouver, at $2,500 
weekly. with Reno and Las Vegas 
dates to follow. 

Troupe heads east in December, 
playing Chicago and Detroit en 
route to New York. where four 
weeks booking is slated at Havana 
Madrid in January 

In addition to new numbers by 
Ernesto Lecuona. Gilberto Valdes 
and Eliseo Grenet. Touzet is feat- 
uring “Made for Each Other,” his 
own composition, from Desi Ar- | 
naz’s “Holiday in Havana,” current 
Columbia release. Touzet recently 
played 15 weeks with his rhythm 
orchestra at Ciro’s. Hollywood. He 
was formerly pianist at the Casino 
Nacional, Havana 

“Afro Cuban Revue” 
Canelina. Oscar Lopez, Conchita 
Balbon, Isaura Mendoza. a line of 
eight girls Las Mulatas de 
Fuego’ four male dancers, and 
the Tropicana bongo drummers, 
who introduce the mambo, atomo, 
gelengue, trompetas and other new 
Cuban rhythms 

Repertoire includes 42 numbers, 
all costumed in authentic style by 
Isabelita Cerezal. of the Teatro 
Marti, Havana Touzet also car- 
ries collection of 14 drums—mam- 
bo, tumbas, conga. yamador, solo 
golpe, Gunes and wenges. 


features 


Warner’ s, D. 2 Spots 
Vaude Version of ‘Shoes’ 


The Warner theatre. Washington 
(formerly the Earle’ will have its 
first stageshow in three years with 
the tab version of “High Button 
Shoes.” starting Oct. 21. It’s a one- 
week stand with no other stage- 
shows set Howeve! there's a 
chance that this house may resume 
on the spot basis 

Tab “Shoes” has also been set 
for the Earle, Philadelphia; with 
dates in the Oriental, Chicago, and 
the Riverside, Milwaukee, current- 
ly being lined up by Charlie Yates 
of the Associated Booking Corp. 


Series Fans Upped 


N.Y. Cafe Grosses 


The World Series between the 
'N. Y. Yankees and the Brooklyn 
Dodgers, which ended Sunday (9), 
contributed handily to cafe grosses. 
Biggest beneficiaries were the 
|major cafes both in the Broadway 
sector and on the eastside. 

Influx of visitors was also in. 
creased over the weekend with the 
Columbia-Yale football game Sat- 
urday (8). 

Strain on the hotels was consid. 
erable and again the major hostels 
put up the SRO sign. However 
the smaller hotels and niteriec 
didn’t get much of a play Had 
there been an out-of-town team in 
the series, cafe business instead of 
resembling a good Saturday night, 
might have been on par with New 
Year’s Eve. 





William D’Albrew, ‘ex & Flora) 
now working with a new partner, 
Rae Nell. Pair started Oct. 4 at 
the Mural Room of the St. Francis 
hotel, San Francisco. 





Bandleader Eddie Davis has been 
inked to a one-year contract at 
New York’s Le Coq Rouge. 

















MEMO: 


Everyone knows that Billy 
Rose ts one of the WORLD'S 
GREAT SHOW VEN 

Mixing ballet. 
masters, violins aad besntiful 


music of the 


girls, he presents “Vielins Over 
Broadway.” a revue rich in 
harmony. 


Not exactly a discord—but 
for a change of pace in comedy 
entertainment —there's Bish 
the Magish! 

Kegards. 


BilLty HisHOrR 


P.S. Met.: Leen Newman- 
Mark Leddy 




















YOU MUST VISIT 
RAILWAY LOST PROPERTY 


when in LONDON for Bargains in 
Furs, Fur Coats, Luggage, Travel! 
and Sports Gvods:—Call at 1 Port- 
man Street (corner of Oxford 
Street), Marble Arch, Londen, W.1. 


























LOVE 


WEDGWOOD ROOM! 
THEY DO OUR BLUES SONG 


ERVIN 
DRAKE 





JANET BLAIR!! 


LOVE THE WAY JANET AND THE BLACKBURN TWINS 
PERFORM OUR MATERIAL AT THE WALDORF-ASTORIA 
"SPECIALLY LOVE THE WAY 


(WRITERS OF THE CBS RADIO SHOW “SING IT AGAIN”) 


1619 BROADWAY, NEW YORK 19, N. Y. 


THAT 


“ONE MAN WOMAN"! 


JIMMY 
"d SHIRL 

















MAXINE SULLIVAN 


CURRENTLY 


CAFE SOCIETY 
(DOWNTOWN) 


PERSONAL MANAGEMENT 


JACK BERTELL 
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adie Cantor Unit Sparks Chi’s Tele, 
Electrical Expo to Record 806 Gross 


Chicago. Oct. 8. 

Eddie Cantor is playing a 10- 
day stand at the Coliseum here in 
conjunction with the National Tel- 
evision and Electrical Show, with 
heavy accent on television sets. 
While this package is straight 
yaude, glimpses caught through 
the video sets in this hall gives 
an inkling of what Cantor has for 
the new medium—he should have 
no trouble when he feels ready to 
take a crack at video. 

Comedian uses his old radio 
format with Mad Russian heckling 
him with his malapropisms. How- 
ever, visually, in this large, almost 
parniike, auditorium stooge’s quips 
don’t project as well as over the 
airwaves. The belligerent cracks 
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LOU and LILYAN 


BERNARD 


‘HARMONICA-ANTICS’ 


Material by BUD BURTSON 
Currently 


EARLE THEATRE 
Philadelphia 
Exclusive Maonogement 
MAY JOHNSON CO., INC. 
745 5th Ave. New York 
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COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


‘The ORIGINAL Show-Biz Gag File” 


NOS. 1 to 30 @ $1.00 Ea. 
(Order in Sequence Oniy) 
—Special: First 13 Files for $10.00 

All 30 Files for £25.00 


3 Bks. PARODIES $10 Per Bk. @ 
thy Abas BUDGET 
3 


..++--$25.00 © 

for Emecees.. 25.00 © 

Books $25 e.. @ 
. for $50 

into. on other material. 

Ne C.0.D's—Open Daily inci. Sundays 


PAULA SMITH 


200 W. S4th St., -Vv, NY. 19 
CIRCLE 7-1130 


Blackout 





ZEPHYR ROOM 
CHAPMAN PARK HOTEL 
LOS ANGELES 





of Sidney Fields, as a wandering 
aisle salesman of popcorn, score 
heavily. Interview session with 
blonde foil autograph hunter falls 
somewhat flat as gal doesn't seem 
to sell her lines well. 

Cantor comes on with the local 
cracks about the traffic’ situation 
before doing “Lady's In Love With 
You,” then seguing into “Now's 
the Time to Fall in Love” and a 
parody on “Old Man River” de 
scribing the toil-worn Al Jolson 

In the later part of the program 
Cantor reprises through a nostalgia 
background the days of Gus Ed- 


wards, Flo Ziegfeld, his hit songs 
of yesteryears, still fresh appar 
ently, in the minds of the 4.000 


seat holders, who greet with hefty 
applause “Ida,” “Margie,” and of 
course, “If You Knew Susie.” 

For vaude fare The Glenns are 








Eddie Cantor, Mad Russian, 
Sidney Fields, Eddie Fisher, 
Vickee "Richards, The Glenns 
(3), David Powell, Lou Breese 








Orch (8). At Coliseum, Chi- 
cago; $1 admission. 
a strong opener with trio’s acro 


balancing going over in criso fash 
io. Vickee Richards, svelte brunet 
registers in her warbling of pop 
tunes. David Powell is topdrawer 
entertainment with his unusual of 
fering of taps to slashing and click 
ing of over-large shears. He re 


calls his father, Jack, with his 
drumstick tapping of chairs and 
boards to “Yankee Doodle,” and 


finishing sharp with “Always Chas 
ing Rainbows.” 

Eddie Fisher, 20-year-old singing 
discovery of Cantor's, bids fair to 


emulate the long list of singers 
who first made their mark under 
comedian’s radio auspices His 


strong, natural voice can well dis 


card the mike, which sometimes 
blasts through the hall. Young 
ster delivers only two numbers, 
“Everywhere You Go” and “You're 
Breaking My Heart,” for boff re- 
turns. 

Lou Breese’s orch backs shew 
in fine style. Zabe. 





Cantor's 30G Cut 
Chicago, Oct. 11. 

Eddie Cantor, appearing at the 
National Television and Electricai 
Living Show here, walked away 
with $30,000 for the 10-day stint. 
Pacted for $25,000, he had a per- 
centage split over $70,000 in ad- 
missions. 

Exhibition hit over $80,000. with 
several extra matinees and a mid- 
night show Sat. (8). 


Ross Vice Fields 


Howard Ross has been named 
general manager for the Abner 
Greshler agency to replace Freddie 
Fields, who resigned last week to 
join Music Corp. of America. 

Ross has been with the agency 
for about three years. 








Norman Weiser has resigned 
from Jerry Rosen agency to go 
with Spotlight Attractions. 
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SOUTHERN STATES FAIR | 
GANDERED BY 250,000 


Charlotte, N. C., Oct. 11. | 

rhe Southern States Fair closed | 
at Charlotte, N. C., Saturday night 
‘8), realizing a 250,000 gate, despite | 
the bad weather the latter half of | 
the week. 

The films and radio had a big 
part in the fair this year. Mary 
Ellen Cooper, of Charlotte, won a 
talent contest closing day, con- 
ducted by Grady Cole. She was 
crowned “Princess of the Southern 
States Fair.” 

Cole had the day at the fair, fea- 
turing his interesting “talkie” and 
“ Stogie Cole, with his big stogie 
between his lips, from which flows 
a stream of “gab” that interests the 
Carolinas listening in, and especi- 
ally the farmers, was busy shaking 
hands with his thousands of friends 
Irom the rural districts 

The “Princess” was crowned un- 
der Cole's supervision, by Ann 
Abernathy, who won the title last 
Veal 

The big attraction for the kids 
on closing day, was Sunset Carson, 
Republic Pix Cowboy. 


Byfield Casting 
Chi College Inn 
Cavalcade in N.Y. 


Ernest Byfield, who started a 
new trend in cafe floorshows with 
his College Inn, Chicago, exhibits 
of songwriter cavalcades, is in New 


York casting his magnum opus 
which is based on the history of 
this 40-year old entertainment 


room. Les Weinroot will produce 
and Carolyn Gilbert do the musical 
arrangements. 

Toughest problem in this show, 
according to Byfield, is the selec- 
tion of sequences which are to go 
in his first display slated for Nov. 
1 preem In the 40-some odd 
minutes allotted for the divertisse- 
ment, he’s in the position of hav- 
ing to use a floorshow minute to 
represent a full year in the Inn’s 
history He's solving this problem 
by treating one particular era per 
show. There wiil be several shows 
to outline the history of this spot. 

Byfield’s Hotel Sherman spot, 
the College Inn, brought many 
show biz prominents to the front. 
Among them were Ruth Etting, Cy 
Howard ‘producer of “My Friend 
Irma”). Doraldina, Ben Bernie, 
et al. The Inn helped popularize 
the tango with the engagement of 
Maurice & Walton. Another first 
for the spot was its use of ice 
shows. “Ice Follies” with Shipstad 
& Johnson played the College Inn, 
but before that Charlotte’s Ice 
Revue had a long tenure there. 
Bernie achieved his greatest degree 
of prominence with his celebrity 
nights During the swing era, 
Byfield played virtually every im- 
portant name crew. 


Pitt Cafes Shaving Budgets 
During Steel Strike Impasse 


Pittsburgh, Oct. 11. 
Siee! strike is putting the pincn 
on cafes in this district, and a lot 
of them are pulling in their horns 
for the duration. Jackie Heller was 
to have gone into Merry-Go-Round 
Club in Youngstown, O., this week 
but that spot has dropped shows 
until the walkout ends, so Heller 
has come back to his own room 
here. the Carousel, after a month 
split between Chez Ami in Buffalo 
and Tic Toc in Montreal. ; 
Carousel itself is also cutting the 
show budget for a while. Willie 
Shore had been booked to begin 
two-week stay yesterday (Mon.) but 
the date was pushed back with 
Heller's unexpected return. 








Jack “ws 
Powell —_ 
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WORKING 


Mgr.: EDDIE SMITH AGENCY 
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Weinger May Try ‘Palace Type 
Vaude Shows at Copa City, Miami 


Murray Weinger, who will be 
managing director of Copa City, 
Miami Beach, slated to open 
around Thanksgiving, may open 
with a Palace theatre policy of 
seven or eight acts with only one 
top name. Weinger is expected in 
New York late this week to set tal- 
ent 

Deal to reopen the spot has been 
in the works for some time. S. L 
Kramet lessee, is the for- 
met Sam 


WALSH CREDITS TV 
WITH VAUDE COMEBACK 


Minneapolis, Oct. 11 

Richard F. Walsh, IATSE 
MPMO unions’ international presi- 
dent, believes television has played 


Spot s 


brother-in-law of Kay 


and 


a big part in bringing back vaude- 


ville by making people want to 


acts in theatres. Here 


AFL convention 
he said that he's confident that 
television never will take the place 
of motion pictures or flesh shows 

Walsh was guest at the St. Paul 
Moving Picture Machine Opera 
tors local’s 35th anniversary din 
ner and presented gold member 
ship cards to the three surviving 
St Paul union members— Louis 
Goldman, Walter J. Palm and 
Anthony J. Lethert. 


see variety 


for the national 


who holds the major part of the 
Copa City’s mortgage. 

Should Weinger go through with 
present plans, there's little likeli- 
hood that Miami Beach bonifaces 
will break out into another talent 
war as in the past few years. If 
all spots stick to a single headliner, 
there will be enough talent to go 
around for all the cafes. However, 
Weinger’s visit to New York will 
provide the key to Florida cafe 
buying which has been extremely 
slow up to this point. 

Martin is the only name 
pacted so far. He's set for the La 
Boheme, Hallendale, Fla., which 


nu 
Atvaay 


also has verbal commitments for 
Joe E. Lewis and Danny Thomas 
That spot will open around Dec. 


22. Martin is also signed for later 
date at the Beachcomber, across 
the way from Copa City. 
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Latin Quarter. N.Y. | 
Alex D’Arcy, Frank Libuse with 
Margo Brander, Kanazawa Troupe 
(3), Kirby Stone Quintet, Gloria 
LeRoy, Stuart Morgan Dancers 
(4), Mazzone Abbott Dancers, 
Charles Banks Double Sextet, 
Ernestine Mercer, Linda Lombard 
Promenaders (4), Gail Bewnett, 
Dorothy Reed, Line, Art Waner's 
Orch; $3 minimum. 





There is a void in drawing 
power on the current Latin Quar- 
ter show—that is, from the name 
standpoint—but there can be no 
question as to the natural lure of 
the L.Q. itself to insure top biz 
Alex D’Arcy (New Acts), former 
film player who is undertaking a 
cafe career, and Frank Libuse are 
the head'iners, and they are sur- 
rounded by a troupe of entertain- 
ing performers. Plus which Lou 
Walters has costumed the linegirls 
with a dazzling array that Is in 
keeping with anything the Quarte: 
has ever done. 

The focal points of the current 
show are four standard acits—Li 
buse, the Kanazawa foot-balancing 
trio, the Mazzone Abbott Apache 
group ard the Stuart Morgan Dan- 
cers. They provide the shows ma- 
jor sock. 

The layout is a polyglot of prac- 
tically everything, and for the out 
of-towners at whom this 
aimed there is a strong 
entertainment. 

The Kanazawa trio are still sock- 
ing home with their assorted foot 
balancing of each other and a gilt 
colored barrel, with the misses be 
ing more showmanship than actual 
errors. The Mazzone Abbott outfit 
Is still spectacular with the as 
sorted mayhem, crashing furniture, 
etc. The audience went especially 
big for them. A Latin Quarter re- 
peater, they can play here anytime 

The Morgan Dancers, compris- 
ing three males and the diminutive 
blonde, also click strongly as the 
men toss the gal around as if she 
were a rag doll. 

Libuse, “the mad waiter.” has 
been insulting cafe customers for 
years by tearing up menus, shov 
ing them around, etc., with most 
of them, of course, unaware that 
it’s all a gag. The latter is some- 
what of a trailer for his actual 
turn, Libuse later taking the stage 
with Margo Brander. Libuse is still 
a very funny performer for the 
yokels, as he goes through assorted 
business at the piano while Miss 
Brander vocalizes. 

Ernestine Mercer, a_ holdover 
from previous shows, gets unusual 
solo spotting with her “Love For 
Sale” and “Motherless Child: she 
vocals the latter well and simply, 
though she overdoes the forme: 
The Charles Banks vocal group 
(12) is in briefly for effective back 
ground. 

In addition to D'Arcy, those re- 
viewed under New Acts include 

vloria LeRoy and the Kirby Stone 
Quintet. 

It is an exceptionally heavily 
peopled show, with the major ex 
penditure probably being the nitty 
costumes designed by Freddy Wit 
top. Fred Kelly has neatly staged 
the dances, a difficult job because 
of the numerous personne! in- 
volved. Kahu 


show is 
quota of 


Baceara. Paris 
Paris. Oct. 7 

Betty Bruce, Count LeRovw, Voir 
du Rythm, Baccara Fiddler Girls 
Chorus (12), Bernard Hilda Orci 
(16) with Jane Morgan, Roger Da 
wid Tango Band (10). 

The Baccara, located on the site 
of the old Tyrol in the Portiques 
on the upper part of the Champs 
Elysees, is run by M. Favre with 
Bernard Hilda in. charge of the 
shows. It is financed by a provin- 
cial medico, who is reported to 
have about 90Gs in the venture. 
The premises have been nicely re- 
modeled and decorated. Club holds 
about 450 for dinner, which Is 
served afte’ afternoon tea from 9 
p.m. on. 

Fo. the show, which is in two 

arts, the dance floor is covered 

y a sliding raised stage. instead 
of being elevated like at the Lido. 
The visibility from all points of the 
room is excellent, as well as trom 
the bar, which is opposite the 
stage. Air conditioning has been 
attempted, and the place has been 
proviced with all necessary ap- 
purte .ances. 

Betty Bruce has two spots in 
the show. She does her regular 
routine with a success that is sur- 

rising for old timers who know 

ow much Parisians are allergic 
to material in a foreign language. 
However, her dancing alone would 
be sufficient to make her a big 
hit and she is now established as 
high grade material for any con- 
tinental nitery. Court Leroy, who 
does acrobatics on rollerskates, 
also ha: two spots. Both are the 
only American acts in the show, 
apart from Bernard Hilda, who 
emcees as well as conducting band. 
He is an expert showman. and is 


sided gt the mike by Jane Mor- 


gan, who has both voice and looks. 

Opening act is Joe Slack, acro- 
batic dancer, and the rest of the 
show is a medley of music, with 
the 12 girl fiddlers clicking on 
looks as weil as music. The chorus 
weaves in and out of the acts in 
appearing off and on, the girls 
also helping to get audience neat 
numbers. 

Location of the place on the 
Champs Elysees will help the 
main stem garner patronage from 
either Montmartre or Montpar- 
nasse. Though smaller than the 
Lido, which has a complete revue 
studded with American acts, Bac 
cara should draw considerably if 
properly handled. Maxi. 





Club Carnival. Mpls. 
Minneapolis. Oct. | 
Frankie Laine with Carl Fischer 
and Morey Feld, Roger Ray, Perry 
Martin Orch.; $1 cover, $2.50 nan 


rreeu 





On his initial local appearance 
Frankie Laine exhibits a winning, 
personality as*well as the talents 
that have made his records best 
sellers. He was greeted at his open 
ing show by a packed room that 
went all out in its outbursts ol 
enthusiastic approval. 

Assisted by Carl Fischer and Mo 
rey Feld at the piano and drums 
who augment the room's orchestra 
in bang-up fashion, Laine furnishes 
the addicts of his frenzied rhythm 
style histrionic vocalizing that 
thrills and excites and, most of the 
time, has them in a delirium of 
joy. Through no less than eight 
numbers he actually holds the cus 
tomers spellbound and, at the end 
still clamoring for more 

Embellishing his offerings with 
a magnetism and dramatics that 
of course, are only partly evident 
in his recordings, Laine infuses 
his songs with his arresting pet 
sonality to assure smooth and easy 
sailing. Distinctive arrangements 
and stylizing give almost produc 
tion proportions to “Spring Is On.” 
“Georgia on My Mind,” “What Did 
I Do to Be So Blind and Blue’.”’ 


“Baby, That Ain't Right.” “That 
Lucky Old Sun,” “Four Leaf Clo 
ver,” That's My Desire” and 
“Sunny Side of the Street.” 
Opening the show, Roger Ray 
clowns in front of a marimba and 
elsewhere and virtually knocks 
himself out to land almost con- 
stant laughter. Giving an impres- 
sion of “Red” Skelton’s impression 


of a radio announcer who comme! 
cializes gin by imbibing it. which 
Skelton did in the films. he goes 
to town in an especially laugh 
provoking way Many of his 
wheezes and some of his business 
are moss-covered and several times 
he kicks over the traces and in 
dulges in off-color patter. but the 
customers go for it The Perry 
Martin orchestra is still tops. play 
ing the show and for the customer 
dancing. Rees. 


5 O'Clock Club. Miami 


Miami Beach, Oct. 9 


Lenny Kent, Jayne Manners. 
Bobby Baxter, June Taylor Line 
(6), Frank Linale Orch: no min 


imum or cover. 


This second entry in the fall 
winter run of the Five O'Clock 
club under aegis of Beachcomber's 
Ned Schuyler should set the in 
timery for profitable returns 

For 


though playing acts seen 
here before in Lenny Kent and 
Javne Manners (both improved: 


addition of a _ solid teeoff § act 
rounds out one of the better “off 
season” parlays. If other smaller 
cafes soon to open follow the same 
idea, the nitery belt in the Miamis 
will offer stiff competition to the 
plushier spots come winter season 

Kent is the surprise of the show 
He's played here yearly and was 
tabbed as a genial, hep comic ade- 
quate for the mid-budget spots. 
This time out he comes up with 
an assortment of fresh gags to 
mix with his standard, plus a char- 
acter impresh of a Texan that adds 
up for consistent howls. Standard 
double 4alk resume of the slow 
for a latecomer garners the usual 
laughs. 

Lampooning of the rhumba 
tvpes, Jack Cole’s dance routines 
and biv with the band builds to a 
beg off. 

Miss Manners still leans too 
much to the biue in her material 
Smart sheath-like gown adds to 
the “sophisticated” buildup. the 
tab payers going for her off-hand 
delivery of the broad lines. Sur- 
prise is her version of “New 
York's My Home” in which she re- 
veals a talent for dramatic mate- 
rial. It was her bow off bit and 
brought heavy applause. 

Almost stealing the show was 
teeoff solo stint of Bobby Baxter. 
The magico utilizes a smooth way 
with the aud via the tricks that 
just don’t come off and then do. 
plus a series of accompanving mug- 
ging and takes that bring yvock<«. 
Twists the cane bit, the card fool. 
ery and other standards into a top 


comefly sesh. Lary, . 


Carnival Room, N. Y. 
(HOTEL SHERRY-NETHERLAND) 

Lester Lanin Orch and Jan 
Brunesco’s Tziganes; no dinner 
minimum, $1.50-$2 supper couvert. 





Nitery rooms, particularly in ho- 
tels, fall into certain § distinct 
grooves. The Waldorf's Wedgwood 
Room needs a name, plus its dansa- 
pation, whereas the Roosevelt has 
been doing right smart with only 


the Guy Lombardo terp incentives. | 


The more “popular” hostelries like 
the Astor, New Yorker and Penn- 
syivania likewise rely chiefly on 
straight dance music. Back to the 
plush spots, the Hotel Plaza’s Per- 
sian Room, with its top talent, has 
a character all its own. The Savoy- 
Plaza’s Cafe Lounge was a hot spot 
when it had an attraction like 
Hildegarce, but has been static al- 
most ever since; the Pierre’s Cotil- 
lion Room likewise has a flair that 
is singular unto itself; and ditto 
the St. Regis’ Maisonette. This 
pattern carries through across the 
country, be it the Palmer House's 
Empire Room, in Chicago, or the 
los Angeles Ambassador's Cocoa 
nut Grove, not to mention the sun- 
dry San Francisco, New Orleans 
and other key city hostelries. 

Again to New York, the Plaza. 
having long since made its mark 
with the Persian Room. reopened 
its Rendez-Vous grillroom and 
started clicking pronto through a 
combination of service and the 
neo-Russe policy that once dis 
tinguished the St. Regis’ Maison 
eite Russe, until the latter threw 
away the vodka portion of its ap 
pellation. Gigi at the door and the 
Nicholas Matthey pash fiddiers 
plus Payson Re’s “society” brand 
of dansapation, made the Rendez- 
Vous Room unique. 

Now the Sherry-Netherland is es- 
saying it with a somewhat garish 
interior called the Carnival Room, 
in itself a rather fatigue billing for 
a clars grillroom in a class hostel- 


ry. Combined with a basically dif- 
ficult architecture, because of 
those pillars cutting off vantage 


points around the dance floor, and 
an inept teeoff on premiere night, 
Serge Obolensky’s hotel may have 
difficulty bucking the across-the- 
street Plaza’s now well established 
policy. Obolensky left the Plaza 
to head up the new S-N manage- 
ment, and justifiably felt he could 
incorporate part of his predecessor 
policy. In Otero at the door. ex- 
Savoy-Plaza, he has a know-how 
maitre d’, but the room needs a 
better flavor with its music. and a 
better routine from the kitchen 
lo customer. Abel. 


Weylin Room. N. ¥. 
(WEYLIN HOTEL) 
Patricia Bright, Delora Bueano, 
Souny Miller 4; $1.50, $2 min 


peeenes, 





The Weylin Room has expanded 
irto a full-blown intimerie with 
some topnotch talent that should 
draw a sizable slice of eastside 
trade. Although not essentially de- 
signed for a nitery, the decorators 
have given this spot a warmth that 
should overcome its basic design. 

Talent spotted has made good 
on the eastside. Both Patricia 
Bright and Delora Bueno have 
made the rounds in this sector and 
have won recognition. 

Miss Bueno has an expressive 
voice and puts a great deal of teel- 
ing into her Brazilian folksongs. 
Her tunes are frequently in the 
concert category, but inherent 
quality make them eligible for 
heavy salvos in any medium. She 
also essays tunes in French and 
English for good reception. 

Miss Bright is one ot the clever- 
er temme satirists, having first-rate 
material and a delivery know how 
ihat generally brings its quota of 
laughs. Her material, including a 
rib on Gallic groaners, is clever 
and always funny. Opening night 
(6) of this room didn’t pull a rep- 
resentative eastside crowd, but she 
made her impact nonetheless. 

Musical backing is by the Sonny 
Miller quartet, which includes a 
femme singer. Instrumentation of 
piano. bass and drummer doubling 
or. vibes makes for excellent lis- 
tening interludes as well as pro- 
vidmg a superior showbacking 

Jose. 


Cire’s. Chi 
; Chicago, Oct. 2 
Paul Gilbert, Laurette Foster, 
Aaron Morio Trio; 50c. cover. 


This club, which has been one 
of city’s swank eating spots. 
switched to act policy and got off 
on the right foot with the selec- 
tion of Paul Gilbert, comedian. 
who packed the intimate room 
opening night. In the last year. 
Chicago had developed Joey 
Bishop, a new Willie Shore, and 
it appears that in the slight, clean 
looking youth, that the third mem- 
ber of the _ clean-line-delivery 
school, has joined the ranks of 
promising topflight buffoons. 


Hampered. by the talkative audi- 
Pace and tight, quarters,in,thiy 190- 


| t 
| seater room, Gilbert socks across | 
‘some originals about the changes 


cowboy 


been rehashed in similar vein. 
Donning a strawhat and a silk 
scarf lad goes Latin in tune about 
the loves of Trinidad and after a 
short buildup sells “There's Noth- 
ing Like a Dame” from “South 
Pacific.” 

Laurette Foster, lush auburn 
haired singer, ably equipped with 
semi-operatic pipes, has a difficult 
time with Gershwin pop medley. 
Something faster and bouncier as 
an opener might register better, 
although she got attention for 
“Love for Sale,” and “Man Could 
Be a Wonderful Thing.” She and 
Gilbert do a bit of hoke, she try- 
ing to instruct him to play dra- 
matic rolls: Duet on “Sweet Mys- 
tery of Life” for closer gets heavy 
yocks 

Aaron Morio trio was a bit off- 
ish in the showbacking stint, but 
packed the floor for rhumba 
sessions. Zabe. 


Fiorentine Gardens. L.A. 


Los Angeles, Sept. 30. 

Johnson BTos., Jean Carter, 
Manny King, Bili Anson, Hermanos 
Williams Trio, DeHavilland Trio, 
Hal Hart & Western Band, featur 
ing Dixie Darling and Wade Ray; 
Jimmy Grier Orch (8); 65c admis 
sion. 





Unless this is one of those spots 
where the management wants to 
take losses off the income tax it 
soon may become a theatre-res- 
taurant with the sheriff as co-pro- 
ducer Latest effort to hypo biz 
is through the use of vaudeville, 
but poor staging and a minimum 
of good talent won't draw the 
crowds Cut in admission price 
from $1 to 65e and a renewed in- 
terest in vaude locally will both 
help, but customers won't be re- 
peaters with this show. 

Best acts are the DeHavillands. 
trio of equilibrists; the Johnston 
Brothers, Jugglers and Indian club 
experts. and the Hermandos Wil- 
liams Trio, singers and acrobats. 
Manny King, who bills himself as 
“the comedian’s comedian,” and 
Jean Carter, singer-comedienne, 
tail to generate any amusement. 
Hal Hart and his western band 
(3), with Dixie Darling and Wade 


Ray. are just fair in the oatune 
department. 
Bill Anson, disc jockey on 


KFWB here, is a no-talent emcee 
Every time an act clicked opening 
night Anson took over the mike 
again for long periods and put a 
damper on the customers with his 
unfunny patter. At one point he 
does a series of bad imitations of 
good singers. He had a dead-pan. 
uninteresting personality, a poor 
voice, no comedy material at all. 
About the only thing he did have 
was a freshly-pressed suit. He may 
be okay as radio disc jockey. but 
he doesn’t seem to have any future 
in television and he ought to be 
washed up in vaude when this 
show winds. 

_Amanda, colored pianist and 
singer, was listed in the program. 
but she didn‘t appear in this show. 
Management kept her in the bar. 
to please the customers there. If 
she'd been out in front, she might 
have saved the evening. Gal does 
fine boogie-woogie and has fair 
pipes on bluesy tunes. Jimmie 
Grier’s orch does okay on backing 
and providing dance music. al- 
though the terping tunes seemed 
slow occasionally. Dag. 





Monte Carle, N. Y. 


Joan Barton, Teddy & Phyllis 
Rodriguez, Dick Gasparre Orch, La 
Playa Sextet; $3.50 minimum. 





The Monte Carlo is one of the 
‘quieter, more intimate eastside 
dining-dancing spots, and its re- 
opening for the fall season has a 
modest-budgeted layout featuring 
songstress Joan Barton plus Teddy 
_and Phyllis Rodriguez, ballroom 
terpers. And there’s the veteran 
maestro, Dick Gasparre. for the 
pop dance rhythms, with the La 
Playa Sextet for the rhumbas. 

Miss Barton lends a neat dec- 
orative touch with her brunet 
looks, and she gets by with some 
novel arrangements. However, she 
/should do more rhythm numbers. 


In a room as sedate as the Monte | 


Carlo there’s a tendency for her 
to slow do too much when she 
does two slow numbers consecu- 
tively following “Tootsie.” 


Teddy and Phyllis Rodriguez do 
the Standard type of terps, but 
they're a sprightly looking pair 
with expert precision in their va- 
ried numbers. They're especiaily 
effective with their paso doble. 

Gasparre also plays the show. in 


addition to the customer i 
both of which he does a ow a 


} 


And 
the La Playa Sextet is nifty to 
the Latin terps. Kahn. 7 


in the picture from the book; the) 
influence on_ television, 
but was not so strong with opener 
‘on the radio soapers, which has 


Coeoaust Greve, L. A. 
(AMBASSADOR HOTEL) 
Dick Haymes, 4 Hits and a Miss. 
Estelle Sloan, Eddie Fitzpatrick 

Orch (26); $1.50 cover. 





Dick Haymes will have no trou- 
ble getting all the nitery dates he 
can use, judging by the reception 
her received here opening night 
on his first club appearance in 
| seven years. In front of a friendly, 
‘but show-wise Hollywood crowd. 
Haymes scored a tremendous hit 
with the warmth of his person. 
ality and a fine baritone voice. 
He had terrific backing from a 26- 
piece orchestra conducted by Jerry 
Grey, the conductor of his “Club 
15” airshow, and he had the as. 
sistance of the Four Hits and a 
Miss in singing some of the rather 
elaborate special material he elect- 
ed to use. But even without as 
much showmanly staging in this 
first club date since his last one 
at La Martinique, Haymes proved 
that he’s more effective in person 
than he is as a voice on the ai: 


Best of Haymes numbers is a 
Cohan Medley.” written by Gor- 
don Jenkins and Tom Adair. This 
he does with the Four Hits and a 
Miss. Piece was designed as musi- 
cal narration, utilizing choruses of 
“Yankee Doodle Dandy,” “Mary,” 
“Give My Regards to Broadway” 
and “Over There.” Routine was 
similar to the musical “salute” 
technique with which Sherman 
Marks has built his successful Cole 


Porter and George Gershwin 
shows. All of the Cohan musie 
chosen was applauded. but the 


closing use of “Over There” defi- 
nitely was boffo. In this a bugle 
played taps, the sad minor call 


from which the song was taken by 
Cohan. Then the quintet came in, 
humming. Then Haymes took up 
the words, first at a slow half-beat. 
which shifted to a faster pace and 
mounted, crescendo, into the full 
swing of the tune. 

Another Jenkins-Adair specialty, 
There's No Business Like Show 
Business,”” in which music and nar- 
ration blended effectively, brought 
salvos of palm-pounding from the 
customers. This he also did with 


the Four Hits and a Miss. Alone, 
he charmed completely with 
“Somebody Loves Me,” “Maybe 
It's Because,” “Blue Moon,” a ter 
rific “Old Man River” and a 
“Lucky Old Sun” as good as 
Frankie Laine’s any day. Prob 


ably his biggest hand came when 
he sang “I Only Have Eyes For 
You,” directly to his wife, Nora, 
who sat at a floorside table. Some 
how Fe managed to stage this pub- 
lic display of his affection without 
violating good taste, although it 
was done with calculated showman- 
ship. 

Esteile Sloan, rhythm tap dan- 
cer, opens the show with spectacu- 
lar spins and turns. Best of her 
numbers are an Irish jig and a 
flamenco tap, without accompani- 
ment save a muffled drumbeat. 
Grey handled the baton only for 
Haymes’ turn. Eddie Fitzpatrick 
took over for the dancing Dag. 





Moca mbo. N. We 


Dorothy Ross, Bruce Howard, 
Nancy Hanks; $3-$3.50 minimur. 





_ Dorothy Ross stages her own 
little Reign of Terror at this east 
side boite, acting under ihe theory 
that the “customer is always tight” 
and can take her sharp-tongued 
needling. At the show caught she 
ribbed balding sugar daddies, fur- 
caped matrons, a stag party of 
frat brothers, bleached blondes, a 
_medico from Texas and men with 
| outsized diamonds or dark glasses. 
Judging from the reception, the 
‘crowd liked getting the verbal 
spankings, or at least watching 
others get a dressing down. And 
| there's no question but that her 
ad lib repartee with the clientele 
lends the appeal of informality to 
_this intim~ bistro. 


On one score the issue of good 
taste arose — her quipping with 
payees bound to or from the 
lounge. Nevertheless, that too is 
in keeping with her “fris-gay” 
turn. Her numbers, which included 
“Button Up, Mose,” “Benny Made 
His Mind Up,” “Rum and Coca- 
Cola,” a piece about sex in Centra! 
Park, “Wong’s Tong” and “Roll 
Me Over,” have double doses of 
double-entendre and libidinous in- 
nuendo, but the audience here gave 
her some hefty mitting. 
| Comic Bruce Howard, doubling 
as emcee, has some difficulty in 
keeping the supper-clubbers out of 
his act. Material was, for the most 
| part, impersonations of Ed Gard- 
be Boyer, Victor Moore, Beery. 
| Lorre, Colman, ete. Carbons were 
integrated with passable chatter, 
but in the same groove with simi- 
_lar impersonators. One of his more 
effective pieces of mimicry is 
“That's My Desire,” a la Frankie 

ne. 
| Show opens with Nancy Hanks 
| (New Acts) who vocalizes pop 
‘dunes,, 4 , se . . Bril, 
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 ‘Ngusie Mall, N. Y. 


Gaudsmith ? } 
Trio, Andrew Gainey, Bettina Ro- 
say, Dean Myles, Robert De Voye, 
Rockettes, Glee Club, Corps de 
Ballet; “The Heiress” (Par), re- 
viewed in Variety Sept. 7, ‘49. 





Advent of fall obviously has in- 
spired Music Hall producer Leon 
Leonidoff to bring on olde 
Harvest,” a striking pageant in six 
parts backgrounded against 
jush woodland sets of Brunv 
Maine. Resplendent in its autum- 
nal trappings, the opening sequence 
is tagged “Brown October Ale.” 
Curiously, this traditional English 
air of the same name is passed 
over by Andrew Gainey and the 
Glee Club in favor of the more 
contemporary “September Song.” 

Robin Hood Trio proves a neat 
pantomime turn in a bit labeled 
“Trecsure Chest.” What appears 


Costuming is on the smart side, | 
Bros., Robin Hood 4nd delivery easy and effective. 
Johnny Downs with his hoofery | 


and songs adds to the layout’s 


| 


“Golden | 


the | 


overall impact. 


stubholders in an intelligently rou- 
tined stint. 


Jay Marshall with his emceeing 


chores and his ventro work in own | 


spot, via the glove-via-a-vis which 
garners laughs. 
Calypso Joe and Coco-Te, aided 


| by bongo playing Charlie Parker, 


provide “wild” Latino hip swing- 


/ing and chants with interlining of 


to be a dummy is removed from | 


a chest by a femme and her male 

artner. Duo twists the dummy’s 
abe in indescribable fashion be- 
ore rolling the figure back in the 
_ Lid then flies open to re- 
veal the “dummy” as human. 
Threesome’s knockabout routines 
register for maximum effect. 

A schoolroom set serves as a 
clever intro for the Rockettes. As 
upils the gals are gandering Paul 
Revere’s ride outlined by Gainey 
and Dean Myles. Whereupon the 
scene dissolves, spreading the stu- 


dents across the great. stage. 
Garbed in bobbysox, skirts and 
blouses, the gals—per usual—ex- 


cell in precision routines devised 
by Gene Snyder. 

Gaudsmith Bros. help fill out 
the comedy siot with their stand- 
ard acrobatics with a pair of 
French poodles. Essentially a sight 
act, they score solidly here, al- 
though the turn tends to overstay 
its time onstage. Corps de Ballet, 
headed by Bettina Rosay and Rob- 
ert De Vore, pirouette prettily 
against a beautifully designed or- 
chard. Eugene Braun’s lighting ef- 
fects are a show in itself when 
the fruit-laden limbs suddenly 
giow at the finale. 

Also adding lustre to the overall 
spectacle are Albert Stillman’s spe- 
cial lyrics, James Morcom’s cos- 
tumes and Florence Rogge’s chore- 
ography. Hall’s symphony orches- 
tra creditably overtures “Liszt 
Fantasy” under Alexander ‘Small- 
ens’ baton. Gilb. 


Hippodrome, Balto. 
Baltimore, Oct. 9. 
Whirlwinds (4), Tommy Trent, 
George DeWitt. Jerry Brandau & 
Steve Condos, Vic & Adio, Cross & 


Dunn, Jo Lombardi House Orch 
(12); “Miss Grant Takes Rich- 
mond” (Col). 


Following a five-week sesh of 
straight picture policy (‘Jolson 
Sings Again’) Izzy Rappaport has 
resumed his 16-year policy of flesh 
and from the reaction of the stub- 
holders on show caught, it will no 
doubt continue. Current layout is 
standard, heavy on men, but com- 
pieieiy versatile and entertaining 
nevertheless. Essential spot of 
nostalgia is provided by Cross and 
Dunn, who close bill and who can 
still hold up their end in any of 
the present day company. Vet song 
ring the bell from the tee- 
off. 
Whirlwinds, mixed quartet of 
Troiier skaters, whack out a flashy 
opener with their spins and throws 
and set good spot for Tommy Trent 
to follow with his funny Punch 
and Judy layout. George DeWitt is 
next an. okay with good impres- 
sions of Como, Eckstine, Torme 
and others. Sells well and hits for 
maximum returns. 

Highlight is provided next by 
Jerry Brandau and Steve Condos, 
who mix good comedy with sock 
hoofery and show considerable 
a eg of more ambitious possi- 

ilities. Bit on Satchmo Armstrong 
is particularly standout. Vic and 
Adio contribute extra strong hand 
to hand, holding pace remarkably 
well for a sight act in this spot 
and building just right for closing 
wallop by Cross and Dunn. House 
orch under knowing baton of Jo 


Lombardi cuts a_ skillful show 
throughout. 
Biz good. Burm. 





Olympia, Miami 
' Miami, Oct. 9. 
Georgia Gibbs, Jay Marshall, 
Johnny Downs. Calypso Joe & Co- 
co-Te, Miller & Jean, Les Rhode 
House Orch; “Top O’ The Morn- 
ing” (Par), 





There's solid vaude fare on tap 
here this week. with the com- 
ponents — up to fast-moving 

minutes of satisfyi in- 
An Stying entertain 

Georgia Gibbs, in topline spot. 
hits for full measure via her ver- 
sions of “Ballin’ The Jack,” 
Homework” from Irving Berlin's 


“Miss Liberty” score, “Really in) 


ve”’ 
fering 
hattan 


and a smartly handled of- 


Towers” for top returns. 


humor in the corny vein. House 
went for the canto. Acro-comedy 
terping of Miller and Jean was 
up to par with rest of layout. 
Les Rhode returned this week as 
house orch batoneer and turned in 
a smooth backgrounding job. 
Lary. 


Apolle. N. Y. 


Clarence Robinson's “Caval- 
cadé,” with 3 Brown Buddies, 
Spider Bruce, Opal Cooper & Choir 
(14), Eddie Rector, Bob Allen, 
Teddy Hale, Olguin Trio, Wynn 
Talbert Orch; “Lone Wolf and the 
Lady” (Col). 





Current layout at this Harlem 
vauder is given a production aura 
via the stagings of Clarence Rob- 
inson and titled “Cavalcade.” Ses- 
sion tees off with nostalgic pro- 
logue, “Memories of Yesteryear,” 
enlisting the ensemble and Cooper 
Choir for a reprise of medley of 
hit tunes from the old Williams & 
Walker musicals to set a speedy 
pace. . 
Three Brown Buddies follow and 
get over neatly in tap and rhythm 
dances. Spider Bruce & Co. spot 
their standard blackout skit for 
plenty laughs to set things for en- 
semble and Cooper Choir for syn- 
copated treatment of “Rigoletto” 
for solid returns. Mixed group of 
choralers are well trained and 
blend nicely. Eddie Rector clicks 
in his soft shoe and sand dance 
Stanza to set things for Bob Al- 
len’s impression of Bert Williams 
on “Nobody” and other numbers 
which had been standard with the 
late comedian. 

Spider Bruce and ensemble spot 
another comedy bit as buildup for 
“Rain Song” on which the choir 
really cooks. Olguin Trio, 
team of two girls and man, offer 
a fast session of balancing and 
acro stints that register. 

Entire company is on for finale, 
which is sparked by a cakewalk 
contest for a lively getaway. 

Edba., 


Capitol, Wash. 


Washington, Oct. 8. 
Moroccans (4), Betty Jane Wat- 
son & Jerry Austen, Maud Hilton, 





Low, Hite .& Stanley, Sam Jack 
Kaufman House Orch; “Father 
Was a Fullback” (20th), 

Highlight of current Capitol 


show centers around promotion for 
screen feature. Since it’s football 
it’s a natural for tie-ins with local 
college teams, each of which has 
been 
Wrapping it all up neatly, the 
Kaufman orch has donned football 
togs and dish out the shmaltz in 


the form of local and pop grid 
tunes. With Kay de Witt back | 
to handle the vocals, it all adds 


up to good showmanship. 

Best bet on the four-act show 
are Betty Jane Watson and Jerry 
Austen, husband and wife singing 
team. Pair of youngsters, who met 
and married while they were in 
“Oklahoma!” ‘she played Laurey 
in the New York cast), make a 


smart and tuneful combo. Their 
musical comedy manner, enthusi- . 
asm, and the care with which 


they've dressed up the act and 
picked their tunes, pay off with 
show stopping success. Austen tees 
off with “Most Unusual Day,” then 
his frau takes over with “Oh What 
a Beautiful Morning” and “Cheek 
to Check.” They work up to a 
zingy duet of “I've Got a Song” 
and wrap it up with a medley of 
“Oklahoma!” tunes. Reception has 
been smash at all shows. 
Headliners Low, Hite and Stan- 
ley seem a little stale in their 
standard routine. They still get 
plenty laughs for their zanities as 
they strut their size differences. 
Though the contrast between the 
midget comic and his outsize and 
average size partners is a good 
beginning. something new would 
help this surefire act. Payees liked, 


but mitt action not up to past 
stints here. 
Maud Hilton and her rangy 


blonde assistant fal! a little short 
of registering with their small talk 
routine. Miss Hilton has some very 
funny moments as she mangles the 
English language and derides fate, 
but never quite caught on at show 
reviewed. 

Four Moroccans—three men and 
a gal—-do okay as curtain raisers in 


o:. Gordon Jenkin’s “Man- a fast, twirling acro routine. 


Lowe. 


The personable | 
Hollywood juve sets well with the | 


ofay | 


‘and Mae West dummy get heity | 
feted on different nights. | | 


_ Palace, N. ¥. 

George Church & Marilyn Hale, 
ee Marz, D'Arco & Gee, Florence 
& Frederic, Al Herman, Oldfield & | 
Ware, Barry Sisters (2), Paul Ben- | 
son, Don Albert House Orch; | 


“ . ” . hd 
|“Brimstone” (Rep), reviewed in 


Third in line for aud kudos is Y4"!®T¥ Sept. 17, ‘49. | 


_One of the good things about an | 
eight-act policy on a short budget | 





is the necessity of scouting every | 


possibility that could fit into a 
Broadway showcase like che Pal- 
ace. It’s a difficult task that booker | 
Danny Friendly has in lining up | 
the programs, but on every bill | 
there's been either a new item or | 
a revival of an old act. Those that 
have been on the Palace Beach 
for years hoping for a vaude re- 
vival at this house have been ap- 
parently brushing up their acts 
and some are worthy of reviving 
here. 

A case in point is Al Herman, 
blackface monologist, who dates 
back in Variety's New Act files 
for more years than he would care 
to admit. There’s a _ durability 
about his kind of turn that wears 
well even today. Many of the lines 
he uses are probably the same as 
when his blackface stint was a/| 
fresh item to vaudegoers. Yet they 
hold interest with audience and 
he walks off a hit, solid evidence 
of the vitality retained by some 
of the oldtimers. 

This week's Palace bill is a well 
paced affair with new Broadway 
faces including Lee Marx, D’Arco 
and Gee, Florence and Frederic 
and Paul Benson, all New Acts. 

Openers are George Church and 
Marilyn Hale, who display a 
smooth tap turn. Church has an 
expert and colorful set of terps 
and Miss Hale does well during 
her contrib. 

Oldfield and Ware, experts in 
the comedy hand-to-hand line, 
score in both comedy and acro 
stunts. Work resembles the Walter 
— Wahl turn and it goes over 
well. 

The Barry Sisters accentuate a 
striking brand of rhythmic singing 
hitting good responses. Their terp | 
interpolations come off well, but | 
comedy doesn’t hit its mark. 

Don Albert, as usual, backs the 
show well and Dave Bines’ staging 


adds lustre to the show. Jose. 
, 
Palace. Chi 
Chicago, Oct. 6. 


Jesse, James & Cornell, Chris 
Cross, Peggy Taylor Trio, Doris 
Patts & Mrs. Waterfall, Fred San- 
born, Leni Lynn, Senator Murphy, 
Pallenberg’s Bears, Nick Francis 
Orch; “Foilow Me Quietly” (RKO). 





This is by far the best of the 
traveling Palace packages to hit 
here. It runs smoother than pre- 
vious units, not depending on the 
nostalgia fervor, but on solid en- 
tertainment. 

Jesse, James and Cornell, col- 
ored tapsters, are a strong pacer, 
doing some fine triple tops and 
splits, while spinning huge trays. 
Chris Cross, ventro, gets guffaws 
with his singing and comedy dolls. | 
His strobolite Ink Spot imitator | 
applause. 

Peggy Taylor Trio is tops in the 
adagio fieid with lithe Miss Taylor 
being tossed around like a rag doll 
to gain neat palming. Revival of 
Doris Patts and Mrs. Waterfall | 
sketch proves that basic hoke still | 
sells, as audience rears at the mai- 
apropisms of dowdy housewife be- 
ing interviewed. 

Fred Sanborn seems as fresh as 
ever with his panto antics while 
playing the xylophone in_ brisk 
fashion. 

Leni Lynn is a smart interjec- 
tion into the standard line-up, with 
blonde thrush socking across such 
faves as “Summertime” and “Gra- 
nada."’ Senator Murphy gets yocks 
from walkon with his comedic ha- 
rangue against politicians and his 
explanations of the high cost of 
living. His timing in the throw- 
aways is keen and he hits solidly 
all the way. 

Pallenberg’s Bears are a perfect 
closer. Bruins are paced by train- 
er through standard tricks 

Zabe. 


State. Svracuse 
Syracuse, Oct. 7 
Robert Sisters & White (3), 
Peiro Bros. (2), Patrice Helene & 
Jan Howard, Henny Youngman, 
Billy Eckstine; “Stampede” (AA). 





Billy Eckstine, Negro singing 
star, made his Syracuse bow this 
week at Loew's State and received 
a warm reception. Presented in a 
“package show” comprising three 
variety acts and Henny Youngman 
as comic and m.c., the Eckstine 
unit is one of the most impressive 
vaude offerings here this season. 

Robert Sisters & White, femme 
trio, provide a fast opener with 
their lively tap routines atop a 
small, raised platform. The Peiro 
Brothers, Argentine jugglers, keep 
up the pace with rapidfire tosses 
of a variety of props, including 


/command. It 


rings, clubs, and hats which score 


g. 

Patrice Helene & Jan Howard 
start out with a _ sophisticated 
adagio number, but soon surprise 
the customers with some comic 
judo and other delightful terps 
tricks. Genial Henny Youngman 


follovs with his familiar wisecrack | 


patter and violin routine. 
But it took Eckstine, however, to 
warm up the house, when caught, 


with his rich baritoning of “Every- | 


thing I Have Is Yours.” His ver- 
sion of “You're Driving Me Crazy” 
and “Bewildered” also go over 
big. An especial 
stine fans is his socko rendition 
of “Old Man River,” and his boff 
vocalizing of “Caravan” provides a 
solid cleser. Augmented house 
band, under the direction of Car] 
Silfer, working on stage backs the 
acts in neat style. Hayd 


Earle, Philly 
Philadelphia, Oct. 8 
Ted & Flo Vallet, Lou & Lilvan 





Bernard, Gary Morton, Tuyler, 
Thorn & Roberts, Max & Gang, 
Crosby Sisters, Hoctor & Byrd, 


Frank Juele’s 
“Black Book” 


Smith, Dale & Co., 
House Orch (16); 
(EL). 





Variety makes a valiant attempt 
at a comeback this week at the 
Earle, with eight acts of vaude 
none of which are of headline 
caliber. The results adds up to fast- 
paced entertainment, but lack of a 
sock marquee name is likely to 
hurt at the boxoffice, just as the 
show lacks a boffo number. Bill 
catches some of the old-time flavor 
with name cards on an easel be- 


side the proscenium arch. 
The show opens with Ted and 
Flo Vallet, who do fast and in- 


tricate baton twirling, followed by 
Lou and Lilyan Bernard in a song 
and harmonica routine combined 
with amusing chatter. More in the 
nitery style is Gary Morton, who 
glibs through gags, standard im- 
personations and winds with an 
okay trumpet lick. 

Tyler, Thorn and Roberts (two 
men and a girl) do a knockabout 
dance act, which is dressed up 
with evening clothes and drunk 
pantomime. Best received act is 
Max and his Gang — four clever 
terriers that provide laughs as 
well as novelty. Max also obliges 
with acrobatic dancing and jug- 
gling on his own. The Crosby Sis- 
ters are fair enough with vocal 
impressions of Joan Davis, the Ink 
Spots, etc., but their comedy is 
woeful. 

In the next-to-closing spot Hoc- 
tor and Byrd offer some classy 
dance routines, the outstanding bit 
being a takeoff of the Astaire- 
Rogers “Highland Fling” routine 
from the film, “Barclays of Broad- 
way.” The finale slot goes to Smith 
and Dale with their Dr. Kronkheit 
skit, a timeless piece of business 


that never fails to get its quola 
of laughs. House full at 7 p.m. 
Saturday show. Gagh. 


Fox, St. Louis 
St. Louis, Oct. 6. 

Three Cycling Kirks, Kay Ken- 
ton, 6 Marcos, Will & Gladys 
Ahern, Buster West & Lucille 
Page, Joe Schirmer, Lionel Kaye, 
Russ David Orch; “Kid From 
Cleveland” (Rep). 





Another well balanced !aveut is 
being offered currently with Bus- 
ter West and Lucille Page copping 
the top spot with their zaney acro- 
contorsh dancing that wows the 
customers. However, they have 
close competish from Kay Kenton 
and Lionel Kaye. 

Kaye, a comic magician, does 
only one trick but he has an audi- 
ence participation stunt that cops 
applause. le invites four cus- 
tomers, one of whom appears to 
be a planted stooge to stand in 
a circle and switch hats at a given 
turns into a rough 
house affair but gets plenty guf- 
faws. 

The Kirks, two males and a 
shapely blende looker, do standard 
cycling stunts before the trio on 
unicycles perform a _ ring-around- 
the-rosy routine for sock climax. 


Ken Kenton, songstress, whams 
over slick versions of “Enjoy 
Yourself,” “Never Know the Old 


Place Now,” in a rustic vein, and 
“Chico Chico” as done by a South 


American prima donna. Sand- 
wiched in is a parody on “The 
Old Oaken Bucket,” all winning 


salvos of approval. 

The Marcos, a group of teeter- 
board balancers, climax stint with 
one doing a triple backwards 
somersault, to land in a high perch 
chair held on shoulders of an- 
other. 

Will and Gladys Ahern partner 
dance within spinning lariat as 
they warble “Guadelajara.” He 
has some fancy tricks with the 
rope as he chatters in Wiil Rogers 
style but his stuff could be im- 
proved. However, the customers 
rewarded them with neat ap 
plause, Sahu. 


treat for Eck-| 


Paliadium, Londen 
London, Oct. 4, 
Gracie Fields, Delta Rhythm 
Boys, Annell & Brask, Peter Sell- 
ers, Johnny Lockwood, 2 Berty 
| Borrest, Reg Dixon, Stevil Sisters 
(3), Jose Moreno & Co. 


To wind up the current vaude- 
ville season, Val Parnell has cho- 
sen Gracie Felds as his stellar at- 
traction. There is still no doubt 
as to the pulling power of this 
ever popular British artiste, and 
the packed hose for the opening, 
with standees occupying all the 
available space, is a good idea of 
the business for her run. 

Miss Fields puts over her act in 
sock manner, offering 2 balanced 
mixture of old and new numbers. 
But always, she has complete con- 
trol of the audience, and even un- 
ruly Palladiumites are held in 
check by her forceful personality. 
Starting with the perennial favor- 
ite, “Only a Glass of Champagne” 
and drawing on many other well 
tried hits, she segues into medley 
of pop hits, and winds with the 
“Nuns Chorus” for tumultuous ap- 
plause. 

Holdovers trom the previous bill, 
the Delta Rhythm Boys register 
with their close harmony, scoring 
heavily with “Best Things in Life 
Are Free,” “Dry Bones” and cli- 
maxing with a free and easy ver- 
sion of “Rigoletto.” 

Annell & Brask, opening bill, are 
trick cyclists with new thrill-mak- 
ing stunts. Johnny Lockwood re- 
peats many of the gags he’s used 
in London recently, but raises a 
quota of laughs and is a good 
warmup act. Also retained are 
Two Berty Borrest, continental 
aerialists with a precision routine 
which calls for muscular strength 
and artistic skill. 

Noted radio and TV comedian 
Reg Dixon has a wide range of 
material and an easy manner in 
putting it over. Particularly popu- 
lar are his impressions of a ser- 
geant major and of a female ser- 
geant. A trio of acrobat contor- 
tionists, The Stevil Sisters, almost 
tie themselves into knots, but the 
act lacks coherence. 

Opening after the _ interlude, 
Jose Moreno does a slick juggling 
turn on a slack wire and winds 
up by leading a ball game with 
the audience. Next comes Peter 
Selters, another radio star with a 
neat repertoire of impressions, cov- 
ering almost every popular act on 
the air in Britain. 

At the conclusion of the current 
bill, the Palladium will go over 
to a season of revue, with “The 
Big Show of 1949” starring Charlie 
Chester and Gene Marvey. Myro. 


RKO, Boston 
Boston, Oct. 8 
Mage & Karr, Minda Lang, Bob- 
by Sargent, Rigoletto Bros. & 
Aimee Sisters, Anne Rooney, An- 
thony, Allyn & Hodge, Morris & 
North, Slayman Ali Troupe (6); 
“Jackpot Jitters” (Mono). 








Although there are no outstand- 
ing names in this lineup, the over- 
all effect is satisfactory, with pien- 
ty of variety to keep the payees 
happy. 

Bill gets off to a nice start with 
a sesh of neat tap work by Mage 
and Karr, a boy and gal team who 
look good and get their routines 
over nicely. Minda Lang, who man- 
ages the difficult stunt of looking 
attractive while whistling, scores 
with such tunes as “Glow Worm,” 
“Anything But Love” and a solid 
“Stardust.” Bobby Sargent, billed 
as “Youthfvl Humorist,” had some 


okay material, but built to too 
many anticlimaxes for solid re- 
sponse. Tightening of routine 


would bring better results. 
Rigoletto Bros. and Aimee Sis- 
ters open as a standard magic act 
but by time they bow off have in- 
cluded juggling, dancing and bell 
ringing, winding up with bit of 
comedy. Score neatly. Anne Roo- 
ney, cute pic vocalist, with a nice 
set of pipes does an okay job on 
“S'Wonderful” and “Please Take 
Me Home.” Winds with impresh 
of Danny Kaye singing “Dinah” 
for nice returns. Anthony, Allyn 
& Hodge, two lads and a gal, 
clown way through adagio routine, 
split-second timing drawing gasps 
from payees. Turn got nice yocks. 
Using the “stooge in box” rou- 
tine, Joe Morris and Susan North 
garner neat guffaws. Slayman Ali 
Troupe, six tumblers, close with a 
fast session of acro although of- 
fering rothing outstanding. Miid 
biz. Elie. 





Orpheum. 1. A. 
Los Angeles, Oct. 7. 

Hector & Pals, Zarata & Paquita, 
Jackson & Blackwell, Miriam La 
Velle, Rudenka Bros. (2), Vie 
Hyde, Arthur Blake, Ming & Ling, 
Rene Williams House Orch with 
Herb Kern; “Blondie Hits Jack- 
pot” (Col). 


Arthur Blake, Vie Hyde and 
Ming & Ling, in that order, make 


the current Orpheum bill worth 


(Continued on page 58) 
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VARIETY BILLS 


WEEK OF OCTOBER 12 





Numerals tn connection with bills below indicate opening day ef show 
whether full or split week 
Letter in parentheses indicates circuit (FM) Eanchon Marco; (1) Independent; 
(L) Leew; (M) Mees; (PP) Paramount; (RB) RKO: (S> Stall; (W) Warner; 
(WR) Walter Reade 











| 


NEW YORK CITY LOS ANGELES | 
Capitol (tL) 12 Orpheum (i) 12 BRITAIN | 
Connee Boswell Pape & Renee ASTON Merreaux & Lillian 


Emil Coleman Orc John Tio Hippodrome ()) 10 | Roberti 
Phil Foster Arlene Harris Renee Becke Elverita & Ortero 
Bobby May Leo Diamond Albert Whelan LEICESTER 
Music Halil (1) 13 Hubert Dyer Co Fred Hugh | Palace (S) 10 
Bettina Rosay Grace & Nicco BIRMINGHAM New Madhatters 
Robert Devoy Wally Vernon Hippodrome (M) 10) c.g Seymour 
Andrew Gainey Mary Kaye 3 Stuart & Gray Per & Paul 
Gaudsmith Bros MIAMI Allan Jones adele 
Robin Hood 3 Olympia (P) 12 lrene Hervey McMurrays 
Rockettes Vanderbilt Boys E Gordon & Nancy Madhatters Bd 
Lorps de Ballet Paul Duke Mac Bacon Janine Karen 3 
Sym Ore tensen & Mann Frances Duncan Constance Evans 
Palace (R) 13 Fileen Barton S$ Georgys Danny Gray 
shevens rrp aR Helmut Dantine — . ee Ne Sevmour Lovlies 
0 Care om v ,eoflrey 
6 to All —_ MIDDLETOWN BLACKPOOL LINCOLN 
Paramount (P) 12 Capitol +m... only Palace (1) 10 Royal (1) 10 
D Martin & J Lewis , Arthur LeFleur Prof J Edwards Ray Ellington 4 


Dick Stabile Bnd Hoo Shee Freddie Frimton Dresser & Dale 


tep Bros Lamarr & Poppy Jovce Golding Craig & Voyle 
Ay | Anthony & — Hella doaen Ford & Lennex 
Roxy (1) 12 C Fredericks Co | Baward Reach Stevano 


Benny Goodman Rev | Myles Bell Renee Piat & N Bunty St Clair 


Buddy Greco Ricarans Finlay Bros Harry Jerome 
Herkie Styles j MILFORD St Clair & Day | LIVERPOOL 
Nicks & Taylor Milford (1) 14-15 Joy Adams | Empire (Mm) 10 
Dolly Houston Austins | Tiller Girls Vie Olive: 
onny Igoe | Jack Seo Tower Circus (1) 10 | June Manton 
Joug Mettome | Don Henry 3 Charlie Cairoli | Jeanette Hughes 
Strand (W) 14 Larry Allen Paul Co Ernie Brooks 
High Button Shoes Bricks Ernie’s Animals Elizabeth Gray 


Victor Julian Pets 


irecos 


Maureen O'Dell 
| Lionel Smith 


NEWARK, N. Y 
Capitol (1) 15 only 


ALBANY 
Colonial (1) 12 only 


, Dorchester Riders | Les Rayner & Betty 
de 

Sloria’ Gell ry La Paloma | Jean Jack & Judy 
ae & Brown Ge Mule , = j -— Ad Te 
aarry Allan | Danny Shaw ‘ . = , n ; 
Hank the Mule Philharmonic 3 meen | pret Levene o 

sc 4 chite 
v ao want r Co NORWICH Hippodrome (!) 10 LONDON 
oo alte Colonial () 1S only jock Tracey | pettadium (a) 10 
. 13-15 REA Varga Models Gracie Fields 

+} LeFle | Musical Johnsons Andrieva Ders Delta Rhythm Boys 
a yur a . eur 14a4f Leong BRADFORD on Wien ' 
Lemert "k ‘Peves pack } ty + = Athambra (M) 10 Peter Sellers 
Frank Small , Faye ae URG Big Bill Campbell Berty Borrest 2 
Anthony & Rogers eooey tats Sioux Mohawks | Johnny Lockwood 
Buddy Walker yen 5 Mighty Mohawks | Stevil Sis 


Little Walte: idly gy BM, joe Crosbie Annel & Brask 


4 ‘ | ‘ 
Ricarans Duke Art & Junior "a Cron J OTAANCHESTER 
AMSTERDAM | Tom O'Neil & Cath Hippodrome (M) 10| Hippodrome (S) 10 
Rialto (1) 13-15 | Ralph & Lorraine Rex & Bessie Nat Jackley 
Marcella « Janis ONEONTA Ben Blue Co | Marienne Lincoln 
Tucker & Gloria Oneonta (1) 14-15 Arizonas Jack Francois 
Harris & Radcliff E Mack & Lorraine Noni Nita & Dody Costello 2 
2 to fill Jerry Baker 4 Kathleen West Armand & Anita 
AUBURN Sully & Thomas Lee Royce Palace (M) 10 
Auburn (1) 13-15 | Risko & Nina = Topper Martyn Mills Sis & Michael 
Karolis yp > | BRISTOL Arthur Askey 
,Geo Nichols Co Maies -* Empire (1) 10 Mary Priestman 
Reis Bros 13 onty Jackson Earle Eddie Gray 
Lee James Ben Yost Co Valerie & Dey | Moren & Elof 
P & B Bonta 2 Cleffs Raymon Co Dick Bentley 


Allen Reno 


eens | Janet's Do & Pony © “" Canoes Sencon Duley” 
Jack Parker & Doll a New (S) 10 | Ronnie Leslie 


D & J O'Gorman 
H Norman & Ladd 
} Monarchs 

Mile Madeline & N 
Beryl Seton Dolly Lewis 

Slim Allan Londonaires 

Brian Kent Drage Vivianne & I 
4 Yeomen Joe Mitchell 

Helen Darmora Cherokees 

lris Kirkwhite Ders 3 Salvadors 


NORWICH 
Hippodrome (1) 10 
Tommy Fields 
Ethel Manners 


Phil Wayne 

Fredericks & Bobby 

Fiton Britt 

5 Victorias 

BUFFALO 

Buffalo ‘L) 14 

Roberts Sis & W 

Peiro Bros 


Syivia Manon 3 
Hank Seaman Co 
PHILADELPHIA 
Tower (P) 18 only 
Erskine Hawkins O 
Nellie Lutcher 
Triniers & Gene 
Gilbeaux 4 








ee CHISWICK NOTTINGHAM 
Empire ‘S) 10 Empire (mM) 10 
Borrah Minevitch 4 Warzan Tpe 


BREAK YOUR JUMP! 


+. FOX THEATRE, St. Louis 


Thursday Openings 
Twiee nightly—Mats. Sat., Soen.. Hols 


F&M STAGESHOWS Inc. 


Harmonica R'scals Hal Swain & Swing 
Johnny Puleo Sis 
George Lacy A J Powell 
Radcliffe & Ray Gus Aubrey 
Eddie Baves Jimmy Clintheroe 
Eddie Julian & Eve J Allan & R Shearer 
Raoul H Mack & Dancing 
Harvards Demons 
John Boden 














: , E Sem Stella Marie & Paul 
"aramonun : DERBY Mandalay Singers 
Bullding DOC HOW York Grand ‘S) 10 | PORTSMOUTH 
ee Touring Gae Foster Roxyettes gous Deep River Boys i Royal (Mm) 10 
an —— Scott Sanders | Terry Bartlett 
Downey r: Daye | Colin Ross 
Helene & Howard | Clark Bros A & V Farre | Ci Sherlock 
Henny Youneman_ Stump & Stumpy FS wht ore Davalos Harris 
: ' Z fae PLALY ve cate bal 
Billy Eckstine | PLAINFIELD Doreen & Victor | Loren Lorenz 
CHICAGO Oxford (WR) 18 only EDINBURGH | Leigh Bridson 
Chicago (P) 14 |B & EF Byrd Empire (mM) 10 | Moray Bros & Dave 
Carmen Cavallaro O Duke Art & Jr Malecia | Les Morgan 
Bob Kar! Philharmonic 3 5 Smith Bros Danny Carroll 
Jaywalkers Warner & Cole Zio 3 Barry James 
Oriental (1) 13 Ray & Nardo Alec Finlay Geoffrey DeVere 


‘Charles Althoff 
Delmars 


Olga San Juan 


Carlt Tilibs Bros 
arittons 


Lloyd Chappelle 
Warren Latona & § 


SCUNTHORPE 


Art Damme | ROCHESTER Nazzaro Savoy (1) 10 
Carl Sand Ore Loew's ‘L) 14 Bobbie Kimber Phil Strickland 
CORNING Munhitle FINSBURY PARK Jeanne Gave 


Empire (mM) 10 
Norman Evans 
Senor Carlos 
V & J Crastonian 


Virginia Lee 
Sibyl Bowan 
Pat Henning 
Vic Damone 


Fox (i) 12 only 
Lane & Crawford 
Fred Lane 
Wally Ward 


Johnnie. Laycock 
3 LaMarrs 

Noel Talbot 
Jackie Crosbie 


Rav & Nardo T Lous R Silver & M Day Gordon Jones 
Schaller Bros Pd (FM) 13 Bil & Bil ; 10 Adorables 
CORTLAND | 5 Maschinos Norry Al & Col Fred Renwich 
State (1) 13-14 Ruth Petty Kemble | Matt Lemarr | 
B & E Byrd P Franks & Janyce 3 Shades Vee Suzette 
Archie Robbins GLASGOW SHEPHERDS BUSH 


Musical Johnsons 
I 


& T Leong Empire (M) 10 


, | Hap Hazard Co e 4 
Jack Waldron ' Rus David Alan Kay & Gloria 
Faye & Andre Joe Schirmer Ink-Spots 
GLENS FALLS R Severn Cavalliers i. 
Rialto (1) 14-15 T & A Miller P Hatton & Pegs» 


Felix Mendelssohn 
Hawaiian Seren'd'rs 
Jimmy James | 
Charles Hague 


. : Eva May Wong 

lag — pananesé Ay 3 George Doonan Bunny & Byron 

Warner & Cole _M Louise & Charles wn Wilson a po 

Chas Althoff . | Patrice & Russell Botonds | mpire (mM 10 

Willy West & McG | Duke Art & Jr GRIMSBY Harry Lester Co 
KINGSTON T O'Neil & Cathy Palace (1) 10 Chris Sands 

Broadway (WR) Ralph & Lorraine Lee Brooklyn E Regon & J Royla 

15 onty SARATOGA SPRGS Mike Howe |B & M Konyots 

Ben Yost's Co Congress (WR) Frank Formby | Ann Vernon 

 & —~ | . Ben won te Joe Poynton | Carol 

Allen Reno : 

oes Dan & Pony | 2 Chote Jill Manners | WOLVERHAMPTON 


Hippodrome (1) 10 
Norman Savage 
Yvonne Browne 
Haddon Hall 

Jack Dwyer 

Steps Lee 

Johnnie Critchley 
Stanley West 
David Nairn 


| Allen Reno 

Janet's Dog & Pony 
Circus 

| Roy & Emily 

Sylvia Manon 3 

Hank Seaman Co 
WASHINGTON 
Capito! (L) 13 


Brooklyn Lovlies | 
HACKNEY 


Empire (S) 10 
Sam Costa 
Jon Pertwee 
W Keppel & Betty 
Andre 2 & Sandra 
Lester Sharpe & I 
E Vynae & V'I'tyne 


Circus 

Roy & Emily 
Svivia Manon 3 
Hank Seaman Co 

LEXINGTON 
Ben Ali (1) 13-15 
S & S Arthurs 
Tvier & St Clair 


Tom Hanlon Jr R & M Ross Ss & Leigh 
Gibsons Jimmy Burrell Shesmens _ ) + yy 
1 to fill |T & R Rio D & D Lupine Arthur Lucan 


Penny the Horse } 
Mine & Ling 
| Anthony Alive & H 


LITTLE FALLS 
Rialto (1) 13-14 
Detmars 


| Kitty McShane 


Empire (Mm) 16 | Willer Neal 


Issy Bonn Skating Dexters 
Lee Marmer | Jay Marshall Wacky ‘ ; 
Hank the Mule Johnson & Owen foe’ ce — 


Howard (i) 14 


Danny Shaw 
| Cavaleade of Stoers 


Phitharmonic 3 Micky Resse! 


Keith & Cortez 








LOCKPORT | WATERTOWN | 

Palace (1) 1415 | Avon ‘f) 13-15 
St Claires Fred, Lane 
Maxime | Wallace Puppets Cabaret Bills 
Warner & Cole | Weldes Bears 
Allan Carrier Eddy White 
Rice Sis | 3 Wells 

LONG BRANCH | MONTREAL 


NEW YORK CITY 


Paramount (WR) Gayety (1) 9% 





12 only JoAnn Mavis 

Janet's Dog & Pony Sanger Ross & A | Bive Angel Care Society 
Circus | Don & Marilyn Irene Williams Jack Prince 

Boy & Emily Char Dewey | Claude Alphand Maxine Sullivan 
ank Seaman Co | Aerial Downies H Chittison 3 | Zaytor 4 

Ben Yost Co Steve Harris Bop City tiff Jackson 

liyn Reno | Ross & White Cab Calloway Chine Doll 
vivie Manon 8 | Betty Moore Pearl Bailey | Noro Morales 
Cletts Chuck Brown, Geo Shearing Ore _ Jose Corbelio | 


| Vietor Bore 


Empire (S) 10 : 


Katharine Chang 
Toy & Wing 
Myra 
Canton Bros 
Copecanans 
Joe E. Lewis 
Upstarts 
Cabot & Dresden 
Terri Stevens 
James Barrie 
Patricia Adair 
M Durso Ore 
Aivares Orc 
Diamond Horseshoe 
Billy Bishop 
Jack Gansert 
W. C. Handy 





Billy Banks 
Choral Quartet 
Juenger Ballet Line | 
Gleb Yellin Ore 
El Chico 
Rostia Rios 
Ballesteros & 
Torres 
Yayito 3 
D'Alonso Orc 
Havana-Madria 
Miguelito Vaides 
De Castro Sis 
Duanos 
Havana-Madrids 
Pancho Or« 
Hotel Ambassador 
Jules Lande Orc 
Hotel Biltmore 
Harold Nagei Ore 
Hotel Edison 
Lee Crane Ore 
Hotel New Yorker 
“Salute to Cole 
Porter” 


| Ruth Ann Koesun 


John Kriza 

Don McGrane Ore 
Hotel Pierre 

Eddie Garr 

Stanley Melba Ore 

Raips Lane Cre 

Ralph Tefe .z2ller 
Hove! Picta 


Bob Grant Ore 
Mark sionte Ore 
Payson Re Orc 
Nicolas Mattbey 
Hotel Roosevelt 
Guy Lombardo 
Hotel St. Moritz 
Maureen Cannon 
Cy Coleman 3 
Ramoni Or 
Hotel St Regis 
Kitty Kallen 
Laszlo & Pepite 
Milt Shaw Ore 
Hotel Shelbourne 
Thelma Carpenter 
Mervyn Nelson 
Stan Fisher 
Three Bars 
Hote! Statier 
Claued Thornhill O 
Hotel Taft 
Vincent Lopez Ore 
Hotel Warwick 
Irving Fields 
Fred Fassler 
Nina 
H Arminsky 
iceland 
Tony Lavelli 
Danny White 
Irene Carol 
Louis & Loia 
Ned Harvey Ore 
Latin Quarter 
Frank Libuse 
Alex D'Arcy 
Mazzone-Ab’ott Ders 
Stuart Morgan Ders 
Banks Double Sextet 
Gloria LeRoy 
Linda Lombard 
Ernestine Mercer 
Kanazawa 3 


Kinty,, Stone 5& 
Art Waner 0 
Le Coq Rouge 
Helen Edwards 
Osear Calvet Ore 
Jack Towne Ore 
Leon & Eddie's 
Archie Robbins 
Juanita Mabry 
Farrells 
Richard Hayes 
Marion Powers 
Bella Smaro 
Art Waner Ore 


Macombe 
Dorothy css 
Nancy Hanks 
Bruce Howard 

Ne 1 Fifth Ave 
Simone Dolphen 
Wilton Clary 
Downey & Fonville 
Hazel Webster 


Old Knick 
Gene Barry 
Paul Killiam 
Evelyn Ward 
Donald Saddler 
Jack Cassidy 
Lenore Lonergan 
Herbert Kingsley 
Jack Galvin 
Al Cooper Ore 


Olid Roumanian 
Sadie Banks 
Bob Fitzgerald 
Carmen Montoya 
Mickey Freeman 
Joanne Florio 
Joe LaPorte Ore 
D’Aquila Ore 

Park Ave 
Billy Daniels 
Dick Rogers 
Lynne Wakefield 

Penthouse 
Bill Tabbert 
Valaida Snow 
Kurt Maier 

Riviera 
Frances Faye 
Red Buttons 
Chandra-Kaly 
Judy Lran 
Joan Holloway 
Jeffrey Clay 
Line 
Catalino Ore 
Walter Nye_ Ore 

Ruban Biev 
Bibi Osterwald 
Paula Drake 
Michael Brown 
King Odom 4 
Julius Monk 
Norman Paris 3 
Savannah 


Ders 


Arleigh Peterson 
| Jimmy Lewis 


Manhattan Paul 
The Blenders 
Shotsie Davis 


| Andre & Dortheo 


Tini Benson 
Lucille Dixon Ore 
Versailies 

Edith Piaf 
Emile Petti Ore 
Panchito Orc 
Village Garn 
Nancy Niland 
Mary Ellen 4 
De Leon & Ryder 
Geo Moore 
Bobby Peters Ore 
Alan Holmes Orc 
Village Vangvuare 
Marian Bruce 
JC Heard 3 
Waldorf-Astorie 
Janet Blair 
Blackburn Twins 
Eddy Duchin Ore 
Mischa Borr Ore 


CHICAGO 


Blackhawk 
Perry Mitchell 
Chordmen 
Dick France 
Ann Radoc 
Buddy Moreno Orc 
Blackstone Hotel 
Phil Regan 
Dick LeSalle Ore 

Cher fraree 
Danny Thomas 
Fran Warren 
Ginger Kinney 
Adorables (10) 

Cee Davidson Ore 
Lino Rhumba Ore 
-iro’s 
Paul Gilbert 
Lorette Foster 


| Aaron Morio 3 


Helsings 

Al Morgan 
Nancy fright 
Adrianne Loraine 
Lenny Colyer 
Billy Chandler Ore 

Hotel Bismarck 
Sara Ann McCabe 
Joe Isbell 
Bill Bennett Orc 
H Edgewater Geach 
Cardini 
Spalding 3 
John O’Brien 


| Dorothy Hild Ders 


Henry Brandon Orc 





Hote! Stevens 
“Spice on Ice” 
Jean Arlen 
Maxwells (2) 
Rob Murray 
Buddy Lewis 
Vivian Adams 


| Skating Bivdears 
| Jack Raffloer 


Jerry Mapes 
Frank Masters Ore 
Palmer House 
Hank Ladd 
Imogene Coca 
Julie Wilson 
Francelia Malloy 
Abbott Ders (10) 
Eddie O'Neal Ore 


. Sherman Hote! 


Salute to R ers 
& Hammerstein” 
Honey Dreamers 


| Ralph Sterling 
| Kenneth Mackenzie 
| Dusty W 


Yorrall 


| Harry Hall 


Bill Snyder Ore 


Vine Gardens 
Dolly Ka y 


| Jerry Coe 
| Dick Glinn 
| fone to fill 


Mel Cole Ore 
Pancho Ore 





Saranac Lake 


By Happy Benway 


Saranac, N. Y., Oct. 11. 


While awaiting his 
sanatorium at 


from 
Mass., Lew Dean 
dian, suffered a 
bedded again. 
Variety Clubs’ 


discharge 
Mattapan, 


. blackface come- 


heart attack and 
Will Rogers Hos- 


ital can take a bow for its newly 


nstalled X-Ray 
Homer McCreary 


equipment. Dr. 
will in charge, 


assisted by Eddie Vogt. 


Seni Okun, 


author-playwright, 
/who graduated from 


ere three 


years ago, now under observation 


at the Raybrook 


torium. 


Among those 


(N. Yo Sana- 


out of the in- 


firmary and added to the “up pa- 


tients 

Pelechowicz, 
=—_ John 
abel Burns. 


department” 
Ted Gaumont, 


are Helen 
Joe 


Rosenberg and 


Robert C. Myles, Jr.. member of 


_the downtown colony who had the 
| Peter Potter Quiz program over 


WNBZ, left for his home in N.Y.C. 
Marion Dempsey, of the RKO 


home office, and 


her mother took 


time out while on vacation at Tup- 


| per Lake to visit Sam Kelley, who's 
| Showing nice improvement. 


John (IATSE) Nolan, after four 


all-clear. 


‘months of treatment, flashing an 


Marty Wolfe, m.c. of vaude show 
at the Pontiac, took time out to 
visit Ben Shaffer and Eddie Vogt. 


Write to those who are ilj. 


‘ 





] 


j 


|right tempo for a teeoff but which 


| 


|a fine lament; “Depths of the 90th 


| plushier uptown spots. 
| best in intime rooms and, for that 


| reason, 
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New Acts 


the burden of the comedy while 
Gee straights. There’s some funny 
10 Mins. stuff between them. At present 
Village Vanguard, N. Y. Stage of the act _it should be 
An attractive sepian songstress sharply edited to tighten the sag- 
who's been working some of the ging points, most of which come 
Newark (N.J.) niteries, Erma Eth-| at the beginning of their turn. A 
ridge is making her first stab at| more sapient choice of material is 
the Gotham bigtime at this Green- | also necessary. Jose. 
wich Village boite. She impresses —- 
as an okay dispenser of torch num-| LEE MARX (2) 
bers who, with a little more ex-| Juggling 
perience, can move easily into the | § Mins.; Two 
She'll do Palace, N. Y. 


It's a difficult thing for a juggler 
to find some tricks that are dif- 
ferent from the standard, yet Lee 
Marx has devised an act that is 
somewhat out of the usual juggling 


ERMA ETHRIDGE 
Songs 





should do okay in tele- 
vision where-colored talent right 
now is at a premium. 

Gal has a silky middle-register 
voice -narticularly suited to blues 


bake B80 we 
A Meas. 


and the torchers. She demon- ,%" : : we 

strates neat control with her -_ ~ hme = eolish. ‘ 
stylized phrasing and shading but ,,, Bn pas ~— ,aoes some jug- 
should work to perfect her dic- 81mg while balancing himself on a 
tion, since her lyrics are some- rubber ball walking up and down 
times mumbled beyond recogni- |* —- w+ It's done well 
tion. She opens here with a °7ougnh to get the maximum meas- 


ure of applause. 
Marx has a comely assistant to 
help him with his props. Jose. 


sprightly folk tune, which has the 


she doesn’t sell too well. Rest of 
her stuff, though, while not too 
familiar, is in the blues metier and 
good. It includes “Black Coffee,” 





NANCY HANKS 
9 Mins. 


| Floor,” an okay atmosphere num- Mocambo, N. Y. 
ber, and “Laughing Boy,” best of Nancy Hanks comes to this east 
the lot. Stal. side supper club after 18 weeks in 


| MARIE LAWLER 


| Chez Paree, Chicago 


video in her future. Don. 


PAULA BANE 


| ALEX D’ARCY 
Latin Quarter, N. Y. 


| ber, “No Ballets, No Bustles, No 


| rooms that are more intimate than 





production numbers at the Latin 
Quarter, N. Y. Thrush is a lush 
Songs blonde whose tasteful grooming 
15 Mins. |}and classic bearing make the most 
of her looks. Additionally, a socko 
chic gown, with ample decoletage, 
provides plenty of eye appeal. She 
chirps ““Fiddle-Dee-Dee,”’ ‘“‘He’s Not 
the Man for Me,” and “Wonderful 
Guy.” Vocalizing is pleasant, al- 
though lacking strength and in- 
dividuality. 

Nevertheless, her poise and per- 
sonality, as well as good gesturing 
and rapport with the payees, make 


Although Marie Lawler has been 
around the midwest’s  plushier 
spots, she’s a stranger to VARIETY's 
New Act file, so this is for the rec- 
ord. <A tall brunet looker, she 
combines a rich, sensuous voice 
with projection and showmanship 
to sell her songs. In this Chez 
showcase date, Miss Lawler wisely 
sticks to standards like “Rise and 


Shine,” “Wonder Who’s Kissing her a fair bet for intime class 
Her Now,” etc., but while stand- boites. Bril. 
ards, hers are special arrange-' 





ments with applause-getting end- PAUL BENSON 


ings. As a finale, a medley of Auction 

four tunes associated with Jolson,| 9 Mins.: Two 
Cantor, Cohan and Jessel earn a Palace, N. Y. 
begoff. 


Paul Benson used to be a Loew 
circuit district manager before he 
got stagestruck. He’s been auction- 
ing items on stage for several 
years and has worked up an enter- 
taining act. There are some slow 
stretches in the initial stages of 
his act, but pace becomes rapid 
when he gets a flock of payees to 
| do the hat-passing bit. 

Probably because of the Palace 
budget, the monetary largesse isn't 
too exciting when he offers cus- 
tomers $1 for a toothpick or a 
bobby pin, but he doles out sun- 


On the basis of this appearance, 
Miss Lawler seems definitely ready 
for the swank niteries. Also, her 
animation and poise might indicate 





Songs 
25 Mins. 
Olympic Hotel, Seattle 

Paula Bane, former Seattle girl, 
did USO work during the war, and 
was in “Call Me Mister.” but this 
is her first appearance as a single. 


Her voice is well suited for the dry articles with a restrained 
tunes She does (“A Thousand lavishness. Returns are excellent 
Violins”; “Why Was I Born?”; at this house. Jose. 


“Look for Silver Lining”) and she 
scores nicely with a special num- 





FLORENCE & FREDERIC 
Ballroom 

9 Mins.; Three 

Palace, N. Y. 


Florence & Frederic impress as 
having been around with their 
ballroomology. Their routines are 
distinguished by some excellent 
lifts which help them get off to 
salvos at every number. 

However, straight terp passages 
need considerable pointing up. 
Routines need more excitement 
prior to the acro work before they 
can hit the tall coin. Garb . good. 
ose. 


Bloomers” about a girl who was 
trapped in the chorus of “Okla- 
homa!” for five years. Her medley | 
of tunes from the '20s also goes 
over well. 

Handsomely gowned and a 
blonde looker, Miss Bane is a bit 
stiff and nervous but projects a 
warm personality once started. She 
should shape up well for the hotel 
and nitery circuit, particularly for 


the formal Georgian Room. Reed 








Songs j 
KIRBY-STONE QUINTET 


Alex D'Arcy, former Hollywood Instrumental-Vocal 


film player, is starting a cafe ca- § Mins. 


reer with this date, but he is not “atin Quarter, N. Y. 

showing to special advantage. Kirby Stone instrumental and 
Working in the production num- Y°C¢a! quintet leans toward comedy, 

bers and generally moving in and ® 1a The Vagabonds, but they 


out of the rest of the show dor 27ent “= effective as they could 


show off the good-looking baritone >¢_With <tter material. 
to any marked degree. In fact, it's | Fiv.-.\.n group has assorted 
as if he were just another produc- Comedy bits, but they're strictly a 


pace-changer in breaking up the 
rest of the show. As such, they're 
_ Okay. Kahn. 


tion accessory which certainly is 
misplacing someone getting the 
billing he’s getting here. 

D'Arcy has just a fair baritone 
voice, his major achievement being GLORIA LEROY 
in his ability to charm the dames, Acrobatic Dancing-Comedienne 
which he does to a considerable 8 Mins, 
degree. With his Continental, Latin Quarter, N. Y. 
suave background, he manifests! Gloria LeRoy is a blonde. acro- 
his polish from the outset. But it | batic dancing comedienne ‘whose 
all adds up to a headliner who has | forte is her contortions. 
too little to do on a show that is,|_ A standard type of turn. Miss 
by and large, hefty on entertain. LeRoy is really ust a stage wait 
ment. Kahn. / amid the flock of entertaining peo- 

| ple on the current Latin Quarter 

JOHNNY D'ARCO & PARKER ‘PW. — 


Comedy Gil Lamb, Kean Sis, Set 


12 Mins.: One 
For Tab “Manhattan” 


Palace, N. Y. 
Burlesque has always been one | Gil Lamb and Betty and Jane 
Kean have been signed for the lead 


of the most reliable schools for 
act-development. Johnny D’Arco| roles in the condensed version of 


and Parker Gee are f 

and have an act het cee ne “Make Mine Manhattan” bowing at 

surefire corn of that medium with | the Strand, N. Y., Oct. 21. Show 

some fresher material. | succeeds current run “High But- 
They have an essentially good ton Shoes.” 

routine that blends song and dance Dancer Bobby Brandt is also set 

work with lines. ; carries for the tab musical. 
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Times Still Good for Specs 


Although the heat is still officially on in the New York Cit 


probe of theatre ticket scalping 


y 
on Sroadway, there continues to 


be plenty of trade in illegal-price seats to the top hits, particu- 


larly the No. 1 smash, “South Pacific.” 


for the Richard Rodgers-Oscar 


Reported speculator prices 
Hammerstein musical last .week 


were $15 for less-desirable locations in the orchestra, on two weeks’ 


notice, and $50 and up for cho 
notice. 


ice seats, on two or three days’ 


According to estimates by Rodgers and Hammerstein, the actual 


amount paid 10f “aii seais for 


a Singie Night's perrormance of 


“South Parific” is somewhere around $25,000, compared to the of- 


ficial one-night gross of over $7 
words, less than one-third of the 
to see the show actually goes to t 


in salaries to actors, stagehands, 
rental, author and director royalties, etc., including taxes. 


000 at boxoffice scale. In other 
total amount spent by the public 
he management, to be distributed 
musicians and others, theatre 
Two- 


thirds is syphoned off by speculators who contribute nothing to 


the operation, and presumably lit 
taxes. 


tle of the illegal coin goes toward 








sheen 


When Legit Sets Ru 


les on Tix Distribs, 


N.Y. City Will Enforce Them: O'Dwyer 


Whenever the theatre itself de-+ 


cides what the rules should be cov- 
ering the distribution of tickets, 
the New York City administration 
will enforce them, according to 
Mayor William O'Dwyer. Appear- 
ing Monday (10) at the monthly 
luncheon of the Drama Desk, legit 
reporters’ group, Hizzoner empha- 
sized that he is intensely aware of 
the importance of legit to the 
business and* cultural life of New 
York, and is determined to give it 
all the help possible. 

Denying, in reply to a question, 
that he had called off Investigation 
Commissioner John M. Murtagh’s 
probe of ticket scalping on Broad- 
way, the Mayor asserted that he 
had originally ordered it and be- 
lieved that up to a point it had 
had a beneficial effect. However, 
such investigations can go too far, 
causing bitterness and hurting the 
reputation of the city, he said, 
adding that he dislikes “witch 
hunts of any kind,” whether it in- 
volves examination of financial ac- 
counts or any other form of sleuth- 
ing. 

In elaborating the point, O'Dwyer 
explained that when he originally 
met the committee headed by 
James E. Sauter, representing 
various legit interests, he learned 
for the first time of the existence 
of the League of N. Y. Theatres 


gested, he said, that the city li- 


ticket code. He immediately sug: | 


cense department could make that | 


part of its rules. Thus the regula- 
tions, which the theatre itself has 
admittedly been unable to enforce, 
could be handled by the city. 

In describing how Murtagh and 
License Commissioner Edward T. 
McCaffery are now adapting the 
code for use bv the city, he re- 
peated that his administration has 
no intention of trying to impose a 
set of rules on the theatre, but is 
ready to provide enforcement for 
whatever regulations the theatre 
itself recommends. 

Hizzoner also discussed at some 
length the New York traffic prob- 
lem, particularly how it concerns 
the theatre district. Noting that 
improvement in such a compli- 


cated matter is necessarily slow, 


he explained how his recently-ap- 


pointed traffic commission is deal- | 


ing with it. 


FRIEDMAN, PROSER, 
KIPNESS QUIT ‘ARMY’ 


Samuel J. Friedman and Monte 
Proser & Joseph Kipness have 
withdrawn from the management 
of the touring production of “At 





War with the Army,” which is now 
being presented by attorney Sam-| 
uel Krellberg. Jack Small, Shubert | 
Production aide, who was to have_ 


been general manager of the oper- 
ation, has also sold out. 

Robert Christenberry, manager 
of the Astor hotel, N. Y., report- 
edly has a $5,000 share in the 
venture, which is financed at $14.- 


- Tour under the new manage- | 


ment opens soon in Chicago. Same 


company recently played the New. 


York subway circuit and a week's 
engagement at the Maryland thea- 
» Baltimore, 





No Successor Yet 


To Music Box’s Jacobs 


Appointment of a possible suc- 
cessor to Morris Jacobs as 
ager of the Music Box theatre, 
N. Y., still hadn’t been decided 
yesterday (Tues.). Jacobs returned 
late last week from the Coast, 
where he went to confer with 
China Harris, widow of Sam H. 
Harris, and one of the owners of 
the house. 

There have been reported dif- 
ferences recently between Jacobs 
and Irving Berlin, co-owner of the 
theatre with Mrs. Harris and Lee 
Shubert. But he has a contract as 
manager, which was automatical- 
ly renewed last Sept. 1 for another 
year. Jacobs’ position as general 
manager for Richard Rodgers and 
Oscar Hammerstein 2d is not in- 
| volved in the situation. 


Dowling Turndown 
On National Buy 


The City Investing Co., which 
|operates four legit and three film 
| houses on Broadway, tried to buy 
the National theatre in Washing- 
ton some time ago, but got a flat 
turn-down. The Munsey Trust, 
which owns the National, rejected 
the approach without even bother- 
ing to discuss terms, so no actual 
price was mentioned. ’ 

In revealing that his company 
had made the bid, City Investing 
president Robert W. Dowling said 
Monday (10) that he considers the 
handling of the National “a dis- 
grace.” He explained that he re- 
gards Marcus Heiman, manager of 
(the theatre, “a fine person,” but 
he thinks the policy of the house 
is “utterly wrong.” The National, 
now a film theatre, switched from 
‘legit rather than abandon its pol- 
‘icy of banning Negro patronage. 

Dowling’s statements were made 
as part of a talk given before the 
regular monthly luncheon meeting 
of the Drama Desk, organization of 
Broadway legit reporters, at Al & 
Dick's restaurant, N. Y. 


Tucker Talking Shuberts 
For Jackley, Charlivels 


London, Oct. 11. 

Having fixed Nat Jackley for 
starring role in Bert Montague’s 
pantomime, “Dick Whittington,” 
opening at Princes theatre, Lon- 
don, Dec. 23, Charles L. Tucker is 
now dickering with the Shuberts 
for Jackley to appear in Ziegfeld’s 
Follies on Broadway in the spring. 

Tucker has also interested the 
Shuberts in the Charlivels, cur- 
rently one of the outstanding hits 
in Tom Arnold and Emile Littler’s 
“Latin Quarter” at the London 
| Casino, for same show. 


man- 
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STAGEHANDS TOP 


AUTHORS, STAGERS 


Stagehands make more money 
from the legit theatre than do au- 
thors, directors and choreograph- 
ers combined. Even___ musicians, 
who get only about 60% as much 
employment from legit as_ the 
Stagehands do, receive almost as 
much income as the writers whose 
scripts make the whole thing pos- 
sible. The aggregate pay of both 


stagehands and musicians  ap- 
proaches double the earnings of 


authors and directors. 


For the first quarter of the cur- 
rent season, stagehands received 
an estimated total of $491,300 
from Broadway legit. That repre- 
sented pay for 4,074 man-weeks’ 
employment for members of The- 
atrical Protective No. 1, the New 
York local of the International 
Alliance of Theatrical Stage Em- 
ployees. During the same 13-week 
period, members of Local 802, 
American Federation of Musicians. 
got $367,660 for 2,529 man-weeks’ 
work. All Broadway shows regis- 
tered a total of 197 playing weeks 
during that time. 


As reported last week in 
VARIETY, authors earned less than 
$400,000 from Broadway shows 


during the first quarter of the sea- 
son, while directors got about 
$85,000 and choreographers around 
$14,006. 





League to Decide Next 
Week About Action On 
Bernays Legit Report 


What to do about the Bernays re- 
port will be considered next week 
by the board of governors of the 
League of N. Y. Theatres. Special 
meeting will be called to decide 
on the matter. 


The report, prepared by the Ed- 
ward L. Bernays public relations 
firm on the basis of interviews and 
mail questionnaires, was read by 
Bernays at a meeting of the League 
membership last Thursday (6). 
Comprising 24 pages of “survey” 
and recommendations, it got a cool 
reception from those present and 
from others who subsequently read 
it in digest form. 

General reaction of those in the 
trade was that the report was lit- 
tle more than a compilation of all 
the cure-alls suggested for the the- 
atre during the last decade or more. 
Members of the Assn. of Theatrical 
Press Agents & Managers, who had 
argued that the survey should he 
carried out by one of their mem- 
bers rather than by an outsider, 
were openly scornful. The only 
person to express approval said, “I 
thought it sounded quite interest- 
ing—I wish I could have stayed to 
hear the whole thing.” 

The League reportedly paid $3,- 
500 for the report. 


DELFONT EYES ‘FOLIES’ 
~ REVUE FOR BROADWAY 


| London, Oct. 11. 


_ Bernard Delfont expects to go to 
New York in February to stage a 
“Folies Bergere Revue” on Broad- 
way. Delfont's trip is to find suit- 
able theatre with big enough stage 
for this mammoth show, which will 
be a replica in scenes and costum- 
ing of his present London Hippo- 
drome hit. 

Show, which will star two well- 
known French stars, will be staged 
in association with Val 


} 
| 





ter who are all associated with the 
Hippodrome hit. 


| BELLAK PLAY FOR ABBE 


George Bellak, radio and TV 
writer, is having his stage play, 
“The Edge of the Sword,” pro- 
duced in November by the Abbe 
Practical Workshop, off-Broadway 
group, at the Master theatre. 

Play won the Dubose Heyward 
Award in 1948 and was produced 
that year at the Dock Street thea- 
i tre, Charleston. 





Parnell, | 
Paul Derval, owner of Folies Ber- | 
gere theatre, Paris, and Ben Kan- | 


Rodgers-Hammerstein Turn Down Bid 
- From the Met to Do Moby Dick’ Opera 





Herd’s $2,523 Judgment 


Mg, Radio Scrintor Frank. man Melvil 


CHrding tH Hamitiesstein, HE Siory 


Judgment for $2,523 against 
radio writer-producer Yasha Frank 
was won last week in N. Y. Su- 
preme Court by the Herd Theatri- 
cal Corp., representing legit pro- 
ducer-backer James Merrill Herd. 
Award was by default. 

The judgment represented $2,500 
paid to Frank as an advance on 
a legit script he was to have writ- 
ten based on an idea suggested by 
Herd, plus $23 legal costs. Frank 
never completed the script and 
then failed to return the coin, Herd 
claimed. 


Kates Weekly 
Profit $26,000 


“Kiss Me, Kate,” with compan- 
ies playing to absolute capacity on 
Broadway and in Chicago, is now 
making a nifty profit of about 
$26,000 a week, possibly a record 
for contemporary legit. The sec- 
ond company, at the Shubert, Chic- 
ago, is grossing more than $52,800, 
with an operating profit topping 
$13,000 a week. The original edi- 
tion, at the Century, N. Y., is get- 
ting a steady $47,100, which means 
a weekly net of $12,000. 


Saint Subber-Lemuel Ayers pro- 
duction distributed a $48,000 divi- 
dend last week to the backers, 
bringing the total profits to date to 
$300,000 on the $180,000 invest- 
ment. The Cole Porter-Bella and 
Sam Spewack musical opened on 
Broadway last Dec. 30 after a try- 
out in Philly, and has played to the 
standee limit at every performance 
since then. The road _ version, 
which opened on the Coast, moved 
to Chicago three weeks ago. 


PRODS STALL NIX OF 
AGENCY BALCONY SALE 


Recent move of the Committee 
of Theatrical Producers, to halt 
the distribution of balcony seats to 
brokers is in abeyance. After 
hearing a delegation of brokers, 
headed by Sol Lancourt, of 
Leblang’s, the managerial group 
voted yesterday (Tues.) to rescind 
their action of two weeks ago, 
pending further consideration. 

Explaining that Leblang’s has 
always made a specialty of catering 
to middle income groups, compris- 
ing a sizable playgoing public, 
Lancourt predicted that if the no- 
balcony rule were carried out his 
agency would have to close its re- 
cently-opened branches in various 
department stores, including one 
in Jamaica, L. I. 


The CTP luncheon-confab also 
took up the problem of the growing 
scarcity of expert stage carpenters 
in scenic construction work, which 
is causing delays and increased 
costs in production. It was ex- 
plained that television is now em- 
ploying many of the skilled car- 
penters formerly available for legit 
production. A committee includ- 
ing Herman Shumlin, Elmer Rice, 
Lawrence Langner and Leland 
Hayward was appointed to discuss 
the situation with stagehands’ 
union officials. 


‘ . . b | . 

Billions’ in London 
Londen, Oct. 11. 
Lacking coherent plot and ac- 











tion, but containing occasional 
scintillating Shavian quips, Ber- 
nard Shaw’s most recent play, 


“Buoyant Billions,” opened at the 
Princess Monday (10). Transferred 
from the Malvern Festival, the 
production scored a personal tri- 
umph for Frances Day in her first 
straight role. 


Show has moderate chances de- 
\spite warm first night reception. 


+ Richarc Rodgers and Oscar Ham- 


merstein, II, have turned down a 
Metropolitan Opera bid for them 
to write an operatic version of Her- 

Melville’s “Moby Dick.” Ac- 


is too “austere” for them. Also, if 
they were to do an opera, they'd 
want to present it at a Broadway 
house for a regular run, rather 
than let it have merely sporadic 
performances in an opera reper- 
tory. 

Composer-lyricist collaborators 
have no creative plans at the mo- 
ment. They're looking for leads 
for the second company of “South 
Pacific,” which they'll send on tour 
a year hence. They'd like to get 
Celeste Holm for the Mary Martin 
part, but there’s a question of 
whether her film commitments can 
be adjusted for a long stage con- 
tract such as the author-producers 
want. 

No one is even tentatively set 
for the Ezio Pinza part, or as re- 
placement in the Broadway pro- 
duction when the star leaves next 
June to fill his contract with 
M-G-M. 





Stevens to Stay in Legit; 
Has Other Production 
Plans; Yens Repertory 


Roger Stevens, realty operator 
who presented the “Twelfth Night” 
revival last week at the Empire, 
N. Y., intends to continue as a 
Broadway producer. He may next 
do a revival of Pirandello’s “Right 
You Are If You Think You Are” 
and ultimately hopes te have a 
permanent repertory company, 
which he figures could be done on 
an approximately self-supporting 
basis. He's also interested in ac- 
quiring a Broadway theatre. 

Although he hoped “Twelfth 
Night” would get a favorable criti- 
cal reception, Stevens didn’t ex- 
pect it to be a financially profit- 
,able venture, so he refused offers 
of several of his Detroit friends 
and business associates to partici- 
pate in the investment, putting up 
all the coin himself. The fact that 
he may lose the money doesn't 
worry him, as he’s never broke 
even ot any of the shows he pre- 
sented at Ann Arbor or the stock 
company he operated last season in 
Detroit, and he’s not particularly 
interested in the theatre as a com- 
mercial proposition. 

Stevens plans to commute hence- 
forth between New York and De- 
troit, continuing his real estate ac- 
tivities in both cities. He'll main- 
tain his permanent residence just 
outside Ann Arbor, where he'll 
still be associated with the annual 
Ann Arbor Drama Festival. His 
Broadway legit interests will con- 
tinue to be managed by Michael 
Myerberg. 


BETTY FIELD SET FOR 
LEAD IN ‘RAT RACE’ 


Betty Field is set for the femme 
lead in “The Rat Race,” Garson 
Kanin comedy-drama to be pro- 
duced by Leland Hayward. Actress, 
last seen on Broadway in “Dream 
Girl,” will play the part for which 
Tallulah Bankhead was originally 
considered. Play is about the pop 
music field, so several of the prin- 
cipal male parts call for actors 
who can also play musical instru- 
ments, at least passable. 

“Rat Race,” to be directed by 
| Daniel Mann, is budgeted at $100,- 
000. It will be an elaborate one- 
setter. 





‘Lady’ in Buff Bow 
Buffalo, Oct. 11. 
Legit season gets its latest open- 
ing here this month in many years 
when Katharine Cornell's “That 
Lady” premieres at the Erlanger 


Oct. 18. 

This is Miss Cornell's third Buf- 
falo premiere performance, she 
having opened her “Komeo and 


Juliet” in 1934 and “Antony and 
, Cleopatra” in 1947 here. 


- 
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City Investing to Build Two Broadway 
Legit Houses in Next Three Years 


| 





Two new legit houses on Broad-# 
way within the next three years 
are planned by City Investing Co 
They will probably be second-floor 
theatres. seating 1,500-1,800 each, 
costing $1.500,000-$2,690,000 apiece, 
exclusive of land. | 

Regardless of possible changes in 
the New York City building code 
which might permit offices or 
apartments over the stage proper, 
the new theatres would not have 
construction above the Stage ol 
auuiiorium. huawever, soFcoS oF rs 
taurants are contemplated for the 
street floor. to help pay the up 
keep on the properties 

Plans for the new houses were 
disclosed Monday (10) by Robert 
W. Dowling. president of City In- 
vesting, which already operates 
three loca! film theatres ‘and one 
in Cincinnati) and, through its sub- 
sidiary City Playhouses, Inc., four 
legit houses. the Morosco, Fulton, 
46th Street and Coronet. Dowling 
appeared as a guest at the monthly 
luncheon of the Drama Desk, or- 
ganization of New York theatrical 
reporters 

The City Investing exec explained 
that, in his opinion, offices or apart- 
ments in theatre buildings are not 
economically practical, as rentals 
in the theatre district are gene! 
ally comneratively low. He is con 
vinced that New York legit houses 
must be located in the theatre dis- 
trict. which he defines as between 
Eighth and Fifth avenues and be- 
low 56th street 

Modern construction methods 
and equipment should make it pos- 
sible to give a 1,500-seat theatre 
virtually the same feeling of in- 
timacy as one of the old small-ca- 
pacity houses, Dowling says He 
thinks the traditional limit of 100- 
foot depth of theatre building plots 
is antiquaied, and would have his 
new theatre occupy ground extend- 
ing through to the next street, with 
en‘rances on both streets 

Despite the present high con- 
struction costs, Dowling figures 
that new legit theatres could be 
profitable, provided the building 
code is changed to permit the loca- 
tion of the stage and auditorium 
above ground, with stores or other 
commercial enterprises on the 
ground floor He feels that ad- 
vanced thinking may create Im- 
proved interior design of theatres, 
such as wider proscenium, more 

itch to the orchestra floor, etc. 
rom his knowledge of the hotel 
business, through the hotels his 
firm owns, he thinks Norman Bel 
Geddes’ proposal to have small 
arena-type theatres in hotel ball- 
rooms is economically unsound. 

New York City councilman Hugh 
Quinn, also a guest at the Drama 
Desk luncheon, predicted that the 
proposed revisions of the building 
code, now being drawn up by en- 
gineers, would be ready for sub- 
mission to the council by the end 
of October. Hearings will be held 
during November and the measure 
may be passed by the council and 
ready for Mayor William O’Dwyer's 
signature by Jan. 1. 

Quinn, the chairman of the 
council building code commitice, 
stressed that his and the city’s 

rimary concern in considering 

uilding regulations is the safety 
of the public. He asserted that, if 
hasty revision of the code were to 

ermit construction of an unsaie 

uilding, and a serious accident 
were to result, it might do the the- 
atre and the city irreparable harm. 
He pointed out that the possibility 
of fire is only one danger in a the- 
atre. The risk of audience panic, 
which might result from merely a 
false cry of “fire,” could also create 
a@ ghastly situation. 

The councilman told reporters 
that he resents the frequently- 
owes statement that the New York 

uilding code is antiquated. On 
the contrary, he said, it is the most 

up-to-date in the world, and is be- 
ing constantly amended to meet 
changing conditions. Only recently 


has anyone urged revision of the | 


regulations covering theatres, and 
steps in that direction were im- 
mediately undertaken, he noted. 


Japs to See ‘Madwoman’ 
Tokyo, Sept. 27. 
“The Madwoman of Chaillot” 
will have its Japanese premiere 
Oct. 25, giving Americans in Tokyo 
their first opportunity since the 
start of the occupation to see a 
Stateside hit show while it is still 
playing on Broadway. 
Play is being produced here by 
the Tokyo International Players. 


| 
Evans Knows Best | 

Maurice Evans is planning a | 
good-natured vengeance on 
Edna Best, his costar in his 
production of “The Browning 
Version,” opening tonight 
(Wed.) at the Coronet, N. Y. 
The actor hasn't figured out 
how he'll accomplish it, but he 
thinks a suitable opportunity 
will arise. 

Situation dates back. to 1930 
when he and Miss Best were 
playing the leads in Molnar’s 
“The Swan,” at the St. James 
theatre, London. One night, as 
she read a line in their big 
love scene together, the ac- 
tress accidentally spit in his 
eye. They both broke up, but 
Miss Best was able to hide 
her laughter behind a large 
fan she was carrying, leaving 
Evans to regain his composure 
and get through the scene as 
best he could. 


Leblang’s Back On 
Cut-Price Stand 


Leblang’s agency, once the cut- 
price citadel of Broadway, is again 
selling thertre tickets at reduced 
Only a relatively limited 
number of the bargain ducats are 
through the Leblang 
branches in Wanamaker, Gimbel, 
Abraham & Straus department 


stores in Manhattan and Gertz, Ja- 
maica, N. Y. Since it collects only 
a 25c. fee ‘including federal tax! 
on the seats, the agency actually 
loses money on the arrangement, 
but is using it as goodwill exploita- 
tion for its service and the theatre 
in general. 








prices. 


being sold 


Two-for-ones are used for the 
cul-price operation. Thus, seats 
normally selling at the theatre box- 
office for $4.80 are offered at the 
department stores for $3.05, while 
$3.60 tickets are priced at $2.35, 
and $3 locations go for $2. Le- 
blangs gets the bargain ducats 
through the Arcus-Simplex Ticket 
Co., which regularly distributes 
“twofers” for certain shows. It 
gives purchasers regular agency 
orde: torms for exchange at the 
theatre b.o. 

As it works out, a $4 ticket, sell- 
ing regularly for $4.80 (including 
iax’, is available on a two-for-one 
basis at $2 plus the full-price tax 
of 80c. That, with the additional 
25c agency fee, brings the ticket 
to the bargain price of $3.05. Simi- 
larly, the $3 ticket, selling at $3.60 
at the b.c., would cost $1.50, plus 
60¢ tax on a “twofer” basis, but 
comes to $2.35 with the 25c fee 
included. 


According to Sol Lancourt, head 
of the Leblang’s, the 25c fee on 
such tickets doesn’t even nearly 
cover the cost of the operation. 
However, he figures it's a useful 


come-on to attract new legit pa- 
trons and, naturally, future cus- 
tomers at regular rates for the 
agency. 


Only Broadway show being cut- 
rated this way at the moment is 


“Goodbye, My Fancy,” at the Mar- | 


tin Beck theatre, N. Y. The com- 
edy has been using “twofers” since 
the middle of last summer. Tickets 
for “Born Yesterday,” at the Hen- 
ry Miller, N. Y., which has been 
using the bargain idea for more 
than a year, are not being offered 
on the same basis by the agency. 


Thin Mols. Adresse Wnse 
Chi Opera Troupe Dates 


Minneapolis, Oct. 11. 

Because of “insufficient advance 
sale” following large newspaper 
ads, Chicago Opera Artists Assn 
has cancelled § its engagement 
scheduled at Auditorium here for 
Oct. 22-23. With Gladys Swarth- 
out heading the cast of principals, 
two grand operas were to have 
been presented. 

At same time, company says it’s 
going through with its engagement 
in Milwaukee where “the advance 
sale has been large.” Minneapolis 
gets an annual season of four 
Metropolitan Opera offerings. 





— 





B’way Balletful 


Continued from page 1 


man, the Lawrence Langners, Saint 
Subber, Lemuel Ayers, Harry 
Brandt, John F. Royal. John C. 


| Wilson, Celeste Holm, Anthony B.. 


Farrell, Nicholas Schenck, as well 
as top British and U. S. dancers 
like Margot Fonteyne, Robert Help- 


| mann, George Balanchine, Jerome 
| Robbins, Norah Kaye, Nana Goll- 


ner, Vera Zorina, Sono Osato and 
Agnes de Mille. 

The plush set turned out royally 
for the $9.60 top Sadler’s opening, 
with British Ambassador Sir Oliver 
Franks, Sir Alexander and Lady 
Cadogan, Countess Elizabeth de 
Bruniere John D. Rockefeller and 
Mrs. August Belmont, heading up 
the society side. The Richard 
Rodgers, Edgar Loews, Garson 
Kanins, Fredric Marches, George 
S Kaufmans, Ralph Hawkes, 
Francis Sullivan, Ann Todd, Luise 
Rainer, Faye Emerson, Efrem 
Kurtzes, Leonard Bernstein, Olga 
Baclanova spelled the show biz 
contingent, along with most of the 
above-mentioned names from the 
Ballets de Paris opening. - Alexan- 
dra Danilova flew in from Detroit 
for the premiere. The sports world 
got some sort of recognition by the 
appearance of Gorgeous George, 
clad in a leopard-skin jacket 

The Ballets de Paris presented 
a group of four ballets, ending with 
a highly-touted choreographic ver- 
sion of Bizet'’s “Carmen,” and set 
the town somewhat on its ears. 
Troupe uncevered two shapety, 
talented dancers in Colette Mar- 
chand and Renee Jeanmaire. latter 
the femme star of “Carmen.” The 
usually staid N. Y. Herald Tribune 
dance critic, Walter Terry, referred 
to the offerings as “Sex and more 
sex” and the “Carmen” as “pretty 
terrific stuff.” 

‘The Electric Shock’ 

The News’ drama critic John 
Chapmain said the troupe “has 
given our dawdling showgoing sea- 
son the electric shock it has needed 
to come alive,” and called Miss 
Marchand’s legs “the most entranc- 
ing since Ann Miller went to Hol- 
lywood.” The Morning Telegraph's 
Whitney Bolton called the show 
“N. Y.’s most enchanting evening,” 
and said of Miss Marchand “there 
hasn't been such long, luscious and 
alluring legs in view for 25 years, 
and Betty Grable may retire now 
to her ranch and raise horses in- 
stead of temperature.” On the 
other hand, some dance critics 
found the Ballets de Paris presen- 
tations a “profanation of art” and 
“degenerate.” 

The dailies gave the Sadler's 
Wells preem a coverage as full as 
the Metopera’s, with the Herald 
Tribune devoting practically a full 
page of news space to the yarn. 
Sadler’s opened its four-week stay 
to an advance of over $125,000, an 
unprecedented amount in ballet 
history. Popularity of the “Red 
Shoes” film, in which two Sadler's 
stars, Robert Helpmann and Moira 
Shearer, appear, heiglitened inter- 
est in the company, although Miss 
Shearer is a second lead in the 
troupe, outranked by the prima 
ballerina, Margot Fonteyn. 

Latter received a terrific recep- 
tion Sunday, and established her- 
self at once as one of the world’s 
great dancers. She had the lead in 
“The Sleeping Beauty,” with which 
Sadler's opened its stay, while Miss 
Shearer appeared in the third act 
only, in the brief but significant 
Blue Bird pas de deux. However, 
she replaces, Miss Fonteyn in the 
“Sleeping Beauty” lead for the 
matinees. 

Sadler’s brought an innovation 
to America in a full-evening ballet, 
“The Sleeping Beauty” being in 
three acts and a prolog. But other 
evenings will witness three or four 
short works. 

Company is Britain’s foremost 
troupe and one of the great ballet 
avgregations of the time. Although 
it has its stars, its ensemble and 
group work are standout, while the 
company’s marvelous discipline was 
the eye-catcher all Sunday evening 
Troupe dances with an air of cool 
detachment peculiarly British, but 
in its Sunday preem_ evidenced 
some terrific dancers. In addition 
to Miss Fonteyn, who ranks with 
the best, troupe showed Miss 
Shearer and Beryl Grey, of the 
femmes, to fine advantage. with 
Helpmann (handicapped by a bad 
ankle) and Frederick Ashton fea- 
turing the male dancers. 

Ashton is also one of Sadler's 
three artistic directors, alone with 
Ninette de Valois and Constant 
Lambert. Latter was also guest- 
conductor for the preem, with 
Robert Irving taking over for sub- 
sequent performances. 


Inside Stuff—Legit 
Author royalties on “Where’s Charley?” total 9% of the gross, not 
12% as reported. Adding the director and choreographer percentages, 


the aggregate royalties come to 12%. 


On the authorship end, Frank 


Loesser gets 4% for the score and lyrics and George Abbott gets 2°, 
for the book (he also gets 2% as director), with 3% going to the estate 
of Brandon Thomas, author of “Charley's Aunt,” on which the musica} 


is based. George Balanchine gets 


1% as choreographer. Only other 


slice off the top (10%) goes to Ray Bolger, as star. 


With a theatre rental of 30% o 
balance, the production nets 47% 
point. 


Data from VARIETY was present 


n the first $20,000 and 25° of the 
of the gross over the break-even 


ed last week to the Lincoln (Neb) 


city council, which was considering whether to make the proposed new 


$2,000,000 municipal auditorium a 
the seating capacity of Broadway 


from a copy of Varrety by the mayor. 


1,900 or 3,000-seater. Figures on 
theatres were read to the council 
Idea was to show that, as vir- 


tually all New York legit houses have less than 1,900 seats, it shouldn't 


be necessary to make the new Linc 


oln auditorium any iarger tian nat. 





Hollywood scripter H. S. 


Kraft, 


motoring east with his wife. was 


lunching in what was the top eatery in Laramie, Wyo., when he was 
struck by a group in boots, saddles, sombreros and all the western 
trimmings—but still they looked strangely like 21 Club cowboys and 


cowgirls 


When they spoke up he found he was right—heading the 


assemblage was Hope Williams, Broadway actress, now residing in 


Laramie. 








‘Okla.” 1,100 in London 


London, Oct. 4. 

Another “Oklahoma!” house rec- 
ord has been chalked up at the 
Drury Lane theatre, where the mu- 
sical has now passed its 1,100th 
performance. 

Record-breaker also is Harry 
Ross, who has now played 890 per- 
farmances, and thus established a 
new record for a British leading 
actor. 





Les Ballets de Paris 


Lee & J. J. Shubert presentation. by 
arrangement with Arthur Lesser, of bal- 
lets by Roland Petit and William Dollar. 
Stars Fetit; features Renee Jeanmaire, 
Colette Marchand, Milorad Miskovitch, 
Gorden Hamilton, Serge Perrault. With 
Belinda Wright. Joy Williams, Ursula 
Kubler, Mireille Lefebvre, Nina Bibikova. 
Stanley Hall. Gabriel Houbard. Gregor 
Mondiian Orchestra directed by Jean 
Gitton. At Winter Garden, N. Y., Oct. 6, 
"49; $4.80 top ($6 opening). 


Roland Petit's Les Ballets de 
Paris, a company of 14 young 
French dancers making its U. S 
debut, offers an exciting evening 
in the theatre. The four ballets 
done by the troupe have vivid, 
theatrical quality that widens their 
appeal beyond the strictly dance 
field. Though the company’s run 
may be limited by the fact that 
the troupe has no change of pro- 
gram, and the ballet public itself 
is relatively small, any theatregoer 
venturing into the Winter Garden 
is in for a treat. : 

Petit, who broke away from the 
Ballet de Champs Elysees a couple 
of years ago to form his own 
troupe, is chief choreographer 
and dancer as well as director. 
Three of the four ballets, includ- 
ing the sock “Carmen,” are his 
dance creations, aithough perhaps 
the finest stylistically is the “Le 
Combat" (“The Duel”), choreo- 
graphed by an American, Wiiliam 
Dollar. 


Troupe’s draw lies in the sharp, 
earthy appeal of its productions 
and in the excellent performances 
of a highly accomplished, attrac- 
tive cast. Major work on the pro- 
gram, “Carmen,” a 45-minute 
dance-drama based on and using 
music from the Bizet opera, in- 
troduces a sexy, lithe dancer in 
Renee Jeanmaire, who does a ter- 
rifie dancing and miming job as 
the fickle cigaret girl. Petit, 
who adapted the story idea as well 
as choreography, gives a vivid im- 
personation of the wronged Don 
Jose. Antoine Clave’s sets and 
costumes heighten the effect. and 
the supporting group dances the 
ballet in exciting style. 

Petit is also leading dancer in 
his “Le Rendez-vous,” an allegori- 
cal tale of boy-and-girl on the 
streets of Paris, that captures the 
mood and quality of the town. 
Gordon Hamilton, as a hunchback; 
Serge Perrault, as a tramp, and 
Joy Williams (only U. §. dancer 
with the troupe) as the girl, lend 
fine terp support. Brassai’s sets. 
Maye's costumes and Pierre Kos- 
mas score, all heighten the sharp 
effect. 

Dollar's “Le Combat,” with 
music by Rafaello di Banfield and 
sets and costumes by Marie Laure, 
1s a tale of a duel between two 
Crusaders, one of them (unbe- 
knownst to the other) a girl. The 
two-character ballet is danced bril- 
liantly by Colette Marchand and 
Milorad Miskovitch, the former 
one of the shapeliest as well as 
accomplished dancers of the day. 
She also highlights the ballet, 
L'Ceuf a la Coque” (“The Boiled 
Ege”), an amusing burlesque about 
a weird kitchen in Hell full of 
chets and terping chickens. Mau- 
rice Thiriet's music and Stanislas 
Lepri’s sets and costumes fit the 
spirit. Bron. 





_— 
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Liska Cracovaner has _ joined 
Frieda Fishbein in the latter's au- 
thor’s agency . Joe Shea, ad- 
vance man for the touring edition 
of “Detective Story,” will be 
joined in Chicago by his wife, New 
York advertising-publicity execu- 
tive Janise Rentchler ... Legit di- 
rector-designer Nat Karson is stag- 
ing the forthcoming “Fashions of 
the Times,” to run Nov. 1-4 at 
N. Y. Times Hall and will then di- 
rect a series of musicals in London 
for Metro. Assisting on the Times 
fashion show are Alfred Cherrineg- 
ton Evans, musical director; Ed- 
ward Noll, choreographer, and Uly 
Thorne, production aide. 

Sylvia Farnham is appearing in 
the American Theatre Wing's pro- 
duction of “Papa Is All” touring 
the servicemen’'s hospital circuit 

. Susan Peters is due east this 
week for rehearsals of John Ken- 
ley’s touring production of “Bar- 
retts of Wimpole Street” ... Sam- 
uel Leve will design the setting 
and Moe Hack the costumes, Ster- 
ling Mace will be stage manager 
and Al Goldin general manager for 
Joseph M. Hyman’s production of 
“Signor Chicago” Gertrude 
Lawrence left over the weekend 
for Hollywoed to make her U. S. 
film debut in “The Glass Menag- 
erie.” 

British 











author-director-producer 
Basil Dean arrived Monday (10) 
from London to try to persuade 
Tallulah Bankhead to star in the 
Richard Aldrich - Richard Myers 
production of “Lily Henry,” which 
he'll stage next spring. The actress 
had been set for the part, but later 
turned it down on the basis of a 
not-final-version script. Meanwhile, 
she'll tour again in “Private Lives” 

. “Love Me Long” is the nev: 
title of the Doris Frankei comedy 
being presented by Brock Pember- 
ton first week in November at the 
48th Street theatre, N. Y. 

Raymond Massey wil! stage as 
well as play the title part in the 
Richard W. Krakeur-Robert L. Jo- 
seph production of “The Father.” 
to costar Mady Christians... 
Hermione Gingold, who returned 
to England last week, may be back 
in the spring to star in a new revue 
by Charlies Gaynor .. . With Billy 
Redfield replacing Steven Hill in 
the title pait, the Kermit Bloom- 
garden-Gilbert Miller production 
of Lillian Hellman’s “Montserrat” 
is now scheduled to open Oct. 29 
at the Fulton. N. Y. Bloomgarden 
has also optioned soapopera writer 
Elaine Sterne Carrington’s “Mine 
Was One Voice.” which may follow 
Mel Dinelli’s “The Man” and Sean 
O’Casey’s “Purple Dust” on his 
schedule . . Apparently having 
learned the value of out-of-town 
tryouts the hard way with his 
“Hold It” and “All for Love” re- 
vues, Antheny B. Farrell wil! pol- 
ish his production of “Texas Li'l 
Darlin’” in New Haven, Boston 
and possibly Philly before bring- 
ing it to Broadway, where it's fig- 
ured a possible Theatre Guild sub- 
scription offering. 

Ramsay Birch has been named 
director for Frank Dailey’s Ivan- 
hoe Playhouse, Irvington, N. J. 
Arnold Moss, appearing as Mal- 
volio in “Twelfth Night” at the 
Empire, N. Y., also finds himself 
on two screens this week, as the 
Spanish colonel in “Loves of Car- 
men” and a French revoiutionist 
in the new “The Black Book.” 


Cookson Prods. Chartered 


Albany, Oct. 11. 

Cookson Productions, Inc., chart- 
ered to conduct a general theatrical 
business in New York, with a capi- 
tal stock of 200 shares, no par 
value, 

Directors are actor Peter Cook- 
son and his wife, actress Beatrice 
| Straight, and Milton C. Rose. 
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VARIETY 





Total Legit Grosses 


The following are the comparative figures based on VaRIETY's 
boxoffice estimates for last week (the 19th week of the season) 


and the corresponding week of last season: 


BROADWAY 


Number ef shows current 
Total weeks played so far by all 
Total gross for all current shows 
Total season’s gross so far by all 


Number of new productions so far 


ROAD 
(Excluding Stock) 


Number of current touring shows 


Total weeks played so far by all shows 
ek 


Total road gross reported last we 
Season's total road gross so far 


This Last 
Season Season 

, rr 20 17 
shows.... 300 353 
last week $525,800 $474,800 
shows.... $7,903,700 $8,022,900 
ae 6 i6 
reported 19 28 
214 329 


$379.987 $542,300 
$5,239,807 $6,948,200 











(hi Biz Seesaws Though Trend Up; 


Brig’ 206, ‘Smoke 


Chicago, Oct. 11. + 


Activity continues to perk here, | 
despite slight drop in b.o. for’ 
“Summer and Smoke” and lower 
gross than expected in “Briga- | 
doon’s” first week on a repeat. 
“Kiss Me, Kate” continues to cop 
top honors with straight capacity 
in its second full week at the Shu- 
bert. “Death of a Salesman” is 
heading for SRO returns, after 
completing its three weeks under 
Guild sponsorship. 

New product slated for Chi en- 
gagements are “At War With the 
Army,” Harris theatre, Oct. 22, and 
“Goodbye, My Fancy,” with Made- 
leine Carroll, at the Great North- 
erm, Nov. 7. 

Estimates for Last Week 

“Brigadoon,” Great Northern 
(Ist week) (1,500; $4.94). First 
week not up to expectations, but 
still okay $20,000. 

“Death of a Salesman,” Erlanger 


(3rd week) (1,334; $4.33). Holding 
at excellent $26,400. 
“Kiss Me, Kate,” Shubert (2nd 


week) (2,100; $6.18). SRO only for 
weeks ahead; topped $52,800. 

“Summer and Smoke,” Harris 
(Sth week) (1,000; $3.71). Dropped 
to $9,500. 





“Touch and Go 


$78,500, Philly 


Philadelphia, Oct. 11. 

Philly’s late and still wavering 
legit season took another belt on 
the chin this week when “Mont- 
serrat,”’ Lillian Hellman’s adapta- 
tion of a French hit, failed to 
make its skedded Monday night 
opening. Last-minute cast change 
caused delay. with “Montserrat” 
set to bow at the Locust Thuisday 
(13). To ease the ticket situation, 
“Montserrat” will move from the 
Locust to the Forrest Oct. 24 and 
lay five performances concluding 

ursday (27). The closing date 
here gives the Kermit Bloomgar- 
den production a chance to keep 
its New York opening date. 

Pushing back of “Montserrat” 
left “Goodbye My Fancy” as last 
night's (10) lone opening. 

Last week, as expected, “Touch 
and Go,” tryout revue, upped its 
Opening stanza’s gross by a souhd 
Margin, getting a very good $28,- 
raed for its final week at the For- 

st. 


‘Montserrat’ $2,500 In 
Princeton Break-in 


“ Princeton, Oct. 11. 

Montserrat.” playing a single 
break-in performance Saturday 
night (8) at the McCarter theatre 

re, drew a capacity house for a 
ate of more than $2,500. Steven 
he 





| played the title part, although 
was already slated to be re- 
Placed by Billy Redfield. 

Because of the cast change, the 
Tama's scheduled opening ast 
night ‘Mon.) in Philadelphia was 
Postponed until Thursday night 
10) and the Broadway premiere, 
originally slated for Oct. 26, has 
been set back to Oct. 29. 


‘Regina’ 156 for 4, N.H. 


p New Haven, Oct. 11. 
ti reem of “Regina” did substan- 
o biz on its weekend stand at 
€ Shubert last Thursday-Satur- 
y (6-8). A top of $4.20, on four 
S15 cumances, brought just under 


wouse goes dark until Oct. 25 
in en “Texas, Li'l Darlin’” comes 
: Re five days. Breakins on the 
on | sked include “Signor Chicago” 
; ov. 3-5), “Closing Door” (Nov. 
10-12), “Clutterbug” ‘Nov. 24-26), 
As You Like It” (Nov. 28-Dec. 3). 





91,6, ‘Kate’ $52,800 


‘Okla! 4526 in Sphi 
Okla!’ 4526 in Split 
Davenport, Ia., Oct. 11. 
“Oklahoma!” keeps on rolling 
along In a week's engagement 
split between the Lincoln, Decatur, 
Ill.; the Shrine Mosque, Peoria, 
and the Orpheum here, ending 
Saturday night (8), the Rodgers- 
Hammerstein musical rang up a 
total gross of $45,500. 
Theatre Guild production is di- 
viding this week between Rock- 
ford, lll., and Milwaukee. 


ROBERTS’ IN NEW PITT 
RECORD WITH $31,587 


Pittsburgh, Oct. 11. 

Third and final week of ‘‘Mister 
Roberts” set a new house record 
for non-musicals at the Nixon, 
winding up with 31,587. Previous 
mark was hung up last season by 
“Streetcar Named Desire,” which 
did $30,400. 

Latter show, however, played to 
more people since it had a base 
top of $3 ‘($3.90 with tax) while 
“Mister’ Roberts” got $3.50 ($4.55 
with federal and city excises). On 
closing session, seagoing comedy 
couldn't meet the demand for 
tickets, going clean every perform- 
ance except in the gallery, and 
general impression was that show 
could have stuck around indefin- 
itely. 

Nixon is currently dark, but re- 
lights Monday (17) with “Light Up 
the Sky” and then has three shows 
in a row booked, Blackstone, 
“Goodbye, My Fancy” and “Anne 
of the Thousand Days.” 


Mpls. Experiments With 
1} Wk. Top Legit Bookings 


Minneapolis, Oct. 11. 

Experiment is being tried this 
season of booking some of the out- 
standing legitimate attractions into 
the Lyceum here for a week and a 
half. Playing its fourth local en- 
gagement, “Oklahoma!,” opening 
on a Monday, continues through 
Tuesday of the following week for 
12 performances. There will be 
eight performances the first week 
and four from Sunday to Tuesday. 
“Mr. Roberts” also is spotted in 
for a similar engagement of a week 
and a half, and 12 performances, 
in January. 

“Oklahoma!,” incidentally, had 
the biggest mail order advance 
sale of any attraction here in the 
past two seasons—this despite the 
fact that this will be its fourth en- 
gagement locally. More than 
2,700 such orders were received. 


Haydon Guestar In ‘Life’ 
With San Antonio Group 


San Antonio, Oct. 11. 

Julie Haydon will appear in San 
Antonio Oct. 24-27 with the Little 
Theatre’s production of William 
Saroyan’s “The Time of Your Life.” 
This is the first time that a guest 
star had been contracted to appear 
with the local group. 


Miss Haydon is expected to ar- 
rive here Oct. 17 for rehearsais. 














‘Liberty’ Actors to Prod. 


A summer theatre-in-the-round 
will begin operating in Somers, 
N. Y.. next June. Productions will 
all be musicals and will be put on 
under supervision of Robert Penn 
and Evans Thornton, both appear- 
ing in “Miss Liberty” on Broadway. 

The two have teamed as Robert 
Evans Productions. 


| 
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Current Road Shows 


(Oct. 10-22) 


_ “Anne of the Thousand Days”— 
Shubert, Boston (10-22). 
“Brigadoon” — Great Northern, 
Chicago (10-22). | 
“Death of a Salesman” — Er- 
langer, Chicago (10-22). 
wae Story”—Cass, Detroit 
“Finian’s Rainbow” — Philhar- 
monic, Los Angeles (10-22). 
“Geedbye, My Fancy” — Forrest, 
Philadelphia (10-22). | 
“High Button Shoes” — Curran, 
San Francisco (10-22). 
“I Know My Love”—Plymouth, 
Boston (10-22). 
“Inside U. S. A.” 
lumbus 17-19): 


apolis (20-22 
scar 








Hartman, Co- 
Murat, Indian- 


eS ei .-- K ¢.~ 39. ~S25.+-%, ‘ Pt Te 
ane acy Law ~ JiaweCit, wee’ 


cago ‘(10-22 

“Light Up the Sky”—Ford's 
Baltimore 10-15): Nixon, Pitts 
durgh (17-22) 


“Love Me Long” 
Wilmington (20-22). 
“Mister Roberts” - 


Playhouse, 


- Auditorium, 


Rochester (10-15); Royal Alexan- 
dra, Toronto (17-22). 
“Montserrat”—Locust, Philadel- 


phia (13-22). 
“Oklahoma!”—-Auditorium, Rock- 
ford, Ill. (10-11); Davidson, Mil- 
waukee (12-15); Lyceum, Minne- 
apolis (16-22). 
“People Like Us” 
10-15 


Cass, Detroit 


9 eesina”—Colonial, Boston (10- 

“Streetcar Named Desire” — In- 
ternational Cinema: Victoria (10- 
15); Capitol, Salt Lake City (17- 
18'; Mackey Auditorium, Boulder, 
Col 20); Auditorium, Denver 
(21-22) 


“Student Prince”—Opera House, 


Boston (10-15); Metropolitan, 
Providence (17); Court Square, 
Springfield, Mass. (18-19); Me- 


morial Auditorium, Worcester (20): 


Bushnell Auditorium, Hartford 
21-22 
“Summer and Smoke”’—Harris, 


Chicago (10-15); 
waukee (17-22). 

“That Lady”’—Erlanger, Buffalo 
(18-22). 


Davidson, Mil- 


Fancy’ $16,000 
Evans 11456, Hu 


Boston, Oct. 11. 


With the season a month late, the 
Hub’s Rialto ts at last looking like 
old times this week. Two shows 
moved out to be replaced by three 
others, to keep four iegit houses 
lighted. 

Teeing off last night were “I 
Know My Love,” for three weeks at 
the Plymouth under Guild auspices, 
and “Anne of the 1,000 Days,” at 
the Shubert. Opening tonight is 
“Regina,” at the Colonial, for a 
fortnight. All three reported com- 
iuitiable advances with ine Guild 
show sold out for the first two 
weeks. Ahead are “The Sea Gull,” 
produced by a local stock company, 
with Luise Rainer; “The Father,” 
at the Plymouth, Nov. 7; “The Clos- 
ing Door,” at the Wilbur, Nov. 14, 
and “The Man Who Came to Din- 
ner,” at the Plymouth, Nov. 21, 


Estimates for Last Week 


“Double Bill,” Wilbur (2d week) 
(1,200; $3.60). This one caught 
mostly favorable notices, but got 
only mild b.o. response; $11,500; 
retitled “The Browning Version” 
for this week's opening on Broad- 
way 

“Goodbye, My Fancy,” Shubert 
(3d week) (1,750; $3.60). Held up 
fairly well on third week for an 
okay $16,000 and moved out Satur- 
day (8), 

“The Student Prince,” . 
House (lst week) (3,000; $3). This 
one, celebrating its 25th anni, is 
still the wonder of the b.o. here. 
It comes in year after year, and 
almost always touches $22,000 or 
more. This week about $23,000 to 
begin with. 


Shows in Rehearsal 


“Barretts of Wimpole Street” 
(roadi—John Kenley. 

“Detective Story” 
say & Crouse. 

“Lost in the Stars”—Playwrights 
Co 

“Signor Chicago” — Joseph M. 
Hyman. 

“Texas Li'l Darlin’” — Anthony 
B. Farrell. 

“That Lady”—Kaiharine Cornell. 

“The Father”’—Richard Krakeur 
& Robert L. Joseph. 

“The Time is Yes”—Brock Pem- 
berton. 





‘road)—Lind- 


Malcolm Atterbury, actor-owner 
of the Playhouse, Albany, N. Y.., 
underwent an operation in Albany 
hospital. It did not keep him from 
the opening of “First Lady” at the 
stock theatre last night (Tues.). 





Broadway B.0. Takes Welcome Spurt; 


G&S $19,300 in 7, 


Liberty’ $43,500, 


Twelfth’ $9,500, ‘Lord’ $11,900 in 7 


ee 
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Sadler’s 12G in Opener; 
Petit $21,000 in Six 


Sadler's Wells Ballet of London, 
opening its N. Y. stay at the Met 
Opera House with a gala preem 
Sunday (9) at a $9.60 top, played 
to an estimated gross of $12,000 
tse rae 

Roland Petit’s Ballets de Paris, 
which also preemed in N. Y. with 
a gala opening Thursday (6) at a 
$6 top (£4.80 thereafter), grossed 
over $21,000 in six performances 
This was in spite of an unusually 
large opening-night press list, 
which included legit and music as 
well as dance critics. 


Finian’s’ $40,600, 
Sugar 7G, L. A. 


Los Angeles, Oct 





In the second week of its en- 
gagement here, “Finian'’s Rain- 
bow” continues to lead the legit 
b.o. scores . 

“Sugar Hill,” all-colored revue 


by Flournoy Miller and James P 
Johnson, wound up its final (13th) 
week at the Las Palmas theatre 
here with a stock $7,000 Paul 
Schriebman and Alvin Baranov, 
who produced, are seeking houses 
in Frisco and New York, mean 
while keeing the cast standing by 
until their plans for touring have 
been made 


“The Respectful Prostitute,” at 


the Coronet, seemed to hold its 
own in a third week. This week, 
Monday (10), the show moved into 
the slightly larger Las Palmas 


“Behold the Day,” which has been 
playing at the 80-set New Theatre 
of the Circle Players group, opens 
Wednesday (12) at the Coronet 

Local legit scene also is being 
brightened by the opening Monday 
(10) at the El Capitan of Charlotte 
Greenwood in “ Remember 
Mama.” 


Estimates for Last Week 
“Behold the Day,” New (3d wk). 


(80; $1.80 weekdays; $2.40 Sat. 
Sun.) Down slightly to $800, but 
still close to capacity. 

“Finian’s Rainbow,” Philhar- 


monic Aud. (2d wk) (2,670; $4.80). 
Strong at $40,600. 

“Sugar Hill,” Las Palmas. (13th 
wk). (388: $3.60). Solid. $7,000 for 
final week. 

“The Respectful Prostitute,” 
Coronet. (3d wk). (255; $3.60). Still 
doing well at $4,300, with prospect 
of picking up considerably more 
coin this week on moveover to Las 
Palmas. 


FOY-‘SHOES’ $34,000 
IN THIRD FRISCO WEEK 


San Francisco, Oct. 11. 
“High Button Shoes,” with Ed- 
die Foy, Jr., drew a fair $34,000 
for its third stanza at the 1,775- 
seat Curran. Show has a $4.80 
top and is the final production in 
the Civic Light Opera schedule. 
“Glamor Is the Gimmick,” a 
comedy with music by Fortunio 
Bonanova and Ambrose Barker, 
moved into the Geary ‘1,550; $3.60) 
yesterday (10). 


Eva LeGallienne’s ‘Corn’ ~ 
$5,000 in Baltimore Week 


Baltimore, Oct. 11. 

“The Corn Is Green,” headed up 
by Eva LeGallienne and Richard 
Waring, drew some fairish trade 
figured at $5,000 to the Maryland 
last week as Ford's, town’s other 
legit spot, was dark. 

“Light Up The Sky” is current 
at Ford’s with nothing set for the 
Maryland, which last week again 
dropped the color line for patron- 
age, and is looking forward to 
name attractions said to be prom- 
ised because of liberalized policy. 


‘People’ 6G, Toronto 


Toronto, Oct. 11. 

“People Like Us,” with Ann 
Dvorak and Sidney Blackmer, took 
a meagre gross of $6,000 at the 
Royal Alexandra here, with the 
$1 525-seater scaled at $3 top. 

North American premiere had a 
Tuesday opening night theatre 
party for a sellout, but never sus- 
tained. 











The nny! boxoffice took a 
welcome spurt last week. Appar- 
ently hypoed by World Series 
trade from out of town, attendance 
began climbing Wednesday night 
(5) and continued strong through 
the balance of the week. Virtually 
all shows felt the boost 

This week’s openings are “The 
Browning Version” tonight (Wed.) 
at..the Coronet and ‘Touch and _ 
Go” tomorrow night ‘Thurs.) at 
the Broadhurst “Anne of the 
Thousand Days” closed Saturday 
8) at the Shubert. 

Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD ‘Comedy-Drama), R (Revue), 
M (Musical), O ‘Operetta 
(Vaudeville }. 

Other parenthetic figures refer 


to seating capacity and top price, 
including 20° amusement tax, 
However, oarosses are net; 1.é., 
exclusive of tax. 

“Anne of 1,000 Days.” Shubert 
(36th wk) (D-1,361; $4.80) Cos- 
tume drama closed Saturday night 
(8) after 288 performances: finale 
week of “Anne” grossed $23,000. 

“As the Girls Go,” Broadway 
38th wk) (M-1.900; $6). Business 
has been disappointing since the 
reopening. but Michael Todd has 
trimmed the operating budget and 
will continue the run; hooped back 
with the trend last week to $34,800. 

“B'ackouts,” Ziegfeld (5th wk) 
(V-1,628; $4.80). Also profited by 
the improved conditions; $24,700. 

“Born Yesteryear,” Miller (192d 
wk) (C-940; $2.40 Veteran laugh 
show got another $5,700 

“Death of a Salesman,” 
(35th wk) (D-919: %4.80) One of 
the invariable sellouts; $24.100 

“Detective Story,” Iludson (29th 
wk) (D-1,057;: $4.80) Also im- 
proved a bit; $21,100 

“Diamond Lil,” Plymouth 
wk) (D-1,063; $4.80) Joined 
prevailing climb; $24,200 

“Gilbert & Sullivan” 
‘lst wk) (M-1,543; $4.80) 
opera series presented by 


Morosco 


‘Sth 
the 


Hellinger 
Light 
S. M. 


Chartock opened last week (4) with 
“The Mikado” as the initial bill 
and “Pirates of Penzance" follow- 


ing Monday night (10); first seven 
performances got $19,300, not 
enough. 

“Goodbye, My Fancy,” 
(46th wk) ‘CD-1,214; $4.80) 
Harding takes over the star part 
Monday (17), succeeding Ruth 
Hussey; operating nut for the show 
is now down to around §$9,000- 
$9,500, which affords room for a 
nice profit; last week jumped to 
nearly $14,200. 

“Howdy, Mr. Ice of 1950,” 
Center (20th wk) ‘K-2,964; $2.88). 
About $35,500. 

“Kiss Me, Kate,” Century (41st 
wk) (M-1,654; $6). Same as al- 
ways, everything the house will 
hoid at over $47,100. 

“Lend An Ear,” Broadhurst (43d 
wk? ‘(R-1,160; $6). Moved Monday 
night (10) to the Shubert, but must 
shift again in three weeks to make 
room for the incoming “I Know My 
Love"; last week tabbed $28,300 

“Madwoman of Chaillot,” Royale 


Beck 
Ann 


(32d wk) (CD-1,035; $4.80). Got a 
welcome boost; $16,900. 

“Miss Liberty,” Imperial (13th 
wk) ‘(M-1,400; $6.60). Also im- 
proved, getting standee trade 
Wednesday night (5) and the 
balance of the week; $43,500. 

“Mister Roberts,” Aivin (86th 
wk) (CD-1,357; $480). Holdover 


smash has been consistently top- 
ping $30,000, frequentiy approxi- 
mating capacity; last week $33,800. 


“South Pacific,” Majestic (26th 
wk) (M-1,659; $6). Remains the 
No. 1 attraction, never having 


failed to get the standee limit since 
its opening last April; as always, 
$50,600. 

“Streetcar Named Desire,” Bar- 


rymore (97th wk) (D-920; $4.80). 
Better at $16,400. 

“Twelfth Night,” Empire (Ist 
wk) ‘(C-1,082; $3.66). Shakespeare 
revival, presented by Roger 
Stevens, opened last week (3) to 
generally mild notices. With pro- 
duction cost around $35,000, can 


get by at about $9,500; capacity at 
the scale is $20,000. First eight 
performances, including premiere 
‘at $4.80 top) drew $9.500 
“Where's Charley?” St. James 
(52d wk! ‘(M-1.509; $6) Fighth 
consecutive capacity week; $37,800. 
“Yes, M’Lord,” Booth (‘Ist wk) 
(C-712: $4.80). W. Douglas Home's 
English success, presented by the 
Shuberts and the London manage- 
ment of Linnit & Dunfee, by ar- 
rangement with John Krimsky, 
opened last week (4) to mixed re- 
views; first seven performances 


: grossed $11,500. 
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Chi Perking After Slow Summer; 


Plays Abroad 


Follies Bergere Revue 


London, Sept. 28. 
Val Parnell and Bernard Delfont (in as- 


’ o, | 
Mostly Road Cos. of B Way Hits egeaee See eee walk Pee ee 


Chicago, Oct. 11. 
After an uneventful summer 
legit season, it looks as if Chi 
will emerge with one of it's heftiest 
sessions this fal! and winter, 
despite the noted shortage for road 
product. Most of the incoming 


a 


val, Theatre Folies Bergere, Paris. Di- 
| rected and adapted by Hurran; 





inl | dances by Hazel Gee. 


productions wil be national com-_ 


panies of a current Broadway hit, 
which should help b.o. here as well 
as discourage Chicago's “second 
season” legit offerings. 

Fact that Assn. of Theatrical 
Manegers. has 
been paying more attention to Chi 
activities, with Milton Weintraub, 
sec.-treasurer, planing in for a 
union meeting two months ago and 
again last Friday (7), is a healthy 
sign of Chi’s emergence from thea- 
tre inactivity. Flacks here agree 
that Weintraub’s visits give them 
a feeling of “belonging” which they 
ordinarily didn't feel, once out on 
the road with a show. Besides re- 
hashing latest activity on Broad- 
way, ATPAM members here agreed 
that Chi openings and runs require 
the same exploitation and watch- 
ful eye from the producers” of- 
fices, as their parent companies in 
New York 

1949-50 season here will include, 
besides the current “Kiss Me, 
Kate” and “Death of a Salesman” 
and departing “Summer and 
Smoke” and “Drigadoon,” “At Wai 
with the Army,” “Detective Story,” 
“Goodbye, My Fancy,” “Anne of 
the Thousand Days” and “Mad- 
woman of Chaillot.” 


1] LEGIT THEATRES NOW 
OPEN IN BARCELONA 


Barcelona, Sept. 30. 

Eleven legit theatres are open 
already in Barcelona. Alady,.comic 
star celebrating his third year at 
home or on tour with the revue, 
“Tani te . * has completed 100 
performances at the Victoria with 
it. 

Theatre Talia announces a new 
revue end of October by Joaquim 
Soler Serrano, with Trangilino, 
comic from Argentine, Esmeralda 
Pastor, U. S. warbler, and Maite 
de Betancor, Mexican singer. At 
the Theatre Comedia Maria Guer- 
rero is presenting Dostoievski's 
“Crime and Punishment,”  star- 
ring Elvira Norriega, Luis Prendes, 
Gaspar Campe~. This is the real 
artistic and fir ancial success of the 
fall season. 


Cayle Robbins Set For 
“A la Carte’ Musical Lead 


Hoilywoed, Oct. 11. 

Gayle Robbins wiil have the 
leading femme role in “A la 
Carte,” Victor Young-Edward Hey- 
man musical which will go into 
El Capitan here following Char- 
lotte Greenwood's current “I Re- 
member Mama.” 

Miss Robbins’ last stint was in 
“The Barkleys of Broadway.” 


Drama Desk Adds 3 


Bert McCord, of the N. Y. Her- 
ald Tribune; Jack Harrison, of the 
Hollywood Reporter, and Steven H. 
Scheuer, of the New Theatre and 
Theatre News mags, London, have 
joined the Drama Desk, organiza- 
tion of New York legit reporters. 
A guest at the group's luncheon 
meeting Monday (10) was Sam A. 
Jaffe (nephew of actor Sam Jaffe), 
of the San Francisco Chronicle. 

Next meeting is scheduled for 
4 7 at Al & Dick's restaurant, 











‘Mama’ for Atlanta 


Atlanta, Oct. 11. 

Atlanta Theatre Guild will open 
its 14th season Oct. 19 at Atlanta 
Woman's Club auditorium with “I 
Remember Mama.” 

Officers for new season are Dr. 
Frank L. Belyeuv, president: Mar- 
guerite Wellborn, vicepresident: 
Louise Stroberg, secretary, and 
Durward Thayer, treasurer. Ver- 
non Williams is technical director 
of pluys. 





OFFICE SPACE 
Theatrical Area Near Broadway 
Several Floors Available 
Immediate Possession 
Approx. 1600 sq. ft. Each F loor 
Reeently Modernized Building 
Apply Mr. Robert L. Cohen 
L. V. Hoffman & Co. Ine. MU 2-0222 














, marked reaction the post-New Year 


Features Raymond 
| Girerd, Marilyn Hightower, Michael Ben- 
tine, Chaz Chase, Dick Henderson, Jr., 
| Marqueez, Francoise Flore, Vivian et 
Tassi, Eddie Vitch, Moskani, David Du- 


Margo Jones Figuring On 





Dallas ‘Beat-Up W oman | lak. At Hippodrome, London, Sept. 27, °49. | 


' A replica of the show which ran 
For a Broadway Preem a“ine*roties Bergere, Paris, for 
three years, this new Bernar pl- 
, Dallas, Oct. 11. font eas is a firstrate bit of du- 
Depending on its reception here plication. 
as the second offering of her sea- o¢ charm, dancing, color and spec- 
son at Theatre "49, Margo Jones tacle, it would be impossible to tell 
figures on producing Sari Scott's this apart from the original. For 
three-char acter Srama; “An-Cl!- gaustere Britain, it-is benefice hit. 
Beat-Up Woman,” on Broadway Accent is on spectacle, with ex- 
this winter. As with all the new cejjent use being made of sumptu- 
scripts she does here, the director- guys costumes and settings and bril- 
producer has taken an option on |liant lighting effects. The talent 
it for New York. However, it angle, however, has not been over- 
is the play of this season's crop looked, and it contains all the basic 
that she thinks has the best chance ingredients for popular revue. 
for commercial presentation From the start the show is easy on 
7 the eye and pleasing on the ear. 
Other new plays on the 1 heatre The musical and comedy angles are 
‘49 slate are “My Granny Van. wej) balanced, and the tempo is 
adapted by George Sessions Perry maintained at an even pace. Spec- 
and Loren Disney from the for- tacular highlight is the “Ivories De 
mer’s novel of the same title, to Chine” number, in which the large 
open Jan. 9; Sean O’Casey’s “Cock- company in ivory masks mimes a 
a-Doodle-Dandy,” to open Jan. typical Chinese tragedy. It’s grace- 
30: “The Golden Porcupine,” by fully danced in a delightful setting 
Muriel Roy Bolton, set for some- and is certainly one of the most ex- 
time in March, and “Southern Ex- pensive, lavish scenes seen on the 
posure,” by Owen Crump, not yet London stage for some time. 
dated. An imposing oe me been > 
sae » iene © : .», sembled. Marilyn Hightower, rea- 
; weacen a ov. 7 with Ber- headed American dancer, isn’t so 
— Shaw s “Heartbreak House,” |. 21) served for material, put leaves 
with “Beat-Up Woman” following 5 doubt that she is a top ranking 
Nov. 28, Shakespeare’s “Romeo artist. There is also some colorful 
and Juliet” carded for Dec. 19 and dancing from Marqueez, attractive 
either another new play or Sheri- Burmese. Raymond Girerd, French 
dan’s “School for Scandal’ com- singer; Francoise Flore, David Du- 
pleting the schedule. With Miss lak, John Bleasdale and a host of 
Jones again directing, Marshall others, are also in top form. 
Yokelson will return as technical Then there are the specialty acts, 
director, assisted by Robert Scott. Chaz Chase scoring heavily with 
New members of the acting com- his miming show; Eddie Vitch mak- 
pany, which arrives here Sunday ing a big hit with his popular 
(16) to start rehearsals, include “reveller” piece; Moskani with the 
Ben Yaffee. Alexander Ivo. Vir- neatest one-man wrestling turn; 


ginia’ Robinson, John Denny, Michael Bentine, high-power come- 
. ‘ »s Trois > rho 

Peggy Corday, Gre Juarez dian, and Les Trois De Milles, wi 

And MeCay. 7 Coe = display their plrysical powers with 


uncanny grace. Adding greatly to 
3 . the effect is the hand-picked chorus 
ney and Edwin Whitner. and, of course, the Handful of 

Manning Gurian will again be nudes, who, according to British 
general representative for Miss law, have to maintain artistic poses 
Jones, handling the business end and remain absolutely stationery. 
of the operation here and looking Myro.. 
after her interests in the Shubert’s 
touring edition of “Summer and 
Smoke.” He'll also be available 
if she goes ahead with a Broad- 
way production of “Beat-Up 
Woman.” 


from last year will be Mary Fin- 








Mister Floy Kommer 
Till Stan 


(High Button Shoes) 
Stockholm, Sept. 20. 


Anders Sandrew poetyeSes of musical 
in two acts by Seon +" Kenastees. _— 
id Ake Soderblom, Katie Rolfsen, Calle Rein- 
Jones’ Chi Looksee holdz, Eric Gustavsson, Sylva Akesson, 
Chicago, Oct. 11. Yvonne Ericsson. Arne A yr Maj- 
: Britt sson. recte y on rsson, 
Margo Jones, who directed the Sven Paddock. Translat-d into Swedish 
touring production of “Summer and by Nils Perne and Sven Posdeek. Danese 
v j . y on rsson. usic arrangeme y 
Smoke,” arrived from New York Olle Lindolm. At Sodra Teatern, Stock- 
last week to look over the Ten- holm. 


nessee Williams drama at the 
Harris here. 








The Southern theatre has a real 


She then planed to Dallas for a hit in this local version of the 
quick visit with her parents be- 
fore starting rehearsals in prepa- 
ration for the opening of the new 
season at her Theatre °49 there. 


Broadway success, “High Button 
Shoes.” The story of Har- 
rison Floy has been rewritten 
a little for the Swedish public, but 
still with its American touch left 
as the main idea in the play. 
The song numbers are well 
liked, and it’s expected that “Pow- 
der Your Face with Sunshine” will 
be a great success the coming win- 
ter. Also “Papa, Have a Dance 
weeks, falter slightly, then con- With Me.” But the greatest ap- 
tinue to rise until after the plause goes to Katie Rolfsen, who 
Thanksgiving weekend. That will is surefire as Sara Longstreet. 
start the pre-Christmas decline. Direction and translation, as 
which ends abruptly with the well as all other technical credits, 
Christmas-New Year period, al- 4re firstclass. The dances by Egon 
ways the biggest week of the sea- Larsson are among the best in 
son. town. Good actors in all roles con- 
Longterm Trend tribute to its success. Wing. 


There will inevitably be a 











Legit Boom 


Continued from page 1 ——— 





Pas d°’ Amour 


week (when, despite long years’ a —_ Sept. 27. 


experience, managerial circles will - Pierre Leuris and Jean-Claude presen. 


wail that the theatre is really dy- been < Goma im three acts by Maurice 
ing this time), after which business by Ugo Betti Directed by Michel Vita. 


will gradually ebb, but be gen- Sets by Bernard Brevent. At Theatre des 
eraily strong, until about mid-May. Moctambuiles, Paris. 


What the records prove is that the Assistant Clerk... scene ene Bruyere 
general boxoffice pace primarily Gfoyf®* y ay 
follows longterm seasonal trend, Notary Ss eieiaiaammiieanamaiele Guy Davieres 
with temporary local conditions a Puy - --s:ssee eee pucton Wat | 


; ; a 
relatively minor factor. Silvia Monfort 


With three new productions ar- . Maurice Clavel has made a fine | 
riving last week, the Broadway list @ramatic play in this adaptation 
reached 20 shows, the highest Of the Italian original by Ugo 
mark so far this season. The Betti. It is taut and violent, with 
closing Saturday night (8) of Scenes that border on melodrama 
“Anne of the Thousand Days” may but which, because of their writ- 
be more than offset this week by ing. more nearly approach tragedy. 


: - ; In a play as rich as this, wit 
the opening of The Browning its mixed motives of revenge, guilt. 
Version” and “Touch and Go.” love and hate, the actual plot is 





| Subsequent openings slated for subordinate to the psychological 


October include “People Like Us,” overtones of the characters — 
“Montserrat,” “Lost in the Stars” Georges who suffers from the be- 
and “Regina.” trayal of his friend Tullio: Tullio, 
who wants Georges to share his 
Philip Slater will manage the OWN suffering; Delia, who wants 
Dallas Little Theatre for the 1949- | to recapture Georges, and Georges’ 


50 season. (Continued on page 59) ' 





From the point of view | 


| (20th). 


'of entertainment which 
(up. Whether he gets rafters ring- Christians; “The Last Mile” and 





House Reviews 


Continued from page 53 


Orpheum, L. A. bey in next week's booking of 
rt Mooney at the Adams t 
the boxoffice tap. The three acts With the eight-act routine. | 


w i et 
Be. Soa Mer 8 Spotty talent linens unusual angle, vill be invitation to 
| e stage. 
) Bg good, fair and in | Theatre claims its a “first,” et 
| Blake, playing the house for the | ° Toe of the st” ; 
‘first time in five years, gets over | without doubt, Ade Duval. a pel 
solidly with his stinging impres-! magician new to these parts. He's 
sions of prominent personalities. ‘a sleight-of-hand operator wit es 
His Bette Davis satire improves | highly” amusing ma of a. - 
with the years and there’s Carmen | ¢ ie tl attenti — 0 
Miranda and Louella Parsons Ser | Geomecesing golf “halle cone 
added mirth-provoking seshes. He’s ; = ored 
on for 20 minutes and earns palm- 
smacking salvos with delineations 
oi James Stewart, Sarvara Stan- | jette “ - 
A al pink job that sets off her 
we Hide: works himself into /gurves: clicks with imitations ‘of 
- > = 2. , : - e erman, onir ey ’ emple, 
lather as a one-man band, Progress-| Fanny Brice and Rose Murphy 
ym “ ine i> sie Gan An odd but interesting act is of- 
een toiee while nolien. In- a by es He bounces 
gratiating personality and stage- quien odes mh oo Wee po 
wise preserce helps sell the turn qj,» d the Overt . 
for good results. Ming & Ling, fiche “Orpheus in the. Woe 
closing <ct, are Oriental hillbillies.| yo-14” and then bounces back 
Ming, a shorty, plays accordion and again. No gags, just playing ae 
makes witty cracks while Ling, tall slick ‘and unforced sort 
and personable, sings and does vo- | The Woodson Sisters are dis- 
—— Pair gets over tinguished by the peculiar ability 
A , ;, of one of them to sit on her own 
Mm ay t~, => gee ee pnd head. This spectacular but incom- 
: : . hee ; prehensible talent is disclosed in 
and good. La ep — at an act that varies between contor- 
th Ly yy = — Taal tionism and dancing. Latter could 
+ at 1. ail 4 by Zan to 8 Pa. be better. Ditto for the strictly 
quita. They need to smarten their | Hibernian | schmaltz offered by 
a : ns = uth : re) y duo. Like 
material and showmensmp. ee an afternoon at Far Rockaway, the 
oa se” ee heen ok CUme Ue hme Chis 
Too Big For the Bed” and two un- Gon emneniain 
inspired violin solos spoil whatever — m, 1 ali 2 > 
worth rendition of “Loch Lomond” dancing school. — 
and y ay Ny Really Jumping” | “with good quartet singing from 
- -* ~wZy* temett ese boall- the Four Striders, uncommonly 
sam satirists ond cane average re- lowbrow gags from Kirk and Rich- 
turns with their neatly-paced terp- ards and unicycle jugeone by _ 
ing. Miriam La Velle had to break = Pre Bi Anders, the bi —" 
off her acrobatic dancing after only =~ ' ; 
a brief appearance at opening show 
because of illness but was okay for 
subsequent performances. The two 
Rudenka Brothers are deft jug- 
glers and make their act a flashy 
turn acceptable for the mid-way 
spotting. Brog. 


Chieago, Chi 
Chicago, Oct. 7. 
The Dunhills (3), Joan Merrill 
with Hal Kanner, Danny Kaye with 
Sam Prager, Louis Basil House 
Orch; “Father Was a Fullback” 


cone. ' 
Viola Layne, a nifty in a decol-. 


istes ¢ 
saewet 


—~ slsse a. 





More Memorabilia 


__- By Ralph T. Kettering 











Chicago. 

(Changing the format of this 
| series a bit, I remember the play 
that made some actor or actress a 
star almost overnight). 

“Captain Jinks of the Horse 
Marines” and Ethel Barrymore; 
“Secret Service” and William Gil- 
lette; “The Green Hat’ and Kath- 
arine Cornell; “Charlot’s Revue” 
and Gertrude Lawrence; “The Cop- 

Danny Kaye's first visit here in perhead” and Lionel Barrymore; 
three years is well flanked by Joan “The Servant in the House” and 
Merrill and the Dunhills on a fast- Walter Hampden; “And So To 
moving bill that’s got payees lin- Bed” and Eugenie Leontovich; 
ing up for most of the six shows “Darling of the Gods” and Bianche 
a day. Layout smacks of entertain- Bates. 
ment-plus and should make a b.o. | “Becky Sharp” and Mrs. Fiske; 
record for its one-week stand. '“On the Quiet” and Willie Collier; 

Dunhills exhibit slick routining “The Rich Mr. Hoggenheimer” and 
with precision taps, with each do- Sam Bernard; “The Barker” and 





ing a knockout solo for husky sal- Richard Bennett; “Anna Christie” 
/vos. Boys set fast 


ace, particu- and Pauline Lord; “Daddy Long 


larly in their “Blue Skies” encore, ” , a 
with flashy slide and acro-steps. Legs’ and Ruth Chatterton; “The 


..| Awful Truth” and Ina Claire; 
Bosil's yl yD ‘ion “Sally” and Marilyn Miller; “The 
rill’s stint and her production num- Git! at the Gates” and Sophie 


bers come off in excellent fashion. TUCker; “The Climbers” and 
Garbed in an off-the-shoulder yel- Amelia Bingham; “Gentlemen Pre- 
low gown, singer projects the rich fer Blondes” and Edna Hibbard; 
timbre of her voice in lavish ar- | “The Girl of the Golden West” and 
rangements of “That Old Feeling” Frank Keegan; “The Eternal City” 
and “Sing, You Sinners.” Orch and Pauline Frederick. 
chimes in for rhythmic effects on “Cradle Snatchers” and Mary 
the latter and overall rates solid Boland: “Kick In” and John Barry- 
kudos. niore; “Fine and Dandy” and Joe 
The unpredictable Danny Kaye Cook: “Lilac Time” and Jane Cowl: 
with Sam Prager 88'ing, wins audi- « aad ; 
: : Cobra” and Judith Anderson; 
ence with his every gesture, word «uc. ” 
or grimace, frolicking through a Swell Nell of Old Orury ane 
half-dozen songs, satires and horse- Henrietta Crossman; “Pretty 
play with the band. Comic’s in- Pesgy" and Grace George; “Per- 
gratiating personality, his ability S°Mal Appearance” and Gladys 
to transform this large house into George; “The Traveling Salesman 
an intimate room, plus effortless and Frank McIntyre; “Elmer the 
piping and terping packs a wallop Great” and Walter Huston. 
yees eat| “Girls in Uniform” and Mady 


ing or keeps house at hush level Spencer Tracy; “Romance” and 
with his serious anecdotes, Kaye Doris Keane; “Shennandoah” and 
bespeaks of showmanship-plus. His Otis Skinner; “Les Miserables” and 
40-minute stint still leaves ‘em yell- |Wilton Lackave; “Rosemary” and 
ing for more. A solid click. |/Maude Adams; “The Auctioneer” 
— Basil showbacks in usual and David Warfield; “Rain” and 
capable manner. Greg. | Jeanne Eagels; “The Swan” and 
- Eva Le Gallienne; “Meet the Peo- 
Adams, Newark |ple” and Nanette Fabray; “The 
Woods _, Newark, Oct. 6. (Church Mouse” and Ruth Gordon; 
ad " on Sisters, Andy Arcari, “Lord and Lady Algy” and E. H. 
Viel uval, Ruth & Tom Rafferty, sothern; “The Guardsman” with 
& Cully Richards, Lott & Joe amd. Lunt and Fontanne; | “Barbara 
ers, Joe Fecher Renee Gee _Frietche” and Julia Marlowe; “Bit- 
“Brimstone” (Rep). * tersweet” and Allan Jones; “If I 
|Was Rich” and Joe Laurie, Jr.; 
Getting clear of its introductory | “Burlesque” and Barbara (Ruby 
kinks here, vaudeville is flexing its Stevens) Stanwyck. 
muscles in fine style at the Adams. | 
Opposish promised at another | 
Newark house, RKO Proctor’s, has 
not materialized since first show! What to do with the antiquated 
ao 7). Current eight-act offer- Opera House here has stumped 
ng continues the good work in city officials. They could not decide 
evidence since vaude got back, but whether it should be razed or 











Decide Fate of Opera House 
Ashland, O., Oct. 11. 


lack of real star material is be- retained as an historical landmark. 
They are going to let the voters 
on the November ballot. 


coming acute. 
An indication of this can be decide 


scarves and milk-poured-into-paper. - 
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VARIETY 


LEGITIMATE 





Plays Out of Town 


New Haven. ¢ Oct. 6. 
Chery] Crawford ion with 
giinton, Wilder preduetion 

sammeced and orchestrated by Marc Blitz- 


at 
pisy: vrattle 
7 


Girecve Armistead; costumes, Aline Bern- 
Apna Sokolow; lighting, 
Speed at Shubert, New 


See etre Ff Lillyn Brown 
ie ei eke ne afk William Warfield 
xandra Giddens....... Priscilla Gillette 


nn, £446025000¢66 ¢00 Philip Hepburn 
Jaw va peccdnccccccses WD Mumare 
Angel Band: Bernard Addison, Buster 


Benny Morton 
Jane Pickens 

.. Brenda Lewis 
David Thomas 
Russell Nype 


Bailey. Rudy Nichols, 
Regina Giddens........ 
Birdie Hubbard.. 

Oscar Hubbard..... 

vec Hubhard 


arshall joeeeneeese Donald Clarke 
nm Hubbard. ‘ George Lipton 
le ‘ Clarisse Crawford 
anist Marion Carley | 
Violinist . Alfred Bruning 
Cellist . .. 2 Peter Makas 
Maestro — Boris Runanin 
orace Giddens... William Wilderman 
Pordelia Adair......... Ellen Carleen 
‘ohn Bagtry.......... ‘ Earl McDonald 
ucius Stewart... .. Robert Anderson 
landers ... Lee Sweetiand 


va Kay Borron 
. Kayton Nesbitt 
rere Sara Carter 
jeowes Pesgy Turnley 


Grace Manders.... 
Gray Hoxie 

Amanda Hoxie 
Ethelinda Horns... 


Joe Horns eith Davis 
Ivy Hodge . Barbara Moser 
Gibson Trigg..... : Karl Brock 

ah Maury Isabelle Fellder 
Sites Maury Derek MacDermot 


Dancers: Six girls, six boys 


It has taken courage. and two 
years of preparation, to present 
‘Regina.’ It is now on the thresh- 
old of developing into something 
special in legit diversion. It con- 
tains a potentially outstanding ap- 
prvach to a combination of dra 
matic and musical entertainment. 
It has the ingredients of novelty, 
quality and excellent technical pro- 
duction. All this, however, has not 
as yet been blended to capitalize 
fully on the assets inherent in this 
presentation. Whether or not it 
hurdles that threshold = satisfac- 
torily will be determined in its two- 
week road doctoring session. It 
ean be done. 

In any case, the outlook for audi- 
ence appeal! points markedly toward 
class rather than popular accept- 
ance, with the boxoffice experience 
of “The Medium” being somewhat 
of a criterion. There will undoubt- 
edly be controversial opinions on 
this one, with emphasis on either 
boos or bravos, but nothing in be- 
tween. 

The nature of this experimental 
welding of drama and music de- 
mands a particularly high quality 
of presentation. As of its premiere, 
this element of quality has been at- 
tained more satisfactorily in its 
casting than in its staging. It is the 
latter department that presents the 
serious obstacles that confront its 
sponsors. 

A considerable amount of curi- 
osity has been engendered as to 
how a musical version of Lillian 
Hellman’s “Little Foxes” could be 
concocted. The effort, up to this 
point, has been interesting, at times 
absorbing, but it is going to require 
something special in the way of 
audience preparation to get play- 

oers in the proper frame of mind 

ore looking in on this one. At- 
tendees anticipating a “Carousel” 
or “Oklahoma!” type of musical 
will be thrown cempletely off the 
track. Actually, the — is an un- 
usual mixture of spoken dialog and 
musical lyrics shuttling back and 
forth among cast members. Story 
hews close to the line of the orig- 
inal, embodying, as it does, all the 
that punctuated that 
stark drama. 

Marc Blitzstein’s score touches 
the heights of brilliance at times. 
Music, having no individually billed 
selections, is woven intimately into 
story development and ranges from 
dramatic solo vocalizing through 
lilting madrigal-type melodies to 
stirring ensemble vocalizing, all 
extremely well sung. Instrumen- 
tally, the opus features a Negro 
jazz band which is utilized for dra- 
matie rather than straight musical 
Purposes. 

A superlative cast interprets this 
work in fine fashion. Featured in 
the title role, Jane Pickens displays 
well the regal bearing and cunning 
traits of Regina. Also, she is in 

voice. Brenda Lewis, as Bir- 

ie, and Priscilla Gillette, as Alew 
andra, draw acclaim for outstand- 
ing vocal contributions. George 
Lipton and David Thomas are good 
in the Hubbard brothers roles and 
William Wilderman registers as the 
ailing husband. Russell Nype is 
well cast as the weakling son, and 


Donald Clarke gives good support. 
as the new firm partner. Fine vocal | 


aid is given by William Dillard, 
LillyA Brown and William War- 
field. Negro moppet Philip Hep- 
ig shows pronounced possibili- 


ti 

Robert Lewis has taken on a 
kingsize assignment in staging “Re- 
gina.” It's a pioneering step that 
requires keen insight into both 
musical and dramatic values. He 
nas included interesting elements 
Such as frieze-type delivery of 
Singing) and he has built his pace 


of musical | 


| consistently to finale tenseness. His 
is the problem of sage doctoring 
from here in. 

| Choreography emphasizes the 
play’s lighter moments and one 
dance, “The Gallop,” is cleverly 
dovetailed, upstage, with a con- 
trasting sequence of bitter dialog 
simultaneously carried on down- 


“>. 

_ There’s been no stinting on set- 
tings or costumes and results show 
it. Colorful gowns enhance a ball- 
room scene and sets combine at- 
tractive appearance with interest- 
ing audience-view shifts. Lighting, 
a major component of the technical 
division, is effective. Maurice Abra- 
vanel’s conducting produced an ex- 
ceptionally smootn premiere. 

Bone. 


People Like Us 


Toronto, Oct. 4. 


William L. Taub production (by arrange- 
ment with Henry Sherek and in associa- 
tion with Brian Doherty) of. drama in 
three acts (five scenes) by Frank Vosper. 
Stars Ann Dvorak and Sidney Blackmer. 
Directed by Clarence Derwent. Sets by 
Raymond Sovey: costumes by Alice Gib- 
son. At Royal Alexandra, Toronto, Oct. 4, 


Memorial theatre, to 


49; $3.60 tup. 

Harold Carter . Sidney Blackmer 
Mrs. Underwood Viola Roache | 
Mr. Underwood Ernest Cossart 
MS. 6 og.c6 so Reees Brook Byron 
Ethel Ann Dvorak 


Dickie Miles 
Rowlie Bateson 
Mrs. Bateson 

A Neighbour 

A Wardress 
The Governor 
Second Wardress 


Stephen Gray 
Hugh Reilly 
Mary Young 
Arthur Koulias 
Elfrida Derwent 
Edward Cooper 

Helen Baron 


Some 39 years ago, an English- 


women incited her lover to mur- 
der her husband Both conspira- 
tors were hanged for the crime 


but the court proceedings, whipped 
up by the British press, created a 
tremendous public controversy as 
to individual guilt. She has the 
dubious distinction of being the 
last woman to be hanged in Eng- 
land 

“People Like Us.” 
ple of decades ago by the late 
Frank Vosper. but not produced 
until recently, had its London pro- 
duction later banned by the Lord 
Chamberlain on the plea of sur- 
viving members of the woman's 
family that the play was causing 
personal anguish to next of kin. 
However, after a subsequent week 
in Detroit, following the North 
American premiere here, “People 
Like Us” opens in New York. 

Militating against its Broadway 
success is the fact that the trustees 
of the late author's estate will not 
, permit any doctoring of the script. 
In writing technique, it shows its 
age. The whole first act and half 
of the second sets a dull and pe- 
destrian pace that drew muttered 
expressions of annoyance from the 
first-night aydience. 

As a modern Lady Macbeth, liv- 
ing in a hazy half-world of melo- 
dramatic dreams in which she sees 
herself directing the destinies of 
others, Ann Dvorak, an otherwise 
competent  light-comedy player, 
can't lend conviction to the role 
of the inciting murderess. It is 
an unsympathetic part that might 
have been redeemed by more un- 
derstanding interpretation of a 
simple-minded scatterbrain living 
in a dream world, and fed by her 
reading of confession magazines 
and her inability to facé the harsh- 
er realities. 

With his professional polish and 
soft-spoken delivery, Sidney Black- 
mer as the wronged and murdered 
husband dominates every scene he 
is in and switches the sympathy 
from the heroine when this should 
really be directed toward her. This 
fault lies in Miss Dvorak’s inabil- 
ity to properly project the part; 
but, in mitigation, her lines need 
considerable revision—if the au- 
thor’s estate would moderately ca- 
pitulate. 

Despite its passionate motive, 


written a cou- 


this is a dull recording of a sordid | 


and tawdry suburban killing. But 
bringing some warmth to the pro- 
ceedings as the parents of the girl 
are Ernest Cossart and Viola 
Roache. A splendid vignette is the 
scene in which Mary Young, as the 
mother of the killer's lover, pleads 
for the son’s renunciation. 

The play's title comes from Cos- 
sart’s gentle but heart-rending 
question: “Why should this happen 
to people like us?”” On the number 
of customers walking out, undoubt- 
edly there were many who felt 
this query should have been ad- 
dressed as an audience aside. 

McStay. 


Spring (Crazy 
San Francisco, Oct. 4. 
John Halston presentation of revue in 
two acts (prolog and 15 scenes), with 
music, book and direction by Mary Hay. 
Musical direction, James Moore. With Ted 
Stephans, Jack Chigris, Fred A. Cravens, 
Patricia Blake. Niki Stevens, Ken Snyder, 
Denise, Fran Shaw. Bill Sullivan, Sharon 
Havpert, Dick Ulrich, Gloria Pleitner, 
Rarbara Huffman. Joseph Stevens and 
Salli Serva. At Marines’ Memorial the- 
atre, San Franciseo, Oct. 4, "49. 


This Mary Hay opus, which op- 
ened tonight (4) in the Marines 


r a sketchy 
audience, scaled to a $3.60 top, has 
little to commend it aside from 
providing a i tug b one. 
ing back Miss Hay, of Ziegfeld 
fame, to the attention of show- 
goers. It would have been prefer- 
able after viewing Miss Hay’s try 
as writer, director and producer, 
for her to have awaited a more 
suitable vehicle. 

Completely unprofessional in 
every facet, it isn’t helped any by 
the performers. Single exception 
is a 16-year-old highschool come- 
dienne, Sharon aupert, who 
seems to have some notion of 
stagecraft The tedious offering 
makes a discouraging evening. 
ed 


Glamer Is the Gimmick 
San Francisco, Oct. 10. 


Encore Productions presentation of 
comedy (with music) in three acts by Am 


brose Barker and Fortunio Bonanova 
Staged by Bonanova. At Geary, San Fran 
cisco, Oct. 11, "49. 


Hal Cleveland 
Tomas Kirby 
William Fitzpatrick 
Ross Van Nibroc 
Gloria Lind 
Maripat Cook 
Sidney Melton 
Fortunio Bonanova 
Sandra Annsen 
Jac George 

Emily Heath 


Wrinkles Halligan 
Bert Cavanaugh 
Paul Loring 
Hollingsworth 
Sylvia Barrington 
Betty-Ann : ; 
Sam Morton 
Eduardo Miramar 
Patricia Moore . 
Hartley Thomas 
Daphne Thomas 


A tedious compote of inept plot, 
vapid dialog and bad production is 
“Glamor Is the Gimmick,” which 
preemed tonight (10) at the Geary 
theatre The labored efforts of 
Fortunio Bonanova .and his fellow 
actors are wasted on a bumbling 
vehicle which, excepting for a 
couple of passable tunes, adds up 
to a restless evening. The thread- 
bare plot involves a group of actors, 
et al.. in search of an angel, in the 
process of which they engage in 
much and sundry verbal meander- 
ing as they go about trying to raise 
the required moola. 

The third act, which attempts to 
unscramble the unconvincing plot, 
is redeemed fractionally by the 
singing of “You Dangle My Heart.” 
by Gloria Lind, and “I Saw the 
Moon,” by Sandra Annsen, neither 
of which is on the sensational side 
but passes muster, considering the 
low ebb of the copy which pre- 
ceded it. 

Bonanova works smoothly but 
without conviction, and Sidney 
Melton turns in an above-average 
performance with the sluggish ma- 
terial at hand. It would take her- 
culean rewriting and redoing to 
make anything of this hodgepodge. 

Ted, 





Plays on Broadway 


Yes. M’Lord 


Lee & J. J. Shubert and Linnit & Dun- 
fee. Ltd., — ey by arrangement 
with John Krimsky. of comedy in three 
acts (six scenes) by W. Douglas Home. 
Stars A. E. Matthews. Mary Hinton, 
George Kurzon; teatures Hugh Kelly, Tom 
Macauley, Gladys Boot, Diane Hart. Elaine 
Stritch. Directed by Colin Chandler; sce- 
nery and costumes, Edward Gilbert. 

Earl of Lister ; A. E. Matthews 
Countess of Lister Mary Hinton 


June Farrell . Elaine Stritch 
Bessie Diane Hart 
Beecham George Curzon 
Lord Pym Hugh Kelly 


Gladys Boot 
Tom Macauley 


Lady Caroline Smith 
Mr. Cleghorn 


“Yes, M'Lord,.” a smash in Eng- 
land as “The Chiltern Hundreds,” 
is unlikely to equal that success on 
Broadway. but it should be a satis- 
factory offering for the Shuberts, 
who have imported it under an ar- 


‘rangement with John Krimsky and 
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Pas d° Amour 

wife, Els’, who realizes his weak- 
ness anc lack of decision. Georges’ 
attempts the assassination of Tul- 
lio. Elsa, the wife, gives Georges 
the poison prepared for him by 
Tullio, thus “liberating” him from 
his obsessions. 

It is difficult, however, to de- 
scribe the extraordinary qualities 
of this unusual play, which calls 
for a remarkable amount of con- 
centration on the part of the spec- 
tator who is, nevertheless, caught 
up almost immediately in its im- 
placable movement. This is due 
not only to the writing, but also 
to the acting, which is superlative. 
Michel Vitold once again proves 
himself to be one of France's great 
young actors. and Silvia Monfort 
and Madeleine Cheminat are equal- 
ly fine. Lucien Nat is uneven, but 
on the whole effective. Fred. 


MORLEY PACTS AUSSIE 
AIRER; MERRY MACS OK 


Sydney, Oct. 6. 

British actor Robert Morley, cur- 
rently playing here in the hit show, 
“Edward, My Son,” for J. C. Wil- 
liamson, has been signed by the 
Lux Radio Theatre to do a series 
of Sunday plays. 

Merry Macs, U. S. song team, 
currently playing the Tivoli loop, 
did a 30-minutg air show Oct. 3 in 
Melbourne for the non-commercial 
Australian Broadcasting Commis- 
sion. Team went over big with the 
air fans. 








Ken Later on Own 


Ken Later last week resigned 
from the William Morris Agency, 
where he had been handling legit 
bookings, to go into the personal 
management field. He’s been with 
the Morris office for about five 


years. 
Prior to going with Morris, 
Later was with Music Corp. of 


America Coast office for several 
years. He was an indie percenter 
prior to that. 


West End management, Linnit 
& Dunfee. The W. ‘William) Doug- 
las Home comedy represents a 
comparatively modest investment 
and it has a small operating nut, 
so it seems well suited to tenant 
the small-capacity (712 ~~ seats) 
Booth theatre, a Shubert house. 
Thus, it may not only repay the in- 
vestment directly at the b.o., but 
also provide rental for a Shubert 
property. 

Play is an inconsequential com- 
edy of manners, with a hair-thin 
story of British upperclass and a 
smattering of Labor-Tory political 
chaff. There's nothing of more 
than mild concern to an audience, 
although there are plenty of 
laughs 4 serious drawback, how- 
ever, is that the dialog is some- 
times inaudible And. because of 
the accents of the British cast, fre- 
quently unintelligible 

With those exceptions, the piece 
is deftly played by the expert Lon- 
don cast headed by A. E. Mat- 
thews, Mary Hinton and George 
Curzon As the absent-minded, 
tolerant lord who is more inter- 
ested in shooting rabbits and foxes 
than in politics or family crises, 
Matthews underplavs to hilarious 
effect, while Miss Hinton gives a 
solid performance as his quietly 
amused wife. Curzon is superb as 


the 


the caste-conscious butler who 
runs for Parliament on the Tory 
ticket to defeat the Labor can- 


didacy of the titled son 

Tom Macaulay is likable as a 
realistic politician, Hugh Kelly is 
acceptable as the son, Diane Hart 
is helievable as the maid, Gladys 
Boot is a disarming sister-in-law, 
and Elaine Stritch, the only Broad- 
wayite in the cast, provides useful 
contrast as a meddling American 
heiress. Colin Chandler's direc- 
tion is practically invisible, while 
the costumes and = scenery by 
Broadway designer Edward Gilbert 
are reasonably atmospheric 

Hobe. 


The Mikado 


Ss. M 
with book and lyrics by W. 8S. 
music by Arthur Sullivan. Directed by 
Chertoek. Sets and lights, Ralph Alswung: 
costumes, Peygy Morrison: musical direc- 


Gilbert, 


tor. Lehman Engel: production manager. 
Lewis Pierce. At Mark Hellinger, N. Y., 
Oct. 4, "49; $4.80 top. 
Nanki-Poo Morton Bowe 
Pish-Tush . Farle Mac Veigh 
Pooh-Bah . Robert Eckles 
Ko-Ko 2 Ralph Riges 
WEED. «co cccoes Kathleen Roche 
irr Reverly Jonis 
EG + obs0seeeee Flaine Malbin 
Mikado . Joseph Macaulay 
Katisha . Jean Handzlik 
Go-To Croig Timberlake 
Also Joyce Carroll. Dolores dePurtia, 
Natalye Green. Patricia Hall, Annabelle 
Lee, Marie Petek, Trudy Preavrer. Elsa 
Shannon. Martha Aleson, Phvilis Bioke, 
Regina Burger. Laura Pyola. Inez Harris, 
Dorothy Johnson, Helen Stanton, Mia 
Stenn, Stanley Ames. Thomas Batten, Jo 
seph Caruso Anthony Cerami Edwin 
Easter, Frank Gagliardi, Joseph Mazzo 
lini. James Vitale. Howard Andricola, 
William Diehl, Samuel Lirkham, Mathew 
Powers. John Salter. Clen Scander. Jack 
Shannon, Craig Timberlake Doneld 
Crocker. Robert Fisher, John Leto, Rich 


ard Posten, Marjorie Day. Virginia Huie, 
Margaret Salter, Miramar Stewart 


Gilbert & Su'liven fans oucht to 
go for this one. S. M. Chartock 
has assembled an attractive, ac- 
complished group of singers, cloth- 
ed and backgrounded them hand- 
somely, and directed them with 
taste and a feeling for tradition. 
As result, the Mark Hellinger is 
a good place to renew acquaintance 


with G&S, and a p'easant evening's | 


musical rendezvous. 

Troupe is giving a limited sea- 
son of G&S, using four produc- 
tions, running each one a week, 
before resuming the first. Start- 
ing off with “The Mikado” Tues- 
day ‘4), the troupe has set itself 
a good standard. The lyrics are 
heard clearly. The comedy may 
be quaint and dated, but the mu- 
sic is perennially fresh. peqey 
Morrison's costumes and Ralph 
Alswang’s sets are colorful and en- 
gaging, without the musty appear- 
ance sometimes seen with G&S 


companies. 
Morton Bowe !s a creditable 
Nanki-Poes, a _ better-than-average 


tenor, with a good singing and act- 
ing style. Kathleen Roche is an 
excellent Yum-Yum, visually as 
well as vocally, so that the two 
make an appealing pair. Outstand- 
ing figure in the show is Jean 


Chartock presentation of revival, 


| Handzlik, whose deep rich contral- 
| to, flashing figure and stage sense, 
make quite a figure out of the 
usually burlesqued Katisha. 

Joseph Macaulay has style as 
well as a good voice in the role 
of the Mikado; Robert Eckles is 
excellent as Pooh-Bah, and Earle 
MacVeigh has a fine voice and 
gives a standout performance in 
the usually pestpetety part of 
Pish-Tush. Ralph Riggs is agile and 
entertaining as Ko-Ko, while lack- 
ing the necessary singing voice. 
Beverly Janis and Elaine Malbin 
are satisfactory supports for Yum- 
Yum. 

Chorus, as well as_ principals, 
benefits from the schooling under 
musical director Lehman Engel, 
and the whole thing comes off in 
a way to satisfy any Savoyard 

Bron, 





The Pirates of Penzance 
(MARK HELLINGER, N. Y.) 


For the second offering of its 
Gilbert & Sullivan series at the 
Hellinger theatre, the S. M. Char- 
tock company Monday night (ti0} 
opened a week of “Pirates of Pen- 
zance.” For faithful Savoyards, this 
is practically undiluted bliss. For 
audiences not infected with G & S 
idolatry, it may seem somewhat 
quaint. In short—a matter of taste 

The performance of G & §S re- 
quires not merely musicianship and 
clear diction, but a traditional com- 
edy stvle. That takes time to de- 
velop, and presumably such an old 


hand as Chartock will be able to 
work it out. Meanwhile, there is 
some undeniably lovely music and 
occasionally witty lyrics for the 
non-Savoyard customer. Hobe. 





Yiddish Play 


Abi Gezunt 
(As Long as You're Healthy) 


Jacob 
operetia in 








Kalich production of comedy- 
two acts ‘seven scenes) by 
Kalich and Sholom Perimutte: Stars 
Picon. Staged by Kalich. Settings 
Saltyman music Joseph Rum 
lyrics, Miss Piceon: dances, Lillian 
Shapero Al Second Avenue 
‘. ¥., Oct. B, "49: $3.60 top 
KReznick Muni Serebroff 
Pempick Irving Jacobson 
rvirete | 

Mircle 
Fete: 
Cookie 
Sally 
Lucky 
H Pppy 
lanet 
Vrs. Viernick 
Pennie 
Jennie 

Alter 
Husband 


theatre, 


Molly Picon 

Max Bozhyk 
Henrietia Jacobsen 
Syivia Peder 
Miriam Feder 
lulius Adler 

Mae Schoenfeld 
Reizl Bozhyk 
Charlies Cohan 
Rose Greenfield 
Ben Zion Schoenfeld 
Jacob Kalich 


Pinve 


The wonder of it all is that the 
Yiddish theatre has survived as it 
has these past few years, since 
Molly Picon deserted Second ave- 
nue to trod the English-speaking 
boards. But, it is to be hoped, all 
that is now changed with the return 
of Miss Picon to the medium where 
she knew her initial success. 

In “Abi Gezunt” (“As Long as 
You're Healthy’), Miss Picon is 
again expressing her superlative 
comedic talents in a comedy oper- 
eita written by her husband, Jacob 
Kalich, and Sholom Perlmutter, 
with a fine score by that veteran of 
the Second Avenue theatre marts, 
Joseph Rumshinsky. This combina- 
tion of talents can’t miss. 


Miss Picon has surrounded her- 
self with some fine performers in 
projecting this libretto of life at a 
Catskills resort. While the yarn 
basically has its familiar under- 
tones, there is no one in the Yid- 
dish theatre who can sell better the 
kind of comedy that Miss Picon 
vives to this show. She is on prac- 
tically throughout. 


The varn deals with an ha 
(Miss Picon) «ho seeks to hold h 
straying husband, a resort 
owner. She masquerades as h 
own twin, a Paris chantoosey 
whom all the guys fall—incl 
her - a : i all a 
too pat, bu e perfo 
the direction by Kalich, relegate 
this insignificantly. 
_ The principal ye players, 
all of whom acquit themselves abl 
are Muni Serebroff, Irving Jaco 
son, Max Bozhyk, Henrietta Jaco 
son, and the singing Feder 
Kalich takes a bow at the en 
recalling Miss Picon's past 
over the past quarter-century. 
was at the Second Avenue 
25 years ago, that she 
debut, in “ aniste ont wy 
con comes on a e c 
tume similar to that which she wore 
in that show. 
Here is a show which Is 8 
to all concerned, and the 
ment, in the program, is 
certain everyone gets his due. 
addition to such sundry credits 
“Miss Picon’s Gowns by Wil 
and “ballcons, courtesy of Maxwell 
House Cofise,” ty is even an ap- 
reciation for “Ho , courtesy 
: Kosher 
Kahn, 










of Shmulke Bernste 
Products.” 
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Will Rogers and W. 
Among Better New Show Biz Books 


“The Autobiography of Will 
Rogers” (Houghton Mifflin; $3.50), 
with a foreword by Will Rogers, 
Jr., and Jim Rogers, was selected 
and edited by Donald Day from 
Will's writings in books, daily and 
weekly columns in newspapers, 
magazine articles, after dinner 
talks and stage monologs. Through 
these selections, Day has shown 
us Will Rogers maybe even better 
than even Rogers would have done 
if actually writing an autobiogra- 


phy For through his chats with | 
people, and througn his coum, 
he wrote just like he talked and 
thought No big words, no fancy 
talk bad grammar and worse 
spelling. but it’s great readin’ and 
writin’! 

It is remarkable how Rogers’ 
slant on topics of the day holds 
up as fresh reading after almost 


a quarter of a century. The book 
is filled with down-to-earth philos- 
ophy and humor from the “Chero- 
kee Kid” ‘his billing when he first 
started in the circus). He poked 
goodnatured fun at all the top 
guys in the world and never made 
an enemy When he pointed with 


his typewriter finger, he trimmed 
his nails. no dirt on it, and it 
didn’t scratch. Just truth wrapped 
in fun! 

One thing this book will do is 
to settle for all time how Will 
Rogers came to talk on the stage 
I have met hundreds of perform- 
ers (and even Billie Burke in her 


book claims that Ziegfeld got him 
to talk) who have claimed that 
distinction He tells himself just 
what I wrote about him 15 years 
ago. In 1905 he did a trick throw- 
ing two ropes at the same time 
and catching rider and horse. He 
thought he had better make an 
announcement so the audience 
would know what he was trying 
to do After telling them he 
added, “I don't have any idea I'll 
get them, but here goes.” The 
audience laughed and he got sore 
The first “gag” he ever cid was 
when his ropes got tangled one 
day and he remarked, “A rope ain't 
bad to get tangled up in if it ain't 
around your neck.” That got a 
laugh and from then on his fer- 
tile mind furnished him with quips 
and in“ho time he was doing more 
talk than roping. But roping was 
his great love 

There are many things the book 
doesn't tell about It doesn't tell 
about the time (1906) when he was 
an added attraction with the N. Y 


Stars Burlesque Co., and did a 
ballyhoo with a basket carriage 
pulled by four prop horses, and 
he on his broncho. He doesn’t 


tell about the time he spoke at a 


Woman's Club in Miami at the 
Auditorium and received $3,000 
for it but wouldn't accept it be- 


cause he said, “I was a flop and 
didn't earn it.” He don’t tell about 
the time in 1910 when he plaved 
the Columbia theatre and, at the 
finish of his act, he introduced a 
lady riding a bucking broncho. He 
did very little talk in the act then, 
but said, “I fooled you fer a few 
years so I thought I'd add some- 
thing new to fool you with for a 
few more years.” And some time 
later when he appeared in his first 
Broadway show, “The Wall Street 


Girl,” with Blanche Ring as the 
star. his opening line was “I knew 
it was alricht for 50c. but was a 
little afraid at $2.” It doesn't tell 
you that when he spoke on the 
radio he spoke from no manu- 


script, just from rough notes and 
many times he ran too short or 


(. Fields Biogs 


too long. And he doesn’t tell 
about the time he made a speech | 
at the Jewish Theatrical Guild in | 
perfect Yiddish! (He studied it 
for a month). 

But his book is filled with inter- | 
esting things about his life on and | 
off the stage and his observations | 
are priceless and deathless. 
Here are just a few excerpts that 
what I mean: 


will show you 
About Pictures —‘“Bad moving 
pictures are not made with pre- 


meditated design. It lonks to vou 
sometimes like we must have pur- 
posely made ‘em that way, but hon- 
est we don't. A bad picture is an 
accident, and a good one is a mir- 
acle 

About War—‘Was talking to a 
lady congressman and she said 
why do all those men say that a 


big Navy will bring peace. I told 
her well even if it don't bring 
peace, it will come in mighty 


handy in case of war.” 

About Russia in 1931—‘Russians 
get up (in League of Nations) and 
propose something and the rest of 
the congregation don’t know if he 
is ‘kidding’ or on the level. Russia 
don't do as much harm to the rest 
of the world as they just worry 
them She just loves to put a 
thumb in the soup and let the 
guests see it’s in there.” 

And one that just fits today, that 


he said in 1927—‘Secretary Wil- 
bur says there is no danger from 
Europe from airplanes. When we 
nearly lose the next war, as we 
probably will, we can lay it onto 
one thing and that will be the 
jealousy of the Army and Navy 


” 


towards aviation 


Yes sir, I'm gonna get two books, 
one for my gag file and one to put 
on my bed-table. And when I feel 
the world is going to pieces, and 
America is shaking, and that show 
biz is ready to crack up, I will just 
pick up Will's book and read his 
homey philosophy and humor and 
smile and stop worrying. That’s 
the kind of a book the “Autobiog- 
raphy of Will Rogers”’ is 

Joe Laurie, Jr 


Funny W. C. Fields Biog 

“W.C. Fields, His Follies and 
Fortunes” ‘Doubleday; $3.50) Ro- 
bert Lewis Taylor’s biog of the 
bulbous nosed comic is a mix- 
ture of stories told about him- 
self, about his childhood, and his 
show biz career It makes him 


the John Bunyan of the show biz, 
for he certainly mixed up his facts 
even more than he mixed his dry 
Martinis. The stories told about 
him by his friends are fantastic 
and hilarious 

Taylor put his ear in his type- 
writer and wrote everything he 
heard, and did a swell job. He 
painted Bill Fields and didn’t do 
any retouching. He tells about 
Bill stealing his “Ford act” from 
Tate and stealing a bit from Ben 
Blue for which he hit Ben before 
he realized that he was the man 
he stole the bit from. Taylor does 
not tell that Bill's original tramp 
act was stolen by him from Bill 
Harrigan, the Tramp Juggler, who 


did cigar boxes, lamps, ete. and 
had the billing before W. C. but 
this is just petty larceny stuff to 
what W. C. did during his life 


It’s all scandalous, but funny, very 
funny There is no doubt that 
W. C. Fields was one of our fore- 
most comedians, but as to being 
the greatest, one must not forget 
a guy by the name of Harry Wat- 
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FIFTY YEARS OF 





New York Sun 
trations, including more 


plays. 
At all bookstores * $5.00 


WHITTLESEY HOUSE 


A Division of the McGrow- 


<n 


captures all the magic 
and color of the 
American theater in 


Matinee Tomorrow 


A rich, exciting and informal chroni¢le of the Ne 
York stage from 1898 to the present 
by the famous drama-critic of the 
pages of illus- 


175 portraits of theater greats, 
playbills, and 25 scenes from 


hill Book Co. N.Y.16 do eS 
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Down Memory Lane 
Chicago, Dec. 11. 
Return of printers to Chi- 
cago dailies met a funny twist 
at the Herald American, Ash- 
ton Stevens’ old paper. Fore- 
man of the pressmen had a 
day of skull practice with his 
crew before men returned to 
work. 
On opening day everybody 
was there but the foreman. 
Phone call got the answer. 





“Don’t you remember,” he 
said, “Monday was always my | 
day off.” 








son, Jr., Leon Errol, Bobby Clark 
and a guy called Charlie Chaplin. 
Fields had a small circle of | 


friends he. had were loyal to him. 
known as a mixer, but 
friends he had were loyal to him. 

Tavior has written a swell story 
about this egotistical, larcenous, 
artistic toper who reached the top 
in his profession as a juggler and 
a comedian. Who ran all his man- 
agers, producers, directors and 
friends ragged He hated other 
comics—in a funny way. Taylor 
has painted a great picture of him, 
an X-Ray picture that shows W. C. 
Fields’ funnybone. Joe Laurie, Jr. 


20th's Third New Yorker Buy 

The New Yorker mag and 20th- 
Fox appear to be going steady 
Studio last week bought its third 
story from the publication in the 
past six months It's “Old 880,” 
one of the “Annals of Crime” 
series being done by St. Clair Mc- 
Kelwas It was a_ three-parter 
about a bercyctent old New York 
counterfeiter of $1 bills, who es- 
caped Treasury Dept. agents for 
years. 20th paid $6,000 for the 
rights 

Studio's 
buys were 





previous New Yorker 
Joel Sayre’s “Man on 
the Ledge,”’ for which it paid $10,- 
000, and John MecNulty’s “Jack 
Pot,” for which it gave $12,000. 





Plays As Good Reading 

Random House has brought out 
$2.50 editions of “South Pacific” 
and “Detective Story” and both 
make excellent reading because 
they're good plays. Particularly 
noteworthy is the libretto treet- 
ment of the Rodgers & Hammer- 


stein musical, wherein the lyrics 
form so importantly a part of the 
story 


Sidney Kingsley’s play, of 
course, is a cops-and-robber tale 
almost out of the headlines, and 
given graphic dramaturgy it grips 
all the way In fact, both are ex- 
cellent refreshers for anybody who 
sees and likes both plays and 
their longevity as two of the top- 
most smashes of the 1949, 1950, 
ete Broadway seasons 

writes their popular appeal. 





Honoring Harry Hershfield 
Roster of co-chairmen of the 
dinner honoring humorist-column- 
ist-newspaperman Harry Hersh- 
field on his 50th year as a working 
newspaperman comprises John 
Chapman, Col. James D. Giacomo, 
Moishe Duchovny, Simon H. Fa- 
bian, Frank Farrell, M. M. Feld- 
man, Senator Ed Ford, Emil Fried- 
lander, Irving Geist, Abel Green, 
Ben Gross, William Randolph 
Hearst, Nick Kenny, Dorothy 
Kilgallen, Dr. Frank Kingdon, 
Jack Lait, Joe Laurie, Jr., Leonard 
Lyons, Lee Mortimer, H. I. Phil- 
lips, James E. Sauter, Paul Schoen- 
stein, Louis Sobol, George Sokol- 
sky, Ed Sullivan, Robert Sylvester, 
Danton Walker, Earl Wilson, Ed 
Zeltner. 

Fete is slated for Dec. 3 at the 
Waldorf-Astoria, N. Y., all pro- 
ceeds to the McCosker-Hershfield 
Cardiac Home. 





Man Bites Dog 

Ernest Byfield, boniface of Chi- | 
cago’s Pump Room, pulled a switch 
by cooling off two books on his 
bistro. One was by Jimmy, his 
wine steward, who not only had a 
host writer set but also Random 
Jouse as publisher. The other is 
an independent venture. 
Byfield figures he doesn’t want | 
any more publicity, book or other- | 
wise, on his famed Chi spot. 





Philly Obscenity Issue Reviewed | 
The State asked the Pennsyl- | 
vania Superior Court to reverse 
Judge Curtis Bok's decision of last 
March, which discharged five 
Philadelphia booksellers charged 
by the police with selling alleged 

“filthy and obscene books.” 

Judge Bok, after reading the 
nine books in question, decided 
they were not obscene. In his 20,- 
000-word opinion, which was na- 
tionally discussed and caused 
much local controversy, Judge Bok | 
held: “That far from inciting to 
Jewd or lecherous desires, which 
are censorially pleasurable, these 
books leave one with a sense of 
horror or pity for the degradation 
of mankind.” 

The books under police fire are 
James T. Farrell's “Studs Lonigan” 


the few 


under | 
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trilogy and “A World I Never 
Made”: William Faulkner’s “Wild 
Palms” and “Sanctuary”; Erskine 
Caldwell’s “God's Little Acre,” 
Calder Willingham’s 
Man” and “Never Love a Strang- 
er,” by Harold Robbins. 

Assistant District Attorney John 


Overall ‘Stravinsky’ 
Duell, Sloen & Pearce has just 
published a book on Igor Siravin- 


“End as a| sky, edited by Edwin Corle, pro- 


'fusely illustrated with photos and 
drawings, and issued under Merle 
_Armitage’s supervision under title 


F. Kane asked the higher court to | of “Stravinsky” ($6). 


reverse the opinion on the ground 
“that an analysis of these books 


considered as a whole shows they 


have a tendency to deprave the 
morals of those into whose hands 
they would fall by suggesting lewd 
thoughts and exciting sexual de- 
sires.” 

The appeal against Judge Bok’s 
opinion was demanded by minis- 
ters of 300 Methodist churches in 
the Philadelphia area. 





Renee Carroll's 2d Book 
Renee Carroii, wnos j 
coats and toppers at Sardi’s, N. Y.. 
for more than 20 years, is author- 
ing a book on her experiences 
It’s labeled “I Did It with My 
Little Hatcheck.” Helping her 
with the writing is Betty Lee 
Hunt, who is associated with Dave 
Green’s flackery. 

Miss Carroll, whose long Broad- 
way stand has made her some- 
thing of a celeb in her own right, 
did a stint on “We the People” 
radio and TV last night (Tuesday). 
House Adds to Board 
business, 


Trish 

Planning expansion of 
Irish publishers Clonmore and 
Reynolds, who handled Irish edi- 
tion of Thomas Merton's “Seven 
Storey Mountain,” have enlarged 
their board It's now constituted 
as follows: Earl of Wicklow, chair- 
man; Patrick Reynolds, managing 
director; Prof George OU Brien, 
Vincent McLaughlin and Christo- 
pher McKenna—the board holding 
all the ordinary shares of the com- 
pany. 

The Ear! of Wicklow has also an- 
nounced his resignation from the 
board of the English publishers, 
Burns, Oates and Washbourne, Ltd 

New Irish Sunday Sheet 

Ireland’s long-established Sun- 
day Independent had its first Dub- 
lin rival last month when Sun- 
day Press, of which Eamon de 
Valera, former Irish Prime Minis- 
ter, is governing-director, got un- 
der way. Hitherto the only Sunday 
competition had beer from Eng- 
lish-published newspapers 

Sunday Press has Lieut.-Col. M 
Fehan as managing editor, with 
Douglas Gageby, former columnist 
on Irish Press (weekday edition es- 
tablished 18 years ago), as editor 
Women’s editor will be Petronella 
O’Flanagan. Paper ran into pre- 
publication trouble on overtime for 
printers, but this got itself ironed 
out. Paper will run plenty of two- 
color matter. 





Arizona Times Folds 
The Arizona Times, Phoenix 
afternoon daily first published by 
John Boettiger and his former wife 
Anna Roosevelt, folded following 
publication of last Wednesday's 


(5) editiens, Suspension affects 70 
employees. 
Sheet. which claimed a paid 


circulation of 20,000. had been in 
the red from the very beginning 
and claimed a deficit of $175,000 
for 1948. The Times was started 
early in 1946 by Boettiger and the 
late Pres. Roosevelt's daughter as 
a once a week throwaway and was 
later increased to twice a week 
and finally three times a week. It 
became a daily May 1. 1947. 

The Boettiger’s interests in the 
Times were taken over last year 
by a group of stockholders headed 
by G. Hamilton Beasley and Kirk 
c. Dunbar of California. In July 
of this year the operating company 
was reorganized with Herbert J. 
Knudten of Cedar Rapids, Ia., 
taking control. 


pegeea 7 


Tome is a comprehensive criti- 
cal survey of the contemporary 
composer with 15 articles and es- 
says—personal, technical, critical 
and biographical—by Jean Coc- 
teau, Aaron Copland, Eugene Goos- 
sens, Erik Satie, Boris de Schloe- 
zer, Henry Boys, Arthur Berger, 
Nicolas Nabokoff, Armitage, Corle, 
Robert Craft, Sir Osbert Sitwell, 
Samuel Dushkin, Cecil Smith, Law- 


rence Morton and David Hall. 


Agnes’ Shaw. Biz Roak__ : 
Charles Reed Jones, vet film pub- 
licist, has edited a tome 
“Your Career in Motion Pictures. 
Television and Radio,”’ which is be- 
ing published by Sheridan House. 
Book has an intro by direetor Leo 
McCarey and chapters by-lined by 
about 25 other Hollywoodites on 
getting a start in films. There is 
also a chapter by Gertrude Berg 
on radio and by Ford Bond on TV. 

Among the Hollywood names 
whose . by-lines appear are Bob 
Hope (“Find Yourself”), Alan Ladd 
(“Getting Started’’), Gene Tierney 
(“Don’t Be Typed”), “William Dem- 
arest (“The Character Actoi 
Frank Sinatra (“Start Singing 
Doris Dudley (“The Child Player 


labeled, 


Gene Autry (“The Screen Cow- 
boy”), Don Hartman Writing 
Screenplays”), Jerry Wald The 
Producer”), Sam Wood The Di- 
rector”), Bert Allenberg The 
Agent”), and Dave Epstein” (Public 


Relations’), plus others 

While a good many of the chap- 
ters are press agent idealizations of 
the start and careers of the by- 
liners, the book does offer a mine 
of info to the unitiated on Holly- 
wood and its methods. The young- 
ster thinking of one sort or another 
of a career in films can learn from 
the book some of the myriad com- 
plexities of the business. While al- 
most every writer stresses the diffi- 
culties of success in Hollywood, the 
book, if it has any fault, fails to 
hammer home often and _ hard 
enough the long chance of finding 
a job and the perhaps even more 
heart-tearing one of keeping it 

Jones, who was formerly Repub- 
lic’s pub-ad chief, is now wtih Sam- 
uel A. Datlowe’s Sundial Films, 
Inc., 16m outfit in New York. In ad- 
dition to getting the volume to- 
gether, he has provided a biograph- 
ical sketch of the writer preceding 
each chapter. Herb 

N. Y.’s ‘By-Line Ball’ 

First annual “By-Line Ball.” 
sponsored by the N. Y. Newspaper 
Reporters Assn., was attended by 
more than 800 persons at the Ho- 
tel Roosevelt, N. Y., Friday (7). 
Highlighting the function was a 
three-hour all-star show. Among 
those guesting were Juanita Hall, 
Ezio Pinza, Lisa Kirk, Mary Me- 
Carty and Ray Bolger. Emcees in- 
cluded Harry Hershfield, Danton 
Walker, Buddy Rogers, Norman 
Brokenshire, Art Ford, Earl Wil- 
son and Bill Burns. 


“By-Line Ball” was a revival of 


a prewar entertainment and for 
the first time was -open to the 
general public.. Originally the 


event was known as the “District 
Reporters Ball” and had been an 
integral part of the New York 
newspaper scene for more than 20 
years. Now in its second year, the 
NYNRA is a fraternal group with a 
membership of 175. Prez of the 
group is Anthony Marino of the 
N. Y. Daily News. 
aad 
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ELMER 


“,.. for everyone who knows and loves 
the theater, it is a must.” 


— EDMUND FULLER, Saturday Review 
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This is the real story of what happens on bare rehearsal 
boards, in midnight re-write conferences, in casting offices 
and across the tables at Sardi’s. It’s a novel of life and 
love on Broadway by one of the theater's most illustrious 
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THE THEATER! 
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VARIETY 





LITERATS 61 





Flock of Show Bia Books 
books listed for fall 


Among the 
publication, the following relate to 


w business: 
“Interrupted 
jorie Lawrence, 

of 


Melody,” by Mar- 
the singer's story 
infantile 


how she overcame 
ralysis to make her operatic 
pane ck; Appleton - Century - 


($3.50); October. 
“Hamlet,” based on Sir l.aurence 


’s film production, with. 
Cie atlOns; Auvergne ($2.25); 
Sept. 20 


“Red Shoes,” based on the Brit- 
jsh film, with illustrations; Auv- 
ergne ($5.75); Sept. 20. 

“The Old Vic,” about the noted 
British acting company, with illus- 
trations; Auvergne ($5.75); Sept. 20 

“& Grammar of the Film,” Anal- 
of motion picture techniques 
= | nin 
of California Press ($4); Nov. 30 

“The Quintessence of G.B.S.,” 
edited by Stephen Winsten; Crea- 
tive Age ($3.75); Sept 21 

“The Man in the Strawhat,” au 
tobiography of Maurice Chevalie: 
Crowell ($3.50); Sept. 26. 

“actors on Acting,” edited by 
Toby Cole and Helen Krich Chinoy 
Crown ($5); Sept. 28. 

“The Education of a Concert- 
Geer,” by Homer Ulrich; Doda 
Mead ($4). 

“The Burns Mantle Best Plays of 
1948-49,” edited by John Chapman: 
Dodd, Mead ($4) 

“To Meet Will Shakespeare.” 
biography by Frank Ernest; Dodd 
Mead ‘$4) 

“Curtain Calls,” theatrical pro- 


ysis 


files by Jack Gaver; Dodd, Mead 
($3.50) 

“Selected Plays of Bernard 
Shaw.” sc: three-volume. edition 
replacing “Nine Plays” and “Six 
Plays’ and comprising 20 plays and 


prefaces; Dodd, Mead ($5 per vol- 
ume). 

“Shakespeare Identified.” by | 
Thomas Looney; Duell, Sloan & 
Pearce ($5); September. 

“The Film Till Now.” by Paul 
Rotha, in collaboration with Rich 
ard Griffith, history of world cin- 
ema; Funk & Wagnallis ‘$12';: Oc- 
tober. 

“World Drama,” by Allardyce 
Nicoll: Harcourt, Brace ($8.50): No- 
vember 

“Don't Go Away Mad and Other 
Plays,” by William Saroyan; Har- 
court. Brace ($4): November 

“Stage to Screen: Theatrical 
Method from Garrick to Griffith.’ 
by A. Nicholas Vardac: Harvard 
Univ. Press ($6): October 

“British Broadcasting: A Study 
in Monopoly,” by R. H. Coase: Har- 
vard Univ. Press ($3.50): Decembe: 

“Film Technique and Film Act- 
ing.” by V. I. Pudovkin: Crown 
($3.75). 

“Acting: A Handbook of the 
Stanislavski Method,’ compiled by 
Teby Cole: Crown ($3) 

“The Complete Plays of Henry 
James,” edited by Leon Edel: Lip- 
pincott ($10); Oct. 12. 

“Men and Women Who Make 
Music.” by David Ewen; Merlin 
Press ($3); October. 

“Shakespeare’s World of Images.” 
the development of his moral ideas. 
by Donald A. Stauffer; Norton ($5): 
Oct. 25. 

“Masterpieces of Music Before 
1750,” edited by Carl Parrish and 
= F. Ohl; Norton ($4!: Decem- 

r. 

“Source Readings in Music His- 
tery.” compiled and annotated by 
Oliver Strunk Norton ($7.50); Jan- 
wary. 

“Music in Renaissance,” by Gus- 
lave Reese: Norton ($6); January 


World of Music Series ©“Con- 
certo,” by John Culshaw; “Orches- 
wa.” by Adam Carse; “Opera 
Comique,” by Martin Cooper’: 


anticleer Press ($2.50 each) 
Handbooks of National Dances 
Series (‘Dances of Sweden.” 
Dances of Switzerland,” “Dances 
of Czechoslovakia,” “Dances of the 
Netherlands”): Chanticleer Press 
$1.25 each): September. 
Fhe Master Musicians Series 
(“Beethoven,” by Marion M. Scott: 
“Chopin.” by Arthur Hedley: 
Mozart,” by Eric Blom: “Shubert.” 
by Arthur Hutchins: “Tchaikovsky.” 
by Edwin Evans: “Elgar.” by W. H 
Reed; “Palestrina,” by Henry 
Coates; “Handel.” by Percy M 
Young: “Purcell,” by J. A. West- 
pa “Wagner,” by Robert L. 
acobs. all Oct. 21, and “Bach.” by 
M. and Sydney Grew: “Debussy.” 
by Edward Lockspeiser. “Brahms.” 
Peter Latham; “Dvorak.” by 
slee Robertson; “Verdi,” by Dyne- 
ey Hussey, ali Nov. 11): Pellegrini 

& Cudahy ae each). 

on Chopin.” by Andre 
O°: Philosophical Library ($3.75): 


“Schoenberg and His School.” b\ 
— Leibowitz: Philosophical Li- 
ary ($4.75); Nov. 14. 
meth eee” by Norman De- 
P i ‘ ; “yi 73 ; 
Nov. 2a osophical Library ($4.75): 


pe rne Idea of a Theatre.” by 
rancis Ferguson: Princeton Univ 
ens ‘$3.75): October. 
Hi Stravinsky: The Man and 
S Music.” by Alexandre Tans- 
man: Putnam ($4): November 
wski As I Knew Him.” 


from the diary of Aniela Strakacz; | 


r. 


“Eight Famous Plays,” by August 
Strindberg; Scribner's ($5). 

“Six Famous Plays,” by Anton 
, Tchekoff; Scribner's ($3); Sept. 12. 

“Treasury of the Blues,” words 
and music of over 60 famous blues 
songs, edited by W. C. Handy; 
Simon & Schuster ($5); October. 

“A Pictorial History of the Mov- 
les,” edited by Deems Taylor; 
Simon & Schuster ($3.95); October 

“Music, a Science and Art,” re- 
issue, by John Redfield; Tucor 
$1.98). 

“The Show Must Go On,” nove! 
by Elmer Rice; Viking ($3.50): Oct 
10 
“The Mystery of Hamlet, King of 


Menrmark..-or--™hat- We - Wl! a 
tetrology, with prelude and post 
lude. by Percy MacKave: Bond 
Wheelwright ($100): Dec. 8 

“The Universe of G. B. S..” by 
William Irvine: Whittlesey House 
$5): November 

“Hamlet’s Father,” by Richard 
Flatter; Yale Univ. Press ($3.75): 
Nov 2 

“Moments Mousical,” by Deems 


Taylor; Ziff-Davis ($2.50); October 

“South Pacific,” text of the 
Rodgers - Hammerstein musical 
Random House ($2.50); Septembe: 

“Detective Story,” text of the 
Sidney Kingsley play; Random 
House ‘$2.50); September 

“St. Anne and the Gouty Rector 
and Other Plays,” by Henri Gheon 
ard Henri Brochet, translated by 
Marcus and Olive Goldman; Long- 
mans, Green ($3): November 

Little Music Library ("The Little 
Music.” “The Litiie Dix 
Musical Terms The 
Little Guide to Musical Apprecia 
tion The Little Book of Musical 
Anecdotes’): Grosset & Dunlap 
$2.50 for set): Oct. 3 

“The Story of the Trapp Family 
Singers,” by Maria Augusta Trapp 
Lippincott ($3.50); Oct. 19 

“The Wagner Operas,” by Ernest 
Newman, replacing “Stories of 
Great Operas’; Knopf ($5.85); Oc 
tober 

“Shakespeare of London.” by 
Marchette Chute; Dutton ($4); Nov 
14. 

“I Hear You Calling Me,” 


. 
BT i gees yt 


tionary of 


biog- 


raphy of John McCormack, by) 
Lily ‘(Mrs.) McCormack; Bruce 
Nov. 15 


“Music in the Nation,” by B. H 


Haggin: Sloane Associates; ($5): 
Nov. 21 
“Beethoven: His Spiritual De- 


velopment.” by J. W. N. Sullivan 
New American Library; Nov. 28 


“The Pocket Book of Great 
Operas.” by Henry Simon and 
Abraham Veinus; Pocket Books: 


November 

“Lyrics” by Oscar Hammerstein 
Il: Simon & Schuster ‘$2'!; Novem- 
ber. 

“Ellen Terry and Bernard Shaw: 


A Correspondence,” new. illus 
trated edition; Robert M. Mac- 
Gregor and Theatre Arts Books 
i$5): Nov. 14. 


“Living Music of the Americas.” 
by Lazare Saminsky; Crown ($3); 
Sept. 7. 

“Music of the World: A History. 
by Kurt Pahlen: Crown ($5); Oct 


“Stravinsky.” by Merle Armi- 
tage: Duell, Sloan & Pearce ‘$6: 
September. 

“Joseph Schillinger,” biography 
by Frances (‘Mrs.) Schillinger: 
Greenberg ($5); October 

“Franz Schubert: The Ariel of 
Music.” by Robert Haven Schauf- 
fler: Putnam ($5); August 

“On the Nature of Music,” by) 
Hermann Scherchen; Henry Reg- 
nervy ($4.50): Oct. 12. 

“Joseph Haydn,” by H. FE. Jacob 
translated by Richard and Clara 
Winston: Rinehart ($5): Nov. 10 

“The International Encyclopedia 
of Musie and Musicians.” fifth edi- 
tion. edited bv Nicolas Sionimsky» 
Dodd. Mead ($16). 

“Claude Debussy, Master of 
Dreams.” by Maurice Dumesnil 
reissue; Ives Washburn; Sept. 15 





Another Hollvwood Novel 

Mrs. Arthur Hornblow. Jr. (Bub- 
bles Schinasi) is due in N. Y 
shortly to confab with Bennett 
Cerf and Bob Linscott of Random 
House about her new novel. The 
wife of the Metre producer sub- 
mitied a rough draft of the tome 
tentatively titled “A Line from 
Eliot.’ dealing with Hollywood's 
higher echelons, to Cerf last spring 
and was given a contract immedi- 
atelv. Finished manuscript is to 
be delivered within a few weeks 

Hornblow is expected to follow 
his wife east in a couple of weeks 

New Irish Weekly 

Planned to hit the streets Oct. 14 
The Citizen will be second Irish 
weekly newspaper within two 
months. First was The Sunday 
Press. Citizen is being published 
by Freeman Publications, Ltd.. with 
Michael Keyes. Minister for Local 
Government. and J. J. O'Leary, 
prexy of Cahills, biggest Irish 
printing house, among the board 
members. 


| Rutgers Univ. Press ($5); Novem-_ 


| 


Joey Adams’ ist Novel 


_Jcey Adams, who bowed as a 
literateur with authorship of 
“From Gags to Riches,” a compen- 
dium of show biz anecdotes, has 
taken as a model for the hero of 
his first novel, “The Curtain Never 
Falls” ‘Fell; $3) a w.k. comic whose 
letters number the same as the 
“Jackie Mason” of the book. He 
added dashes of a few other zanies 
of note and presumably something 
of his autobiographical self, and 
has obtained a _ believable char- 
acter in the “What Makes Sammy 
Run” tradition. 


Adams has conjured up a first- 
class heel who can steal a gag with 
the same ease as he can bowl over 


a dame Jackie Mason is a guy 
literally born in a trunk and who 
made good on his first date in 
show busing Wy ates a Cwecrionh er 
gags and bits borrowed from the 
known standard acts of his time 
He rises on the strength of other 


people's material to the top ranks 


of radio. niteries and films. Mason 
has no compuctions in using his 
lriends. other performers, girls 


and wife as stepping stones to fur- 
ther his career. He eventua!ly 
winds up an unhappy character in 
a denouement in which he finds 
himself deserted by everyone ex- 
cept his father who remains loval 
despite previous disparaging treat 
ment 


The author is at home when he 
dips heavily into the theatrical 
putois lis show biz atmosphere 
is authentic and there’s some en 


lertaining 
quences 

SIOnS into 
Fo! example 
whicn Mason 


reading in these se 
However, Adams’ excut 
other fields are phony, 

the sequence in 
unburdens hiiise 
a psvchiatrist has the authentic 
ring of a lead quarter. The same 
can be staid of the scene in which 


se « 
inate 


Mason professes his love for a 
societv dall But even if Adams 
doesn't know other fields, he at 
least knows the character  pbe’s 
fashioned As an aid to circula 
tion. he’s brought in names of 
many theatrical prominents 


Jose 


CHATTER 
Rupert Hughes due iin N Y 
from L. A. Oct. 20 for a few weeks 
Van Wyck Mason and Erich 
Maria Remarque in from Europe 
last week 
Howard Cady 
contact novelists 
publication 
Collie Small 
three varns on 
for Collier's, 
issue 
Helen 
Seventeen 
wood this 
film studio 


in Hollywood to 
for Doubleday 


series of 
DeMille 
January 


will do a 
Cecil B 
starting in 


editor of 
mag, is due in Holl: 
week for huddles with 
executives 

Hi. L.. Mencken, still unable to 
read taking three _ treatments 
weekly at Johns Hopkins hospital! 
and hopes for eventual cure 

Jean Hoffman is leaving the 
N Y. Journal-American sports 
staff Oct. 17 to join the National 
Police Gazette as an associate edi- 
tor. 

Sam Taylor. ex-head of radio de- 
partment of Warner Bros. in Holly- 
wood, has written a first novel 
“Sleep No More,” due for fall 
publication 

Bob Thomas of the Associated 
Press and Jerry Clark of the Mont- 
real Standard played themselves in 
a Paramount trailer for “The 
Great Lover.” 

Elsa Lanchester, author of 
“Charlies Laughton and 1," com- 
pleted another book, “Hollywood 
Can Be Human.” for publicatron 
this fall in England by Regal 
Publishers 

Tieing in with 100th anni of 
death of Frederic Chopin, Simon & 
Schuster is publishing Oct. 17 
“The Life and Death of Chopin.” 
by Casimir Wierzynski, with fore 
word by Artur Rubinstein 

Los Angeles Mirror, which re- 
cently printed a series telling what 
was wrong with film folks, breaks 
out this week with another series 
tagged “What's Right with Holly- 
wood.” authored by Reed Porte: 

As ballvhoo§ stunt for Joey 
Adams’ “The Curtain Never Falls.’ 
Fell, the publisher, advertised fof 
a “dozen genuine Oscars, actual! 
awarded by the Academy of Arts 
& Sciences, for bookstore dis- 
plays.” 

Richard de Rochemont. produce: 
of Mareh of Time, is looking for a 
screenpiay having a university 
background. M. of T. would make 
a feature picture of yarn. No foot 
ball varns are wanted, with the 
theme to be not unlike “Mr. Chips 

Bill Ornstein has added anothe: 
chore to his writing activities. He s 
now one of the associate fiction 
editors of the new Columbia Uni 
versity literary quarterly, Quarto 
First issue due end of the month 
with Alan Gillies, editor-in-chief 
Sidnev Porceclain, fiction editor 
Dick Bever, secretary-treasure! 
and love Dean, poetry-prose edi- 
tor. 

Fernandel is hero of “The 
Frenchman.” a photographic § in- 
terview by Philippe Halsman which 


\ alentine, 


+? 


? SCULLY’S SCRAPBOOK 


HHFHOHeseooooos By Frank Scully 
Magnetic Springs, O., Oct. 8. 


Some Hollywood characters manufacturing a picture presuming to 
give the inside story of flying saucers have closed the set to all visitors, 
including members of the press. I presume, in one category or an- 
other, that would include muggs like me. 

Others are rushing to Hollywood with legends that they have already 
photographed saucers swirling around the Alaskan icecaps, and have 
had to sit on the footage for reasons of security up to now. A pub- 
lication called Plastics has even claimed seeing the occupants of such 
a saucer in Oregon. 

Instead of tearing my hair out at being scooped on these items, I feel 
terribly sorry for the poor wights who are depriving themselves of my 
vastly superior knowledge in the field of their endeavors 

| presume these producers are attempting to dramatize saucers which 
have had the origin of their flight from this earth. I Nave just spent 
a weekend with scientists who know all there is to know about flying 
not only from this planet but from others In one afternoon 
these men convinced me they knew more about flying saucers than the 
surviving members of Mack Sennett's crockery that once functioned for 
entertainment and profit at Edendale. Cal 

Weeks ago these sages informed me they had checked on two of the 
disks which had landed here from another planet and even told where 
the platters had landed. The Mojave Desert got one and the Sahara 
got the other. The one that landed in Africa was more cracked than 
a psychiatrist, but the other pancaked gently to earth like a slow motion 
of Sonja Henie imitating a dying swan. All the saucer showed on in- 
spection was a tiny hole in its side about the size of a 6B pencil. 

The word “pencil” made the scientists think of Venus, a planet well 
within the cruising limits of our solar system if the disk traveled on 
magnetic the scientists assured me the round trip from Venus 
and back could be made in 42 minutes his one obviously had come 
down on a one-way pass 

They Ever Find the Cup? 

The saucer was 100 feet across and the cabin itself was about 18 feet 
center remained at but it had an outer edge 
that revolved at terrific speed in other words, like a mag- 
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SauUCCTS 


waves, 


in diameter Its rest 
It ope rated 
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such as we have been using to date 
Magnetic waves, the scientists explained, emanating from the sun, 
go around the earth and the moon like millions of fine-spun belt lines 
Each planet has its moon and operates in a similar way. The trick in 
getiing from one planet to another is to get from a positive to a nega- 
tive, which those in control of these flying disks managed to do 
The structure which had withstood the trip from one planet to an- 
other had two metals completely unknown on this earth of ours, but the 
in the main, was of recognizable materials. 
What, No Women” 
Inside the saucer were 16 men. They were intact but charred black, 
either to gases which had been siphoned into that pencil-hole 
vhich developed in the outer structure or in being caught between the 
positive and negative route from one planet to 


. e. ‘ 
fet tetae 


powell 


rest 


due 
magnetic waves en 
another 

rhe men were about the size of Singer midgets 
midgets because all these have been accounted for 
pigmies from the African jungle Something about 
skull structure was different, the scientists said 

Though the saucer was loaded with pushbuttons and control instru- 
ments, none of the American scientists present dared to push any of 
the buttons for fear of being blown to wherever the charred bodies 
had come from. Our scientists bombed the ship with cosmic rays and 
geiger devices to make sure no lethal dangers were present before they 
opened the cabin door 

There was some water in containers in the saucer. When tested it 
turned out to be heavier than ours, much like the water found in’ Nor- 
which the Nazis figured would help them to be the first to make 
an atomic bomb. 


They weren't Singer 
Neither were they 
their bone and 


way 


Food, Clothing, Heavy Drinks 

Tiny capsules containing food were aiso found in the turret cabin 
None of the scientists felt very hungry at the time and so the capsules 
were fed to guinea pigs, which seemingly are always hungry. The 
Buinea pigs thrived on the concentrates 

Examination of the clothes of the Saucerians revealed that though 
they were far ahead of us in the sciences, they were away behind in 
styles. Their styles were similar to ours of 1890, but their cloth was 
of a material unknown to us. It had not been damaged in flight either. 
The clothes had metal buttons and buttonholes, but no zippers. 

In other matters these faraway people seemed tar ahead of us. While 
we are still playing around in the kindergarten of atomic energy, they 
are dealing in magnetic energy. Currently. the scientists said, we can 
direct missiles to Hawaii via magnetic waves in 15 minutes, but in the 
magnetic field 1.000.000 miles a second is supposed to be standard 
speed. Nobody talks of m.p.h. but m.p.s 

Indeed, one of the scientisis showed me a gamma ray magnetron. a 
little box about the size of a portable radio, which he said can make 
something like 38,000,000 answers in a minute. tell vou how deep you Il 


have to dig tor ore bodies, liquids, oil and so forth, and how much 
volume you ll find when you get there 
Something New In Kadio 
The Saucerians, they said, are familiar with radio, too. but not as 


we know it. One extracted from their ill-starred platter had no tubes 
no aerials, no plug-ins It was operated magnetically and gave off 
sounds similar to the noises our scientists heard when checking on 
enemy planes and submarines in the last war 

Also in the saucer was found an indestructible parchment with 
writings as yet uncoded The scientists believe, however, that the 
Saucerians must be using a system of mathematics similar to ours and 
based on numbers from 1 to 9 to have got where they have in the 
sciences, The have passed us but seemingly along the same route 

Whether we can soon return the compliment and visit the Saucerians. 
even with nothing more than the charred body of Orson Welles. de- 


pends, our scientists say, on how tast we step up our knowledge of 
magnetics 
His watch band. one scientist informed me. is a magnetic kev. He 


can find out where a fellow scientist is anywhere in town by tuning 
into his friend's watchband. Things got a little Buck Rogerish at this 
point 

1 asked him if all this were tied with the magnetic pole. He wanted 
to know if I thought there were only one. No, | said, I kind of thought 
there were two but that only one was in the public domain on account 
Metro had a claim on the other through the Admiral Byrd pictures. 

There are four magnetic poles.’ he said 

One, he said, was in Little America but the other was in a place I 
had never heard of before. The two northern magnetic poles were in 
parts of Canada, which he named but which | m afraid I'll have to treat 
as top secret until Drew Pearson breaks it as an inside story involving 
the low character of General Vaughan 


Prentice-Hall, still banks with the 
Colorado Springs Bank even 
though headquartered in N. Y., bBe- 
fond recollection 


Simon & Schuster is publishing 
this week at $1, consisting of 25 
full-page pix of the Freneh film- 


stage comic answering numerous cause of = his ‘ 
questions ith varied facial ex- when he was a lieutenant artiliery- 
pressions. man during the war while sta 

Loval-to-smalltown-banker dvpt tioned at Camp Carson in Colo- 
Ken Giniger, editor-in-chief of rado. 
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| Baer, Ed Sullivan, et al., as a re- 
‘formed hoofer who went wrong. 

Charles Simonelli, Universal's 
exploitation chief, named Brook- 
lyn’s man-of-the-week in a Brook- 
lyn Eagie Sunday section article 
which describes his eight-year ca- 
reer with U which has hoisted him 


Broadway 


Irving Mills a grandfather for 
the 10th time. 

Roger Stearns, longtime host 
and pianist at 1-2-3 Club, has now 
switched to the Hotel Chatham 
lounge. 

Mrs. Gabriel Pascal, wife of the Evelyn Brown Bittker, who 
British producer-director, returned handled reservations at Gross- 
to Britain yesterday (Tues.) on the jnger’s for 18 years, will open her 
Caronia. El] a hostelry in a. 

former chief Arizona, latter part of October. 
my ton "Keith-Albee, to the She’s partnered with her husband 
Coast this week accompanied by Arthur and Jack and Sylvia Taub, 
his niece w.k. in showbiz. 

Hymie Goldstein, indie agent , Gloria Swanson lectured yester- 
and prez of Associated Agents of Big Mg. 9B tg Uni- 
America, into Lenox Hill hospital versity faculty at Fogge Museum, 
- vi . Boston, on “The Early History of 
7 ae agg thal, ex-film pub the Movies and Their Develop- 

M yreenthal, - t” Ac i : try- 
licist, directing promotion cam- wide blackboard eur te elie die 
paign for Doughboy plastic tOYS incidentally plugs Paramount's 
via his ad agency. “The Heiress.” 

Celeste Fox, of United Artists’ Time, Life and Variety's cor- 
foreign flackery, planed to France, respondent on the Riviera, Israel 
Italy and Switzerland last week Shenker, has an easy phone num- 
with her husband for a vacation, ve Se ia = that 

The graphologist at the Shel- spells out 64-23, his number in 
burne [oones entices trade with Nice. In New York, bandleader 
a card reading, “What would a Richard Himber has a Rhinelander 
Kinsey reporter see in your hand- phone number which is easily 
writing?” remembered if you just dial 

Ernie (Pum Byfield, -— ¥ ' 

. nita Colby, former Paramount 
casting talent and Selznick studio staffer, has re- 
Ian (Chi) — tired to Westport, Conn., to write 
—_—. - —_ a book on beauty. It will be pub- 

_ t. lished by Prentice-Hall in about 

The Lew Schreibers to Europe sone Rt . 
this weekend on the Queen Mary, = oh oo a ——— 
his first trip over in 17 years. Will lic s 7 te shes a ° , go inte 
0.0. the 20th-Fox production facili- | PUDMC relations Independently or 
; hee take up an offer to do a syndicated 
ties avitvvau - P" ratty column 

Pandro S. Berman fiew back °°#"": ; 
to eireced and Metro yesterday . —— = the best - pt eects of 
(Tues.) after two weeks stopover, sath mbling m1 - was the + 
following his return from Euro- oat a street ock on the west side 
pean vacation. of Park Ave. for the new Lever 

Maurice Bergman, exec aide to ag ty My : ans + ae — 
Universal's prexy Nate Blumberg, 0” te ved street side and the 
back at his desk after 10 days — nursery on 54th. It was 
hospitalization due to a recurrence 4 = ones at one time as a 

a kidney ailment. possible site for a new ‘Hotel Astor, 
= 8 when latter was reportedly being 


Room) 
or his new College 
amazed at the 
talent around 


Indie producer Harry Popkin |. , 
feted by UA prexy Grad Sears on pareve mph as an office site by 
his 25th wedding anni yesterday ‘°°’ 5. *ne. 

(Tues.) with a cocktail party at the 
21 Club's Hunt Room. " ” 

Jules C. Stein, Music Corp. of Miami Beach 
America board chairman, sailing 
home from Europe this week after ' Ry Lary Solloway : 
opening Paris MCA office with his | Chez Paree, due to reopen in 
brother David in charge. November, setting straight shows 

Cornelius Vanderbilt, Jr. went on upcoming talent idea. Owners 
out of his way on his current Euro- ™ulling idea of using line. 


City Council due to pass exten- 
sions of hours bill allowing hotel 
dance rooms to run till 1 o'clock 
weekdays and 2 a.m. Saturdays. 

Club Boheme due to tee off sea- 


pean trip to visit the town of Der 
Bilt in The Netherlands, whence 
his family originally came 

Kirk Douglas cited by St. Law- 
rence University for “distinguished 


service” which has reflected honor con around Christmas with Jane 
upon his alma mater as well as the Froman; Danny Thomas Tony 
northern New York region Martin and Joe E. Lewis will fol- 


Attorney Arnold Grant planed to 
the Coast last night (Tuesday) to Lenny Kent, current at the Five 
huddle with clients Jack Warner, O'Clock Club, may rejoin former 
Harry Cohn and attend to other partner Jackie Miles when latter 
chores during a 10-day visit. takes over 10-week topliner stint 

Mrs. Edward “ , ey Rag at the spot. 
rived on the Ile de France Mon. Copa City definite! , with 
(10) ahead of her husband who Murrey Wein ee, bea 0 meaneane. 
stays on in England for awhile. working on , wid pattern. Lounge. 


low. 


Greta Garbo also a passenger. h 

Bandleader Don Sylvio will be forth, — a Sa = 
presented with a silver baton by cmatier cafe room setup, with en- 
the management of Bill Bertolot- tertainment. 


ti’'s Greenwich Club, Sunday (16). 
in honor of his 15th anni with that 


establishment. | . 
Game Zurich 


Boris Romanoff, , a 
" » t 
House choreographer, bac after By George M fi 
Sidney Bechet and his orch giv- 


five months in Italy, where he 
staged dances at La Scala, Milan; — 

Opera House, Rome, and for Flor- ing concert at Kongresshaus, Zu- 
ence and Venice festivals. rich. 

Fran Keegan, who was one of Schauspielhaus is preparing re- 
the eight American beauts who yiyal of Thornton Wilder's “Our 
opened at the gy Carle Sport- Town.” 
ing Club for the August season, Metro's “Three Musketeers,” 
studying for the legit and eschew- launched as silver anniversary pic, 
ing the song-and-dance stuff. doing smash business at Capitol, 

Agent Lou Irwin back to the Zurich 
Coast this weekend now that the “ ‘ ' , a 
Ritz Bros. have closed at the Riv- _ New Austrian pic, “Vaga- 
iera and Peter Lind Hayes-Mary bunden, Starring actor-couple 
Healy are launched on “Inside Paula Wessely-Attila Hoerbiger, in 
USA With Chevrolet.” TV show. its fifth week here, a b.c. hit. 

Theatres caught with their cool- Louis Armstrong, with his con- 
ing plants down because of the rec- cert group, including Earl Hines at 
ord October heat, the legits suffer- the piano, Jack Teagarden, Barney 
ing particularly. Restaurants were Bigard and others, set for concert 
in best shape since their refrig- in Zurich. 

—— air can be turned on at_ 
will. | 

H. S. Kraft, after o.o.ing the le-| ’ 
git debut of his 19-year-old daugh- Pittsburgh 
ter Jill Kraft, with “Goodbye My By Hal Cohen 
Fancy” in Boston, around Broad- George Alabama Florida here 
way with his wife, seeing shows. ahead of Blackstone 
etc. May motor back next week ~ — ; ; . 
er 20 Jim Keefe in town beating the 

Rosalind Russell, accompanied 4rums for “Light Up Sky.” 
by husband Frederick Brisson, east Bobby Jule, out of Army. re- 
for extended stay. Actress will sumes as juggler next week “at 
make several radio guest shots for Town Casino, Buffalo. 
her new Columbia pic, “Tell It to Francis Mayville bringing Ballet 
the Judge,” before going on a Con- Theatre to Syria Mosque for single 
necticut vacation. performance next month. 

Hal Wallis and Joe Hazen gave Nancy Joyce Murray left town 
Marie Wilson a solid gold St. as company secretary with “Ice 
Christopher medal studded with Cycles,” replacing Judy Forman, 
diamonds and rubies last week in resigned. 
appreciation for her exploitation Sy Bloom vacationing in New 
sand ayn Sy sm oy rca York, with Ed King and Dale 

rma,” in which she’s starred. Jackson looking af i 

Almost 306 at the Stork Club chores at KDKA. ens: ins 
Monday night (10) for Rose Shir- 
ley’s surprise party for realtor 
Walter Shirley (Mastic Acres), who 
was ribbed by 





play by Ree wee, a local 
Playwright, w ollow “Th i- 
toastmasters Bugs tor” at Playhouse, oe 


to his present spot at the age of 26. d 


from Hollywood, Phyllis 
was signed to star 
Associated British-John 
production, “Happy Now I Go,” to 
be filmed at Welwyn. 


Story,” 
ton, opens out of tewn for two 
weeks and then comes to the Lyric, 
replacing “The Beaux Stratagem,” 
middle of November. 


of Arthur Pinero’s 
Mistress,”’ due to difficulty in get- 
ting theatre, opens with show at 
the Lyric in November after three- 


| Played Off,” 





“This Is My Valley,” an original. 


‘German, French, 


London 


Sir Charles Cochran to Portugal 
for a month’s vacation. 


Midlands TV_ station finally 
skedded to open Dec. 17. 
Sol Schwartz planed to Rome 


Sunday (9) after four days in Lon- 


on. 

Al Daff here on a routine quickie 
and attending the John Davis sales 
drive prize-giving luncheon. 


Gilli Wang, Viennese dance-pan- 


tomimist, warmly welcomed on re-. 


turn visit to Arts Theatre Club. 


Mr. and Mrs. Carl Desmond here 
from New York on short holiday 


and off to Vienna, Paris and 
Switzerland. 

Walt Disney due here late 
October to supervise cutting on 
“Treasure Island.” Roy Disney 
expected later in the year. 

Food poisoning kept Bebe 


Daniels off the air in a program 
with Ben Lyon, and Beniamino 
Gigli was the last-minute substi- 
tute. 


Margaret Lockwood and Jean 


Kent expected to visit U. S. for the: 


opening of their latest pix, “Mad- 
ness of the Heart” and “Gay 
Lady.” 

Laurence Olivier’s “The Fading 


Mansion,” at Duchess, will be re- 
placed by “Train to Venice,” spon- 
sored by dress designer Harry 
Dubens. 


Yolande Donian signed for Brit- 
ish film, “The Body Said No,” in 
which she will costar with Michael 


Rennie. Lensing starts at Nettle- 
fold Oct. 17. 

Ben Fuller, son of Australian 
showman Sir Benjamin Fuller, 


ends a 17-month stay here next 
March when he returns to Sydney 
along with his family via Honolulu. 

Within 24 hours of her return 
Calvert 
in the new 
Stafford 


Henry Sherek’s “Philadelphia 
starring Margaret Leigh- 


Jack Waller, who held up revival 
“The School 


week tryout in the provinces. 

Eric Goodhead, for 10 years 
associated with Linnit & Dunfee, 
has joined Herbert Wilcox in an 
executive production capacity. He 
will be in charge of production 
personnel at Imperadio Pictures. 

Reg Connelly, head of Campbell, 
Connelly music company, has pro- 
visional booking to go to New York 
on the Queen Elizabeth Oct. 14 
Expects to be away for two 
months, during which time he will 
also visit Hollywood. 

Edward Percy's play “Wine in 
Green Bottles,” changed to “The 
Man They Acquitted,” is having 
second tryout at Grand theatre. 
Wimbledon, with Keneth Kent 
starring. If liked, it goes to West 
End end of the month. 

Harry Foster has made plane 
reservation for New York for 


either Oct. 14 or 15. Expects to 
‘be away for six weeks 
|which time he will cover 


during 
New 
York, Chicago, and Hollywood for 
vaudeville novelties for England 
and the Continent. 

Leslie Macdonnell, exec of Fos- 
ters’ agency, just back from Turin, 
Italy, where he went accompanied 
by Tom Arnold's ice show producer 
Gerald Palmer, to see opening of 
former's ice show. After opening, 
tour was extended with show now 
likely to run in Italy well into 
next vear. 





Germany 


By George F. Gaal 
“The Thief of Bagdad” going 
great in Frankfurt. 
Swedish-born German screen 
star Zarah Leander pacted by Real- 


| Film, Hamburg. 


| Broadcasting Corp.'s station, 


| Italian, and will be released some- 
time in November. 

' Alexander Korda Productions is 
| shooting “The Wooden Horse” in a 
former prisoner-of-war camp near 
Soltan, in the British Zone. Pic 
deals with the flight of British 
POW’s during the war from Ger- 
| many to England, via Denmark. Pic 
‘is directed by Jack Lee and stars 
Leo Genn. 





| 


Minneapolis 


By Les Rees 


St. Paul Flame has Sam Dona- | 
hue band. 

Charlie Ventura orch into St. 
Paul Drum. 


Jackie Miles and Fran Warren 
open at Club Carnival Oct. 13. 

Jack Owens opens at Hotei 
Radisson Flame Room Friday Oct. 
14. 

Marilyn Cotlow, former Minnea- 
politan and now Met Opera star, 
here for concert. 

Ted Mack radio amateur hour to 
originate from Auditorium here 
Nov. 17 for American Legion 
benefit. 

Horace Heidt’s “Youth of Ameri- 
ica” unit, comprising some of his 
radio show winners, into Hotel 
Nicollet Minnesota Terrace. 

Van Heflin and Celeste Holm 
due here from Hollywood, Oct. 23 
to participate in Theatre Guild of 


Air radio show originating from 
KSTP 
In its fourth local engagement 


(12 performances), “Oklahoma!” 
Oct. 17-24, has largest mail order 
advance sale of any show to play 
house for past two seasons. 


Portland 


Joan Brooks headlining at Clover 
Club. 

Vic Palmer topping Saphire 
Lounge bill. 

Mary-Elizabeth Talbot headlin- 
ing at Clover Club. 

Mel Torme in for one night at 
McElroy’s Ballroom. 

Burt McElroy inked Les Brown 
for a one niter this month. 


William Elliot up from Holly- 
wood to participate in the Pacific 
International Livestock Show here. 

Mel Torme in for one-nighter at 
Burt McElroy’s’ Ballroom this 
week. 

Civic Theatre under way, with 
“Happy Birthday” current show. 

“High Button Shoes” with Eddie 
Foy, Jr., inked for run at Civic 
Auditorium next month. 

Will Osborne orch set for north- 
west tour this month. 

Freddie Slack band booked into 
rr Beach Ballroom Sat., Oct. 
Art Linkletter and his “People 
Are Funny” show inked into Civic 
Auditorium by Oregon Ad Club 
latter part of October. 


Bert W. Palmertz has resigned 
as RKO’'s Philippine manager to 





open his own 16m distribution out- | 


fit here. 

Napoleon Labavane, 23-year-old 
film actor, sentenced to two prison 
life terms for killing two sisters 
and stabbing a third. 

The new 10,000-watt transmitter 
of the Far East Broadcasting Co.'s 
station, DZAS, has been formally 
inaugurated with brief ceremonies 
in Polo, Bulacen province, 40 miles 
north of Manila. 

M. Keglers, of American Film 
Distributors, won the first show- 
men’s bowling tournament held 
here, with other participants in- 
cluding Warner's T. Flores, Colum- 
bia’s A. Jimenez, Universal's E. 
Alejandrino and Metro's J. Lete. 

Paul Smith added to the an- 
/nouncing staff of the — 

: i ZPI. 

Columbia's Philippines general 
manager, Aaron Pines, will appear 
in the Manila Community Play- 
house’s next attraction, “The 
Guardsman.” 





Brigitte Horney starring “A Life | 


leased in Cologne. 


W. Moffat, director general of | 


Associated British Pathe, in Frank- 
furt for German confabs. 

Jean Paul Sartre's “The Respect- 
ful Prostitute” preemed in Giessen. 
Hilde Kneip plays the lead; Hein- 
rich Bitsch directed. 

_ German screen star Hans Albers 
inked for four weeks (starting 
March, 1950) with the Free Ger- 
man Stage theatre in Buenos Aires. 

Bavaria Film now shooting “Cas- 
par Peeks into Paradise” in 
Munich. Pic stars Ursula Lingen 
and Vienna stage star Viktor Stahl. 

Thornton Wilder's “The Bridge 


'of San Louis Rey” a stage success 


in Freiburg. Kaethe Gothe, as the 
Marquesa, got critical raves. Ro- 
land Ricklinger directed. 

A joint French-German film on 
the life of the clown Grock is now 
under production in Munich. The 

ic will be made in four versions. 
and 


new German pic re- | 


Vienna 


By Emil W. Maass 


eee plans annual film festi- 
Vv 


Teddy 
theatre. 
Omayad Film Co. of Cairo sent 
representative to Vienna to buy 
new output for Arabian market. 
First Austrian railroad station 
to have Translux system films is 
in Linz, Upper Austria (U. S. 


Zone). 

“Magic Flute” House in Salz- 
burg (where Mozart wrote the 
opera) repaired and open to pub- 
lic again. 

Guenther Philip pacted by Al- 

nfilm for new picture, “Shot 


Cotton, at Renaissance 


'Through the Window,” Siegfried 


Breuer directing. 
Robert Bauer, commentator on 


“Voice of America,” spoke over 
American - con-| 


Red - White - Red 


trolled radio station here. 


al. 
Boy Edgar Band, with trumpeter 


Hollywood 


Clyde Eckhardt recovering from 
_Major surgery. 
| Mark Stevens in town after tour 
of veterans’ hospitals. 

Smiley Burnette te Portland 
Ore., for a series of personals. ; 

Bill Thomas planed to Glen 
/Rose, Texas, to gander his new 
ranch. 

John H. Auer checked in at Re- 
public after four weeks in South 
America. 

Louis B. Mayer adopted Suzanne 
Mary Danker, 12, daughter of late 
Danny Danker. 
|. Jack Carson heading a troupe 








to San Francisco for benefit of 
Santa Clara Youth Center. 

Arthur Lubin here to huddle 
with David Stern, author of 
“Francis, aboui tiew nivel, ~~ ~--~ 


Eddie Bracken was guest star at 
luncheon opening convention of 
Society of Motion Picture Engi- 
neers 

Jack L. Warner, Henry Ginsberg 
and M. F. Berg honored for their 
work in this year’s United Jewish 
Welfare Fund campaign. 


Paris 


By Maxime de Beix 
(33 Blud. Montparnasse ) 
Margaret Gardner in Brussels 
for a week. 


Annabella Mitchell now working 
at the Embassy. 

Syivia_ Sinclair 
BBC special airing 

Irene Fleury to play the Maxim's 
int Nice for two Weeks. 

Marquis George de 
throwing party at Suzy 
nitery. 

Martha Zenthy in Italy for a 
fortnight’s engagement after Pois- 
son d'Or in Paris. 

Frank Farley in from London 
for a rest at Carrere’s country inn 
at Monfort l’Amaury. 

Victor Pahlen, who has Viviane 
Romance pacted, looking for a 
leading man that would ensure 
American distribution. 


to London for 


Cuevas 
Solidu:r's 


Rita Hayworth, Jane Tibbets, 
Priscilla Kastner and daughter 
Marquise Pamela de Coninck 


lunching together at Ritz 
ICET to produce “Ninochka” in 





Milan first week in November, 
while Melchior Lengyel is back 
from Cannes after completing 
script 
Washington 
By Florence S. Lowe 

Georgie Price currently heads 
Hotel Statier’s Embassy Room 
show. 


Lanny Ross and comic Abe Bur- 
rows will headline show launching 
Community Chest drive Oct. 25. 

Sixteen year old Richard Allen 
Freeman, ex “Quiz Kid” of air 
waves fame. now graduate student 
at George Washington U. 

Club Cairo unshuttered under 
| aegis of local restaurateur Har 
Snider with Ralph Hawkins ore 
and Freddie Castro’s rhumba trio. 

Chester Lindstrom, U. S. Dept. 
‘of Agriculture film boss, and Al 
Chaudet, chief of film section of 


Veterans’ Administration, back 
from their European hops. 
Milton Berle, in for a Shrine 


show, feted by local Warner office 
in interest-rousing stunt for com- 
pany’s forthcoming Berle starrer, 
“Always Leave "Em Laughing.” 


Philadelphia 


By Jerry Gaghan 
Dennis Day will guest star at 
testimonial dinner for Frank Fol- 
o. RCA-Victor president, Nov. 
1 


Sarah Vaughn and Illinois Jac- 
quet headed jazz concert at Acad- 
emy of Music Oct. 7. 


Adolph Goldman. long - time 
owner of Melody Inn, returned as 
general manager for the Little 
Rathskeller. 


Palumbo’'s teed off its 65th sea- 
son Sept. 28 with Mickey Shaug- 
_nessy, Ethele Rider and Joe De 
Marco heading show. 

James Sweeney, son of Michael 
Sweeney, secretary - treasurer of 
Local 8 of IATSE, named assistant 
treasurer at Forrest theatre. 

Nut Club, Marty Bohn’s North 
Philly nitery, switched to a name 
policy with Slafpsie Maxie Rosen- 
bloom as headliner for opening 
show. . 

Willa Stewart, Curtis Institute 
graduate, has been signed for 8 
one-year contract by Vienna State 
Opera, deal being set by Martin 
Tauhacan, the soprano’s European 
manager. 

Monty Woolley, in revival of 
“The Man Who Came to Dinner, 
will reopen Walnut here Nov. 
House already has had two cam 
cellations, “Out of the Dust” an 
“Life With Mother.” : 

Marty Magee’s Royal Canadians, 
lately in Mayfair Room of the 
Claridge Hotei, Atlantic City. play- 
ing in Stratford Gardens, of Belle- 
vue-Stratford, which hitherto has 
‘featured Meyer Davis orchestras. 
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tween AGVA and its) 
tins mialent agencies and the-. 
mem nd nitery operators. 
Both bouts may center in one | 
within a few weeks, inasmuch 
as it's felt that the AFL will have 
step into the fight in order to 
\o serve peace within its own 
- Should AFL be the final 
arbiter, many feel that AFM head 
james C. Petrillo, with his superior 
voting strength and stronger organ- 


himself up as kingpin 
the television industry with a 
~ arkin alliance §=witii 
pvorking itd and an official AFL 
grant giving him control over acts 
ysing musical instruments in all 
pranehes of show biz. AFL head 
William Green has stated he will 
try to bring the warring parties 
together. 

Petrillo’s attempted takeover has 
been paved by last week’s events 
in which SAG threatened to break 
with the rest of the 4A’s on the 
question of tele organization. Upon 
the breakup of the Presidents’ 
Committee confabs on the tele 
jurisdiction, the film union issued 
3 statement threatening to secede 
from the 4A’s, if necessary, in or- 
der to preserve its jurisdiction 
wer film actors who work in pic- 
wres made for exhibition in any 
nedium. 

SAG May Veer to AFM 

There's a strong belief that SAG 
may veer to AFM, with which it 
hs had a working agreement for 
the past 10 years on overlapping 
jurisdiction of musicians working 
in films. 1 

SAG also opposes the President's 
Committee plan for tele organiza- 
tion along vertical lines. Film 
union, however. offered to help or- 
a a Television Authority for 
ive performers, but under no con- 
dition would it surrender its film 
jurisdiction. This was unsatisfac- 
tory to the rest of the 4A’s, which 
offered a substitute’ resolution 
whereby TVA organization would 
proceed immediately, and the issue 
of sereen actors’ participation 
would be left up to mediation. This 
was refused. New York member- 
hip of SAG, at a meeting last 
week, passed a resolution empow- 
ering SAG to go ahead with com- 
plete organization of films no mat- 
ler for what medium of exhibition. 

4A’s Retain® P.A. 

Breach between the rest of the 

4A’s and SAG is now virtually 


sition to set 


complete on this issue. The com- 
. bined Actors Equity, American 
Guild of Musical Artists, Ameri- 


an Federation of Radio Artists, 
AGVA and Chorus Equity have re- 
tained the public relations firm of 
Edward L.. Bernays to present its 
tide of the case to the public. 

Organization of filmed video by 
SAG would crystalize the split be- 
tween that organization and the 
eastern unions, and could possibly 
tet the scene for numerous juris- 
dictional squabbles within the 
44's. The parent group feels that 
the organization of a live TVA 
without film participation would 
mean divided authority and thus 
the unions would be powerless to 
make overall tele contracts. 

The 4A’s executive secretary 
Paul Dulizell, AFRA executive sec- 
retary George Heller, and AGVA 
administrative secretary Dewey 
Barto last week attended the AFL 
convention in St. Paul in an effort 
to avert the crisis. The 4A’s feels 
that Green's condemnation of 
AGV A's seeking court relief via in- 
junctive proceedings was unjusti- 

since the performer union had 
written Green on numerous occa- 
sions asking his intervention. Since 
he refused, AGVA felt that the 
only way it could help settle the 
Was in court. 


Countercharges 
In yesterday's (Tues.) court 
tings, AFM presented affidavits 
in oo AGVA was called a 
Sion ridden” union and 
asked the court to dismiss the case 
ground that the squabble 
Constituted a labor dispute and 
fore should go through State 


and = National 
B Labor Relations 








| 


AGVA's brief was prepared by 
verstone & Rosenthal, in con- 
tion with Ludwig Teller, pro- 
of Labor Relations at New 


AGVA's treasurer, in which 


yation than the 4A‘'s, may be in po- | 


_instruments. 


~Scvtea’- 





\GvA carrying out contractual re-| plays a violin as part of his act, 


would have to resign an actor's, 


union and join AFM exclusively. 


Another affidavit by Jimmy Lyons, | 


AGVA's eastern regional director, 
claimed that the Petrillo’s stepping 
into this fight has caused loss of 
employment to acts using musical 
It was charged that 
Many agencies, theatres and niter- 
ies wouldn’t book musical acts be- 
cause of fear of stepping into the 
middle of a dispute 

Justice Hofstadte: 
ring parties, at the 


told the war- 
hearing, that 


court interference 
come necessary. He also demanded 
to know why an =  actor-musician 
should not be able to maintain 
membership in both unions if he so 
desired. Telle: presenting the 
AGVA argument, declared that 
AGVA is in possession of a “boat- 
load of resignations’ contending 
that Petrillo had denied the right 
of performers to make a free and 
open choice in choosing a union. 
Answering the charge of dissen- 
sion, Teller declared that there's 
the same kind of dissension in 
AGVA as there is in the U. S. Sen- 
ate or in a democracy. There's no 
dissension in dictator-ridden coun- 
tries or in the AFM, he declared. 


would not be- 
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dollars will be furnished as needed 
for American stars. writers and di- 
rectors to ensure the pix of an in- 
ternational flavor and bolster their 
chances in the U.S 

Against this, British financial 
group will match pounds used as 
actual production money. If any of 
the films are made on the Contin- 
ent rather than England, group is 
prepared to furnish the foreign 





Harrison to HQ in U.S. 

Kay Harrison, international 
director of Technicolor and 
head of the tinting unit's 
British branch. is switching his 
base of operations from Lon- 


don to New York Harrison 
and his wife. Heather. em- 
barked for England last week 


to close their house in 
Berkeley Square, London. He 
will, however, continue divid- 
ing his time between the U. S. 
and overseas, spending six 
months yearly abroad. Harri- 
son's London home, incident- 
ally, is the one-time home of 
Beau Brummel. 

Harrisons’ six children were 
left in the Greenwich, Conn., 
house which serves as the 
Techni exec’s Americap home. 
Their ages range from four to 
16, 








currency required. At the same 
time, British syndicate will post 
completion bonds satisfactory to 


the Yank money interests. 
Hypo to Color 
Although Harrison has served as 
the liaison between the British and 
American groups, Technicolor is 
not a party to the deal. It has 
stayed out of the picture because 
the tinting outfit does not want to 
compete with its customers. Harri- 
son brought the groups together 
because British production has fal- 
tered and he wants to revive indie 
filmmaking in Britain to keep his 
plants working. Most of the pix 
backed by the syndicate will be 
made in color. 
It is contemplated that the syn- 
dicate wili name some prominent 
American industryite as executive 


head of the group once the pool | 


| goes into operation. When named, 


idavits were filed by Henry | 
N char 


ged that Petrillo was step- 
his _ @ jurisdiction that wasn’t 
wy e cited particularly the case 
ack Benny, who because he 


York Universit , 
ing aff rsity. AGVA's support- | 
ing 


he would act as consultant on pack- 
ages offered by producers and ad- 
vise the money interests on 
whether to back the venture. 
British group will own distribu- 
tion rights to all films made with 


backing of the joint interests so far | 


as the Eastern Hemisphere is con- 
cerned. American group would 
have a first lien on all pix in the 


Western Hemisphere until its coin | 


is returned on the particular film 
involved. Subsequently, it would 
participate in Western Hemishere 
profits. 

Participation Deals 


Efforts will be made to keep the | 


dollar outlay as low as possible in 
any given picture. American syn- 
dicate intends to offer a participa- 
tion in the films to top stars, direc- 
tors and writeis in return fer par- 


both should. get together so that, 


_ tial deferments. At the same time, 
|the dollars will be used as a ful- 
crum to induce Yank pixites to trek 
to England on production ventures. 
| By keeping the dollar outlay 


‘modest, it is expected that the syn- | 


dicate will be able to swing a sub- 
stantial number of films. This is 
thought particularly so since a good 
part of the production costs will 


be met by the British group in the | 


form of pounds. 

While 
Harrison will talk to British finan- 
cial interests as well as with the 
big production units headed by 
Rank, Korda and Associated Brit- 
lish Pictures Corp. 











Film Fest | 
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come an annual or biennial affair, 
such as these things are in several 
European centres. 

“Film festivals in Europe,” ex- 
plained Golden, “are official cele- 
brations, tied in with their govern- 
ments. I believe that our Govern- 
ment should be back of the pro- 
posed Washington Film Festival. 
However, the picture companies, 
and the trade associations such as 
the Motion Picture Association of 
America and the Society of Inde- 
pendent Motion Picture Producers 
could join in sponsoring it and 
could underwrite it, since no Fed- 
eral funds are available. 
| “It would give our industry very 
great help in its public relations. 
Next spring and summer there will 
be visitors in Washington from all 
over tié world, in connection with 
the Sesquicentennial Exposition. 
There could be no better medium 
than pictures to build good will. 

“With proper participation, it 
would help overcome misunder- 
Standings between some countries 
on phases of their motion picture 
industries. 

“It would also be a fine oppor- 
tunity for personal appearances in 
Washington by many of our top 
stars. I am certain that Hollywood 
will unquestionably give the affair 
its blessing and assistance.” 

The various European festivals 
last from two to four weeks. 
Golden believes that a Washington 
film fete could run for a month, 
and would attract film representa- 
tives of many foreign nations. 





MARRIAGES 


Nadine Eleanor Miller to Alfred 
Carl Horsch, Kansas City. Oct. 10 
Bride is flack for C. E. Hooper's 
radio research outfit. 

Marion Morgan to Sid Sellar. 
Las Vegas, Oct. 8. Bride is a 
nitery singer. 

Vera Caspary to I. G. 
smith, Los Angeles, Oct. 5 
is a novelist; he’s an 
producer. 

Gay Poling to Bruce 


Gold- 
Bride 
indie film 


Humber- 


stone, Las Vegas, Oct. 2. He's a 
film director. 

Patricia Peebles to Anthony 
Koelker, Omaha, Oct. !. Hes Chi 


manager of ABC station relations. 


BIRTHS 


Mr. and Mrs. Alan 
son, Hollywood, Oct. Z. 
in charge of children’s 
making at Capitol Records 

Mr. and Mrs. Dan Morley. daugh- 
ter, New York, Oct. 3. Mother is le- 
git actress Ruth Homond; father is 





Livingston, 
father is 
platter- 


program director for radio pro- 
ducer Bruce Chapman. 

Mr. and Mrs. Charles Dwyer, 
daughter, Chicago, Oct. 2. Father 
is head of ABC guest relations 
there. 

Mr. and Mrs. Sidney Milk, 


daughter, New York, Oct. 4. Mother 
is the former Gloria Harris, one- 
time secretary to bandleader Harry 
Salter; father is professional man- 
ager of Mills Music. 

Mr. and Mrs. Brett 
daughter, Santa Monica, 
Father is an actor. 

Mr. and Mrs. Robert Pirosh. son, 


Carleton, 
Oct. 5. 


Hollywood, Oct. 1. Father is a 
writer-producer at Metro. 

Mr. and Mrs. Ben Oakland. 
daughter, Hollywood, Oct. 7. 
Father is a songwriter. 

Mr. and Mrs. Edward Laske: 
son, Hollywood, Oct. 7. Mother 
is Jane Greer of the films. 

Mr. and Mrs. Morris Stoller, 
daughter, Hollywood, Oct. 6. 


Father is manager of the William 
| Morris Coast office. 


Mr. and Mrs. Hal Roach, Sr.. 
daughter, Hollywood, Oct 7 
Father is producer-president of 


the Hal Roach Studios. 

Mr. and Mrs. Joha McIntyre. 
son, Boston, Sept. 30. Father is 
Shubert pressagent in Boston 

Mr. and Mrs. Dave Cavanaugh. 
son, Hoilywood, Oct. 1. Father is 
a bandleader. 

Mr. and Mrs. Harry Owens. son. 
Hollywood, Oct. 9. Father is a 
band leader-composer. 





in England, Bogie and 





GEORGE WOTHERSPOON 
George Wotherspoon, 88, former 
drama critic, theatrical press agent 
and manager, died in Norwalk, 
Conn., Oct. 8. 
Wotherspoon, who retired 15 
years ago, was press agent in his 


'iong career for many stars, includ- 


ing Julia Marlowe, E. H. Sothern, 
Mrs. Minnie Maddern Fiske, Mrs. 
Leslie Carter and Lillian Russell. 

In 1899 he became drama editor 
of The New York Evening Journal 
He was a rewrite man on The New 
York Post in 1910, and in 1917 
joined The New York Telegram, 
1 


chortly: afters: amed 


avd 
drama editor and critic 

He had been general manager 
for Elizabeth Marbury productions 
and co-producer of the musical 
comedy, “King Calico,” and the 
melodrama, “Held in Slavery.’ 
with Wallace and Noah Beery, in 
1893. In 1911 he was manager for 
the presentation of the Kinema- 
color pictures of the coronation of | 
King George V at the Herald 
Square theatre, N. Y. 

Later Wotherspoon had done! 
managerial work and publicity for, 
the Shuberts, Charles Frohman, 
Selwyn & Co., David Belasco, Gil- 
bert Miller, William A. Brady, 
Cohan & Harris and Harry Cort. 
Early in his career he had been 
publicity man for Dreamland and 
Luna Park at Coney Island; and 
Bostock’s Wild Animal Show 

More recently he had acted as 
press representative for Channing 
Pollock, Martin Johnson, Katha 
rine Cornell, Gertrude Lawrence 
Harry Richman, Leslie Howard and 
Helen Hayes. 


haing 
weimg 


EDWIN FORD 
Edwin Ford, 72, former vaude 
performer, his home in 


died at 


BOB WILLIS 


MY PAL AND HUSBAND 


OBITUARIES 


; that Hocky & Green turned out 


was “Stars of Yesterday.” A mem- 
ber of The Lambs, Hocky was said 
to have been a free-lance scribe in 


recent years. Surviving are a 
brother, David, and two sisters, 
Etta Friedland and Belle Harris. 


Funeral services are scheduled to 
be held today (Wed.) at 1:30 p.m. 
at The: Riverside, N. Y. 


EDMUND EYSLER 


Edmund Eysler, 75, Viennese 
composer whose operettas were 
banned by the Nazis, died in 
Vienna, Oct. 4. 
lis + T3al~VabeastGus ~ OE CT OSs - Hs: 
cluded “Bruder Straubinger” and 


“Die Goldene Meisterin.” 
Others of his popular operettas 


were “Kunstlerblut,” 1906 Das 
Gluckschweinchen,” 1908; ‘Das 
Zirkuskind,” 1911; “Die Oder 


Keine,” 1916, and “The First Ball.” 
1930. All were produced in 
Vienna. 





PETER R. DISNEY 
Peter Riccardi Disney, 36, pro- 
gram director of WHAS, Louis- 
ville, Ky., died in that city, Oct. 6. 
Disney had been WHAS pro- 
gram director two years. He had 
been with the station since 1934, 
except for three years in the Army 
during the war. He came to WHAS 
from WLW, Cincinnati, as an ac- 
cordion player and vocalist. He 
verformed under the name Peter 
Riccardi. 
ELY STROOCK 
Ely Stroock, 80, president of the 
Brooks Uniform Co., Inc., and vice 
president of its affiliated Brooks 
Costume Co., theatrical costumer, 
died in New York, Oct. 7 


He instrumental in the 


was 


GONE TWO YEARS THIS OCTOBER 13— 
BUT ALWAYS IN MY HEART 





Forest Hills, N. Y., Oct. 8 
one of The Four Fords, 
dance act played the 
Orphheum circuit more than a 
quarter of a century ago. Com- 
posed of two sisters and two broth- 
ers, the terp act toured the conti 
nent and also was featured at the 
N. Y. Palace. 

The act broke up about 25 vears 
ago when Ford became blind in 
one eye. Surviving are his sisters, 
Mrs. Gus Schirmer and Mrs. Jack 
Curtis, and two brothers Max and 


He was 
whose 


Keith- 


| John. 





HAROLD B. MORRILL 
tiaroid B. Morrill, 55, general 
manager of WLAW, Lawrence 
Mass.; died at his home in Arling- 
ton, Mass., Oct. 5. 

Affiliated in executive capacities 
for 27 years with the Hildreth & 
Rogers Co., owners and operators 
of the station, and its affiliate 
WLAW-FM, Morrill succeeded Irv 
ing E. Rogers so that the latter 
could devote his full time to duties 
as president and treasurer, and as 
publisher of the two dailies, The 
Lawrence Eagle and the Evening 
Tribune. 

Survived by wife, a son, and a 
brother. 

HARRY T. JORDAN 

Harry T. Jordan, 80, former gen- 
eral manager of the B. F. Keith 
Theatre interests in Philadeiphia 
died in Neptune, N. J., Oct. 7. 


Jordan was associated with the 
Keith interests for more than 25 
years, retiring from show business 
in 1926 to become treasurer of the 
Stewart-Jordan Agency 

te was manager of Keith's the- 
atre, Philly, from 1901 to 1912 and 


Philly representative of circuit 
from 1912 until his retirement. Sur- 
vived by wife, a son, and two 


daughters. 


MILTON HOCKY 

Milton Hocky, 55, one-time pro- 
ducer and writer of vaude acts, 
was found dead in his New York 
home Oct. 10 in what police de- 
scribed as suicide by hanging. In 
the heyday of vaude he worked 
with Howard J. Green ‘now a 
Hollywood writer). The pair were 
one of that era's most prolific pro- 
ducers. 

Pertaps best known of the acts 





WIFE, 
EDYTHE 


founding of the Brooks Uniform 
Co. in 1909 and of the other Brooks 
firm five years later. 

Survived by wife, 
daughter. 


son and a 





ANTGNIO AMOR RIOS 
Antonio Manuel Amor Rios. 60 
director general of radio station 
XEX,. died of a heart attack at his 
home in Mexico City, Oct. 5. He 
was also vice president in charge 
of construction for Petroleos Mexi- 

canos 
Widow 

vive 


and three children sur- 





MARTHA MUNSON 
Martha Munson, 65, retired legit 
actress, died Sept. 30 in Tucson 
Prior to moving to Arizona for 
her health last year, she was one 
of the charter members of the 
Troupers of Hollywood. Her hus- 
band, Herbert Munson, is president 
emeritus of that organization 





JOSEPH BURTON 
Joseph Burton, 73, retired actor, 
died in Norwalk, Conn., Oct. 7 


As far back as 1912 he appeared 
in “Louisiana Lou” and later in 
‘The Bird of Paradise,” ‘Rock-a- 
Bye Baby,” “Those People” and 
‘Night of January 16th.” 

Survived by a sister. 





JACK G. MELTZER 
Jack G. Meitzer, 39, booker for 
the Associated Theatres in New 
Jersey for the past 10 years. died 
in Brooklyn, N. Y., Oct. 1. He was 
formerly employed by RKO 


A wife and two sons survive. 





WILLIAM G. FISHER 
William G. Fisher, 66, character 
acior, died Oct. 4 in Hollywood. 





John Arthur Rhodes, 72, a Pitts- 
burg projectionist for more than 
40 vears and one of the oldest 
members of IATSE Local 17!, died 
Sept. 24 in that city. 





Brother of Milton Diamord. at- 
tornev for the American Federa- 
tion of Musicians, died in New 
York. Oct. 7. 

WwW. Earle Biesecker, veteran 
Pittsburgh projectionist, died im 
that_ city, Sept, 26. , » 
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